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I-A 


BERKSHIRE  MUSIC  CENTER  - 1934  SESSION  - PREFACE 


The  1984  session  of  the  Berkshire  Music  Center  at  Tanglewood  demonstrated 
the  continued  vitality  of  Koussevi tzky 1 s dream.  A place  consecrated  to 
music,  a place  where  the  most  brilliant  young  performers  could  meet  both 
with  their  peers  and  with  seasoned  masters  of  the  art,  a place  removed 
from  the  commerce  of  the  world  and  from  academic  requirements,  a place 
where  performance,  per  se,  is  the  mandate  of  each  day,  seven  days  a week  -- 
Tanglewood  remains  unique  in  the  world. 

Activities  at  the  Music  Center  in  1984  captured  the  eyes  and  ears  of  the 
world  more  than  ever  before:  the  British  Broadcasting  Company  was  in 

residence  for  two  weeks,  filming  and  interviewing  participants  for  a one- 
hour  documentary  about  Tanglewood;  crews  from  NBC,  CBS,  and  several  smaller 
local  networks  continued  their  intent,  admiring  look  at  the  special  nature 
of  what  we  do  here.  These  activities  included  the  Fellowship  Program,  at 
the  core  of  all  training  at  Tanglewood  (this  year  enrolling  some  109  instru- 
mentalists, 12  composers,  2 conductors,  12  singers,  and  others);  the 
Phyllis  Curtin  Seminar  for  Singers  (a  remarkable  series  of  master  classes 
for  25  carefully  selected  singers);  the  Seminar  for  Conductors  (led  by 
Gustav  Meier,  for  10  young  conductors  of  serious  promise);  and  the  twelve 
separate  programs  of  the  Boston  University  Tanglewood  Institute.  Work  in 
orchestra,  in  chamber  music,  in  vocal  music,  and  in  contemporary  music  was 
carried  on  by  members  of  the  Music  Center  under  the  guidance  of  a faculty 
which,  in  addition  to  over  50  Boston  Symphony  Orchestra  members,  included 
Seiji  Ozawa,  Gunther  Schuller,  and  noted  performers  and  teachers  from  many 
disciplines  and  parts  of  the  world.  New  music  activities  were  given  special 
moment  by  the  presence  of  1984  Composer- i n-Res i dence  John  Harbison. 

The  1984  session  also  saw  the  retirement  of  Artistic  Director  Gunther 
Schuller,  after  twenty-two  years  of  association  with  Tanglewood.  Beginning 
as  a teacher  of  composition,  then  as  Head  of  the  Composition  Department, 
then  sharing  directorial  responsibilities  with  Ozawa  and  Bernstein,  and 
finally  as  Artistic  Director  of  the  Music  Center,  Mr.  Schuller  leaves 
behind  him  a legacy  of  devotion  to  the  highest  musical  ideals.  His 
manifold  accomplishments  at  Tanglewood  speak  for  themselves;  his  influ- 
ence on  an  entire  generation  of  young  performers  has  been  as  profound 
as  it  has  been  widespread.  The  multiplicity  of  his  talents  leaves  not 
one  but  many  vacancies  to  be  filled.  Mr.  Schuller  hopes  now  to  have 
the  time  to  devote  to  composition,  conducting,  writing,  and  publishing 
that  his  work  at  Tanglewood  did  not  afford,  and  we  wish  him  well  with 
heartfelt  thanks  for  his  tremendous  contributions  over  the  years. 

And  so  a new  era  begins  at  Tanglewood.  Eminent  pianist  and  teacher  Leon 
Fleisher  has  been  appointed  to  succeed  Mr.  Schuller  as  Artistic  Director, 
and  the  long-contemplated  name  change  has  been  accomplished.  The  Berkshire 
Music  Center  will  have  become  the  Tanglewood  Music  Center  by  January,  1985. 

The  brief  statistical  and  financial  report  which  follows  can  only  give 
a cursory  glance  at  an  eight  week  period  which  had  lasting  meaning  for 
the  young  performers  fortunate  enough  to  be  selected  for  participation. 

The  continued  commitment  of  the  Boston  Symphony  Orchestra,  along  with 
that  of  many  devoted  corporate,  foundation,  and  individual  donors,  insures 
that  these  unique  opportunities  may  be  offered  to  yet  another  generation 
of  mus i c i ans . 


REMARKS  BY  GUNTHER  SCHULLER  AT  OPENING  EXERCISES 


JUNE  24,  1984 

ON  THE  UNIQUENESS  OF  TANGLEWOOD  AND  ARTISTIC  EXCELLENCE 


Let  me  reiterate  what  has  already  been  mentioned  by  others  today; 
that  you,  who  have  come  here  to  study  and  make  music  this  summer,  are 
in  a very  special  place.  For  the  school  at  Tanglewood  can  be  likened 
to  a sanctuary,  where  music  in  its  most  precious  and  idealistic  form, 
both  as  a creative  and  a performance  art,  is  preserved,  free  from 
the  commercial  pressures  of  the  outside  world.  Koussevitzky ! s genius 
in  founding  Tanglewood  lay  in  his  vision  of  simulating  the  highest 
professional  artistic  conditions  without  the  commercial  pressures 
of  the  marketplace,  free  of  the  routine  and  cynicism  that  infects 
much  of  professional  life. 

Under  the  circumstances  I can  virtually  guarantee  you  a most 
exciting  summer  of  musical  growth  and  development,  during  which  you 
will  be  asked  to  concentrate  only  on  the  refining  and  polishing  of 
your  particular  musical  talents,  under  the  guidance  of  an  outstanding 
faculty  of  musical  artists.  I can  also  predict  that  much  of  what 
you  will  experience  here  this  summer  you  won't  realize  until  weeks, 
months,  perhaps  years  later.  I can  attest  to  this  through  the  many 
letters  I receive  during  the  fall  and  winter  from  former  Tanglewood 
Fellows  on  whom  the  fullness  of  the  Tanglewood  experience  is  finally 
dawning  — many  months  after  the  fact. 

What  makes  Tanglewood  so  special,  perhaps  even  unique?  One 
element  surely  is  that  we  pursue  a number  of  important  but  limited 
objectives,  objectives  of  training  related  rather  specifically 
to  the  interests  and  pursuits  of  the  parent  organization,  the  Boston 
Symphony  Orchestra.  Another  way  to  put  it  is  that  there  are  musical 
areas  which  we  do  not  encompass  at  Tanglewood  - opera,  for  example  - 
but  those  that  we  do  concentrate  on,  the  symphonic  literature, 
chamber  music,  composition,  vocal  literature,  and  so  on,  we 
pursue  at  the  highest  uncomprising  levels  of  training  and  artistry. 

The  second  element  of  the  Tanglewood  experience  is  that  you 
find  out  where  you  stand  in  the  scheme  of  things.  There  is  a 
marvelous,  and  alas,  necessary  sorting  out  that  takes  place  here  at 
Tanglewood  every  summer.  In  part  this  occurs  as  a result  of  the 
encounter  with  the  finest  of  your  own  peers,  young  exceptional 
musical  talents  like  yourselves,  - itself  a kind  of  educating 
experience.  For  another  part  you  learn  from  the  contact  during  the 
summer  at  various  times  and  various  ways  with  established,  and  in 
some  instances  very  great,  inspiring,  musicians,  conductors, 
composers,  and  teachers. 

Our  aim  here  is  to  preserve  your  youthful  idealism  and  to 
fortify  you  with  so  much  love  and  understanding  of  music,  that  you  will 
never  lose  these  attributes  and  carry  them  with  you  through  your  career. 


Let  me  leave  you  with  a few  specific  suggestions:  first  some  ideas 

that  we  can  make  an  objective  of  our  summer’s  work  together;  the 
other  a philosophical  thought  or  two  that  you  can  take  with  you  this 
summer  and  beyond. 

Let  us  dedicate  ourselves,  for  example,  to  being  thinking 
musicians,  and  let  us  beware  of  becoming  technically  well-equipped 
musical  robots. 

I suppose  I had  better  amplify  those  two  sforzando  statements. 

The  deepest  joy  of  making  music,  performing,  recreating  the  work  of 
the  great  creators  of  music  (the  composers)  comes  from  a full 
comprehension  of  that  music,  intellectual  and  emotional  comprehension. 
Eut  too  often  today  orchestra  musicians  and  young  players  are  merely 
involved  in  rendering  their  particular  instrumental  part  — 
perhaps  even  brilliantly  in  and  of  itself,  but  without  any  relationship 
to  any  other  part  or  aspect  of  the  work.  Solo  parts,  of  course,  get 
more  artistic  attention,  but  ordinary  instrumental  parts  are  given 
only  enough  thought  and  practice  to  render  them  technically  well. 

An  understanding  of  how  such  a part  fits  into  the  overall  structure 
or  concept  of  the  piece  is  rarely  achieved  - and  I must  add, 
rarely  required  in  the  majority  of  professional  situations  and,  I 
dare  say,  by  the  majority  of  teachers. 

Dedicate  yourself  - if  you  haven't  already  - to  hearing  and 
understanding  what  goes  on  around  you  as  you  play,  as  you  rehearse,  as 
you  perform.  Hear  what  goes  on  before  you  play  your  part,  after  you 
play  it,  above  and  below  it,  all  around  you.  How  does  your  part 
fit  into  the  overall  composition?  Uhat  did  the  composer  have  in 
mind  in  writing  it?  Uhy  is  it  there? 

You  and  your  part,  your  musical  line  or  idea  are  rarely  ''it'  - 
not  even  in  a concerto.  As  you  play,  you  are  a part  of  a larger 
structure,  a larger  organic  whole,  thus  only  a tiny  cog  on  a big 
wheel,  a single  thread  in  an  entire  fabric:  pick  your  own  metaphor. 

You  are  like  a spider  sitting  in  the  middle  of  its  web,  in  control 
of  the  threads  of  the  web,  and  these  musical  threads  not  only 
leading  out  from  you  but  leading  back  to  you  from  the  rest  of  the  web. 

A musical  composition  isn't  just  a second  violin  part  or  a third 
oboe  part  or  a tuba  part;  it  is  a network  of  ideas,  lines, 
relationships,  pitches,  intervals,  harmonies,  melodies,  rhythms, 
dynamics,  feelings,  forms. 

I am  particularly  concerned  nowadays  about  the  lack  of  harmonic 
hearing.  Learn  to  hear  while  you  play  what's  going  on  below  and  around 
you.  Hear  the  roots  of  the  harmonies,  and  their  character,  and  feel 
your  notes  in  that  context. 

There  are  a couple  of  paradoxes  here.  Musician's  abilities 
and  outlook  have  changed  in  recent  decades:  technical  note 
perfection  has  taken  the  place  of  musical  understanding. 


When  I was  young  my  generation  of  players  — in  average,  in  general, 
in  other  words,  leaving  aside  the  exceptional  virtuoso  talents  - had 
not  anywhere  the  technique  and  sheer  reading  ability  you  all  have 
today.  But  in  those  days  we  used  our  musical  intelligence  to  help 
us  with,  and  to  make  up  for,  our  limited  techniques.  Now,  we  have 
something  of  a reverse  of  the  situation.  You  all  have  the  technical 
and  reading  talents  - you  are  at  ease  with  those  aspects  of  music  making 
but  now  you  must  use  those  skills  to  deepen  your  musical  understanding. 

Do  not  just  leave  it  at  the  achievement  of  technical  skill,  of  note 
proficiency,  of  note  perfection. 

We  are  such  good  readers  nowaday  s in  a technical  and  linear 
(and  therefore  superficial)  sense,  that  we  bypass  the  other  aspects 
of  music,  especially  harmony  and  other  internal  relationships.  We 
are  in  danger  of  turning  performing  into  a visual  art  - that  of 
reading  notes  on  a page  and  rendering  them  in  technical  perfection 
but  in  isolation  of  their  surroundings.  We  are  losing  sight  of 
the  fact  that  music  is  an  aural  art,  not  visual;  that  it  is  the  ear 
that  should  govern  our  music  making,  the  eye  should  not.  Listening 
and  understanding  have  lagged  critically  behind. 

The  more  you  listen  the  more  you  understand  - and  the  more 
you  understand,  the  more  you  can  express  and  contribute  as  a 
musician.  Retrace  the  steps  the  composer  took  in  creating  the  piece, 
and  you  will  see  what  supreme  joy  musicmaking  can  be,  now  and 
evermore.  Hear  and  feel  the  harmonies,  and  it  will  enrich  your 
musicmaking. 

I said  that  I would  leave  a bit  of  philosophy  with  you.  It 
has  to  do  with  excellence,  with  artistry  - and  with  democracy! 

One  of  the  dangers  of  democracy  is  the  worship  of  the  average. 

We  often  interpret  the  doctrine  that  ''all  men  are  created  equal’  to 
mean  that  anyone  who  is  special,  different,  someone  who  forges  ahead 
is  somehow  a traitor  to  the  common  mass  of  the  people.  Perhaps  that 
is  why  we  have  so  few  leaders,  today.  In  a democracy  we  have  an 
innate  aversion  to  any  kind  of  aristocracy.  But  music  and  music- 
making and  music  creativity,  are  not  democratic  processes,  they 
are  the  creation  of  highly  individual  individuals.  Then  too,  there 
is  an  aristocracy  of  intelligence  and  industriousness,  of  brains 
and  energy. 

The  -danger  in  democracy  is  conformity  to  the  lowest  common 
denominator.  The  real  rule  of  the  people  should  lift  up,  but 
unfortunately  it  always  tends  to  level  down . 

But  advancement  and  the  future  can  only  lie  in  the  hands  and  minds 
of  those  who  excel  - and  are  willing  to  sacrifice  in  order  to  excel. 
Excellence  commands  a price.  And  as  some  sage  wit  once  nut  it: 
"Excellence  means  adding  p aspiration  to  inspiration,  hard  work 
to  talent.’ 

I wish  you  all  a productive  and  happy  summer  here  at  Tanglewood, 
and  hope  that  you  and  we  together  can  help  insure  that  you  will  be 
tomorroxr's  musical  aristocracy,  tomorrow's  musical  and  orchestral  elite. 
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GUNTHER  SCHULLER: 

A Tribute  to  His  Work  at  Tanglewood 
By  Steven  Ledbetter 

Until  the  end  of  last  summer,  the  work  of  the  Berkshire 
Music  Center  (now  the  Tanglewood  Music  Center)  was,  for  nearly 
half  of  its  entire  history,  intimately  connected  with  the  energy, 
the  enthusiasm,  and  the  multiple  talents  of  Gunther  Schuller. 
Since  1963,  when  he  began  to  teach  composition  at  Tanglewood, 
Gunther  Schuller  quickly  took  on  more  extended  responsibilities 
until  he  became,  in  1969,  artistic  co-director.  In  the  ensuing 
fifteen  years,  until  his  resignation,  his  dedication  to  the  ideal 
of  Tanglewood,  as  it  was  conceived  by  Serge  Ko usse v i t zk y , can 
only  have  been  matched  by  that  of  Koussevitzky  himself. 

Schuller's  varied  career  is  so  rich  in  achievement  that 
merely  to  list  his  accomplishments  would  go  far  beyond  the  limits 
possible  here,  but  the  most  important  fall  into  five  categories: 

Performer:  He  began  his  professional  career  at  age  sixteen, 

and  by  the  time  he  was  nineteen,  he  had  accepted  a position  in 
the  Metropolitan  Opera  Orchestra,  where  he  remained  for  fifteen 
years  until  he  resigned  in  order  to  devote  himself  more  fully  to 
compos i t i on . 

Composer : He  performed  his  own  Horn  Concerto  with  the 

Cincinnati  Orchestra  under  Eugene  Goossens  when  he  was  only 
eighteen,  and  he  has  since  become  known  all  over  the  world  for 
his  s t i 1 1 -grow i ng  list  of  orchestral  works  (including  Seven 
Studies  on  Themes  of  Paul  Klee),  operas  and  vocal  works,  and 
ensemble  pieces  that  combine  elements  of  jazz  and  "classical" 
composition  into  a style  he  has  called  "Third  Stream." 

Writer:  His  Early  Jazz  is,  quite  simply,  the  finest  book 

ever  written  on  the  subject  of  jazz  (a  just-completed  second 
volume  has  been  eagerly  awaited  for  years). 

Conductor:  He  has  led  most  of  the  world’s  major  orchestras, 

always  as  a tireless  proponent  of  new  compositions  and  of 
forgotten  older  works  that  did  not  deserve  their  neglect.  The 
living  composers  who  are  indebted  to  him  in  bringing  their  music 
to  light  number  in  the  hundreds,  and  his  activity  on  behalf  of 
older  composers  has  played  a significant  part  in  reviving  the 
music  of  Scott  Joplin  (whose  opera  Treemonisha  he  orchestrated) 
and  John  Knowles  Paine,  among  others.  In  order  to  further  extend 
this  work,  he  has  started  a music  publishing  line  and. recently  a 
record  company  as  well. 

Administrator:  The  period  from  1967-77  that  he  served  as 

President  of  the  New  England  Conservatory  was  a decade  of  almost 
unparalleled  musical  excitement  and  growth. 
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All  of  the  varied  experiences  and  all  of  the  talents  of 
Gunther  Schuller  were  richly  employed  during  his  years  of  service 
to  the  Berkshire  Music  Center.  He  surely  holds  some  sort  of 
world  audition  record:  Each  year  he  personally  auditioned  some 

1200  applicants  for  instrumental  fellowships  to  Tanglewood  and 
worked  out  the  repertory  of  each  young  musician’s  chamber  and 
orchestral  assignments  for  the  summer  on  the  basis  of  what  he 
felt  would  best  develop  that  musician’s  potential.  He  played  a 
major  role  in  planning  the  new  music  activities  at  Tanglewood, 
including  the  weeklong  festival  of  contemporary  music  that  takes 
place  each  summer  and  the  preparation  of  other  new-music 
performances,  including  readings  of  work  by  student  composers. 
Each  year  that  he  has  spent  in  residence,  he  has  continued  to 
teach  some  of  the  composition  students  as  well.  And  he  has  spent 
countless  hours  building  and  training  the  remarkable  BMC 
Orchestra  that  was  produced  at  Tanglewood  each  summer-- in  many 
respects  his  personal  creation  and  always  his  pride  and  joy. 

But  most  of  all,  Gunther  Schuller  challenged  the  newly 
arrived  BMC  Fellows  to  operate  at  the  very  highest  level  of 
musical  commitment.  He  set  forth  his  challenge  at  the  opening 
ceremonies  each  summer,  where  he  liked  to  quote  Serge 
Kousse v i tzky : "We  must  not  use  music,  we  must  serve  it."  He 

urged  them  to  remember  the  composers,  the  works,  the  very  art 
which  had  inspired  them  to  begin  studying  music  in  the  first 
place.  "Ask  yourself  now--before  these  8 weeks  begin  and  during 
them--what  your  commitment  is,  and  how  strong  is  it?  Does  it 
extend  only  to  music  and  conductors  you  like,  or  is  it  a 
commitment  to  the  totality  of  music?  Ask  yourself  who  or  what 
you  are  serving:  a career,  a job,  a conductor  or  a contractor; 

or  an  art,  an  ideal,  an  irresistible  urge,  a passionate  love." 

Each  year  some  students  at  Tanglewood  had  the  experience  of 
coming  to  grips,  for  the  first  time,  with  really  new  music. 

Here,  too,  Gunther  Schuller  provided  steady  encouragement:  “We 

cannot  and  should  not  separate  the  work  of  our  contemporary 
artists  from  that  of  the  past,  as  if  it  were  some  isolated, 
irrelevant  activity,  to  be  indulged  as  a necessary  evil.  We  must 
recognize  that  each  composer  represents  but  one  station  in  a 
never-ending  process  of  exploration  and  development.  There  are 
no  stops  or  new  beginnings  in  mus ic--certa i nl y not  in  any  strict 
sense.  There  is  only  continuity,  each  great  discovery  preparing 
the  way  for  further  great  discoveries  in  an  unending  revelation 
of  man’s  imagination,  ingenuity,  and  sensitivity  to  his  world." 

A few  weeks  ago  I was  talking  to  a former  composer-in- 
residence  at  Tanglewood  about  the  role  Gunther  Schuller  had 
played  over  the  last  twenty  years.  He  recalled  precisely  that 
passionate  dedication  to  music  as  the  most  striking  aspect  of  his 
summer.  As  he  summed  it  up,  “You  know,  as  with  any  human  being, 
you  might  quibble  with  this  decision  or  that  one,  but  you  knew 
that  when  Gunther  made  a decision,  his  concern  was  always  for  the 
good  of  the  music."  Clearly  Gunther  Schuller  met  his  own 
challenge  over  the  many  years  he  served  the  Berkshire  Music 
Center.  His  decision  to  resign  as  Artistic  Director  of  the 
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Berkshire  Music  Center  at  the  end  of  the  1984  is  a loss  to 
Tanglewood.  We  wish  him  well  in  his  full  schedule  of  wide- 
ranging  activities.  We  are  grateful  for  his  two  decades  of  work 
among  us;  we  are  all  richer  for  it. 
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BERKSHIRE  MUSIC  CENTER 


Prizes  and  Awards  - 1984 


Henri  Kohn  Memorial  Award 
Pierre  Mayer  Memorial  Award 
C.D.  Jackson  Master  Award 

Gustav  Golden  Award 
Tanglewood  Composition  Prize 


Cynthia  Koledo 

$500 

Keiko  Takahashi 

$100 

Joshua  Gordon 

$100 

Bryan  Pezzone 

$100 

Walter  Huff 

$100 

Paul  Kushious 

$150 

James  Primosch 

$100 

BERKSHIRE  MUSIC  CENTER 


ENROLLMENT  STATISTICS  - 1984 


FELLOWSHIP  PROGRAM 

8 wks. 

4 wks. 

Instrumentalists 

109 

Composers 

12 

Conductors 

2 

Vocalists 

12 

Coach/Accompanists 

5 

Piano  Technician 

1 

Audio  Engineering 

1 

Guitar 

1 

Total  Fellowship: 

eight  weeks: 

TANGLEWOOD  SEMINARS 

Phyllis  Curtin  Seminar 

24 

Listening  & Analysis 

5 

6 

Conducting  Seminar 

10 

Total  Seminars: 

eight  weeks: 

. ...  • V -I 

four  weeks: 

Auditors 

5 

13 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

8 wks. 

4 wks. 

Young  Artists  Instrumental 

97 

Young  Artists  Composition 

8 

Applied  Music 

8 

4 

Harp  Studies 

4 

2 

Young  Artists  Vocal 

53 

1 

Empire  Brass  Quintet  Symp. 

66 

Yeung  Artists  Piano 

27 

Flute  Symposium 

18 

Guitar  Symposium 

5 

Saxophone  Symposium 

5 

Young  Artists  Quartet  Prog. 

12 

ALL  PROGRAMS  - TOTAL  ENROLLMENT: 

COMPARATIVE  DATA 

. ON  MEMBERS 

SEX  19^9  1980 

1981 

1982 

1983  1984 

BMC  BU  BMC  BU 

BMC  BU 

BMC 

BU 

BMC  BU  BMC  BU 

Female  82  145  87  182 

99  191 

91 

168 

74  174  60  173 

Male  94  141  105  152 

87  192 

9G 

137 

102  171  83  143 

176  286  192  334 

186  383 

181 

305 

176  345  143  316 

FELLOWSHIP  PROGRAM  ONLY: 

Number  of  members  reinvited  from  previous  year: 

1957  - 1 1961  - 8 1965 

- 70 

1969  - 

42 

1973  - 46  1977  - 

1958  - 1 1962  - 17  1966 

- 76 

1970  - 

49 

1974  - 26  1978  - 

1959  - 4 1963  - 52  1967 

- 76 

1971  - 

39 

1975  - 26  1979  - 

1 96O  - .4  1964  - 0 1968 

- 50 

1972  - 

44 

1976  - 21  1980  - 

143 


39 

6 


25 

34 

36 

23 


1981 

1982 

1983 

1984 


26 

30 

26 

19 
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COMPARATIVE  DATA  ON  MEMBERS  (cont'd)  - Fellowship  Program  only 
States  Represented  in  1984: 


Arizona 

2 

Minnesota 

3 

California 

13 

New  York 

12 

Colorado 

2 

New  Jersey 

8 

Connecticut 

3 

Ohio 

10 

Florida 

5 

Oklahoma 

1 

Georgia 

3 

Oregon 

1 

Illinois 

5 

Pennsylvania 

6 

Iowa 

2 

Rhode  Island 

2 

Kansas 

1 

South  Dakota 

1 

Kentucky 

2 

Tennessee 

1 

Maryland 

3 

Texas 

5 

Massachusetts 

18 

Washington 

2 

Michigan 

8 

West  Virginia 

1 

Missouri 

2 

Countries  Represented  in  1984: 


Fellowship  Program  only: 


BMC  Seminars  Only: 


Belgium  1 
Brazil  1 
Canada  3 
China  2 
England  1 
France  1 
Iceland  1 
Israel  1 
Japan  6 
Korea  1 
Netherlands  1 
Singapore  1 
Sweden  1 


Belgium  1 
Canada  1 
Columbia  1 
England  1 
Yugoslavia  1 
Lebanon  1 
West  Germany  1 

BUTI  Only: 

Brazil  2 
Canada  1 
Korea  1 
Japan  1 
West  Germany  1 


Age  of  Members: 

1975 

1976 

1977 

1978 

1979 

1910 

1981 

1982 

1983 

1984 

(Fellowship  only) 
under  20 

14 

19 

12 

10 

14 

9 

7 

8 

7 

7 

20  to  24 

87 

88 

82 

79 

74 

73 

66 

75 

76 

79 

25  to  29 

33 

23 

37 

32 

40 

49 

53 

44 

52 

52 

30  to  34 

3 

4 

5 

8 

5 

6 

5 

8 

2 

4 

35  to  39 

0 

0 

1 

1 

0 

0 

0 

0 

0 

1 

40  and  over 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

137 

139 

137 

130 

133 

137 

131 

135 

137 

143 

Geographic  Distribution  (Fellowship  only) : 


1976 

1977 

1978 

1979 

1980 

198-1 

1982 

1983 

1984 

number 

of 

states: 

28 

32 

28 

28 

31 

27 

27 

27 

27 

number 

of 

countries: 

10 

11 

3 

5 

10 

11 

10 

10 

13 

_ 

' 

; 
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BERKSHIRE  MUSIC  CENTER  - 1984  SEASON 


NAMED  FELLOWSHIPS 


Violins 


Atcherson,  Clarisse 
Braidech,  Leslie 
Brenneis,  Susan 
Chao , Bo 
Cox,  Judith 

Ficks,  Leo 
Goldstein,  Rachel 
Haf steinsdottir , Audur 
Hanulik,  Thomas 
Hersh,  Stefan 
Hirsch,  Rebecca 

Hopkins,  Teri 
Kim,  Hy un-Mi 
Kobayashi,  Yumi 
Kupchynsky,  Melanie 
Lifsitz,  Frederick 
Lim,  Lynette 
Lim,  Sunghae  (Anna) 

Maddon,  Danielle 
Ohtani,  Muneko 
Parkins,  Sara 
Reiss,  Craig 
Rosky,  Laura 
Schechter,  Nancy 
Shipley,  Susan 
Suh,  Elizabeth 
Takahashi,  Keiko 
Votapek,  Kathryn 


Archie  Peace  Memorial  Fellowship 
Theodore  Edson  Parker  Foundation  Fellowship 
C.D.  Jackson  Master  Award  Fellowship 
Hodgkinson  Fellowship 

Berkshire  County  Savings  Bank  Fellowship 
Anonymous  Donor 

Arthur  Fiedler/Leo  Wasserman  Memorial  Fellowship 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Bradley  Fellowship 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Northern  California  Fund  Fellowship 
Betty  0.  & Richard  s.  Burdick  Fellowship 
English-Speaking  Union  Fellowship 
Hugh  Cecil  Sangster  Memorial  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
The  Fitzpatrick  Fellowship 
Gerald  Gelbloom  Memorial  Fellowship 
Leo  Panasevich  Fellowship 

Mr.  & Mrs.  David  B.  Arnold,  Jr.  Fellowship 

Spencer  Fellowship 

U.S.  Components,  Inc.  Fellowship 

William  Kroll  Memorial  Fellowship 

Harry  & Mildred  Remis  Fellowship 

The  Luke  B.  Hancock  Foundation  Fellowship 

Brownie  & Gil  Cohen  Fellowship 

H.  Eugene  and  Ruth  B.  Jones  Fellowship 

Hannah  & Raymond  Schneider  Fellowship 

Jason  & Elizabeth  Starr  Fellowship 

Surdna  Foundation  Inc.  Fellowship 

Tanglewood  Council  Fellowship 

Lucy  Lowell  Fellowship 


Violas 


Dimond,  Valerie 
Houston,  Ronald 
Jaffe,  Marcelo 
Norman,  Claire 
Porter,  Heather 
Reich,  Helen 
Swantek,  Paul 
Tomkins,  Leslie 
Traut,  Carol 
Yagiela,  Nancy 

Young,  Rebecca 


Geraldine  R.  Dodge  Foundation  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Omar  Del  Carlo  Tanglewood  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
J.P.  & Mary  Barger  Fellowship 
The  Frelinghuysen  Foundation  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Dorothy  & Montgomery  Crane  Fellowship 
Barbara  Lee/Raymond  Lee  Foundation  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
in  memory  of  Margaret  Grant 
Lia  & William  Poorvu  Fellowship 


Cellos 


Andaya,  Richard 
Binford,  Patrick 

Dolin,  Elizabeth 
Fong,  Leighton 
Gibson,  Sally 
Gordon,  Joshua 
Hirata,  Shohei 
Kushious,  Paul 
Root,  Dale 
Rounds,  William 
Smith,  Wendy 


Sarah  Ann  Leinbach  & Lillian  C.  Norton  Fellowship 

Israel  & Rita  Kalish  Foundation  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

General  Cinema  Corporation  Fellowship 

Mr.  & Mrs.  Kenneth  Warner  Pfleger  Memorial  Fellowship 

Joseph  & Lillian  Miller  Fellowship 

Martha  & William  Selke  Fellowship 

Jane  & William  Ryan  Fellowship 

Ina  and  Haskell  R.  Gordon  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 

Marion  Callanan  Memorial  Fellowship 

Rosamond  Sturgis  Brooks  Memorial  Fellowship 


Basses 


Deeter,  Constance 

Foulser,  Elizabeth 
Seeber,  Todd 

Sommer , Doug 
Tedesco,  A1 

Tsolainos,  Nick 
Yavornitzky,  David 


Kimberly-Clark  Foundation  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Kandell  Fellowship 

Marlene  Kitzel  Green  & Family  Fellowship 
Julius  & Eleanor  Kass  Fellowship 
Country  Curtains  Fellowship 
Lillian  & Lester  Radio  Fellowship 
Miriam  E.  Silcox  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Harry  & Mildred  Remis  Fellowship 


Flutes 


Kuenzel,  Adam 
McDuff,  Lisha 

Munson,  Karen 
Reynolds,  Kathleen 
Zook,  Jeffrey 


Leonard  Bernstein  Fellowship 
Irma  & Allan  Mann  Fellowship 
Miriam  Ann  Kenner  Memorial  Fellowship 
John  & Susan  Grandin  Fellowship 
Red  Lion  Inn  Fellowship 
Ruth  S.  Morse  Fellowship 


Oboes 


English,  Disa 
Koledo,  Cynthia 
Rathbun,  Jeffrey 
Sheena,  Robert 
Wakao , Keisuke 


Fernand  Gillet  Memorial  Fellowship 
Augustus  Thorndike  Fellowship 
The  Frelinghuysen  Foundation  Fellowship 
Stephen  & Persis  Morris  Fellowship 
Margaret  T.  & Bruce  R.  Gelin  Foundation 


' 


Clarinets 


Blood,  Curt 

Edwards,  Ross 

Martins,  David 
Nickow,  Todd 
Somers,  William 
Spuria,  Mark 

Jane  & Peter  Rice  Fellowship 

U.S.  Components,  Inc.  Fellowship 

Mr.  & Mrs.  Albert  J.  Sandler  Fellowship 

Claire  & Millard  Pryor  Fellowship 

Alfred  E.  Chase  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 

General  Electric  Plastics  Fellowship 

WCRB  Fellowship  in  honor  of  Senator  Paul  E.  Tsongas 

Bassoons 

Compton,  James 
Engstrom,  Anders 
Sakakeeny,  George 
Thompson,  Katherine 

Tilson,  Larry 

James  A.  MacDonald  Foundation  Fellowship 
Jenifer  House  Fellowship 
Stanley  Chappie  Fellowship 

Mary  Gene  & William  F.  Sondericker  Fellowship 
Dr.  & Mrs.  Alexander  B.  Russell  Fellowship 
IBM***Robert  G.  McClellan,  Jr.  Fellowship 

Horns 

Bennett,  Jean 
Dimsdale,  Todd 
Pandolfi,  Michael 
Pickney,  Lynda 
Ring,  Jonathan 
Smith,  Krista 

Leo  L.  Beranek  Fellowship 

Charles  & Sara  Goldberg  Charitable  Trust  Fellowship 

Mildred  A.  Leinbach  Fellowship 

Leonard  Bernstein  Fellowship 

Dynatech  Corporation  Fellowship 

Fromm  Music  Foundation  Fellowship 

Trumpets 

Derasse,  Dominic 
Prosser,  Doug 
Robbins,  Daryl 
Snedecor,  Phil 
Sullivan,  Robert 

Tanglewood  Council  Fellowship 
Stuart  Haupt  Fellowship 
Empire  Brass  Quintet  Fellowship 
Irene  & David  Bernstein  Fellowship 
Armando  A.  Ghitalla  Fellowship 

Trombones 

Cornell,  Bradley 

Couture,  Robert 
Josephson,  Julie 
Robinson,  Donald 

Berkshire  Life  Insurance  Co.  & 

Berkshire  Hilton  Inn  Fellowship 
Surdna  Foundation  Inc.  Fellowship 
Fromm  Music  Foundation  Fellowship 
Mary  & Harry  W.  Harrison,  Jr.  Fellowship 

Tuba 

Good,  Matthew 

Fromm  Music  Foundation  Fellowship 

Percussion 


Dembar,  Braham 
Harrison,  Edward 
Jurkscheit,  Robert 
Suta,  Thomas 
Williams,  Berkeley 
Zuber,  Greg 

Leonard  Bernstein  Fellowship 

Albert  L.  & Elizabeth  P.  Nickerson  Fellowship 

Fromm  Music  Foundation  Fellowship 

Anonymous  Donor 

Arthur  Fiedler  Fellowship 

John  Major  Nalle  Fellowship 

Anonymous  Donor 

Harps 

Provo,  Paula 
Wehlan,  Barbara 

Kathleen  Hall  Banks  Fellowship 
Mrs.  Houghton  P.  Metcalf  Fellowship 
Claudette  Sorel/Mu  Phi  Epsilon  Fellowship 

Keyboard 

Gordon,  Judith 
Mugge,  John 
Pezzone,  Bryan 
Pickins,  Raymond 
Schneur,  Larissa 
Tschanz,  Cheryl 
Zorman,  Astrith 

Judith  & Stewart  Colton  Fellowship 

Marie  Gillett  Fellowship 

Wulsin  Fellowship 

R.  Amory  Thorndike  Fellowship 

Felicia  Montealegre  Bernstein  Fellowship 

Wulsin  Fellowship 

Mr.  & Mrs.  Edwin  A.  Jaffe  Fellowship 

Conductors 

Tang,  Muhai 
Totsuka,  Naohiro 

Daphne  Brooks  Prout  Fellowship 

Seiji  Ozawa  Fellowship,  established  by  Mr.  & Mrs.  Allen 
G.  Barry 

Vocal  Fellows 

Burrows,  Candice 
Cho , Young-Ae  Kim 
Fularz,  Mark 
Gintz,  Betsy 
Gumbel,  Roberta 
Hite,  William 
Kleyla,  James 
McDermott,  Marjorie 
Morrison,  Richard 
Robertson,  Fritz 
Schaberg,  Petger 
West,  Jayne 

Seven  Hills  Fellowship 

Leonard  Bernstein  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Harry  Stedman  Fellowship 

Nat  King  Cole  Memorial  Fellowship 

David  R.  & Muriel  K.  Pokross  Fellowship 

Freida  & Samuel  Strassler  Fellowship 

Helene  R.  & Norman  L.  Cahners  Fellowship 

Leonard  Bernstein  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Leonard  Bernstein  Fellowship 

Anna  Gray  Sweeney  Noe  Fellowship 

Vocal  Coaches 


Hakes,  Roy 
Huff,  Walter 
Paulnack,  Karl 
Revzen,  Nancy 


Satterthwaite , Mary 


Stokes  Fellowship 

William  J.  Rubush  Memorial  Fellowship 
Hon.  & Mrs.  Peter  I.B.  Lavan  Fellowship 
Mead  Corporation  Fellowship 

National  Federation  of  Music  Clubs  Fellowship  honoring 
Ada  Holding  Miller 

C.D.  Jackson  Master  Award  Fellowship 


Composers 


Brooks,  Jeffrey 
Coble,  William 
Friedman,  Sidney 
Fullenwieder , Stephen 
Geller,  Tim 
Hess,  Marjorie 
Karpman , Laura 

Levin,  Todd 
Mackey,  Steven 
Mart land,  Steve 
Primosch,  James 
Schroyens,  Daniel 


Fromm  Music  Foundation  Fellowship 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

ASCAP/Rudolf  Nissim  Fellowship  in  Composition 

Fromm  Music  Foundation  Fellowship 

Koussevitzky  Music  Foundation  Fellowship 

Margaret  Lee  Crofts  Fellowship 

Aaron  & Abby  Schroeder  Fellowship 

Ina  and  Eugene  Schnell  Fellowship 

Leonard  Bernstein  Fellowship 

William  and  Mary  Greve  Foundation  Fellowship 

British  Broadcasting  Corporation  Fellowship 

Margaret  Lee  Crofts  Fellowship 

Leonard  Bernstein  Fellowship 
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BERKSHIRE  MUSIC  CENTER  - 1934 


FORWARDING  ADDRESSES 


Violins 


Atcherson;  Clarisse 
Braidech,  Leslie 
Brenneis,  Susan 
Chao , Bo 
Cox,  Judith 
Ficks,  Leo 
Goldstein,  Rachel 
Haf steinsdottir , Audur 
Hanulik,  Thomas 
Hersh,  Stefan 

Hirsch,  Rebecca 
Hopkins,  Teri 
Kim,  Hyun-Mi  '' 
Kobayashi,  Yumi 
Kupchynsky,  Melanie 
Lifsitz,  Frederick 
Lim,  Lynette 
Lim,  Sunghae  (Anna) 
Maddon,  Danielle 
Ohtani,  Muneko 
Parkins,  Sara 
Reiss,  Craig 
Rosky,  Laura 
Schechter,  Nancy 
Shipley,  Susan 
Suh,  Elizabeth 
Takahashi,  Keiko 
Votapek,  Kathryn 

Violas 


Dimond,  Valerie 
Houston,  Ronald 
Jaffe,  Marcelo 
Norman,  Claire 
Porter,  Heather 
Reich,  Helen 

Swantek,  Paul 
Tomkins,  Leslie 
Traut,  Carol 
Yagiela,  Nancy 
Young,  Rebecca 

Cellos 


An d a v a , R ich  ar d 
Bin''ord,  Patrick 
Dolin,  Elizabeth 
Fong,  Leighton 


705  South  Summit,  Iowa  City,  IA  52240 

c/o  1186  South  Belvoir  Blvd.,  South  Euclid,  OH  44121 

100  York  St.  Apt.  12N,  New  Haven,  CT  06511 

41  Woodward  St.,  Newton  Highlands,  MA  02161 

3809  Robertann  Drive,  Kettering,  OH  45420 

102  Convair  Drive,  Coraopolis,  PA  15108 

86  Haven  Ave.  Apt.  52,  New  York,  NY  10040 

c/o  New  England  Conservatory,  290  Huntington,  Boston  MA 

8 Robin  Hill  Rd.,  Westport,  CT  06880  02115 

c/o  International  Menuhin  Music  Academy 

CH-  3780  Gstaad,  Switzerland 

81  West  End  Ave.,  Pinner  Middx  HAS-IBN  England 

490  West  End  Ave.,  # 9A,  New  York,  NY  10024 

61  W.  62nd  St.,  //10N,  New  York,  NY  10023 

4-11 '*■10  Shimo-ochiai , Shinjuku-ku,  Tokyo  161  Japan 

46  Westland  Ave  #11,  Boston,  MA  02115 

116  Winslow  Rd.,  Waban,  MA  02168 

c/o  360  Kendrick  Rd.,  Rochester,  NY  14620 

Haizingergasse  47,  1180  Vienna,  Austria 

591  N.  Wyoming  St.,  Hazleton,  PA  18201 

3-9-8  Honcho,  Funabashi  Chiba,  Japan  273 

32054  Bingham  Road,  Birmingham,  MI  48010 

2100  Rockwood  Drive,  Sacramento,  CA  95825 

2304  Speed  Avenue,  Louisville,  KY  40205 

23  Jerome  Rd.,  Syosset,  NY  11791 

146  Edgewood  Wheeling,  WV  26003 

9101  Dearborn,  Overland  Park,  KS  66207 

1-3-28  Sengawa-cho  #102,  Chofu-shi,  Tokyo,  182  Japan 

Read-Landes  #324,  Bloomington,  IN  47406 


4 John  St.,  Summit,  NJ  07901 

#2  Pond  Street,  Apt.  3,  Jamaica  Plain,  MA  02130 

17  E.  University  Ave.,  Champaign,  IL  61820 

248  W.  105  St.,  Apt.  6F,  New  York,  NY  10025 

P.0.  Box  338,  Newtown  Branch,  Boston,  MA  02258 

c/o  Syracuse  Symphony,  Civic  Center  of  Onondaga  County 

411  Montgomery  St.,  Syracuse,  NY  13202 

11420  Gold  Arbor,  Plymouth,  MI  48170 

349  W.  20th  St.,  New  York,  NY  10011 

1 West  72nd  St.,  #166,  New  York,  NY  10023 

547  Cherry  S.E.  Apt.  4C,  Grand  Rapids,  MI  49503 

435  Wakefield  Drive,  Metuchen,  NJ  08840 


271  Surrey  St.,  San  Francisco,  CA  94131 
1942  Bloor  St.  West  #6,  Toronto,  Ontario  M6P3K9 
1942  Bloor  St.  West  #6,  Toronto,  Ontario  M6P3K9 
1423  Potrero  Way,  Sacramento,  CA  95822 
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Cellos  (cont'd.) 

Gibson,  Sally 
Gordon,  Joshua 
Hirata,  Shohei 
Kushious,  Paul 
Root,  Dale 
Rounds,  William 
Smith,  Wendy 

Basses 

Deeter,  Constance 
Foulser,  Elizabeth 
Seeber,  Todd 
Sommer , Doug 
Tedesco,  A1 
Tsolainos,  Nick 
Yavornitzky,  David 

Flutes 

Kuenzel,  Adam 
KcDuff,  Lisha 
Munson,  Karen 
Reynolds,  Kathleen  Lane 
Zook,  Jeffrey 

Oboes 

English,  Disa 
Koledo,  Cynthia 
Rathbun,  Jeffrey 
Sheena,  Robert 
Wakao,  Keisuke 

Clarinets 

Blood,  Curt 
Edwards,  Ross 
Martins,  David 
Nickow,  Rodd 
Somers,  William 
Spuria,  Mark 

Bassoons 

Compton,  James 
Engstrom,  Anders 
S akakeeny , George 
Thompson,  Katherine 
Til son,  Larry 


2239  Woodberry  Lane  SE,  Marietta,  GA  30067 

41  Ocerfield  Rd.,  Whippany,  NJ  07981 

1-10-12  Miyamoto,  Funabashi,  Chiba,  Japan 

95  Honeysuckle  Rd.,  Warwick,  RI  02888 

587  Fort  Washington  Ave  Apt.  12B,  New  York,  NY  10033 

P.0.  Box  869,  Rapid  City,  SD  57709 

1534  Cambridge  St.,  #2,  Cambridge,  MA  02139 


5120  Whistler  Drive,  Fort  Worth,  TX  76133 
5506  Carrollton,  Indianapolis,  IN  46220 
RFD  Box  256,  Lyndeborough,  NH  03082 
3 Oakdale  St.  #3,  Jamaica  Plain,  MA  02130 
57  Royal  St.  #1,  Allston,  MA  02134 
5414  Meadow  Wood  Blvd.,  Lyndhurst,  OH  44124 
17050  Albion  Rd.,  Strongsville,  OH  44136 


3423  Cornell  Place,  Cincinnati,  OH  45220 
512  Owens  Ave.,  Edmond,  OK  73034 
1478  Easterly  Terr.,  Los  Angeles,  CA  90026 
820  Zimmerman  Rd.,  Santa  Rosa,  CA  95405 
512  Secono,  Jackson,  MI  49203 


276  Corey  Rd.,  Apt.  24,  Brighton,  MA  02146 

1324  Locust  St.,  Apt.  1601,  Philadelphia,  PA  19107 

1157  Highland,  Abilene,  TX  79605 

1501  Maple  Ave.,  #404,  Evanston,  IL  60201 

5-36-10  Kitazawa,  Setagoya-ku,  Tokyo  Japan  155 


771  Farmington  Ave.,  West  Hartford,  CT  06119 
4073  Grey  Ave.,  Montreal  Quebec  HEA  3N9  Canada 
12  Adams  St.,  Tewksbury,  MA  01876 
7125  Karlov,  Lincolnwood,  IL  60646 
47  College  NE,  Grand  Rapids,  MI  49503 
52  Evergreen  Lane,  Carlisle,  MA  01741 


2900  Choctaw,  Sierra  Vista,  Arizona  85635 
Ankdammsgaton  21,  171  43  Solna,  Sweden 
42  Adams  St.,  Somerville,  MA  02145 
9707  Parkland  Rd . , Baltimore,  MD  21234 
270  Baldwin  Rd.  C—  II,  Parsippany,  NJ  07054 
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Horns 


Bennett,  Jean 
Dimsdale,  Todd 
Pandolfi,  Michael 
Pickney,  Lynda 
Ring,  Jonathan 
Smith,  Krista 

Trumpets 

Derasse,  Dominic 
Prosser,  Doug 
Robbins,  Daryl 
Snedecor,  Phil 
Sullivan,  Robert 

Trombones 


Cornell,  Bradley 
Couture,.  Robert 
Josephson,  Julie 
Robinson,  Donald 

Tuba 


Good,  Matthew 

Percussion 

Dembar , Braham 
Harrison,  Edward 
Jurkscheit,  Robert 
Suta,  Thomas 
Williams,  Berkeley 
Zuber,  Greg 

Harps 


Provo,  Paula 
Wehlan,  Barbara 

Keyboard 


Gordon,  Judith 


Mugge , John 
Pezzone,  Bryan 
Pickins,  Raymond 
Schneur,  Larissa 
Tschanz,  Cheryl 
Zorman,  Astrith 


310  Hooker  Ave.,  Apt.  7,  Poughkeepsie,  NY  12603 
1711  Rutland  Drive,  //1123,  Austin,  TX  7875S 
RFD  if 2,  Box  756,  N.  Scituate,  RI  62857 
4650  UW  163  Ave.  , Ft.  Lauderdale,  FL  33331 
501  Tivoli  Ave.,  Coral  Gables,  FL  33143 
91  Hillside  Street  if! , Roxbury,  MA  02120 


48  Rue  St.  Georges  94700,  Maisons-Alfort , France 
14101  Elderberry  Rd.,  Golden,  CO  80401 
30  Crowninshield  Road,  Brookline,  MA  02146 
1119  Wilderness  Trail,  Richardson,  TX  75080 
60  Florence  Ave.,  Norwood,  MA  02062 


610  West  30th,  Apt.  207,  Austin,  TX  78705 
31  Symphony  Road  if  1,  Boston,  MA  02115 
33  Gainsborough  St,  if 512A,  Boston,  MA  02115 
1384  Skyline  Drive, 'Daly  City,  CA  94105 


2 Deer  Run,  Big  Flats,  NY  14814 


RFD  if 337,  Teatown  Rd.,  Croton-on-Hudson,  NY  10520 
$C  Westland  Ave.  #11,  Boston,  MA  02115 
52  Brainerd  Rd.,  Allston,  MA  02134 
33  Gainsborough  St.,  Rm.  315,  Boston,  MA  02115 
787  Foxdale  Ave.,  Winnetka,  IL  60093 
4845  S.  Kenwood,  Chicago,  IL  60615 


1921  N.  45th  St.,  Phoenix,  AZ  85008 
1952  Jackson  Ave.,  Memphis,  TN  38107 


70  The  Fenway  if  15,  Boston,  MA  02115 
96  Arden  St.,  #4G,  New  York,  NY  10040 
530  Waldo  St.,  New  Castle,  PA  16101 
424  University  Avenue,  Rochester,  NY  14607 
149  F.  73rd  St.,  #10E,  New  York,  NY  10021 
1434  Stony  Brook  Road,  Stony  Brook.  MY  11790 
42-45  43rd  Street,  Woodside,  NY,  NY  11377 
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Conductors 


Tang,  Muhai 
Totsuka,  Naohiro 

Vocal  Fellows 

Burrows,  Candice 
Cho,  Young-Ae  Kim 
Fularz,  Mark 
Gintz,  Betsy 
Gumbel,  Roberta 
Hite,  William 
Kleyla,  James 
McDermott,  Marjorie 
Morrison,  Richard 
Robertson,  Fritz 
Schaberg,  Petger 
West,  Jayne 

Vocal  Coaches 


Hakes,  Roy 
Huff,  Walter 
Paulnack,  Karl 
Revzen,  Nancy 
Satterthwaite , Mary 

Composers 


Harbison,  John 
Brooks,  Jeffrey 
Coble,  William 
Friedman,  Sidney 
Fullenwieder , Stephen 
Geller,  Tim 
Hess,  Marjorie 

Karpman,  Laura 
Levin,  Todd 
Mackey,  Steven 
Mart land,  Steve 

Primosch,  James 
Schroyens,  Daniel 

Phyllis  Curtin  Seminar 


Cannon,  Wary  Louise 
Gotten,  TTilliam 

Delmore,  John 
Dyrud,  Elizabeth 
Freeman,  Maria 
Giordano,  Marie 
Hellmold,  Margery 


Treibjagdweg  31,  1000  Berlin  37,  West  Germany 
2-7-1-205  Nakaikegami  Ota-ku  Tokyo,  146  Japan 


255  Spyglass,  Eugene,  OR  97401 

17010  Beaver  Circle,  Strongsville,  OH  44136 

125  Peterborough  St.  #2,  Boston,  MA  02215 

196  Pinehurst  Ave.  //3K,  New  York,  NY  10033 

4900  Wallace,  Kansas  City,  MO  64129 

37  Pinckney  St.,  Boston,  MA  02114 

140  Clarendon  St.,  //1009,  Boston,  MA  02116 

791  Tremont  Street  //W210,  Boston,  MA  02118 

1027  Commonwealth  Ave  #19,  Boston,  MA  02215 

61  Centre  St.,  Brookline,  MA  02146 

23  Partridge,  Oswego,  IL  60543 

P.0.  Box  749,  Astor  Station,  Eoston,  MA  02123 


1107  Dryden  Street,  Silver.  Spring,  MD  20901 
274  15th  Street,  Apt.  8,  Atlanta,  GA  30309 
1445  Stanford  Ave.,  Apt.  D,  Santa  Monica,  CA  90404 
165  West  End  Ave.,  Apt.  16K,  New  York,  NY  10023 
124  Pebblestump  Point,  Peachtree  City,  GA  30269 


Music  14N-424 , MIT,  Cambridge,  MA  02139 
5904  Meadow  Lake  Road,  Minneapolis,  MN  55428 
25  Euston  Street,  Brookline,  MA  02146 
2620  Chesapeake  Lane,  Northbrook,  IL  60062 
77-05  72nd  Street,  Mew  York,  NY  11385 
1501  Rollingwood  Ct.,  Fort  Collins,  CO  80525 
Princeton  University  Music  Department,  Princeton  NJ 
08544 

313  W.  88th  St.,  #4B , New  York,  NY  10024 
30  Prince  Street  Apt.  2,  Rochester,  NY  14607 
233  Charles  St.  Apt.  B-2,  Waltham,  1A  02154 
Van  Der  Poelstraat  ISA,  3021  VW  Rotterdam 
Netherlands  (Holland) 

511  W.  113th  Street  Apt.  H,  New  York,  NY  10025 
Frans  Broersstraat , 12,  2800  Mechelen,  Belgium 


26  Haskell  St.  #2,  Allston,  MA  02134 

c/o  Scott  Fraser,  39  Hemenway  # 17,  Boston,  MA  02115 

51  Gilman  Rd.,  Waltham,  IA  02154 
2950  David  Lane,  Medford,  Oregon  97504 
2020  14th  St  SE,  Washington  D.C.  20020 
31  Park  Ave.,  South  Weymouth,  1A  02190 
111  Norway  Apt.  102,  Boston,  MA 


« 
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Phyllis  Curtin  Seminar 


Hughes,  Nan 
Jenness,  Robin 
Jones,  Stephen 
Kelley,  Lorraine 
Khan,  Kemal 
Kierstine,  Julie 
Lowenstein,  Marc 
Richards,  Karen 
Riley,  Lavina 
Scheer,  Julia 
Stone,  Rhea 
Stoneman,  David 
Taft,  David 
Torgove,  Lynn 
Umphrey,  Leslie 
Vander  Linden,  Mary 
Whyte,  Carolyn 

Seminar  for  Conductors 

Eddins,  William 
Gazon,  Daniel 
Hull,  Eric  R. 

Lipsitt,  Steven 
Markl,  Jun  Andreas 

Romanul,  Myron 
Ross,  James 
Stirling,  Jeffrey 

Zimmerman,  Christopher 

Auditors 

Herter,  Joseph 

McCreal,  William 
Secrist,  Richard 
Somary,  Stephen 
Laurin,  Kathryn 

Gier,  Delta 
Todcrovic,  Slobodan 

it  it  it  it  it  it  it*  it  it  it  it  it  it 

Naneen  Boyce 
Bernadette  Colley 
Allison  Walp  Dimsdale 
Sarah  Harrington 
Bruce  Hargabus 
Karen  Leopardi 
Phil  Maf  f a 
Rick  Sherman 


Cont 8 d . 


3 Pebble  Hill  Road,  Rumson,  NJ  07760 
505  S,  McCullough,  Urbana,  IL  61801 
211  Barcraft  Drive,  Smithfield,  VA  23430 
33  Plum  St.,  New  Brunswick,  NJ  08901 
140  Claremont  Ave  //5K,  New  York,  NY  10027 
87  Gainsborough  //105,  Boston,  MA  02115 
South  House,  Harvard,  Cambridge,  MA  02138 

14  Gardner  Rd.,  Baldwinville , MA  01436 
Box  395,  Douglas,  Alaska  99824 

2216  Rita,  Wichita,  Kansas  67213 
c/o  Reyes,  24  Everett  St.  # 3,  Allston,  MA  02134 
1730  Antigua  Way,  Newport  Beach,  CA  92660 
1201  Ortega  Street,  San  Francisco,  CA  94121 

15  Hefferan  St.,  Allston,  MA  02134 

1903  Cool  Spring  Drive,  Alexandria,  VA  22308 
525  N.  Sampson  St.,  Appleton,  WI  54911 
4757  Printwood  Ct.,  San  Diego,  CA  92117 


424  University  Ave.,  Rochester,  NY  14607 

Ovifat  35,  B-4893  Robertville  Belgium 

5155  Carson  St.,  Burnaby,  B.C.  Canada  V5J  2Z1 

124  Cricket  Ave.,  Ardmore,  PA  19003 

c/o  Katayama,  Aloysiusstr . 19 , 4047  Dormagen  5 

West  Germany 

90  Clinton  Road,  Brookline,  MA  02146 
152  Barton  Drive,  Sudbury,  MA  01776 
Fondation  Des  Etats-Unis,  15  Blvd.  Jourdan, 
75690  Paris  Cedex  14,  France 
Box  205,  Litchfield,  CT  06759 


American  School  of  Warsaw,  Warsaw, 

Dept,  of  State,  Washington  D.C.  20520 

3911  Delgado  Ave.,  New  Orleans,  LA  70119 

2650  Hyde  St.,  San  Francisco,  CA  94109 

620  W.  254th  St.,  Bronx,  NY  10471 

707-381  Edinburgh  Rd.S.  Guelph,  Ontario  Canada 

NIG  3J7 

4922  Grand  Apt.  8,  Kansas  City,  MO  64112 
11000  Belgrad,  Dalmatinska  37,  Yugoslavia 

it  it  it  it  it  it  ititit  it  it  it  -kit  it  it  it  it  it  it  it  it  kit  it  it  it  it  it  it  irk 

32  Chestnut  St.,  Boston,  MA  02108 
16  Mossland  St.,  Somerville,  MA  02144 
1711  Rutland  Drive,  #1123,  Austin.  Tv  78758 
112  Pleasant  St  //!,  Brookline.  VA  02 1 4 A 

1545  SE  43rd  Ave.,  Ocala,  FL  32671 
c/o  BMC  Symphony  Hall,  Boston,  MA  02115 
27  Ramshead  Rd.,  Medford,  MA  02155 
SB  Tremblay  Ave.,  Plattesburgh , NY  12901 


BOSTON  UNIVERSITY  TANGLEFOOT)  INSTITUTE 


YOU  TO  ARTISTS  INSTRUCT  !T/vL  PROGRAM 


Abramson,  Robin 
Horn 

15123  S.  Prookhurst  MAO 
Westminster,  CA  92683 

(714) 

531-6428 

Adelson,  Robert 
Clarinet 

25401  Tweed  Drive 
Franklin,  MI  48025 

(313) 

626-5288 

Allen,  Jeff 
Double  Bass 

139  Downey  Drive 
Tanafly,  NJ  07670 

(201) 

567-5180 

Allman,  Edward 
String  Bass 

64  West  2nd  Street 
Freeport,  NY  11520 

(516) 

868-0317 

Barrett,  Andreas 
Viola 

316  Richmond  Drive 
Southeast  Albuquerque,  NT ' 

87106 

(505) 

265-7302 

Bassett,  Carolyn 

Cello 

/ 

18  Lynne  Road 
Sudbury,  MA  01776 

(617) 

443-3236 

Bender,  Matthew 
Bassoon 

2027  Delancey  PI. 
Philadelphia,  PA  19103 

(215) 

732-3199 

Bemofsky,  Lauren 
Violin 

6744  Milne  Blvd. 

New  Orleans,  LA  70124 

(594) 

486-4639 

Elum,  Eileen 
Violin 

31  Westshore  Road 
Belvedere,  CA  94920 

(415) 

435-1992 

Briggs,  John 
Conducting /Basspon 

14  Bowdoin  Street 
Portland,  ME  04102 

(207) 

761-1593 

Buck,  Elizabeth 
Flute 

5143  Saddle  Brook  Drive 
Oakland,  CA  9^619 

(415) 

531-0709 

Buck,  Nancy 
Violin 

5143  Saddle  Brook  Drive 
Oakland,  CA  94619 

(415) 

531-0709 

Butler,  Ed  Jerome 
String  Bass 

1521  31st  Street 
Sarasota,  FL  33580 

(813) 

351-325V 

Cantrell,  TTark 
Bass  Trombone 

2530  North  Pima  Road 
Scottsdale,  AR  85257 

(602) 

946-0074 

Carter,  George 
Violin 

7600  Park  Road 
Charlotte,  NC  28210 

(704) 

554-6972 

Cheng,  Paul 
Violin 

2605  N.E.  40th  Avenue 
Portland,  OR  97212 

(503) 

287-7167 

Chung,  Junah 
Violin 

25  Stillmeadow  Road 
Weston,  MA  02193 

(617) 

891-6208 

Clark,  Paul 
Cello 

1910  Mallard 
Houston,  TX  77043 

(713) 

467-0354 

Controulis,  Amy 
Cello 

7 Indian  Head  Road 
Morristown,  NJ  07960 

(201) 

538-7739 

Dahlke,  Lane 
Cello 

5545  S.W.  Logan  Court 
Portland,  OR  97219 

(503) 

244-9494 

Deverman,  John 
Trumpet 

1206  Quetro  Cerros  Trail 
S.E.  Albuquerque,  NM  87123 

(505) 

296-8317 

^/DiLorenzo,  Anthony 
Trumpet 

101  Horan  Way 
Stoughton,  MA  02072 

(617) 

344-2763 

I 

j /Douglass,  J enny 
Viola 

59  Tamworth  Road 
Newton,  MA  02168 

(617) 

965-5473 

Downes T Shana 

Cello 

j 

141  27th  Avenue 

San  Francisco,  CA  94121 

(415) 

386-2496 

^/Dusseault , Karen 
Cello 

16  Edgemoor  Road 
Belmont,  MA  02178 

(617) 

489-2023 

Echols,  Jennifer 
Flute 

6521  S.W.  7th  Street 
Pembroke  Pines,  FL  33023 

(305) 

989-4708 

/ Fako , Lisa 
V7  Violin 

337  Ridge  Avenue 
Elmhurst,  IL  60126 

!312) 

279-6204 

Faust,  Thomas 
Percussion 

663  S.  Alvord  Blvd 
Evansville,  IN  47714 

(812) 

476-2957 

/ Ford , Kathryn 
^ Violin 

46  Outlook  Drive 
Lexington,  MA  02173 

(617) 

861-1608 

Gaines , Patrick 
Horn 

1964  Ryons 
Lincoln,  NE  68502 

(402) 

435-2671 

Gaunt  t , Wendy 
Viola 

9 Pilot  Point 
Little  Rock,  AK  72205 

(501) 

663-5466 

Genis,  Timothy 
Percussion 

38  Dover  Court 

San  Carlos,  CA  94070 

(415) 

592-8712 

Gerber,  Deborah 
Piano 

26  Sage  Terrace 
Scarsdale,  NY  10583 

(914) 

725-4592 

. jj  Gins t ling,  Gary 
^ Clarinet 

58  East  Sherbrooke  Parkway 
Livingston,  NJ  07039 

(201) 

992-6171 

Goldeen,  Rachel 
Violin 

2350  Tasso  Street 
Palo  Alto,  CA  94301 

(415) 

329-1017 

Gordon,  Alison 
Viola 

69  Oviatt  Street 
Hudson,  OH  44236 

(216) 

653-6251 

Gorenberg,  Jamie 
Violin 

8401  S.W.  24th  Avenue 
Gainesville,  FL  32607 

(904) 

378-0210 

YAIP-II 


Gudemann,  Edward 
Trombone 

2B05  Seaspray  Street 
Sarasota,  FL  335B1 

(813)  921-3580 

Halloran.  Patricia 

Viola 

/ 

9 Brettwood  Road 
Belmont,  MA  02178 

(617)  489-2550 

/'llanson,  Henry 
Percussion 

A8  Chester  Road 
Be  lmon t , MA  02178 

(617)  484-1139 

Hay 8,  David 
Violin 

1011  4th  Street  N.W. 
Austin,  MN  55912 

(507)  433-9624 

Hewitt,  Sarah 
Cello 

614  65th  Avenue 
Philadelphia,  PA  19126 

(215)  424-7692 

Hoffman,  Heidi 
Cello 

P.0.  Box  4735 
Rolling  Bay,  WA  98061 

(206)  842-2559 

Jacobson,  James 
Cello 

24  Oak  Street 
Braintree,  KA  02184 

(617)  843-4386 

Jaspert,  Carsten 
Cello 

* /■  • 

Im  Muehlenbruch  6 
D 4000  Duesseldorf  31,  W. 

01149203-746510 

Germany 

Kagita,  Fumiko 
Violin 

148  Wilmot  Road 
Scarsdale,  NY  10583 

(914)  472-3160 

/ Kauffman,  Stephen 
Trombone 

1399  Tremont  Street 
Duxbury,  MA  02332 

(617)  934-0218 

inapp,  Meg 
^ Flute 

1030  Dearborn  Road 
Fort  Lee,  NJ  07024 

(201)  886-1514 

/ Knox,  Craig 
^ Tuba 

159  Hanks  Hill  Road 
Storrs,  CT  06266 

(203)  429-8288 

Kozlowski,  Julie 
Clarinet 

19320  Treadway  Road 
Brookeville,  MD  20833 

(301)  774-3692 

^Kuno,  Alisa 
" Violin 

47  Glendale  Road 
Belmont,  MA  02178 

(617)  484-2137 

Lann,  Vanessa 
Piano 

418  Wagner  Avenue 
Mamaroneck,  NY  10543 

(914)  698-8058 

LeClair,  Jacqueline 
Oboe 

P.0.  Box  81 
Sarasota,  FL  33578 

(813)  758-0036 

r /Leonard,  Amy 

^ Viola 

/ 

712  Georges  Lane 
Ardmore,  PA  19003 

(215)  649-4585 

/ Lin,  Maria 
J Violin 

■ • ^ iJ 

Livingston,  Hug« 

4 Pelham  Court 
Manuet,  NY  10954 

1403  Highland  Avenue 

(914)  623-0939 
(615)  522-0575 

Cello  Knoxville,  TN  37916 


J 


J 


Lustig,  Jessica 

1251  Lakeroont  Drive 

(412) 

279-2418 

Oboe 

Pittsburgh,  PA  15243 

Mack,  Rodney 

7457  Cranbrook  Drive 

(504) 

246-1464 

Trumpet 

New  Orleans,  LA  70128 

Markowitz,  Audrey 

175  Eallard  Drive 

(203) 

232-3689 

Oboe 

V.  Hartford,  CT  06119 

Mason,  Peter 

239  Tunxis  Avenue 

(203) 

242-4953 

Horn 

Bloomfield,  CT  06002 

McClelland,  Ben 

81  Hilltop  Avenue 

(401) 

751-1508 

Violin 

Providence,  RI  02908 

Melucci,  Christina 

3241  Comanche  Road 

(412) 

835-1729 

Viola 

Pittsburgh,  PA  15241 

Morey,  Anne 

1631  Mulberry  Lane 

(814) 

474-1132 

Violin 

Fairview,  PA  16415 

Moyer,  Susan 

1309  Passey  Lane 

(717) 

397-8035 

Cello 

Lancaster,  PA  17603 

Nachison,  Andrew 

15  Duncan  Road 

(212) 

981-3098 

Clarinet 

Staten  Island,  NY  10301 

Ochiai,  Mari 

7010  Southharen  Drive 

(512) 

991-3917 

/Violin 

Corpus  Christi,  TX  78412 

Orcutt,  Patine 

7121  Woodchuck  Hill  Road 

(315) 

44G-3355 

Cello 

I 

Fayetteville,  NY  13066 

Paulson,  Glenn 

48  Dwight  Avenue 

(315) 

853-5400 

Percussion 

Clinton,  NY  13323 

Pocklembo,  Ann  Marie 

496  Plainfield  Road 

(201) 

543-2416 

Violin 

Edison,  NJ  08820 

Reum,  Sharon 

14011  Talbot 

(313) 

544-7866 

Violin 

Oak  Park,  MI  48237 

Robins,  Harry 

89  Sturges  Highway 

(203) 

255-2451 

Viola 

Westport,  CT  06880 

Rocha , Anne 

P.O.  Box  503 

(707) 

822-2055 

Violin 

Areata,  CA  95521 

Ross , Kathleen 

1438  East  Monroe 

(219) 

287-5745 

Violin 

Soutfi  Bend,  IN  46615 

Rosseter,  Julie  Anne 

1761  East  Gate  Drive 

(404) 

923-4359 

Viola 

Stone  Mountain,  GA  30OR7 

Roy,  Celeste 

50  Carnage  Avenue 

(207) 

783-6098 

Bassoon 

Auburn,  MF.  04210 

Roy,  Dennis 
String  Eass 

RR  2 Box  33 
N.  Scituate,  RI  02857 

/Scamman,  Donald  C. 
v Percussion 

. P.O.  Box  283,  32  High  St 
Stratham,  NH  03885 

Scholz,  Miriam 
Violin 

704  St.  Olaf  Avenue 
Northf ield , MM  55057 

Seischab,  Lisa 
Bassoon 

171  Lighthouse  Road 
Hilton,  NY  14468 

Shek,  Gabrielle 
Violin 

1929  Grove  Street 

San  Francisco,  CA  94117 

Shen,  Kathy 
Cello 

1435  College  Avenue 
Palo  Alto,  CA  94306 

j Shiu,  Jachi 
W Violin 

Curtis,  Farm  Road 
Wilton,  NH  03086 

t/j  Shuster,  Brett 

Trombone 

/ 

3 Arnold  Drive 
Bloomfield,  CT  06002 

^ / Siegel,  Merrie 
Flute 

301  B Catharine  Street 
Philadelphia,  PA  19147 

i Snitzer,  Fred 
L Cello 

j 

1109  Mflrose  Avenue 
Melrogi  Park,  PA  19126 

/ /Thomas , Lorraine 
^ Violin 

21  fr.ckory  Drive 
Maplewood , NJ  07040 

Thompson,  David 
Horn 

2M  Plantation  Road 
fjock  Hill,  SC  29730 

Trotier,  Tim 
Horn 

3240  Nassau  Drive 
Brookfield,  LA  53005 

^i/^Vellutino,  Gian-Carlo 
Trumpet 

25  Westerly  Lane 
Thornwood,  NY  10594 

^/Warner,  Ca^-oerine 
Violin 

44  Susan  Drive 
Newburgh,  NY  12550 

Watts,  Jennifer 
Violin 

35  West  Poplar 
San  Mateo,  CA  94402 

Weir land.  Jay 
Oboe 


J Wiley,  Kijr 
Violin 


38  Westgate  lane 
Storrs,  CT  06268 

4 Ashmont  Drive 
Framingham,  MA  01701 

20  Longmeadow  Road 
Lincoln,  MA  01773 


YAIP_III 
(401)  93A-006C 

(603)  778-8500 

(507)  64 5-92 6 6 

(716)  392-2676 

(415)  386-4518 

(415)  857-9380 

(603)  654-9439 

(203)  242-7053 

<215)  925-1366 

(215)  224-4855 

(201)  762-6378 

(803)  366-2456 

(414)  781-5567 
(914)  769-9153 
(914)  565-6311 

(415)  340-0151 
(203)  429-2573 
(617)  877-8376 
(617)  259-8362 


Wolfe,  Kristin 
Bassoon 


76  Hillyndale  Road  (203)  429-0688 

Storrs,  Ct  06268 


Wu,  Sharon  724  Roble  Avenue  (415)  328-5998 

Violin  Menlo  Park,  CA  94025 


Yang,  Perrin  542  16th  Avenue  (415)  751-8804 

Violin  San  Francisco,  CA  94118 


v 


/ 


BOSTO”  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  VOCAL  PROGRAM 


Alexander,  Elyse 

6825  Sylvester  St. 
Philadelphia,  PA  19149 

(215) 

745-0376 

Anderson,  Kelly 

49  East  900  N. 
Chesterton,  IN  46304 

(219) 

926-2494 

Anderson , Shannon 

822  W.  18  St. 

The  Dalles,  OR  97058 

(503) 

296-2816 

Appel,  Andrew 

242  Hamilton  Rd. 

Rockville  Centre,  TTY  11570 

(516) 

766-7165 

Raehr,  Emily 

R.F.D.  //3  Box  #43 
Chester,  VT  05143 

(802) 

875-2272 

Barber,  Molly 

10  Sheridan  Dr. 

Short  Hills,  N.J.  07078 

(201) 

379-3363 

Buchanan,  Katharine 

■k 

216  Pleasant  Pt. 
Eranford,  CT  06405 

(203) 

408-0832 

* j 

Bprdsall,  Timothy 

1 

7246  Sylvan  Ridge  Dr. 
Indianapolis,  IN  46240 

(317) 

849-7022 

Case,  Jessica 

2 Appleton  St. 
Cambridge,  !1A  02138 

(617) 

491-1585 

Cramer,  R.  Hawkins 

P.O.  Box  204 
Boxford,  HA 

(617) 

807-5839 

Cutler,  Jody 

19  Surrey  Rd. 

Great  Neck,  NY  11020 

(516) 

487-5277 

DiBello,  Laura 

Rd.  #3  Box  if 54 
Montgomery,  NY  12549 

(914) 

457-5746 

Donovan,  Mark 

22  Prospect  Rd. 
Westport,  CT  06880 

(203) 

226-5588 

Dougherty,  Pamela 

8 Revere  St. 

Rockville  Centre,  NY  11570 

(516) 

766-8269 

Gonye,  Stephanie 

9 Marie  llill  Dr. 
Larchmont,  NY  10538 

(914) 

834-8650 

Gonyo,  Bryan 

R.R.  # 1 Box  511 
West  Chazy,  ITY  12992 

(518) 

4^3-6361 

Gonzalez,  Marcial 

10  Glenhollow  Dr.  #C6 
Holtsville , NY  11742 

(516) 

758-9037 

Gudeman , Wendy 

29  Mason  St. 
Lexington,  MA  02173 

(617) 

862-6264 

Haber,  Stephanie 

262  Central  Park  West 

(212) 

787-2498 

New  York,  NY  10024 


YAVP-2 


Hoick,  Benjamin 

1317  Anza  Way 
Livermore,  CA  94550 

(415) 

447-5120 

James,  Kristen 

13  Standish  Circle 
Andover,  MA  01810 

(617) 

475-2895 

Katsas,  Anne 

130  Prince  St. 

Jamaica  Plain,  MA  02130 

(617) 

524-5222 

Kazeroid,  Sibylle 

421  1st  St. 
Brooklyn,  NY  11215 

(212) 

768-1619 

Kean,  Paige 

8835  S.E.  72  PI. 

Mercer  Island,  WA  98040 

(206) 

232-4849 

Kearney,  Julie 

67  Highland  St. 
Portland,  ME  04103 

(207) 

772-0802 

Kegler,  David 

1839  V7.  Eleanor  St. 
Philadelphia,  PA  19141 

(215) 

' * i 

455-3803 

Kelly,  Jamie 

344  North  St.  21 
Pittsfield,  MA  01201 

(413) 

499-4999 

Kopp , Julie 

18  Leaver  Brook  Rd. . 
Sharon,  MA  02067 

(617) 

828-2121 

Kubick,  Steven 

339  Arkansas  Street 
San  Francisco,  CA  94107 

(415) 

647-5002 

Leeman , Catherine 

4406  Ranchero  Drive 
Sozuel,  CA  95073 

(408) 

475-5178 

McCrystle,  Ella 

1517  Locust  Ave. 
Balto,  MD  21204 

(301) 

337-7381 

Miller,  Joanna 

7 Arbutus  Lane 
Stony  Brook,  NY  11790 

(516) 

751-2357 

Niece,  Eronwyn 

58  Salem  St. 
Andover,  MA  01810 

(617) 

475-8378 

Nurenberg,  Jill 

17  Stanwich  Road 
Greenwich,  CT  06830 

(203) 

629-1855 

O’Hearne,  Christina 

8702  Mountainwood  Circle 
Austin,  TX  78759 

(512) 

343-0579 

Pearson,  Alisa 

17  Howard  St. 
Belmont, .MA  02178 

(617) 

484-0923 

Pir  s , Davida 

40  Helene  Rd. 
VJaban,  MA  02168 

(617) 

969-4151 

Pc  Lshook,  Risa 

41  Hickory  Hill  Dr. 
Dobbs  Ferry,  NY  10522 

(914) 

693-0563 

YAVP-3 


Proctor,  Laura 

Robinson,  Will 
(2nd  session) 

Schaljo , C.  Martin 

Scherl,  Ina 

Shat tuck,  Andrew 

Slade,  Vivian 
Smith,  Sandra 
Snaidas,  Nell 
Spalding,  Lucy 
Strasser,  Sarah 
Sullivan,  Cassandra 
Tenia,  Elizabeth 
Trbovich,  Andrea 
Veronesi,  Caterina 
Whooley,  Patricia 
Winkler,  Deborah 


7 Edward  Ct. 
Tenafly,  NJ  07670 

(201)  871-4351 

656-D , Mason's  Island 
Mystic,  CT  06355 

(203)  536-6814 

42 1 McAlpin  Ave. 
Cincinnati,  OH  45220 

(513)  861-5789 

25  Carol  Drive 

Englewood  Cliffs,  NJ  07632 

(201)  569-8268 

265  High  Plain  Rd. 
Andover,  MA  01810 

(617)  475-4324 

4401  Lakeside  Drive,  Unit  1202  (904)  387-9047 
Jacksonville,  FL  32210 

6162  Commadore  Court 
Columbia,  MD  21045 

(301)  964-9796 

29  Riverview  Avenue 
Piscataway,  MJ  08854 

(201)  463-1304 

15  Gurney  Street 
Cambridge , MA  02 ISO- 

(617)  547-0297 

155  East  76th  Street 
New  York,  NY  10021 

(212)  249-4232 

17  Volunteer  P.oad 
Hingham,  MA  02043 

(617)  749-3258 

15  Channing  Street 
Cambridge,  MA  02138 

(617)  492-5034 

722  Snively  Avenue  N.W. 
TIassillon,  OP  44646 

(216)  833-6600 

201  Fairviev  Avenue 
Fairfield,  CT  06430 

(203)  255-6669 

1717  14th  Avenue 

San  Francisco,  CA  94122 

(415)  661-3361 

25  Chesham  Road 

(617)  277-6630 

Brookline,  T1A  02146 


BOSTON  UNIVERSITY  TAUGLEUOOD  INSTITUTE 


YOUNG 

ARTISTS  PIANO  PROGRAM 

First  Session 

Austin,  Timothy 

198  Dewey  Avenue 
Pittsfield,  MA  01201 

(413)  443-6232 

Citron,  Alexander 

Long  Mountain  Road,  RR  1 
New  Milford,  CT  06776 

(203)  354-8557 

Downes,  Lara 

14 1-2 7th  Avenue 

San  Francisco,  CA  94121 

(415)  386-2496 

Fascione,  Danielle 

Lawrence  Road  RFD  1 
Derry,  NH  03038 

(603)  432-9478 

Griffin,  Jennifer 

RR  1 Box  290 
Saunderstown , RI  02874 

(401)  789-7017 

Harrington,  Cynthia 

555  Berwyn  Baptist  Road 
Devon,  PA  19333 

(215)  647-8598 

Johnson,  Mark 

1229  E.  Commodore  Place 
Tempe,  AZ  85283 

(602)  838-7676 

Linn,  Jane 

93  E.  Artisan  Avenue 
Huntington,  NY  11743 

(516)  692-8289 

Muncy,  Mitchell 

6331  Stichter 
Dallas,  Texas  75230 

(214)  691-8744 

Ohara,  Machiko 

Rua  Cor one 1 Oscar  Porto 
308  apto.  31 

04004  Sao  Pauleo-Sp  Brasil 

(0055-11)  289-6068 

Rim,  Hisun 

275  Barwynne  Lane 
Philadelphia,  PA  19151 

(215)  642-9862 

Robinson,  Will 

656-D,  Mason's  Island 
Mystic,  CT  06355 

(203)  536-6814 

Rubenstein,  Joseph 

1240  Prospect  Street 
Westfield,  NJ  07090 

(201)  232-3409 

Torchia,  Elizabeth 

1226  Myrtle  Avenue 
Charlotte,  NC  28203 

(704)  332-4310 

Wilf,  Wendy 

713  N.  Crescent  Drive 
Beverly  Hills,  CA  90210 

(213)  278-8760 

BOSOTN  UNI VERS ITY  TAUGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  PIANO  PROGRAM 


Barker,  Tallis 
Brenton,  Barbara 
Chou,  Hubert 
Hamad,  Gigi 
llelgeland,  Kirsten 
Ilerskowitz,  Matthew 
liungate,  Bruce 
Lee,  Chui-Inn 
Me r lino,  Ronald 
Milioto,  Christine 
Huramatsu,  Momoko 

Vantine,  Peter 


6 Peter  Poad 
Merrimack,  NH  03054 

P.0.  Box  188 
Redkey,  Indiana  47373 

103A  Pidgeon  Hill  Road 
Huntington  Station,  NY 

167  Nassau  Blvd. 

Garden  City,  NY  11530 

52  Liberty  Avenue 
Lexington,  MA  02173 


7414  92nd  Place  SE 
Mercer  Island,  WA  98040 

27  Beacon  Kill  Road 
Ardsley,  MY  10502 

4324  Cleary  Avenue 
Metairie,  LA  70002 

4 Griffin  Poad 
Londonderry,  NH  03053 

Hirenopolis  Avenue 
No.  375- Apt.  101 
01238-Sao  Paulo  Brazil 

13  Edgewood  Road 
Middleton,  MA  01949 


Session  Two 

(603)  880-8650 
(317)  369-2012 
(516)  421-0076 

11746 

(516)  746-2118 
(617)  861-9489 
(518)  797-3810 
(206)  232-0117 
(914)  603-8012 
(504)  455-4255 
(603)  432-9414 
(011)-666944 

(617)  774-8426 


RR  1 , Box  1 10A 
Rensselaerville , NY  12147 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  QUARTET  PROGRAM 


Addis,  Karin 
Viola 

20  VJest  Park  Road 
Iowa  City,  Iowa  '52240 

(319)  338-6635 

Bernstein,  Rachel 
Cello 

1511  Clancy  Drive  NF, 
Albuquerque,  NM  S7112 

(505)  299-0286 

Boykan,  Deborah 
Violin 

131  Warren  Street 
Newton,  MA  02159 

(617)  332-0443 

Ferrari,  Alicia 
Viola 

25060  Altamont  Road 

Los  Altos  Hills,  CA  94022 

(415)  948-4S25 

Francavilla,  Nadia 
Violin 

365  Dalcourt,  Pincourt 
Quebec,  Canada  J7v6g5 

(514)  453-2595 

Nagle,  Mary  Ellen 
Violin 

4 Monticello  Dirve 
East  Lyme,  CT  06333 

(203)  739-8784 

O’Neil,  Andre 
Cello 

11  Glenwood  Street 
McKownville,  NY  12203 

(518)  402-3724 

Phelps,  Amy 
Cello 

310  Ferson  Avenue 
Iowa  City,  IA  52240 

(319)  338-5639 

Primrose,  Hana 
Violin 

1407  West  1100  North 
Provo,  UT  ' 84604 

(001)  374-9406 

Ruran,  Dani 
Violin 

1 Hamlin  Drive 

West  Hartford,  CT  06117 

(203)  236-4625 

White,  Sonya 
Viola 

4 Ashmont  Drive 
Framingham,  MA  017-1 

(617)  077-8376 

Zabelle,  Kim 
Violin 

11024  SE  25th  Street 
Bellevue,  WA  93004 

(206)  454-2721 

*Participating  in  YAQP  the  first  four  weeks  and  YAIP  the  second  four  weeks. 


BOSTON  UNIVERSITY  TAUCLEl’OOD  INSTITUTE 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  1°84 


Aston,  Paul 

86-15  Ava  Place 
Jamaica,  NY  11432 

(212) 

291-7777 

Coveil,  Grant 

66  Forest  Street 

Newton  Highlands,  MA  02161 

(617) 

964-8079 

Kinchen,  John 

423  Kellogg  Drive 
Luling,  DA  70070 

(504) 

785-9753 

Martin,  David 

724  12th  Street 
Santa  Monica,  CA  °0402 

(213) 

451-0171 

Rey,  Mary-Marparet 

7 South  Kirchvood  Pk  Drive 
Cherry  Will,  NJ  08003 

(600) 

424-5734 

Tec,  Roland 

11  Rockyfield  Road 
Westport,  CT  06880 

(203) 

227-2536 

Witt,  Eric 

173  West  Margaret  Lane 
Hillsborough,  NC  27278 

(919) 

732-7406 

Zamir,  Ron 

111-18  75  Road 
Forest  Hills,  NY  11375 

(212) 

544-8844 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EMPIRE  BRASS  QUINTET  SEMINAR  I 1984 


Balsam,  Daniel 
trombone 

43  Bright onwood  Road 
Glenmont,  NY  12077 

(518)  439-5262 

Bilfore,  Bryan 
trumpet 

1205  Broadmeadow  Road 
Winnetka,  IL  60093 

(312)  446-8528 

Blackburn,  Jonathan 
trumpet 

259  Wilton  Roqd 
Westport,  CT  06880 

(203)  227-6019 

Brawer,  Nicholas 
trumpet 

7 Quaker  Lane 
Chappaqua,  NY  10514 

(914)  238-8084 

Burnell,  Jay 
horn 

2644  Monterey  Street 
Sarasota,  FL  33581 

(813)  922-8682 

Butler,  Michael 
trumpet 

20  Barnes  Road 
Stoughton,  MA  02072 

(617)  344-7258 

Clark,  David 
trumpet 

8020  Claries  Drive 
Sarasota,  FL  33580 

(813)  355-8658 

Conway,  David 
trumpet 

8 Brookhead  Avenue 
Beverly,  MA  01915 

(617)  922-5042 

Dienes,  Leah 
feuphonium 

2228  Bormycastle  Avenue 
Louisville,  KY  40205 

(502)  459-1562 

Dupuis,  Kurt 
trumpet 

18  Yvonne  Street 
Rochester,  NH  03867 

(603)  332-5879 

Endo,  Osho 
trumpet 

3624  Faculty  Drive 
Indianapolis,  IN  46224 

(317)  297-03021 

Farr,  Samara 
horn 

513  Main  Street 

Big  Flats,  NY  14814-0106 

(607)  562-3101 

George,  Suzanne 
horn 

2332  Almerla  Road 
Niskayuna,  NY  12309 

(518)  377-9397 

Graham,  Richard 
trombone 

4515  DuBois  Drive 
Vancouver,  WA 

(206)  696-2646 

Griffin,  Bill 
trombone 

101  Cold  Spring  Road 
Freehold,  NJ  07728 

(201)  780-0918 

Hankin,  Marc 
tuba 

16  Moss  Ledge  Road 
Westport,  CT  06880 

(203)  259-1228 

Hearne , Sean 
horn 

132  Pleasent  Street 
Norwell,  MA  02061 

(617)  659-7743 

EBQS 


Johnson,  Eric 

14  Patroon  Place 

(518) 

877-8050 

trombone 

Ballston  Lake,  NY  12019 

Kinsey,  Caroline 

7829  Hollow  Oak 

(512) 

657-0069 

horn 

San  Antonio,  TX  78233 

Lester,  Sarah 

56  Park  Edge  Drive 

(413) 

786-1401 

trumpet 

Feeding  Hills,  MA  01030 

Lloyd , Connie 

2924  N.  81  Place 

(602) 

941-2066 

horn 

Scottsdale,  AZ  85251 

Malone,  Ian 

39  Kingsbridge  Way 

(501) 

227-5343 

trumpet 

Little  Rock,  AK  72212 

Lucier,  Marc 

32  Moody  Drive  P.O.Box  209 

(617) 

888-1863 

trombone 

Sandwich,  MA  02564 

Mixson,  Martha 

8F  Deal* e Cove  Road 

(617) 

749-6878 

trombone 

Hingham,  MA  02043 

Neal,  Brian 

8215  S.VI.  100th  Street 

(305) 

595-1872 

trumpet 

Miami,  FL  33156 

Parker,  Jeff 

Rd#l,  Box  #393 

(607) 

648-9061 

tuba 

Chenango  Forks,  NY  13746 

Plot«,  Donna 

888  N.W.  Ohio  Avenue 

(206) 

748-4731 

trumpet 

Chehalis,  WA  98532 

Shorr,  Yoav 

56  Liberty  Avenue 

(617) 

862-1247 

trumpet 

Lexington,  MA  02173 

Sloane,  Jacob 

327  Tappan  Street 

(617)  277-5805 

trumpet 

Brookline,  MA  02146 

Bobel,  David 

44  Baker  Hill  Road 

(576) 

466-8492 

trombone 

' Great  Neck,  NY  11023 

Spurgers,  Jeannette 

1905  Normal  Park  #603 

(409) 

295-4876 

horn 

Huntsville,  TX  77340 

Stellner,  Richard 

13725  Wellington  Crescent 

(612) 

890-3285 

trumpet 

Burnsville,  MN  55337 

( 

Van  Dyke,  Byron 

506  Campus  Drive 

(415) 

328-1084 

horn 

Stanford,  CA  94305 

Walsh,  Sean 

Box  123 

(207) 

276-3633 

trumpet 

Seal  Harbor,  ME  04675 

Wolff,  Ken 

1376  6th  Avenue 

(415) 

564-6086 

trombone  San  Francisco,  CA  94122 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  SAXOPHONE  SEMINAR  1984 


Carpenter,  Philip 


607  Chiltem  Road  (415)  344-7893 

Hillsborough,  CA  94010 


Cohen,  Saul 
Morosoff,  Alice 
Nashel,  Peter 
Williams,  Christopher 


765  Carroll  Place 
Teaneck,  NJ  07666 

11  Mayfair  Road 
Baldwin,  NY  11510 

275  S.  Irving  Street 
Ridgewood,  NJ  17450 

96  Jerusalem  Road 
Cohasset,  MA  02025 


(210)  836-5254 
(516)  223-8421 
(201)  447-0391 


(617)  383-9559 


. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  ILARP  SEMINAR 


Hedberg,  Jennifer 
Lo,  Margaret 
Miller,  Gabrielle 
Touna,  Laura 


2331  Benedict  Lane  (313)  651-7591 

Rochester,  MI  48064 

30215  Stellamar  Drive  (313)  647-5°87 

Birmingham,  MI  48010 

3017  S.  Eeverly  Drive  (2 1 3)  837-1489 

Los  Angeles,  CA  90034 


2945  E.  Dickerville  (517)  673-6564 

Caro,  MI  48723 


Valsi,  Claudia 


8211  Hendrie  (313)  541-1852 

Huntington  Woods,  MI  48070 


BOSTON  UNIVERSITY  TANGLEY700D  INSTITUTE 


Caples,  Katherine 
Hauser,  Kirsten 
Koch,  Roger 
Juel-Lareen,  Pet ter 


Yelverton,  William 


GUITAR  SEMINAR  1984 


2438  Bradenbaugh  Road 
WhiteHall,  MD  21161 

Box  126 

Bath,  NY  14810 

3254  Spirea  Street 
Sarasota,  FL  33581 


(301)  692-5656 
(607)  776-6854 
(913)  922-9349 


5 Dunham  Pond  Road  (203)  429-8234 

Storrs,  CT  06268 


1299  Conklin  Road  (607)  775-4025 

Conklin,  NY  13748 


rostoh  u,:ivt.rsitv  T*"TLr,,oop  iiiftitutf 


LISTFRL’O  6 ANALYSIS  S^TTAP/ 

APPLIED  IRJSIC  STUDY  1°04 


I’erperet,  Shari  1G  Maplewood  Drive 

AP?L/2nd  4 weeks  San  Rafael,  CA  94901 

Flute 


Libliowicz , Lucy 
L&A/6  weeks 
Piano 

Boros on,  Bonnie 
APPL/S  veelts 
Bassoon 

Box.,  Krista 
APPL/8  weeks 
Clarinet 

Camnlese  Kathryn 
A.PPL/R  weeks 
Bassoon 

Fried land,  Oladys 
Lf,A/2nd  4 vreeks 
Piano 

Friedlander , Claudia 
IXA/APPT./o  vraalio 
Clarinet 

Irish;  Dori 
L&A/APPL  K v?ee!-vS 
Violin 

LaPines  Renee 
ARPL/2nd  4 weeks 
Flute 

Lewart , Eleanor 
L&A/lst  4 weeks 
Piano 

Moebius,  Corlnna 
APPL/lst  4 ^ee'is 
lorn 

Randolph,  Cherokee 
LA 4 /APPL  9 weeks 
Viola 

TTardy , Khalil 
I.ftA/lst  4 weeks 
Piano 


Avenir! a 13  #140-40  INT.3 
Bogota,  Colonbia 


155  Prosoect  Avenue 
Gloversville , "TY  12073 


407  Snithfield  Avenue 
Pawtucket , PI  O2P»f>0 


2121  Done las  Pond 
Indianapolis,  I'T  4622D 


165  T’est  End  Avenue  (23K) 
Hew  York,  *TY  10023 


0 Richfield  Circle 
Mend ban,  MJ  O7045 


227  South  Royt  Street 
Anchorage,  AL  °05O° 


155  Terry  Road 
Hartford.  CT  °6105 


201  E.  77th  Street 
Few  York,  '*Y  1O021 


544  Bay  noad 
Amherst,  M.A.  01002 


302  Stanford  Ptreot 
Albunuerque  r'  27106 


ox 


I05 


(415) 


(510) 

(401) 

(317)' 

(212) 

(?°1) 

(007) 

(2°3) 

(212) 

(413) 

(515) 


453-6130 


259-7536 


725-7745 


725-1106 


251-001° 


7° --42 1 1 


543  *2360 


33  a_ 70n3 


233-203 6 


2p.r_r-*77 


253-247° 


255-0612 


Zable  - P.n 
Lebanon 


(82170") 


L&A/APPL  1°'°A 


Watkin,  Ariella 
L&A/lst  4 weeks 
Alto 

107  Cedar  Drive  Nest  (516)  822-6487 

Plainview,  >TY  11003 

Uebb , Kathleen 
L&A/2nd  4 weeks 
Violin 

310  Copeland  Street  P 23  (617)  773-1627 

Quincy,  r!A  02169 

VJeiner,  Brien 
L&A/APPL/lst  4 weeks 
Flute 

3°4  VJ.  Valley  Stream  Blvd.  (516)  825-5765 

Valley  Stream,  NY  11580 

V^ia  ley , Dawn 
APPL/3  weeks 
Clarinet 

10  Nashville  Road  (203)  743-6104 

Bethel,  CT  06801 

Winsberg.  Louis 
L& A/ APPL/3  weeks 
Percussion 

34  Hutchinson  Court  (516)  466-3773 

Great  Neck,  NY  11023 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EMPIRE  BRASS  QUINTET  SEMINAR  II  1981* 

Beals,  Todd 
trumpet 

lUOO  NW  9 Ave,  13 
Boca  Raton,  FL  3 3**  32 

(305)  395-7983 

Beatty,  Lee 
trumpet 

121  Woods ide  Parkway 
West  Columbia,  SC  29169 

(803)  79^-4299 

Bowling,  Mark 
trombone 

3 Glenwood  Dr.,  E. 
Camp  Hill,  PA  17011 

(717)  732-0095 

Caranicas,  Charles 
trumpet 

2U25  E.  Franklin  Ave. 
Minneapolis,  MN  55**08 

(612)  375-1851 

Domoto,  Jeff 
trombone 

9820  1*1*  WE 
Seattle,  WA  98115 

(206)  527-2630 

Easter day,  Karen 
trumpet 

309  Sussex  Dr.,  NE 
Cedar  Rapids,  IA  52**02 

(319)  377-7637 

Eide,  Jane 
horn 

l*60l*  W.  58  St. 
Edina,  MIT  55**2l* 

(612)926-7509 

Elias,  Eugenio 
trumpet 

52  Burbank-.St. , Apt.  5 
Boston, _MA  02115 

(617)  266-772** 

Foley,  Joseph 
trumpet 

9 Dartmouth  .St. 
Concord,  NH  03301 

(603)  22U-1219 

Grima,  Patricia 
trumpet 

3033  Carlsen  St. 
Oakland,  CA  9**609 

(1+15)  531-1923 

Hagen,  Thomas 
bass  trombone 

Route  1 Box  12 
Pequot  Lakes,  MN  561+72 

(218)  568-U108 

Heffington,  Roger 
tuba 

1*3  Rome  Ave.,  7A 
Bedford  Hills , NY  ' 10517 

(91*0  21*1-21*83 

Holloway,  Carol 
trombone 

1U52  El  Oso  Dr. 

San  Jose,  CA  95129 

(1*08)  253-1*920 

Horrax,  William 
trumpet 

1899  W.  Front  St. 
Berwick,  PA  i860 3 

(717)  752-5612 

Keeler,  Laura 
trumpet 

Hillside  Lake 

Wappingers  Falls,  NY  12590 

(911*)  226-5769 

Loxtercamp,  Paul 
trumpet 

Box  61* 

Greenwald,  MN  56335 

(612)  987-31*89 

Mueller,  Neil 
trumpet 

Route  1 Box  79 
Greenwald,  MN  56335 

(605) -1*32-5061* 

Muenzer,  Victor 
trumpet 

81*3  W.  Webster 
Chicago,  IL  6061U 

(312)  281-8081 

EBQS 


Phillips,  Edgar 
tuba 

17216  NE  U PI 
Bella vue,  WA  98008 

(206)  7U7-I180U 

Reeves,  Richard 
baSS  trombone 

2609  Lonsleaf  Dr. 
Mobile,  AL  36609 

(205)  661-6328 

Reinstrom,  Gary 
horn 

5705  Merrimac  Dr. 
Sarasota,  FL  33531 

(813)  922-8737 

Rittberg,  Robert 
tuba 

5 Lackawanna  Ave . 
Bath,  NY  1U810 

(607)  776-6893 

Sheriff,  George 
tuba 

707  Diamond  St. 
Williamsport,  PA  17701  . 

(717)  322-6637 

Silverstein,  Marc 
horn 

82  Stuart  Rd. 

Newton  Centre,  MA  02159 

(617)  527-3651+ 

Starrett , Paul 
horn 

1U01  W.  North  St. 
Bethlehem,  PA  18018 

(215)  866-1112 

Teramoto,  Tsuyoshi 
trumpet 

Nakabe  apt.  202  8-12 
Sanyoen  Hatsukaichi-cho 
Saiki-gun  Hiroshima  Japan  738 

0829-32-6158  * 

Warney,  Michael 
trombone /euphonium 

2501  Westridge  87 
Houston,  TX  7705 U 

(713)  667-98U5 

Whiteman,  Adam 
horn 

6919  N.  Ironvood  Lane 
Glendale,  WI  53217 

(UlU)  351-2291 

Williamson,  Lee  Anne 
euphonium 

lU61  Colgate  Drive 
Bethlehem,  PA  18017 

(215)  865-7916 

Wilson,  Jacob 
horn 

2525  East  Hills  Drive 
Williamsport,  PA  17701 

(717)  322-8855 

Wold,  Greg 
trombone 

R.R.  3 Belker  Addition 
Port  Dodge,  I A 50501 

(515)  955-8976 

B08TOW  UNIVERSITY  TANGLEFOOT)  INSTITUTE 


Cates,  Mary 
Daley,  Patricia 
Donato,  Lisa 
Dreyfuss,  Patricia 
Faskianos,  Irina 
Ganrelhoff,  Christine 
Garvin,  Jane 
Gray,  Tracy 
Jones,  Tracey 
Lansing,  Susan 
Lee,  Hae  Jin 
l layer,  Jenny 
Philips,  Ann 
Raichel,  Cynthia 
Richards,  Jane 
Scheele,  Dvann 
Schillaci,  Joseph 
Warren,  Lisa 


FLTJTF  SE'1IMAP.  1R34 


2112  Roswell  Avenue 
Charlotte,  NC  28207 

(704) 

334-4315 

1471  65th  Avenue 
Sacreneulo  CA  95322 

(916) 

422-5810 

413  S.  Massey  Street 
Watertown,  MY  13601 

(315) 

7P2-4967 

506  West  Point  Drive 
Akron,  OH  44313 

(216) 

666-9727 

79  Silver  Street 
Dover,  NH  03820 

(603) 

742-7000 

2842  Parkview  Drive 
Hamel,  MN  55340 

(612) 

473-9691 

2125  IJeilson  Avenue 
Long  Lake,  MM  55356 

(612) 

473-7638 

3612  Cherok.ee  Avenue 
San  Diego,  CA  92104 

(619) 

563-1310 

30  Center  Street 
Lexington,  MA  02173 

(617) 

361-7308 

3338  S.  Grape  Street 
Denver,  CO  80222 

(303) 

756-2892 

111-12,  Pyung  Chang-Dong, 
ChongRo-Ku,  Seoul,  Korea 

(2)  352-6430 

71  Dorchester  Avenue 
l!astinps-on-Pudson , NY  10706 

(914) 

478-2359 

6605  Lavmton  Avenue 
Philadelphia,  PA  19126 

(215) 

924-1722 

1427  Coral  Drive 
Sun  Prairie,  WI  53590 

(608) 

837~§437 

34  Blueberry  Hill 
Weston,  CT  06233 

(203) 

227-0786 

1168  E.  Court  Street 
Iowa  City  IA  52240 

Ol°) 

338-6533 

7743  Cifford  Toad 

(315) 

336-19°2 

Pome  „ TTY  13440 

2233  De  lavra  re 

Ann  Arbor,  '*1  4P193 


(313)  663-0331 
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BERKSHIRE  MUSIC  CENTER  ADMINISTRATION 
AND  FACULTY  --  198*4  SESSION 


Admi n i s t rat i on 

Daniel  R.  Gustin,  Administrative  Director 

Richard  Ortner,  Administrator 

James  Whitaker,  Chief  Coordinator 

Harry  Shapiro,  Orchestra  Manager 

Carol  Woodworth,  Secretary  to  the  Faculty 

Karen  Leopardi,  Executive  Secretary 

David  Gruender,  Librarian 

Marshall  Burlingame,  Orchestra  Librarian 

Doug  Whitaker,  Stage  Manager 

John  Newton,  Audio  Engineer 

Sarah  Harrington,  Vocal  Music  Coordinator 

Phil  Maffa,  Secretary 

Alison  Dimsdale,  Secretary 

Facu 1 ty 


Maurice  Abravanel,  Artist  in  Residence 
Victor  Alpert,  Librarian 

Theodore  Antoniou,  Assistant  Director  for  Contemporary  Music 
Edwin  Barker,  Teacher  of  Contrabass  and  Chamber  Music 
Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Music 
Emanuel  Borok,  Teacher  of  Chamber  Music 

Marylou  Speaker-Church i 1 1 , Teacher  of  Violin  and  Chamber  Music 
Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 
Terry  Decima,  Vocal  Music  Coach 

Rafael  Druian,  Teacher  of  Violin  and  Chamber  Music 
Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 
Jules  Eskin,  Teacher  of  Cello 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 

Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 

Margo  Garrett,  Vocal  Music  Coach 

Joseph  Gifford,  Vocal  Division,  Movement  Coach 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 

Peter  Hadcock,  Teacher  of  Chamber  Music 

Dennis  Helmrich,  Head  Vocal  Coach 

John  Harbison,  Composer  in  Residence 

Philip  Highfill,  Vocal  Music  Coach 

Max  Hobart,  Teacher  of  Chamber  Music 

Gilbert  Kalish,  Head  of  Keyboard  Activities  & Head  of  Chamber  Music  Activities 

Charles  Kavalovski , Teacher  of  Horn  and  Chamber  Music 

Louis  Krasner,  Teacher  of  6e4~To-  and  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Julius  Levine,  Teacher  of  Chamber  Music 

Gustav  Meier,  Head  Coach  and  Coordinator  of  the  Conducting  Program 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Ann  Hobson  Pilot,  Teacher  of  Harp  and  Chamber  Music 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Charles,  Schlueter,  Teacher  of  Trumpet  and  Chamber  Music 


Gunther  Schuller,  Artistic  Director 

Sol  Schoenbach,  Teacher  of  Bassoon  and  Chamber  Music 

Joseph  Silverstein,  Chairman  of  Faculty,  Teacher  of  Violin  and  Chamber  Mus 

J.  Fenwick  Smith,  Teacher  of  Chamber  Music 

Peter  Gram  Swing,  Instructor  of  Listening  & Analysis 

Roger  Voisin,  Teacher  of  Chamber  Music  and  Solfege 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  Wyner,  Teacher  of  Chamber  Music,  Piano,  and  Composition 

Jeremy  Yudkin,  Instructor  of  Listening  & Analysis 

1984  Granrud  Art i st- ? n-Res i dence 


Phyllis  Curtin,  Soprano 
Visiting  Facu 1 ty 


Kurt  Masur 
Leonard  Slatkin 
Michael  Ti Ison  Thomas 
Vladimir  Ussachevsky 


Leon  Fleisher 
Elly  Arne  ling 
Rudolf  Jansen 


Boston  University  Tanglewood  Institute  Staff  198*4 


Adm i n i s t r a t i on 


John  R.  Silber,  President,  Boston  University 

Phyllis  Curtin,  Dean,  Boston  University  School  for  the  Arts 

Scott  Schillin,  Executive  Director 

Lois  Dworkin,  Assistant  to  the  Executive  Director 

David  Burnham,  Assistant  to  the  Executive  Director 

Andrea  Hart,  Staff  Assistant 

Linda  Wildes,  Office  Staff 

Brett  Johnson,  Office  Staff 

Young  Artists  Instrumental  Program 


‘Joseph  Silverstein,  Artistic  Advisor 

Jahja  Ling,  Associate  D i rector , Young  Artists  Orchestra 
Victor  Yampolsky,  Associate  D i rector , Young  Artists  Orchestra 
•Roger  Voisin,  Director,  Wind/Brass  Chamber  Music 
•Robert  Ripley,  Director,  String  Chamber  Music 
Asadour  Santourian,  Coordinator 
Mark  Smith,  Equipment  Manager 
Lon i Allcott,  Music  Librarian 

Hank  Whitmire,  Assistant  to  the  Equipment  Manager 

Young  Artists  Vocal  Program 

Leonard  Atherton,  Director 

Robert  Gartside,  Vocal  Coach 

Joan  Heller,  Vocal  Coach 

Ellalou  Dimmock,  Vocal  Coach 

Steven  Karidoyanes,  Assistant  Conductor 

Eugenia  Hinson,  Vocal  Coordinator 

Victoria  Sirota,  Theory  Coordinator 

Valerie  Becker,  Vocal  Staff 

Patricia  Thom,  Vocal  Staff 

Karen  Nestvold,  Vocal  Staff 

Gr^g  Slowik,  Vocal  Staff 

Sue  Ann  Stutheit,  Vocal  Staff 

Nick  Gray,  Vocal  Staff  Assistant 

Young  Artists  Composition  Program 


Robert  Sirota,  Director 

Mark  Miller,  Assistant  to  the  Director 

Young  Artists  Piano  Program 

Robert  Taub,  Director,  Session  I 
Boris  Berman,  Director,  Session  II 
Valerie  Becker,  Assistant  to  the  Directors 
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Young  Artists  Quartet  Program 

■Rafael  Druian,  Director  (week  one) 

Raphael  Hi  1 Iyer,  Director  (week  two-four) 

Asadour  Santourian,  Coordinator 

Agnes  Sulem,  Assistant 

Thomas  Tercieux,  Assistant 

Jean  Sulem,  Assistant 

Rudolf  Kuhn,  Assistant 

Empire  Brass  Quintet  Seminar 

Rolf  Smedvig,  Trumpet 
Charles  Lewis,  Trumpet 
David  Ohanian,  Horn 
Larry  Isaacson,  Trombone 
Sam  Pilafian,  Tuba 
Joe  Rackoski,  Music  Librarian 

FI ute  Semi nar 


Doriot  Anthony  Dwyer,  Director 
Leone  Buyse,  Associate  Director 

Guitar  Seminar 


Edward  Flower,  Director 
Harp  Seminar 


Lucile  Lawrence,  Director 
Saxophone  Seminar 


Kenneth  Radnofsky,  Director 

Listening  and  Analysis  Seminar 

Jeremy  Yudkin,  Director,  Session  I 
Peter  Gram  Swing,  Director,  Session  II 

Hous i ng 

Mark  Zuckerman,  Manager 

Kathy  Phillips,  Associate  Manager  - Student  Life 
Sharon  Amity,  Associate  Manager  - Operations 
Marianne  Cutler,  Head  Resident,  West  Street  Campus 
Corey  Dolgon,  Head  Resident,  Indian  Hill 
David  Ames,  Administrative  Assistant 

Karen  Bellavance,  Dormitory  Assistant  (West  Street  Campus) 
Leslie  Wu,  Dormitory  Assistant  (West  Street  Campus) 

Jeffrey  Hodes,  Dormitory  Assistant  (West  Street  Campus) 
Lyndon  Moors,  Dormitory  Assistant  (West  Street  Campus) 
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Housing  (continued) 


Jer  Jerma,  Dormitory  Assistant  (West  Street  Campus) 
Karen  Weeks,  Dormitory  Assistant  (Indian  Hill) 

Greg  Thaller,  Dormitory  Assistant  (Indian  Hill) 
Susan  Payne,  Dormitory  Assistant  (Indian  Hill) 

Dining  Service 

Mary  Jane  Kelly  (West  Street  Campus) 

John  Cull  (West  Street  Campus) 

Kevin  Vesroches  (West  Street  Campus) 

David  Pentala  (West  Street  Campus) 

Joel  Kaatrud  (West  Street  Campus) 

Shara  Sand  (West  Street  Campus) 

Ginny  Shapard  (West  Street  Campus) 

To  be  announced  (West  Street  Campus) 

Lori  Thom  (Indian  Hill) 

Michaela  Murphy  (Indian  Hill) 

John  Manning  (Indian  Hill) 

Andrew  Horner  (Indian  Hill) 

Ma i ntenance/Operat i ons 


Billy  New 
Michael  Ba i 1 1 y 
Matt  Kinne 
John  Homich 
Steven  Soule 
Timmy  Soule 
Holly  Sou  1 e 
Tr i sh  Taylor 
Elliot  Decke r 
Carl  Cooper 
Cathy  Plakun 
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TANGLEWOOD  FACULTY  AND  STAFF  ADDRESS  LIST  - 1984 
(REVISED) 


Abravanel,  Maurice 

Seranak,  Lenox,  01240 

637-0587 

Allcott,  Loni 

45  West  Street,  Lenox  01240 

637-2670 

Alpert,  Victor 

Mahkeenac  Heights,  Stockbridge,  01262 

298-5568 

Antoniou,  Theodore 

New  Composer's  Cottage,  Seranak 

637-1912 

Atherton,  Leonard 

159  West  Street,  Lenox,  01240 

637-0916 

Barker , Edwin 

Middle  Road,  Austerlitz,  NY  12017  518- 

-392-3498 

Barron,  Ronald 

West  Stockbridge,  01266 

232-4460 

Barry,  Edward 

167  West  Street,  Lenox,  01240 

637-0219 

Bascio,  Patricia 

Lake  Drive,  Stockbridge,  01262 

298-3474 

Batchelor,  Martha 

Gould  House,  Lenox,  01240 

637-0652 

Becker,  Valerie 

45  West  Street,  Lenox,  01240 

637-1554 

Berman,  Boris 

c/o  Miller,  42  Walker  Street,  Lenox,  01240 

637-2705 

Bernell,  Bill 

Stockbridge  Road,  Lenox,  01240 

637-1931 

Bernstein,  David 

Box  588,  Lenox,  01240 

298-3761 

Bernstein,  Michael 

c/o  Hall  School,  492  Holmes  Road,  Pitts- 
field, 01201 

447-9221 

Bervy,  Jill 

200  Appelton  Ave.,  Pittsfield,  01201 

442-3950 

Bor ok,  Emanuel 

King  Arthurk  Drive,  Becket , 01233 

623-6073 

Bourdon,  Bill 

5 Joseph  Ave.,  Lee,  01238 

243-9847 

Boyce , Naneen 

Seranak,  Lenox,  01240 

637-0108 

Bredice,  Fred 

Squaw  Peak  Road,  Gt.  Barrington,  01230 

528-2736 

Brouker , Ron 

Tree  Farm  Road,  Rt . 183,  Stockbridge,  01262 

499-2412 

Brundige,  Harry 

55  Windsor  Ave.,  Pittsfield,  01201 

443-3502 

Burlingame,  Marty 

Stockbridge  Road,  Lenox,  01240 

637-1931 

Burnett,  Betty 

c/o  Hollingsworth,  41  Main  Street,  Lenox, 

01240 

637-0058 

Burnham,  David 

Lenox  Heights  #6C,  500  Pittsfield  Road, 
Lenox,  01240 

637-0639 

Callahan,  Bruce 

27  Tamarack  Road,  Pittsfield,  01201 

442-1887 

Carty,  Sharon 

320  West  Park  Street,  Lee,  01238 

243-0214 

Churchill,  Mary-Lou 
Speaker 

Arthur  Fiedler  Lane,  Beachwood , Stockbridge, 

01262 

298-3871 

Cinella,  Tom 

Main  Street,  Lee,  MA  01238 

243-9874 

Clarke,  Neil 

73  Orchard  Street,  Lee,  01238 

243-3649 

Colley,  Bernadette 

Seranak,  Lenox,  01240 

637-0108 

Collins,  Matt 

Davis  Street,  Lee,  01238 

243-3132 

Cordes , Eric 

Prospect  Hill  Road,  Stockbridge,  01262 

298-4426 

Critelli,  Steve 

West  Street  Campus,  Hawthorne  Hall,  Lenox, 

01240 

637-9729 

258-4994 


Crofut,  Erika  New  Hartford  Road,  Sandisfield,  01255 


Curtin,  Phyllis 

Seekonk  Road,  Gt.  Barrington,  01230 

528-1020 

Danish,  Liz 

P.0.  Box  647,  Stockbridge,  01262 

298-3860 

Decima,  Terry 

71  Easton  Ave.,  Pittfield,  01201 

442-7692 

Dimsdale,  Allison 

c/o  Hall  School  492  Holmes  Road,  Pittsfield, 

01201  . 

447-9476 

Druian,  Rafael 

Rt.  41,  Richmond,  c/o  Sanzone , 01254 

698-3849 

Duffy,  Joe 

c/o  Gardner  41  Taconic  Ave.,  Lenox,  01240 

637-0680 

Duquette,  Dennis 

1143  Dalton  Ave.,  Pittsfield,  01201 

448-8476 

Dworkin,  Lois 

c/o  Warnock,  188  E.  Dugway  Road,  Lenox, 

01240 

637-2351 

Dwyer,  Doriot  Anthony 

Stockbridge,  01262 

637-2233 

Eskin,  Jules 

W.  Mountain  Road,  Lenox,  01240 

637-2782 

Fine,  Burton 

Emerson  Street,  Stockbridge,  01262 

637-2861 

Finn,  Margaret 

175  East  Street,  Lee,  01238 

243-3604 

Firth,  Everett 

Lime  Kiln  Road,  Lenox,  01240 

637-1814 

Flower,  Edward 

Box  391,  Stockbridge,  01262 

298-3176 

Fraher,  Larry 

48  Brunell  Ave.,  Lenox,  01240 

637-3304 

Friedman,  Joel 

BCC  Thompson  Hall,  Lenox,  01240 

637-0477 

de  la  Fuente,  Louise 

Woodwind,  West  Stockbridge,  01266 

232-4464 

Garrett,  Margo 

Kenmore  Guest  House,  (c/o  Scaduto)  , 
State  Street,  Richmond,  01254 

698-2277 

Gauger,  Steve 

Box  156,  Lenox,  01240 

298-3598 

Gauger,  Suzanne 

Box  156,  Lenox,  01240 

298-3598 

Gebauer,  Michael 

31  King  William  Street,  Lenox,  01240 

637-0789 

Gifford,  Joseph 

c/o  Bailey  RFD  Box  162,  West  Stockbridge, 

01266 

298-4240 

Gold,  Vera 

75  Lewis  Ave.,  Gt.  Barrington,  01230 

528-3195 

Gomberg,  Ralph 

Stockbridge,  01262 

298-4862 

Gruender,  David 

533  Smith  Street,  Pittsfield,  01201 

445-5576 

Gustin,  Daniel 

RFD  #1  Housatonic,  01236 

232-4338 

Halligan,  Pat 

Church  Street,  Stockbridge,  01262 

298-3731 

Harbison,  John 

c/o  Spatz  West  Mountain  Road,  Lenox,  01240 

637-3195 

Hardiman,  Ann ' 

418  East  Street,  Lee,  01238 

243-1147 

Hargabus,  Bruce 

BCC  Thompson  Hall  # 2,  Lenox,  01240 

637-2406 

Harris,  Harold 

Beachwood,  Stockbridge,  01262 

298-3878 

Harrington,  Sarah 

33  Palomino  Drive,  Pittsfield,  01201 

443-1851 

Hart,  Andrea 

c/o  Douglass  House,  Stockbridge,  01262 

Hearne,  Michelle 

Lakeside  Drive,  Tyringham,  01264 

243-1832 

Heileman,  Diana 

22  William  Parkway,  Lee,  01238 

243-1980 

Helmrich,  Dennis 

73  Whittier  Street,  Pittsfield,  01201 

443-3624 

298-3583 


Hennick,  Rachael  P.O.  Box  112,  Glendale,  01229 


Hewitt,  Emily 

c/o  Miss  Hall's  School,  Pittsfield 

, 01201 

442-9352 

Highfill,  Philip 

c/o  Mrs.  Lord,  75  Lewis  Ave.,  Gt. 

Barrington 

01230 

528-3195 

Hillyer,  Raphael 

c/o  Applebaum,  805  E.  New  Lenox  Road, 

Pittsfield,  01201 

442-5844 

Hobart,  Max 

Under  Mountain  Road,  Lenox,  01240 

- 

637-1123 

Hwang,  Hai  Ok 

General  Delivery,  Lee,  01238 

243-2343 

Jordan,  A1 

BCC,  Thompson  Hall  #5 

TWD 

ext.  279 

Jordan,  Mark 

BCC,  Thompson  Hall  #5 

TWD 

ext.  279 

Kaiser,  Beth 

Lake  Drive,  Stockbridge,  01262 

298-3268 

Kalish,  Gilbert 

East  Street,  Lee,  01238 

243-3060 

Kalish,  Judith 

East  Street,  Lee,  01238 

243-3060 

Kalish,  Robert 

East  Street,  Lee,  01238 

243-3060 

Karidoynes,  Steven 

c/o  Day  166  Kemble  Street,  Lenox, 

01240 

637-2049 

Kastrinakis,  George 

Richmond  Ave.,  Lee,  01238 

243-2316 

Kazura,  Alex 

33  Partridge  Road,  Pittsfield,  01201 

443-0574 

Kavalovski,  Charles 

Goose  Pond,  Lee,  01238 

243-3045 

Kaye,  Richard 

Hilton  Inn,  Pittsfield,  01201 

499-2000 

Kiley,  Jim 

197  West  Street,  Lenox,  01240 

"0" 

Kirby , Ray 

144  Walker  Street,  Lenox,  01240 

637-0238 

Knutsen,  Nancy 

Stockbridge  Road,  Lenox,  01240 

637-1931 

Krasner,  Louis 

16  Brunell  Ave.,  Lenox,  01240 

637-2378 

Krol,  Pat 

BCC,  Nichols  Hall,  Lenox,  01240 

637-1684 

Krosnick,  Joel 

c/o  Hosmer,  Austerlitz  Road,  West 

Stockbridge,  01266  518 

-392-5892 

Kurland,  Anita 

c/o  DARTS,  Main  House 

637-1600 

Lahart,  Duke 

109  Plunkett  Street,  Lenox,  01240 

637-0146 

Lawrence,  Lucille 

c/o  Atherton,  159  West  Street,  Lenox,  01240 

637-2240 

Ledbetter,  Steven 

Chestnut  Road,  Richmond  Shores,  Richmond 

01254 

698-2769 

Lehner,  Eugene 

Tyringham,  01264 

243-9867 

Leopardi,  Karen 

Hall  School,  492  Holmes  Road,  Pittsfield, 

01201 

41(7-3354 

Levine,  Julias 

c/o  Cameron  Crane,  Canaan  Road,  Richmond, 

01254 

698-2659 

Ling,  Jahja 

c/o  BUTI  office 

Lucy , Don 

16  Debra  Ave.,  Lee,  01238 

243-3410 

Lucy,  Robert 

89  Prospect  Street,  Lee,  01238 

243-2540 

Maffa,  Philip 

Hall  School,  492  Holmes  Road,  Pittsfield, 

01201 

447-9221 

Mandel , Marc 

c/o  Dugan,  327  East  Street,  Lenox, 

01240 

637-1574 

Manewich,  Bill 

RFD  #1,  Box  12D , Shelburn,  01370 
Coca-Cola,  Greenfield,  01301 

1- 

•800 

625-9271 

-332-4969 

Marksbury , John 

c/o  Dugan,  327  East  Street,  Lenox, 

01240 

637-1574 

Maroni , James 

414  East  Street,  Lee,  01238 

243-1434 

Martyn,  Tim 

Hilltop,  32  Stockbridge  Road,  Lenox 

:,  01240 

637-1836 

Massimiano,  Jeanne 

13  Blythewood  Drive,  Pittsfield,  01201 

447-7003 

Meier,  Gustav 

October  Hill,  Pittsfield,  01201 

698-2263 

Mills,  Steve 

162  Partridge  Road,  Pittsfield,  01201 

499-3783 

Morris,  Elisa 

Under  Mountain  Road,  Lenox,  01240 

637-3350 

Morris,  Thomas  W. 

Under  Mountain  Road,  Lenox,  01240 

637-3350 

Moyer,  William 

Interlaken  Crossroad,  Stockbridge, 

01262 

298-3508 

Nardacci,  Alex 

Stringer  Ave.,  Lee,  01238 

243-2382 

Natale,  Peppino 

Hill  Road,  Stockbridge,  01262 

298-4626 

Newton,  John 

#6  School  Street,  Lenox,  01240 

637-2155 

Noonan,  Ed 

50  Cliffwood  Street,  Lee,  01238 

243-0263 

Oliver,  John 

Williamsville 

274-6272 

Ortner,  Richard 

Canaan,  NY 

518 

-781-4808 

Ozawa,  Seiji 

West  Stockbridge 

Parsons , Anne 

Main  Alford  Road,  Box  60A,  West  Stock- 

bridge,  01266 

232-4369 

Perkel,  John 

Mahkeenac  Terrace,  Stockbridge,  01262 

298-4698 

Petrie , Charles 

73  Whittier  Street,  Pittsfield,  01201 

443-3264 

Ploof , Lesley 

48  Brunnel  Ave.,  Lenox,  01240 

637-3304 

Porter,  Everett 

c/o  Hall  School,  492  Holmes  Road, 

Pittsfield , 

01201 

447-9221 

Quinn,  Liz 

Gould  House,  Lenox,  01240 

637-0652 

Radnofsky,  Ken 

146  Main  Street,  Lenox,  01240 

637-1894 

Rawson,  Charles 

48  Brunell  Ave.,  Lenox,  01240 

637-3304 

Ripley,  Robert 

Glendale 

298-4297 

Robison,  Alfred 

301  Mahkeenac  Shores,  Stockbridge,  01262 

298-3428 

Robison,  Marguerite 

301  Mahkeenac  Shores,  Stockbridge,  01262 

298-3428 

Roux,  Albert 

52  St.  Ann's  Ext.,  Lenox,  01240 

637-0383 

Salinetti,  Richard 

Highfield  Drive,  Lee,  01238 

243-1849 

Schillin,  Scott 

Mahkeenac  Shores,  Stockbridge,  01262 

298-3019 

Schoenbach,  Peter 

c/o  BUTI,  TWD 

637-1430 

Schoenbach,  Sol 

c/o  Smedvig,  Furnace  Road,  West  Stockbridge, 

01266 

232-4469 

Schuller,  Gunther 

West  Stockbridge,  01266 

Schleuter,  Charles 

Beachwood , Stockbridge,  01262 

298-4975 

Seranak 

West  Street,  Lenox,  01240 

637-0108 

Composer'  Wing 

637-0664 

Caretaker's  Cottage 

637-0693 

Shapiro,  Harry 

Stockbridge,  01262 

298-3590 

Sherman,  Richard 

c/o  Miss  Hall's  School,  492  Holmes  Road, 
Pittsfield,  01201 

443-3411 

Silverstein,  Joseph 

Mahkeenac  Heights,  Stockbridge,  01262 

298-4754 

Sirota,  Robert 

231  Walker  Street,  Lenox,  01240 

637-2449 

Smedvig,  Caroline 

West  Stockbridge,  01266 

232-8517 

Smedvig,  Rolf 

West  Stockbridge,  01266 

232-8517 

Smith,  Mary 

c/o  Miss  Hall's  School,  492  Holmes  Road, 
Pittsfield,  01201 

443-3354 

Smith,  Roger 

East  New  Lenox  Road,  Lenox,  01240 

637-0266 

Spinney,  Joyce 

170  High  Street,  Lee,  01238 

243-2483 

Stevenson,  Joe 

West  Dugway  Street,  Lenox,  01240 

637-0813 

Sturma,  Dave 

73  Birch  Grove,  Pittsfield,  01201 

442-5726 

Swanson,  John 

BCC  Thompson  Hall  //7,  Lenox,  01240 

Swing,  Peter  Gram 

(7/22-8/19),  15  Yokun  Road,  Lenox,  01240 

637-1596 

Svetlichny,  Andre j 

BCC  Thompson  Hall  #10  TWD 

ext.  221 

Taub,  Robert 

c/o  Miller,  42  Walker  Street,  Lenox,  01240 

637-2705 

Tierney,  Brian 

63  Theresa  Terrace,  Lee,  01238 

243-2086 

Tivy,  Janet 

RFD  #1,  West  Stockbridge,  01266 

298-3766 

Tower,  George 

69  Garland  Ave.,  Pittsfield,  01201 

443-6287 

Van  Orman,  Kathy 

Park  Street,  Housatonic,  01236 

274-6289 

Voisin,  Roger 

312  Mahkeenac  Shores,  Stockbridge,  01262 

298-3449 

Whitaker,  Doug 

West  Dugway  Road,  Lenox,  01240 

637-1470 

Whitaker,  James 

West  Dugway  Road,  Lenox,  01240 

637-1470 

Whitaker,  Pat 

West  Dugway  Road,  Lenox,  01240 

637-1470 

Whitmire , Hank 

45  West  Street,  Lenox,  01240 

637-2670 

Winder , Edmund 

Box  2117,  Stockbridge,  01262 

298-4818 

Woodworth,  Carol 

Douglass  House,  Stockbridge,  01262 

298-4078 

Wyner,  Yehudi 

c/o  Randall  Howe,  Goodrich  Road,  Stock- 

bridge,  01262 

298-3179 

Yampolsky,  Victor 

(July  Only),  c/o  Ogulwich,  312  E.  New 

Lenox  Road,  Pittsfield,  01201 

442-7303 

Yudkin,  Jeremy 

c/o  Hatch,  Lenox,  01240 

637-2486 

** DORMITORIES** 


1.  FELLOWSHIP  PROGRAM/BMC  SEMINARS: 

HALL  SCHOOL:  492  Holmes  Road,  Pittsfield,  01201:  443-6401,  6402,  6403 

Dorm  Supervisors:  Richard  Sherman  (Supervisor /BMC  Room  226)  443-3411 

Helena  Cevallos  (ext.  33)  HS  Liason  443-6401,  2,  3 
Brett  Schiff  (ext.  33)  HS  Room  320  443-6401,  2,  3 


PAYPHONES: 

Main  Stairs 
2ND  FLOOR 

447-9221 

3RD  FLOOR 
South  Alcove 

447-9275 

South  Alcove 

447-9413 

Southwest  Wing 

447-9559 

Southwest  Wing 

447-9479 

North  Wing 

447-9251 

(COMPOSERS: 

North  Alcove 
SEE  SERANAK) 

447-9435 

4TH  FLOOR 
Chalet 

NEW  BUILDING 
1st  Floor 
2nd  Floor 

447-9476 

447-9512 

442-9277 

442-9352 

2.  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE: 

OFFICE:  Scott  Schillin,  Lois  Dworkin,  David  Burnham,  Andrea  Hart,  Brett 

Johnson,  and  Linda  Wildes:  637-1430,  1431 

WEST  STREET  CAMPUS:  45  West  Street,  Lenox,  01240 

Office:  637-31 17 (emerg. ) ; 637-2670,  2671,  2672 

Main  House:  Head  Resident:  Marianne  Cutler:  637-0388,  Room  203 

1st  Floor  Payphone:  637-9734 

3rd  Floor  Payphone:  637-9736 

Presidential  Suite:  637-3117,  637-0378 

Kitchen:  637-0378 

Lenox  Hall:  Payphones:  1st  Floor:  637-9706 

2nd  Floor:  637-9704 

Dorm  Assistants:  Leslie  Wu,  Karen  Bellavance:  637-0389 

Stockbridge  Hall:  1st  Floor  Payphone:  637-9733 

Dorm  Assistants:  Jeff  Hodes , Lyndon  Moors 

Copley  Hall:  1st  Floor  Payphone:  637-9729 

Dorm  Assistant:  J.  Jurma:  637-1566 

Nurse's  Office:  637-1563 

Hawthorne:  1st  Floor  Payphone:  637-9733 

Vocal  Staff:  637-1554 

Indian  Hill:  Prospect  Hill  Road,  Stockbridge,  01262 

Office:  298-5505,  298-4258,  4259 

1st  Floor  Payphone:  298-4973 

3rd  Floor  Payphone:  298-4455 

Head  Resident:  Corey  Dolgon:  298-4936,  Room  24 

Mark  Zuckerman:  298-4994 

Nurse's  Office:  298-4953 

Kitchen:  298-4978 

Berkshire  Christian  College:  Nichols  Hall,  Lenox,  01240 

DARTS:  Pat  Krol:  637-1684 

Main  House,  TWD , 637-1600,  ext.  246 

Payphone:  637-9701 


PLEASE  NOTE:  When  calling  from  TWD,  only  the  following  exchanges  are  local  calls: 


Lenox 

Lee 

Stockbridge 

Pittsfield 


637 

243 

298 

442,  443,  445,  447,  448,  494,  499 


NIGHTLINES:  Dan  Gustin  637-1543 

Bill  Moyer  -1549 

Anne  Parsons  -1546 

Victor  Alpert  -1548 

Garage  -1610 


Box  Office 
Theatre 
A1  Robison 
Radio  Booth 
Press  Office 


637-1940 

-1544 

-1547 

-1545 

-2149 
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Fellowship  Program  FIRST  WEEK 

Conducting  June  25-July  1 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  June  25-July  1 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  25-July  1 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Druian  MH  10 
Smetana  String  Quartet 
Vln-Hanulik 

Vln-Braidech  FOR  PERF.  JULY  15 

Vla-Dimond 

Vlc-Hirata 

Mrs.  Dwyer  MH  11 

Fine  Partita 

Fl-Reynolds 

Ob-English 

Cl-Nickow 

Bsn-Thompson 

Hrn-Ring 

Mr.  Krosnick  MH  7 
Schumann  Piano  Quintet 
Vln-Takahashi 
Vln-Votapek 

Vla-Traut  FOR  PERF.  JULY  8 

Vlc-Dolin 

Pno-Tschanz 

Mr.  Lehner  Studio  J 

Grieg  Quartet 

VlntA.Lim 

Vln-Rosky 

VI a- Young 

Vlc-Binford 

Mr.  Levine  MH  8 
Schubert  Trout  Quintet 
Vln-Kim 

Vla-Norman  FOR  PERF.  JULY  15 

Vlc-Fong 

Bs-Tedesco 

Pno-Schneur 

Mr.  Schoenbach  Studio  H 
Mozart  Serenade  No.  12  K.  388 
Ob-Wakao 
Ob-Koledo 

Cl-Somers  FOR  PERF.  JULY  8 

Cl-Martins 

Bsn-Engstrom 

Bsn-Compton 

Hrn-Bennet 

Hrn-Pandolf i 

Mr.  Hobart  Mayden  #1 

Beethoven  Op.  18  No.  2 

Vln-Maddon 

Vln-L . Lim 

Vla-Yagiela 

Vlc-Andaya 


Mr.  Krasner  MH  6 

Faure  Piano  Quartet,  Op.  15 

Vln-Ohtani 

Vla-Porter  FOR  PERF.  JULY  15 

Vlc-Kushious 

Pno-Mugge 

Mr.  Voisin  Studio  F 

Ibert  Capriccio 

Vln-Goldstein 

Vln-Atcherson 

Vla-Swantek 

Vlc-Gordon 

Fl-Zook 

Ob-Rathbun 

Cl-Spuria 

Bsn-Sakakeeny 

Trp-Snedecor 

Hrp-Provo 

Mr.  Smith  MH  13 
Harbison  Quintet 
Fl-McDuf f 
Ob-Sheena 
Cl-Blood 
Bsn-Tilson 
Hrn- Smith 


SECTION  B Tuesday  1:00  - 3:00 
Saturday  1:30  - 3:30 

Mr.  Druian  MH  10 

Mozart  Quartet  K.  387 

Vln-Hafsteinsdottir 

Vln-Brenneis 

Vla-Traut 

Vlc-Rounds 

Mr.  Krosnick  MH  7 

Mozart  Quintet  K.  593 

Vln-Kupchynsky 

Vln-Schechter 

Vla-Tomkins 

Vla-Houston 

Vlc-Smith 

Mr.  Levine  MH  8 
Rossini  Sonata  No.  4 
Vln-Parkins 
Vln-Kobayashi 

Vic-Root  FOR  PERF.  JULY  8 

Bass-Seeber 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  25-July  1 


MORE  SECTION  B Tuesday  1:00  - 3:00 
Saturday  1:30  - 3:30 

Mr.  Kalish  MH  4 

Brooks  Chaconne  for  2 Pianos 

Pno-Pickins 

Pno-Schneur  FOR  PERF.  JULY  8 

Mr.  Krasner  MH  11 

Stravinsky  3 Pieces  for  String  Quartet 
Vln-Hersh 

Vln-Ficks  FOR  PERF.  JULY  8 

Vla-Jaf f e 

Vlc-Gordon 

Mr.  Lehner  Studio  J 
Beethoven  Op.  59  No.  1 
Vln-Cox* ' 

Vln-Suh 

Vla-Reich 

Vlc-Gibson 

Mr.  Voisin  Studio  F 

Fine,  V.  Quartet  for  Brass 

Hrn-Dimsdale 

Trp-Sullivan 

Trp-Prosser 

Trb-Couture 

Mr.  Schoenbach  MH  15 

Piston  Quintet 

FI -Munson 

Ob-Rathbun 

Cl-Edwards 

Bsn-Tilson 

Hrn-Pickney 


MORE  SECTION  C FridAy  and  Saturday 

3:45  - 5:45 

Mr.  Krasner  MH  11 

Mozart  K.  465 

Vln-Hopkins 

Vln-Reiss 

Vla-Dimond 

Vlc-Andaya 

Mr.  Schoenbach  MH  15 

Hertel  Concerto  a Cinque 

Ob-English 

Ob-Sheena 

Bsn-Thompson 

Bsn-Engstrom 

Trp-Robbins 

SECTION  D Friday  1:30  - 3:30 

Mr.  Schuller  Rehearsal  Stage 

Rihm  Chiffre  III 

Vlc-Fong 

Vlc-Binford 

Bass-Tedesco 

E.H.-Rathbun  FOR  PERF.  JULY  29 

B Cl-Spuria 

Bsn-Tilson 

Hrn- Smith 

Trb-Josephson 

B Trb-Robinson 

Perc-Dembar 

Perc-Zuber 

Pno-Pezzone 


SECTION  C Friday  and  Saturday 
3:45  - 5:45 

Mr.  Levine  MH  8 

Brahms  Piano  Trio  Op.  101 

Vln-Shipley 

Vlc-Hirata 

Pno-Zorman 

Mr.  Rosen  Hayden  #2 
Beethoven  Op.  74 
Vln-Hirsch 
VI  n=Chao 
Vla-Swantek 
Vic-Root 

Mr.  Lehner  Studio  J 

Schubert  Death  & the  Maiden 

Vln-Lif sitz 

Vln-Atcherson 

Vla-Porter 

Vlc-Kushious 


SECTION  E Saturday  3:45  - 5:45 

Mr.  Kalish  MH  4 

Harbison  Piano  String  Quintet 

Vln-tba 

Vln-tba 

Vla-tba  FOR  PERF.  JULY  28 

Vlc-tba 

Pno-Gordon 

Mr.  Totsuka  Rehearsal  Stage 

Hyla  Pre-Pulse  Suspended 

Vln-Maddon 

Vln-Haf steinsdottir 

Vla-Young  FOR  PERF.  JULY  29 

Vlc-Smith 

Bass-Sommer 

Fl-Munson 

Cl-Edwards 

B Cl-Blood 

Bn=Sakakeeny 

Hrn-Pickney 

Trb-Cornell 

Pno-Pezzone 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK  June  25-July  1 
Chamber  Music 


SECTION  F Friday  3:45  - 5:45 

Mr.  Harbison  Rehearsal  Stage 
Clayton  Cree  Songs  to  the  Newborn 
Vlc-Gibson 
Vlc-Dolin 

Bass-Deeter  FOR  PERF.  JULY  28 

Fl-Kuenzel 

Fl-McDuf f 

Perc-Harrison 

Perc-Jurkscheit 

Hrp-Wehlan 

Celesta-Schneur 


COMING  ATTRACTIONS 


Mr.  Antoniou 
Birtwistle  Carmen  . . . 

Vln-Hersh 

Vln-A.Lim 

Vla-Dimond 

Vlc-Kushious  FOR  PERF.  JULY  30 

Bass-Seeber 

Fl-Zook 

Ob-Sheena 

Cl-Martins 

Bsn*-Engstrcm 

Hrn-Dimsdale 

Trp-Derasse 

Trb-Couture 

Mar imba-W ill iams 

Pno-Zorman 

Mr.  Kalish 
Rasmussen  Genklang 
Pno-Gordon 
Pno-Pickens 

Pno-Mugge  FOR  PERF.  JULY  28 

Pno-Pezzone 

Pno-Tschanz 

Mr.  Kalish 

Beethoven  Piano  Trio  Op.  97 

Vln-Parkins 

Vic-Root 

Pno-Pickens 
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All  at  Hall  School 
unless  otherwise  noted 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
fioaching 


FIRST  WEEK 
June  25-30 


Monday  June  25 

10- 11  Helmrich/Fularz  (Caplet)  100 

Hakes/West  (Debussy)  DR 

Highfill/Burrows  (Poulenc)  106 
Dec ima /McDermott  (Weill)  AR 

Garret t/Gumbel  (Prokofiev)  102 

11- 12  Helmrich/Robertson  (Farwell)  100 

Highfill/Kleyla  (Schumann)  102 

Decima/Morrison  (Britten  ) AR 

Revzen/Gintz  (Marx)  DR 

Paulnack/Cho  (Griffes)  106 

12- 1  Huff/Hite  (Coble)  106 

Tuesday  June  26 

2-3  Garrett/Schaberg  (Roussel)  100 

Wednesday  June  27 

10- 11  Paulnack/Cho  (Griffes)  100 

Garrett/Schaberg  (Roussel)  106 

Highfill/Kleyla  (Schumann)  102 

Decima/Morrison  (Britten)  DR 

Helmrich/Fularz  (Caplet)  AR 

11- 12  Highfill/Burrows  (Poulenc)  AR 

Dec ima /McDermott  (Weill)  100 

Helmrich/Robertson  (Farwell)  106 

Garret t/Gumbel  (Prokofiev)  102 

Hakes/West  (Debussy)  DR 

2-3  Revzen/Gintz  (Marx)  AR 

Huff/Hite  (Coble)  100 

Thursday  June  28 

10- 11  Helmrich/Robertson  (Farwell)  AR 

Garret t/Gumbel  (Pfokofiev)  1 — 

Highfill/Burrows  (Poulenfc  102 

11- 12  Helmrich/Paulnack/Cho  (Griffes) 

AR 

Highf ill/Hakes/West  (Debussy) 

102 

Garrett/Schaberg  (Roussel)  100 

12- 1  Hfanrich/Fularz  (Caplet)  AR 

Dedima/Revzen/ffiintz  (Marx)  100 

Highfill/Kleyla  (Schumann) ±1  102 

1- 2  Dec ima /McDermott  (Weill)  100 

Garrett/Huff /Hite  (Coble)  102 

Friday  June  29 

2- 3  Decima/Morrison  (Britten)  106 

Garrett/Huff/Hite  (Coble)  100 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Composition  July  2-8 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  2-8 


SECTION  A Wednesday  and  Thursday 


Vla-Porter 
Vlc-Kushious 
Pno-Mugge 

Mr.  Lehner  Studio  J 
Grieg  Quartet 
Vln-A.Lim 


1: 

30  - 3:30 

Mr.  Druian  MH 

10 

Mr.  Rosen  Hayden  #1 

Smetana  Quartet 

Beethoven  Op.  74 

Vln-Hanulik 

Vln-Hirsch 

Vln-Braidech 

Vln-Chao 

Vla-Dimond 

FOR  PERF.  JULY 

15 

Vla-Swantek 

Vlc-Hirata 

Vic-Root 

Mr.  Krosnick  Mfi  7 

Mr.  Silverstein  Hayden  #4 

Schumann  Piano  Quintet 

Mozart  K.  516 

Vln-Takahashi 

Vln-Hersh 

Vln-Votapek 

Vln-L.Lim 

Vla-Traut 

FOR  PERF.  JULY 

8 

Vla-Tomkins 

Vlc-Dolin 

Vla-Jaf fe 

Pno-Tschanz 

Vlc-Smith 

Mr.  Levine  MH 

8 

Mrs.  Churchill  MH 

12 

Schubert  Trout  Quintet 

Haydn  Quartet  Op. 

33  No.  5 

Vln-Kim 

Vln-Kobayashi 

Vla-Norman 

Vln-Reiss 

Vlc-Fong 

FOR  PERF.  JULY 

15 

Vla-Yagiela 

Bs-Tedesco 

Vlc-Rounds 

Pno-Schneur 

Mr.  Hadcock  MH  6 

MR.  Schoenbach 

Studio  H 

Poulenc  Sextet 

Mozart  Serenade 

No.  12 

FI -Munson 

Ob-Wakao 

Ob-Rathbun 

Ob-Koledo 

Cl-Spuria 

Cl-Somers 

BsnOSakakeeny 

Cl-Martins 

FOR  PERF.  JULY 

8 

Hrn-Pickney 

Bsn-Engstrom 

Pno-Zorman 

Bsn-Compton 
Hrn-Bennett 
Hrn-Pandolf i 

Mr.  Borok  Hayden  #2 
Beethoven  Trio  Op.  9 No.  3 

Vln-Goldstein 

Mr.  Krasner  MH 

5 

Vla-Houston 

Faure  Piano  Quartet 

Vlc-Gibson 

FOR  PERF.  JULY  15 


Mr.  Schlueter 

Etler  Quintet 

Hrn-Dimsdale 

Trp-Derasse 

Trp-Robb ins 

Trb-Josephson 

Tba-Good 


Studio  F 


Vln-Rosky 
Vla-Young 
Vlc-Binf ord 

Mr.  Smith  MH  11 
Harbison  Quintet 
FI-  McDuf f 
Ob-Sheena 

Cl-Blood  FOR  PERF.  JULY  17 

Bsn-Tilson 

Hr n- Smith 


Mr.  Firth  Rehearsal  Stage 
Dahl  Duettino  Concertante 
Fl-Kuenzel 
Perc-Harrison 

Mr.  Fine  Hayden  #3 

Debussy  Quartet 

Vln-Cox 

Vln-Shipley 

Vla-Reich 

Vlc-Andaya 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  2-8 


SECTION  B Monday  and  Saturday 
1:30  - 3:30 

Mr.  Levine  Hayden  #1 
Rossini  Sonata  No.  4 
Vln-Parkins 

Vln-Kobayashi  FOR  PERF.  JULY  8 

Vic-Root 

Bs-Seeber 

Mr.  Kalish  MH  4 

Brooks  Chaconne  for  2 Pianos 

Pno-Pickins 

Pno-Schneur  FOR  PERF.  JULY  8 

Mr.  Krasner  MH  15 

Stravinsky  3 Pieces  for  String  Quartet 

Vln-Hersh 

Vln-Ficks 

Vla-Jaff e FOR  PERF.  JULY  8 

Vlc-Gordon 

Mr.  Krosnick  Hawthorne  #1 

Mozart  K.  593 

Vln-Kupchynsky 

Vln-Schechter 

Vla-Tomkins 

Vla-Houston 

Vic- Smith 

Mr.  Lehner  Studio  J 

Beethoven  Op.  59  No.  1 

Vln-Cox 

Vln-Suh 

Vla-Reich 

Vlc-Gibson 

Mr.  Druian  Hayden  #4 
Mozart  K.  387 
Vln-Haf steinsdottir 
Vln-Braidech 
Vla-Traut 
Vlc-Rounds 

Mr.  Schoenbach  Scenic  Shed 

ftead  Nine  by  Six 

Fl/Picc-  ■Kuenzel 

Ob/EH-Wakao 

Cl/BCl-Blood 

Bsn-Tilson 

Hrn- Smith 

Trp-Robbins 

Mr.  Wyner  Studio  D 

Wyner  Passover  Offering 

Vlc-Dolin 

Fl-Zook 

Cl-Martins 

Trb-Josephson 


SECTION  C Tuesday  and  Wednesday 
3:45  - 5:45 

Mr.  Lehner  Studio  J 

Schubert  Death  & the  Maiden 

Vln-Lif sitz 

Vln-Atcherson 

Vla-Porter 

Vlc-Kushious 

Mr.  Levine  MH  8 
Brahms  Op.  101 
Vln- Shipley 
Vlc-Hirata 
Pno-Zorman 

Mr.  Krosnick  MH  7 
Ives  Quartet  No.  2 
Vln-Hanulik 

Vln-Haf steinsdottir  FOR  PERF. 

Vla-Reich 

Vlc-Gordon 

Mr.  Krasner  MH  10 

Mozart  K.  465 

Vln-Hopkins 

Vln-Reiss 

Vla-Dimond 

Vlc-Andaya 

MR.  Druian  MH  5 
Beethoven  Op.  1 No.  3 
Vln-Hirsch 
Vlc-Binf ord 
Pno-Gordon 

Mr.  Wyner  Studio  H 

Stravinsky  Octet 

Fl-Munson 

Cl-English 

Bsn- Thompson 

Bsn-Tilson 

Trp-Sullivan  FOR  PERF.  JULY  15 

Trp-Snedecor 

Trb-Couture 

Trb-Robinson 

Mr.  Kalish  MH  4 
Beethoven  Archduke  Trio 
Vln-Parkins 

Vic-Root  FOR  PERF.  JULY  22 

Pno-Pickins 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  2-8 


SECTION  D Tuesday  1 ; 30  - 3:30 
Friday  3:45  - 5:45 

Mr.  Krosnick  MH  7 
Beethoven  Op.  130 
Vln-Lifsitz 

Vln-Ohtani  FOR  PERF. 

Vla-Young 

Vlc-Kushious 

Mr.  Levine  MH  8 

Mozart  Piano  Quartet  in  E-flat  K.  493 

Vln-Hopkins 

Vla-Norman 

Vlc-Rounds 

Pno-Pezzone 

Mr.  Voisin  Theatre 

Ibert  Capriccio 

Vln-Goldstein 

Vln-Atcherson 

Vla-Swantek 

Vlc-Gordon 

Fi-Zook 

Ob-Rathbun 

Cl-Spuria 

Bsn-Sakakeeny 

Trp-Snedecor 

Hrp-Provo 

Mr.  Kalish  MH  4 
Harbison  Piano  Quintet 
Vln-Hersh 
Vln-Cox 

Vla-Jaf f e FOR  PERF.  JULY  28 

Vlc-Hirata 

Pno-Gordon 


SECTION  E Friday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mrs.  Dwyer  Hayden  #2 

Dahl  Quintet 

Fl-McDuf f 

Ob-Sheena 

Cl-Edwards 

Bsn-Compton 

Hrn-Dimsdale 

Mr.  Hobart  Hayden  #3 
Beethoven  Op.  18  No.  2 
Vln-Maddon 
Vln-L . Li:n 
Vla-Yagiala 
Vlc-Anda,  a 


MORE  SECTION  E Friday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mr.  Gomberg  Studio  H 

Gounod  Petite  Symphonie 

Fl-Reynolds 

Ob-Koledo 

Ob-English 

Cl-Nickow  FOR  PERF.  JULY  15 

Cl-Somers 

Bsn- Thompson 

Bsn-Engstrom 

Hm-Pandolf  i 

Hrn-Ring 

Mr.  Barron  Studio  E 

Friederich  American  Brass  Band  Journal 

Suites  1,  2,  3,  4 

Hrn-Pickney 

Trp-Sullivan 

Trp-Prosser 

Trb-Cornell 

Tba-Good 


SECTION  F Thursday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 
Birtwistle  Carmen... 

Vln-Hersh 

Vln-A.Lim 

Vla-Dimond 

Vlc-Kushious  FOR  PERF.  JULY  30 

Bass-Seeber 

Fl-Zook 

Ob-Sheena 

Cl-Martins 

Bsn-Engstrom 

Hrn-Dimsdale 

Trp-Derasse 

Trb-Couture 

Marimba-Williams 

Pno-Zorman 


SECTION  G Wednesday  10:00  - 12:00 

Mr.  Kalish  Rehearsal  Stage 
Rasmussen  Genklang 
Pno-Gordon 
Pno-Pickins 

Pno-Mugge  FOR  PERF.  JULY  28 

Pno-Pezzone 

Pno-Tschanz 
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BERKSHIRE  MUSIC  CENTER 


Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  2-8 


Vla-Young 

Vlc-Smith 


Mr.  Totsuka  West  Barn 
Hyla  Prepulse  Suspended 
Vln-Maddon 
Vln-Haf  steinsdottir 


SECTION  H Saturday  3:45  - 5:45 


FOR  PERF.  JULY  29 


SECTION  I Friday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 

Geller  Star  Thrower 

Perc-Dembar 

Perc-Harrison 

Perc-Jurkscheit 


Perc-Suta 


FOR  PERF 


Bass-Sommer  * 


Perc-Williams 


Fl-Munson 

Cl-Edwards 

BCl-Blood 


Perc-Zuber 

Perc-Levin 

Cel/perc- 


Bsn-Sakakeeny 
Hrn-Pickney 
Trb-Cornell  * 

Pno-Pezzone 

Mr.  Schuller  Theatre 
Andriessen  De  Staat 
Vla-Houston 
Vla-Dimond 

Vla-Porter  FOR  PERF.  JULY  29 

Vla-Traut 

Ob- English 

Ob-Wakako 

Ob/EH-Sheena 

Ob/EH-Koledo 

Hrn-Dimsdale 

Hr n- Ring 

Hrn-Bennett 

Hrn-Pandolf i 

Trp-Derasse 

Trp-Robbins 

Trp- Sullivan 

Trp-Snedecor 

Trb-Josephson 

Trfe-Couture 

Trb-Cornell  * 

B Trb-Robinson 

Hrp-Provo 

Hrp-Wehlan 

EGtr- 

EGtr- 

BEGtr- Sommer  * 

Pno-Mugge 

Pno-Pickins 

Mr.  Antoniou  Studio  E 
Schroyens  Rapsodie 
Cl-Martins 
Cl-Nick^w 

Cl- Somers  FOR  PERF. 

Cl-Spuria 


*attend  1 hour  each  rehearsal 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


SECOND  WEEK 
July  2-8 


Monday,  July  2 

Thursday,  July  5 

3:30-4:30  Helmrich/Fularz  (Caplet) 

100 

1- 

■2  Paulnack/Vanderlinden 

100 

Decima/McDermott  (Weill) 

102 

Revzen/Hughes 

102 

Highf ill/Kleyla  (Schumann) 

106 

2- 

■4-Garret t/Hakes/Lowenstein, Stone, 

Hakes/West  (Debussy) 

ArtRm 

Whyte , Scheer , Jones 

106 

Revzen/Dyrud 

MusicRm 

-Decima/Paulnack/Cannon,VanderLinden, 

Paulnack/ Richards 

Barn 

Stoneman, Kelley , Richards 

100 

4:30-5:30  Garrett/Gumbel  (Prokofiev)  100 

-Helmrich/Revzen/Dyrud»Cotten, 

Satterthwaite/Jenness 

102 

Giordano ,Hellmold , Hughes 

102 

Paulnack/Cho  (Griff es) 

Barn 

-Highf ill/Huf f/Torgove,  Delmore, 

Revzen/Gintz  (Marx) 

MusicRm 

Umphrey , Freeman , Khan 

MusicRm 

Huff/Hite  (Coble) 

106 

-Oliver/Satterthwaite/Jenness, 

Riley, 

Hakes/Scheer 

ArtRm 

Kiers tine, Taft 

ArtRm 

Tuesday,  July  3 

Friday,  July  6 

1:30-2:30  Helmrich/Giordano 

102 

11 

-12  Paulnack/Cho  (Griffes) 

100 

Highf ill/Freeman 

100 

Highfill/Burrows  (Poulenc) 

102 

Decima/Kelley 

MusicRm 

Decima/McDermott  (Weill) 

106 

Huf f/Torgove 

106 

Garrett/Gumbel  (Prokofiev) 

ArtRm 

Satterthwaite/Taf t 

Barn 

Helmrich/Fularz  (Caplet) 

MusicRm 

Garrett/Lowenstein 

ArtRm 

Hakes/ Jones 

Barn 

2: 30-3: 30  Helmrich/Robertson  (Farwell)  102 

12 

-1  Revzen/Gintz  (Marx) 

Barn 

Highfill/Kleyla  (Schumann) 

100 

Garrett/Huff /Hite  (Coble) 

ArtRm 

Decima/Morrison  (Britten) 

MusicRm 

Highf ill/Hakes/West  (Debussy) 

102 

3:30-4:30  Helmrich/Fularz  (Caplet) 

102 

Helmrich/Robertson  (Farwell) 

MusicRm 

Highfill/Burrows  (Poulenc) 

100 

Decima/Morrison  (Britten) 

106 

Decima/McDermott  (Weill) 

MusicRm 

Paulnack/Richards 

100 

4:30-5:30  Garrett/Schaberg  (Roussel)  Barn 

1- 

2 Garrett/Schaberg  (Roussel) 

ArtRm 

Helmrich/Paulnack/Cho  (Griffes)  102 

Highfill/Kleyla  (Schumann) 

102 

Decima/Revzen/Gintz  (Marx) 

100 

Revzen/Hellmold 

Barn 

Hakes/ Stone 

106 

Satterthwaite/Jenness 

100 

Sat ter thwaite/Kiers tine 

ArtRm 

Huf f/Torgove 

106 

Huf f /Khan 

MusicRm 

Hakes/Scheer 

MusicRm 

Wednesday,  July  4 

Saturday,  July  7 

11:15-12:15  Garrett/Gumbel  (Prokofiev)  100 

1- 

2 Garrett/Lowenstein 

100 

Highfill/Burrows  (Poulenc) 

102 

Decima/Kelley 

102 

Helmrich/Robertson  (Caplet) 

106 

Helmrich/Giordano 

106 

Decima/Morrison  (Britten) 

MusRm 

High fill /Freeman 

MusicRm 

Hakes/West  (Debussy)  . 

Barn 

Satterthwaite/Riley 

Barn 

Huff/Hite  (Coble) 

ArtRm 

Revzen/Dyrud 

ArtRm 

12:15-1:15  Huff/Delmore 

ArtRm 

2- 

3 Satterthwaite/Taf t 

Barn 

Satterthwaite/Riley 

100 

Hakes /Stone 

100 

Hakes /Jones 

Barn 

Paulnack/ Stoneman 

102 

Revzen/Hellmold 

102 

Revzen/Cotten 

ArtRm 

1:30-2:30  Garrett/Schaberg  (Roussel)  100 

Huff/Delmore 

106 

4:30-5:30  Paulnack/ Stoneman 

100 

3- 

4 Paulnack/VanderLinden 

100 

Hakes /'Whyte 

102 

Huf f /Umphrey 

102 

Huf f /Umphrey 

106 

4- 

5 Satterthwaite/Kierstine 

100 

Revzen/Cotten 

ArtRm 

Hakes /Whyte 

102 

To  schedule:  before  Thursday  at  2: 

00 

Revzen/Hughes 

106 

Paulnack /Cannon 

4:30-5:30  Paulnack/Cannon 

100 

Rev zen/ Hughes 

Huff /Khan 

102 

.. 
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MONDAY,  JULY  2 
12:30  PM  Shed 


.984  Berkshire  Music  Center  Fellowship  Vocalists 


Young-Ae  Cho 
soprano 


Puccini,  Tu  che  di  gel,  from  Turandot 
Duparc,  Chanson  triste 


Mark  Fularz 
baritone 


Strauss,  Befreit 

Debussy,  Ballade  des  femmes  de  Paris 


Marjorie  McDermott 
mezzo-soprano 


Rachmaninoff,  0 cease  thy  singing,  maiden  fair 
Mozart,  Smanie  implacabili,  from  Cosi  fan  tutte 


Richard  Morrison 
baritone 


Strauss,  Cacilie 
Faure,  La  lune  blanche 


Betsy  Gintz 
soprano 


Mozart,  Deh  vieni,  non  tardar,  from  Le  Nozze  di  Figaro 
Strauss,  Ich  wollt'  ein  Strausslein  binden 


Fritz  Robertson 
tenor 


Britten,  from  the  St.  Nicholas  Cantata 
Schubert,  Danksagung  an  den  Bach 


Candice  Burrows 
mezzo-soprano 


de  Falla,  El  pano  moruno 

Saint-Saens,  Mon  coeur  s'ouvre  a ta  voix,  from  Samson  et  Dalila 


Petger  Schaberg 
tenor 


Strauss,  Nacht 

Massenet,  En  fermant  les  yeux,  from  Manon 


Roberta  Gumbel 
soprano 


Struass,  Ich  schwebe 

Verdi,  Caro  nome,  from  Rigoletto 


William  Hite 
tenor 


Mozart,  II  mio  tesoro,  from  Don  Giovanni 
Schubert,  Der  Neugierige 


Jayne  West 
soprano 


Bizet,  Je  dis  que  rien  ne  m'epouvante,  from  Carmen 
Copland,  Why  do  they  shut  me  out  of  Heaven  ? 


James  Kleyla 
baritone 


Wagner , 
Mozart , 


0 du  mein  holder  Abendstern,  from  Tannhauser 
Se  vuol  ballare,  from  Le  Nozze  di  Figaro 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Instrumental  July  9-15 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  9-15 


SECTION  A Wednesday  and  Friday 

1:30  - 3:30 


Mr.  Druian  MH  13 
Smetana  Quartet 
Vln-Hanulik 
Vln-Braidech 

Vla-Dimond  FOR  PERF.  JULY  15 

Vlc-Hirata  (evening) 

Mr.  Levine  MH  7 
Schubert  Trout  Quintet 
Vln-Kim 
Vla-Norman 

Vlc-Fong  FOR  PERF.  JULY  17 

Bs-Tedesco 

Pno-Schneur 

Mr.  Smith  MH  11 
Harbison  Quintet 
Fl-McDuff 
Ob-Sheena 

Cl-Blood  FOR  PERF.  JULY  17 

Bsn-Tilson 

Hrn-Smith 

Mr.  Gomberg  Studio  H 
Gounod  Petite  Symphonie 
Fl-Reynolds 
Ob-Koledo 

Ob- English  FOR  PERF.  JULY  15 

Cl-Nickow  (evening) 

Cl-Somers 
Bsn-Thompson 
Bsn-Engstrom 
Hrn-Pandolf i 
Hrn-Ring 

Mrs.  Churchill  MH  12 
Haydn  Op.  33  #5 
Vln-Kobayashi 
Vln-Reiss 

Vla-Yagiela  FOR  PERF.  JULY  17 

Vic-Round s 

Mr.  Fine  Hayden  #3 

Debussy  Quartet 

Vln-Cox 

Vln- Ship ley 

Vla-Reich 

Vlc-Andaya 

Mr.  Krosnick  MH  10 
Mozart  K.  593 
Vln-Kupchynsky 

Vln-Sc'hechter  FOR  PERF.  JULY  15 

Vla-Tomkins  (evening) 

Vla-Houston 
Vlc-Smith 


Mr.  Firth  Rehearsal  Stage 
Dahl  Duettino  Concertante 
Fl-Kuenzel 
Perc-Harrison 

Mr.  Hadcock  MH  6 

Poulenc  Sextet 

Fl-Munson 

Ob-Rathbun 

Cl-Spuria 

Bsn-Sakakeeny 

Hrn-Pickney 

Pno-Zorman 

Mr.  Rosen  MH  4 
Brahms  Sextet  Op.  36 
Vln-Takahashi 
Vln-Goldstein 

Vla-Traut  FOR  PERF.  JULY  29 

Vla-Swantek 

Vlc-Binf ord 

Vlc-Dolin 

Mr.  Hobart  MH  15 

Mendelssohn  Op.  44  #2 

Vln-Suh 

Vln-Rosky 

Vla-Jaffe 

Vic-Root 

Mr.  Borok  Hayden  // 2 

Shostakovitch  Quartet  No.  4,  Op.  83 

Vln-L.Lim 

Vln-Chao 

Vla-Young 

Vlc-Gordon 

Mr.  Barron  Studio  F 

Renaissance  Dances 

Hrn-Bennett 

Hrn-Dimsdale 

Trp-Derasse 

Trp-Prosser 

Trp-Robbins 

Trp-Snedecor 

Trp- Sullivan 

Trb-Cornell 

Trb-Couture 

Trb-Josephson 

Trb-Robinson 

Tba-Good 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  9-15 


SECTION  B Tuesday  and  Saturday 

1:30  - 3:30 

Mr,  Krasner  Hayden  #1 
Faure  Piano  Quartet 
Vln-Ohtani 

Vla-Porter  FOR  PERF.  JULY  15 

Vlc-Kushious  (morning) 

Pno-Mugge 

Mr.  Kalish  MH  4 
Harbison  Piano  Quintet 
Vln-Hersh 
Vln-Cox 

Vla-Jaffe  FOR  PERF.  JULY  28 

Vlc-Hirata 

Pno-Gordon 

Mr.  Krosnick  MH  15 
Ives  Quartet  No.  2 
Vln-Hanulik 

Vln-Haf steinsdottir  FOR  PERF. 

Vla-Reich 

Vlc-Gordon 

Mr.  Antoniou  Studio  E 
Schroyens  Rapsodie 
Cl-Martins 
Cl-Nickow 

Cl-Somers  FOR  PERF. 

Cl-Spuria 

Mr.  Levine  Hayden  #2 

Mozart  K.  493 

Vln-Hopkins 

Vla-Norman 

Vlc-Rounds 

Pno-Pezzone 

Mr.  Lehner  Hawthorne  //I 

Strauss  Kaiser  Waltz,  arr.  Schoenberg 

Vln-Lif sitz 

Vln-Braidech 

Vla-Swantek 

Vlc-Gibson 

Fl-Kuenzel 

Cl-Blood 

Pno-Schneur 


SECTION  C Monday  1:30  - 3:30 

Thursday  10:00  - 12:00 

Mr.  Antoniou  Rehearsal  Stage 
Mackey  4 Pieces  in  3 Movements 
Vlc-Hirata 

Cl/BCl-Edwards  -will  report  late  on  Mon. 
Hrn-Pickney  FOR  PERF.  JULY  25 

Perc-Suta 
Perc-Williams 


MORE  SECTION  C Monday  1:30  - 3:30 

Thursday  10:00  - 12:00 

Mr.  Kalish  MH  4 
Beethoven  Archduke  Trio 
Vln-Parkins 

Vic-Root  FOR  PERF.  JULY  22 

Pno-Pickins 

Mr.  Voisin  Theatre 
Ibert  Capriccio 
Vln-Goldstein 
Vln-Atcherson 
Vla-Swantek 

Vlc-Gordon  FOR  PERF.  JULY  15 

Fl-Zook  (morning) 

Ob-Rathbun 

Cl-Spuria 

Bsn-Sakakeeny 

Trp-Snedecor  (will  report  late  on  Mon. 
Hrp-Provo 

Mr.  Krasner  MH  10 
Mozart  K.  465 
Vln-Hopkins 

Vln-Reiss  FOR  PERF.  JULY  15 

Vla-Dimond  (morning) 

Vlc-Andaya 

Mr.  Druian  MH  5 
Beethoven  Op.  1 No.  3 
Vln-Hirsch 
Vlc-Binf ord 
Pno-Gordon 

Mr.  Krosnick  MH  11 
Beethoven  Op.  130 
Vln-Lif sitz 

Vln-Ohtani  FOR  PERF. 

Vla-Young 

Vlc-Kushious 

Mr.  Levine  MH  7 

Dvorak  Quintet  Op.  77 

Vln-A.Lim 

Vln-Maddon 

Vla-Tomkins 

Vlc-Gibson 

Bs-Foulser 

Mr.  Lehner  Studio  J 

Beethoven  Op.  135 

Vln-Hersh 

Vln-L.Lim 

Vla-Traut 

Vlc-Fong 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  9-15 


MORE  SECTION  C Monday  1:30  - 3:30 

Thursday  10:00  - 12:00 

Mr.  Schoenbach  Scenic  Shed 

Read  Nine  by  Six 

Fl/Picc-Kuenzel 

Ob/EH-Wakao 

Cl/BCl-Blood 

Bsn-Tilson  (will  report  late  on  Mon.) 
Hrn- Smith 
Trp-Robb ins 


MORE  SECTION  D Tuesday  3:45  - 5:45 
Friday  10:00  - 12:00 

Mr.  Wyner  Scenic  Shed 
Wyner  Passover  Offering 
Vlc-Dolin 
Fl-Zook 

Cl-Martins  FOR  PERF.  JULY  17 

Trb-Josephson 

Mr.  Druian  MH  10 
Mendelssohn  Octet 
Vln-Kobaya shi 
Vln-Atcherson 

Vln-Ficks  FOR  PERF.  JULY  27 

Vln- Shipley 

Vla-Norman 

Vla-Yagiela 

Vlc-Andaya 

Vic-Round s 

Mr.  Krasner  MH  6 
Berg  Adagio 
Vln-Votapek 
Cl-Blood 
Pno-Pezzone 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  1 

Vln-Maddon 

Vln-Kim 

Vla-Porter 

Vlc-Smith 

Mr.  Schoenbach  MH  15 
Piston  Trio 
Fl-McDuf f 
Cl-Nickow 
Bsn-Compton 


SECTION  E Saturday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 
Lutoslawski  Double  Concerto 
Solo  Ob-Koledo 
Solo  Hrp-Provo 

Vln-Braidech  FOR  PERF.  JULY  30 

Vln-Parkins 

Vln-Takahashi 

Vln-Kobayashi 

Vln-Kim 

Vln-L.Lim 

Vln-Ohtani 

Vla-Norman 

Vla-Reich 

Vlc-Andaya 

Vlc-Gordon 

Bs-Tsolainos 

Perc-Jurkscheit 

Perc-Zuber 

Mr.  Schuller  West  Earn 
Tcherepnin  Solstice 
Vlns  1-Rosky 
Bo 

Shipley 
Vlns  2-Votapek 
Brenneis 
Ficks 

Vla-Swantek 

Vla-Yagiela 

Vlc-Rounds 

Vlc-Binford 

Bs-Foulser  FOR  PERF.  JULY  29 

Fl-Munson 

Fl-Reynolds 

Ob-Wakao 

Cl-Nickow 

Bsn-Sakakeeny 

Hrn-Bennett 

Hrn- Smith 

Trp-Prosser 

Trp-Snedecor 

Trb-Josephson 

Perc-Dembar 

Perc-Zuber 

Perc-Suta 

Organ=Zorman 

Hrp-Wehlan 

Cond-Tang 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  9-15 


SECTION  F Wednesday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 
Hindemith  Hin  und  Zuruck 
Fl-Kuenzel 
Cl-Somers 

Alto  sax-Blood  FOR  PERF.  JULY  30 

Bsn-Thompson 

Trp- Sullivan 

Trb-Cornell 

Pno-Tschanz 

Pno-Gordon 

Pno-Satterthwaite 

Mr.  Schuller  Theatre 

Rihm  Chiffre  III 

Vlc-Fong 

Vlc-Binford 

Bs-Tedesco 

EH-Rathbun 

BCl-Spuria  FOR  PERF.  JULY  29 

Bsn-Tilson 

Hrn- Smith 

Trb-Josephson 

BTrb-Rohinson 

Perc-Dembar 

Perc-Zuber 

Pno-Pezzone 

SECTION  G Thursday  1:30  - 3:30 

Mr.  Silverstein  Hayden  #4 

Schumann  Piano  Quartet  Op.  47 

Vln-Votapek 

Vla-Houston 

Vlc-Rounds 

Pno-Zorman 

Mr.  Kalish  Ml  4 
Rasmussen  Genklang 
Pno-Gordon 
Pno-Pickins 

Pno-Mugge  FOR  PERF.  JULY  28 

Pno-Pezzone 

Pno-Tschanz 


SECTION  H Tuesday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 

Geller  Star  Thrower 

Perc-Dembar 

Perc-Harrison 

Perc-Jurkscheit 

Perc-Suta  FOR  PERF.  JULY  15 

Perc-Williams  (morning) 

Perc-Zuber 

Perc-Levin 

Cel/Perc-Pickins 


SECTION  I Tuesday  7:00  - 8:30  p.m. 

Mr.  Antoniou  West  Barn 
Perera  Chamber  Concerto 
Solo  Quintet 
Hrn-Ring 
Trp-Robbins 

Trp-Derasse  FOR  PERF.  JULY  30 

Trb-Couture 

Tba-Good 

see  other  assignments  under  Coming 
Attractions 


SECTION  J Friday  10:00  - 12:00 

Mr.  Antoniou  Rehearsal  Stage 
Hess  Songs 
Bass-Yavornitzky 
Hrn- Smith 

Perc-Dembar  FOR  PERF.  JULY  29 

Pno-Mugge 

Sop-West 


SECTION  K Thursday  7:30  - 9:30  p.m. 

Mr.  Schuller  West  Barn 

Andriessen  De  Staat 

Vla-Houston 

Vla-Dimond 

Vla-Porter 

Vla-Traut 

Ob-English  FOR  PERF.  JULY  29 

Ob-Wakao 

Ob/EH-Sheena 

Ob-EH-Koledo 

Hrn-Dimsdale 

Hrn-Ring 

Hrn-Hennett 

Hrn-Pandolf i 

Trp-Derasse 

Trp-Robbins 

Trp- Sullivan 

Trp-Snedecor 

Trb-Josephson 

Trb-Couture 

Trb-Cornell 

BTrb-Robinson 

Hrp-Provo 

Hrp-Wehlan 

EGr=Anderson 

E Gtr- 

BEGtr- Sommer 

Pno-Mugge 

Pno-Pickins 
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BERKSHIREMUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  9-15 


SECTION  L Monday  12:35  - 1:25 

Tuesday  and  Saturday  1:30  - 3:30 


Mr.  Wyner 

Stravinsky  Octet 

FlpMunson 

Cl-Edwards 

Bsn-Thompson 

Bsn-Tilson 

fflrp- Sullivan 

Trp-Snedecor 

Trb-Couture 

Trb-Robinson 


MONDAY : Seranak 
Otherwise:  Studio  H 


FOR  PERF.  JULY  15 
(morning) 

(Note;  lunch  will  be  provided  at  Serenak) 


COMING  ATTRACTIONS 

Mr.  Antoniou 

Perera  Chamber  Concerto 

Solo  Quintet  as  listed 

Fl-Zook 

Fl-Reynolds 

Ob-Rathbun  FOR  PERF.  JULY  30 

Cl-Martins 

Cl,  CCl-Nickow 

Bsn-Compton 

Hrn-Pandolf i 

Trp-Prosser 

Trb-Cornell 

Perc-Suta 

Perc-Williams 

Pno-Schneur 

Primosch  Icons  FOR  PERF.  JULY  22 

Cl-Blood 

Pno-Pezzone 

Tape- 

Chausson  Concerto  for  Violin,  Piano  and 
String  Quartet 
Pno-Gordon 

Strings  to  be  assigned 

Stravinsky  Rite  of  Spring 

Pno-Schneur 

Pno-Tschanz 

Lansky  As  If 
Vln-Lifsitz 

Vla-Norman  FOR  PERF.  JULY  28 

Vic-Root 

Tape- 

Friedman  Prelude  and  Polyphony  FOR  PERF. 

71n-Haf steinsdottir 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Vocal  Coaching  July  9-15 


Mondays,  July  9 

12; 45-1 : 45  Highf ill/Freeman  100 

Helmrich/Giordano  102 

Decima/Kelley  106 

Garrett/Lowenstein  Barn 

Satterthwaite/Taf t ArtRm 

Hakes/Stone  MusRm 

1; 45-2: 45  Highf ill/McDermott , Burrows, 

Dyrud,  Hughes  (Andriessen)  100 

Helmrich/Gintz  (tba)  102 

Decima/Robertson  (Britten)  106 

2:45-3:45  Highf ill/Kleyla  (Schumann)  100 
Helmrich/Fularz  (Caplet)  102 

Decima/Morrison  (Britten)  106 

3:45-4:45  Highf ill /Burrows  (Poulenc)  100 
Decima/Hite  (Wolf)  106 

Helmrich/Cho  (Brief)  102 

7:30-8:30  Satterthwaite/Riley  100 

Huff /Khan  102 

Paulnack/ Cannon  106 

Revzen/Hughes  MusRm 


Tuesday,  July  10 

9:30-10:30  Satterthwaite/Gintz  (Hindemith) 


100 

Garrett/Schaberg  (Roussel)  102 

Highf ill/Cho  (Wagner)  106 

Huff/Hite  (Coble)  ArtRm 

10:30-11:30  Garrett/Burrows  (tba)  102 

Highf ill/Gumbel  (Schubert)  106 

Helmrich/Fularz  (Caplet)  ArtRm 

Satterthwaite/McDermott  (tba)  100 
Hakes/West  (Debussy)  Barn 

11-12  Paulnack/Vanderlinden  Barn 

2: 15-3: 15  Highf ill /McDermott, Burrows, 

Dyrud, Hughes  100 

Decima/Morrison  (Britten)  102 

Hakes /Whyte  106 

Paulnack/Stoneman  ArtRm 

Revzen/ Cot  ten  Barn 

Huff/Torgove  MusRm 

7:30-8:30  Satterthwaite/Kierstine  ArtRm 

Paulnack/Richards  MusRm 

Wednesday,  July  11 

9:30-10: 30  Garrett/Satterthwaite/Hite, 
Kleyla,  Fularz  (Hindemith)  100 

Highf ill/Burrows  (Poulenc)  102 

Helmrich/Oliver/Cho  (Brief)  106 

Decima/Gumbel  (Clayton)  ArtRm 

Paulnack/West  (Hess)  MusRm 

10:30-11:30  Garrett/Schaberg  (Roussel)lOO 
Highfill/Kleyla  (Schumann)  102 

Helmrich/Gintz  (tba)  106 

Decima/Robertson  (Britten)  ArtRm 

4-5  Hakes/Jones  100 

Revzen/Hellmold  106 

Huff/Delmore  A**tRm 


Wednesday,  July  11  continued 
5-6  Hakes/Scheer  100 

Revzen/Dyrud  106 

Huff/Umphrey  ArtRm 

Thursday,  July  12 

1 : 30-4  Garrett/Hakes/Lowenstein, Stone, 
Whyte, Scheer, Jones  100 

— Decima /Paulnack/ Cannon, VanderLinden, 
Stoneman,Kelley, Richards  MusRm 

— Helmrich/Revzen/Dyrud,Cotten,  Hellmold , 
Giordano,  Hughes  106 

— Highf ill/Huff /Torgove,Delmore , Umphrey , 
Freeman,  Khan  ArtRm 

— Oliver/Satterthwaite/ Jenness , Riley , 

Taf t,Kierstine  102 

4- 5  Decima/Robertson  (Britten)  MusRm 

5- 6  Satterthwaite, Robertson  (Hindemith) 

ArtRm 

Decima/Hite  (Wolf)  MusRm 

Paulaack/West  (Hess)  100 

7:30-8:30  Paulnack/Stoneman  ArtRm 

7 : 30-9 : 30  Highf ill/McDermott , Burrows , 
Dyrud,  Hughes  (Andriessen)  WestBarn 

Friday,  July  13 

9 : 30-10:30  Garrett/Satterthwaite/Hite, 


Gintz  (Hindemith)  100 

Highfill/Kleyla  (Schumann)  102 

Helmrich/Fularz  (Caplet)  106 

: 10-12  Paulnack/West  (Hess)  RehearsalStg 
10:30-11:30  Garrett/Schaberg  (Roussel)  100 
Highf ill/Gumbel  (Schubert)  102 

Helmrich/Gintz  (tba)  106 

Satterthwaite/McDermott  (tba)  ArtRm 

11- 12  Decima/Morrison  (Britten)  MusRm 

11:30-12:30  Garrett/Burrows  (tba)  100 

Highfill/Cho  (Wagner)  102 

Satterthwaite/ Jenness  ArtRm 

Huff/Delmore  106 

12- 1  Decima/Gumbel  MusRm 

12:30-1:30  Highf ill/Hakes/West  (Debussy) 

102 

Garrett/Lowenstein  100 

Helmrich/Oliver/Cho  (Brief)  106 

Satterthwaite/Kierstein  ArtRm 

3:30-4:30  Garrett/Huff /Hite  (Coble)  100 
Highf ill/Freeman  102 

Helmrich/Giordano  106 

Decima/Kelley  ArtRm 

Huff/Torgove  MusRm 

4:30-5:30  Hakes/Scheer  100 

Huff/Umphrey  MusRm 

Revzen/Hellmold  102 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


THIRD  WEEK 
July  9-15 


Saturday,  July  14 
2:30-3:30  Huff /Hite  (Coble) 

MusRm 

Revzen/Cotten 

106 

Hakes/Stone 

102 

Satterthwaite/Riley 

100 

Paulnack/Richards 

ArtRm 

3:30-4:30  Satterthwaite/Taf t 

100 

Huff /Khan 

MusRm 

Revzen/Hughes 

106 

Hakes/Whyte 

102 

Paulnack/ Cannon 

ArtRm 

4:30-5:30  Revzen/Dyrud 

106 

Hakes/Stone 

102 

Paulnack/Vanderlinden 

ArtRm 

Satterthwaite/Jenness 

100 

. 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FOURTH  WEEK 
July  16-22 


REHEARSAL  SCHEDULE  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


FCM  II 

Tuesday  17th  - RehStage 

Is  00-2: 30  Rasmussen 
2:30-4:15  Clayton 
4:15-6:00  Harbison 

Thursday  19th 

3:45-6:15  Lansky  MH  10 
3:45-6:15  Rasmussen  MH  4 

Thursday  19th  - East  Barn 


FCM  IV 

| 

Tuesday  17th  - Theatre 

j 1:00-2: 15  Tcherepnin 
; 2: 15-4: 30  Hyla 
| 4: 30-6: 00  Andr lessen 

j 

i Thursday  19th  - West  Bam 

|3: 45-4:30  Rihm 
14:30-6:15  Andriessen 


(Thursday  19th 


| FCM  V 

I 

!Monday  16th  - West  Barn 

j 7 ; 30  Perera 
9:30  Hindemith 

Thursday  19th  - Theatre 

9:00  A.M.  Birtwistle 
11:00  AM.  Lutoslawski 


Saturday  21st  - West  Barn 

!l:00  Perera 
3:00  Hindemith 


Sunday  22nd  - West  Barn 

7:00  Birtwistle 
9:00  Lutoslawski 


7:30-9:15  Clayton 
9:15-11:00  Harbison 


17:30-9:15  Tcherepnin 
19:15-11:00  Hyla 


Friday  20th  - RehStage 

1:00-3:30  Lansky 

ch*rV  for  ussible  additions 


Friday  20th 


SCHEDULE  TO  BE  POSTED 
LATER 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FCM  Program  II  - Saturday 

, July  28  at  2:30 

p.m. 

Mr.  Harbison 

Mr.  Kalish 

Clayton  Cree  Songs  to  the 

Newborn 

Harbison  Quintet 

Vlc-Gibson 

Vln-Hersh 

Vlc-Dolin 

Vln-Cox 

Bs-Deeter 

Vla-Jaf fe 

Fl-Kuenzel 

Vlc-Hirata 

Fl-McDuf f 

Pno-Gordon 

Perc-Harrison 

Perc-Jurkscheit 

Hrp-Wehlan 

Lansky  As  If 

Cel-Schneur 

Vln-Lif sitz 

Sop-Gumbel 

Vla-Norman 

Mr.  Kalish 

Vlc-Rootr  — 

F^STrussen  Genklang 

Pno-Gordon 

Pno-Pickins 

Pno-Mugge 

Pno-Pezzone 

Pno-Tschanz 

FCM  Program  IV  - Sunday,  . 

July  29  at  8:30  p. 

,m. 

Mr.  Schuller 

Mr.  Schuller 

Tcherepnin  Solstice  Mr.  Schuller 

Rihm  Chiffre  III 

Vln-Rosky 

Andriessen  De 

Vlc-Fong 

Bo 

Vla-Houston 

Vlc-Binford 

Shipley 

Vla-Dimond 

Bs-Tedesco 

Vln  2-Votapek 

Vla-Porter 

EH-Rathbun 

Brenneis  Vla-Traut 

BCl-Spuria 

Ficks 

Ob-English 

Bsn-Tilson 

Vla-Swantek 

Ob-Wakao 

Hrn- Smith 

Vla-Yagiela 

Ob/EH-Sheena 

Trb-Josephson 

Vlc-Rounds 

Ob/EH-Koledo 

BTrb-Robinson 

Vlc-Binford 

Hrn-Dimsdale 

Perc-Dembar 

Bs-Foulser 

Hrn- Ring 

Perc-Zuber 

Fl-Munson 

Hrn-Bennett 

Pno-Pezzone 

Fl-Reynolds 

Hrn-Pandolfi 

Ob-Wakao 

Trp-Derasse 

Mr.  Totsuka 

Cl-Nickow 

Trp-Robbins 

Hyla  Pre-Pulse  Suspended 

Bsn-Sakakeeny 

Trp-Sullivan 

Vln-Maddon 

Hrn- Bennett 

Trp-Snedecor 

Vln-Haf steinsdot tir 

Hm-Smith 

Trb-Josephson 

Vla-Young 

Trp-Prosser 

Trb-Couture 

Vic- Smith 

Trp-Snedecor 

Trb-Cornell 

Bs-Sommer 

Trb-Josephson 

BTrb-Robinson 

Fl-Munson 

Perc-Dembar 

Hrp-Provo 

Cl-Edwards 

Perc-Zuber 

Hrp-Wehlan 

BCl-Blood 

Perc-Suta 

EGtr-Anderson 

Bsn-Sakakeeny 

Organ-Zorman 

Gtr- 

Hrn-Pickney 

Hrp-Wehlan 

BEGtr-Sommer 

Trb-Cornell 

Cond-Tang 

Pno-Mugge 

Pno-Pezzone 

Pno-Pickins 

Mezzo-McDermott 

Mezzo-Burrows 

Mezzo-Hughes 

Mezzo-Cyrud 
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Vln-Parkms 

Vln-Takahashi 

Vln-Kobayashi 

Vln-Kim 

Vln-L.Lim 

Vln-Ohtani 

Vla-Norman 

Vla-Reich 

Vlc-Andaya 

Vlc-Gordon 

Bs-Tsolainos 

Perc-Jurkscheit 

Perc-Zuber 

Hr.  Antoniou 

Birtwistle  Carmen  Arcadiae  Mechanicae 

Perpetuum 

Vln-Hersh 

Vln-A.Lim 

Vla-Dimond 

Vlc-Kushious 

Bs-Seeber 

Fl-Zook 

Ob-Sheena 

Cl-Martins 

Bsn-Eng strom 

Hrn-Dimsdale 

Trp-Derasse 

Trb-Couture 

Ha  r im-W i 1 1 iams 

Pno-Zorman 


Fl-Zook 

Fl-Reynolds 

Ob-Rathbun 

Cl^Hartins 

Cl,BCl-Nickow 

Bsn-Cmmpton 

Hrn-Pandolf i 

Trp-Prosser 

Trb-Cornell 

Perc-Suta 

Perc-Williams 

Pno-Schneur 

Hr.  Antoniou 

Hindemith  Hin  und  Zuruck 

Fl-Kuenzel 

Cl-Somers 

Alto  sax-Blood 

Bsn-Thompson 

Trp-Sullivan 

Trb-Cornell 

Pno-Tschanz 

Pno-Gordon 

Pno-Satterthwaite 

Sop-Gintz 

Ten-Hite 

Ten-Robertson 

Bari-Fularz 

Bari-Kleyla 

Guest-Cur tin 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Chamber  Music  July  16-22 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Kalish  MH  8 

Mozart  Piano  Wind  Quintet  K.  452 

Ob-Sheena 

Cl-Edwards 

Bsn-Engstrom  FOR  PERF.  JULY  25 

Hrn- Bennett 

Pno-Gordon 

Mr.  Rosen  MH  10 
Brahms  Sextet  Op.  36 
Vln-Takahashi 
Vln-Goldstein 

Vla-Traut  FOR  PERF.  AUG.  5 

Vla-Swantek 

Vlc-Binford 

Vlc-Dolin 

Mr.  Silverstein  Hayden  #4 
Schumann  Piano  Quartet  Op.  47 
Vln-Votapek 

Vla-Houston  FOR  PERF.  JULY  25 

Vlc-Rounds 

Pno-Zorman 

Mr.  Antoniou  Theatre  WEd. 

Hawthorne  #1  Thurs 

Primosch  Icons 
Cl-Blood 

Pno-Pezzone  FOR  PERF.  JULY  22 

Tape- 

Mr.  Levine  MH  11 
Dvorak  Quintet  Op.  77 
Vln-A.Lim 
Vln-Maddon 

Vla-Tomkins  FOR  PERF.  AUG.  13 

Vlc-Gibson 

Bs-Foulser 

Mr.  Krosnick  MH  13 
Beethoven  Op.  130 
Vln-Lif sitz 

Vln-Ohtani  FOR  PERF.  AUG.  19 

Vla-Young 

Vlc-Kushious 

Mr.  Schuller  Rehearsal  Stage 

Hess  Songs 

Bas  s -Y  avorni t zky 

Hr-  "mith 

P < Dembar  FOr  p£RF.  AUG.  6 

Pno-Mugge 

Sop=West 


Mr.  Voisin  West  Barn 

Gabrieli  Canzon;  Mouret  Fanfares 

Trp-Snedecor 

Trp-Derasse 

Trp-Sullivan  FOR  PERF.  AUG.  5 

Trp-Prosser 

Trb-Couture 

Trb-Josephson 

Trb-Cornell 

Trb-Robinson 

Tba-Good 

Mr.  Schoenbach  MH  15 
Piston  Trio 
Fl-McDuf f 

Cl-Nickow  FOR  PERF.  JULY  25 

Bsn-Compton 

Mr.  Fine  Video  Room 
Debussy  Trio 
Vla-Dimond 

Fl-Munson  FOR  PERF.  AUG.  5 

Hrp-Wehlan 

Mr.  Wyner  MH  4 
Mozart  Sonata 
Pno-Tschanz 

Pno-Schneur  FOR  PERF.  JULY  22 

Mr.  Levine  MH  7 

Beethoven  Op.  18  No.  4 

VIn-Brenneis 

Vln-Rosky 

Vla-Yagiela 

Vlc-Hirata 

Mrs.  Churchill  MH  12 

Mozart  K.  458 

Vln-L.Lim 

Vln-Chao 

Vla-Porter 

Vic-Root 


SECTION  B Monday  1:00  - 3:00 

Wednesday  3:45  - 5:45 

Mr.  Kalish  MH  5 
Beethoven  Archduke  Trio 
Vln-Parkins 

Vic-Root  FOR  PERF.  AUG.  14 

Pno-Pickins 

Mr.  Krosnick  MH  13 
Ives  Quartet  No.  2 
Vln-Hanulik 

Vln-Haf steinsdottir  FOR  PERF.  AUG.  13 

Vla-Reich 

Vlc-Gordon 
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BERKSHIRE  MUSIC'  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  16-22 


MORE  SECTION  B Monday  1:00  - 3:00 

Wednesday  3:45  - 5:45 

Mr.  Druian  MH  15 
Fullenwieder  Quartet 
Vln-Kobayashi 
Vln-Braidech 

Vla-Jaf fe  FOR  PERF.  AUG.  13 
Vlc-Binf ord 

Mr.  Schoenbach  MH  8 

Beethoven  Secret  Op.  71 

Cl-Somers 

Cl-Spuria 

Bsn-Tilson 

Bsn- Thompson 

Hrn-Ring 

Hrn-Pandolf i 


SECTION  C Monday,  Tuesday,  Wednesday 
and  Friday  8:45  - 9:45  a.m. 

Mr.  Lehner  MH  7 

Strauss  Kaiser  Waltz  arr.  Schoenberg 

Vln-Lif sitz 

Vln-Braidech 

Vla-Swantek  FOR  PERF.  JULY  22 

Vlc-Binf ord 

Fl-Kuenzel 

Cl-Blood 

Pno-Schneur 

Mr.  Krasner  MH  4 
Chausson  Concerto 
Vln-Takahashi 
Vln-Ohtani 

Vln-Hopkins  FOR  PERF.  AUG.  12 

Vla-Jaf fe 

Vlc-Fong 

Solo  Pno-Gordon 

Mr.  Antoniou  Rehearsal  Stage 
Mackey  4 Pieces  in  3 Movements 
Vlc-Hirata 
Cl/BCl-Edwards 

Hrn-Pickney  FOR  PERF.  JULY  25 

Perc-Suta 

Perc-Williams 

Mr.  Levine  MH  8 
Rossini  Duo 
Vlc-Gordon 
Bass-Deeter 


MORE  SECTION  C Monday,  Tuesday, 

Wednesday  and  Friday  8:45  - 9: 

Mr.  Druian  MH  10 
Mendelssohn  Octet 
Vln-Kobayashi 
Vln-Atcherson 
Vln-Ficks 

Vln- Shipley  FOR  PERF.  JULY  29 

Vla-Norman 

Vla-Yagiela 

Vlc-Gibson 

Vic -Rounds 


SECTION  D Tuesday  and  Friday 
1:00  - 3:00 

Mr.  Antoniou  ChamberMusicHall 
Schroyens  Unnamed 
Vln-Hanulik 
Vln-Hopkins 

Vln-Reiss  FOR  PERF.  JULY  29 

Vln-Suh 

Vln-Hirsch 

Vln-Schechter 

Vln-Kupchynsky 

Vla-Reich 

Vla-Tomkins 

Vic-Root 

Vlc-Kushious 

Bass-Yavornitzky 


SECTION  E Monday  1:00  - 3:00 

Mr.  Levine  MH  7 
Schubert  Trout  Quintet 
Vln-Kim 
Vla-Norman 

Vlc-Fong  FOR  PERF. JULY  17 

Bass-Tedesco 

Pno-Schneur 

Mr.  Smith  MH  10 
Harbison  Quintet 
Fl-McDuf f 

Ob-Sheena  FOR  PERF.  JULY  17 

Cl-Blood 

Bsn-Tilson 

Hrn- Smith 

Mr.  Krosnick  MH  11 
Mozart  Quintet  K.  593 
Vln-Kupchynsky 

Vln-Schechter  FOR  PERF.  JULY  17 

Vla-Tomkins 

Vla-Houston 

Vlc-Smith 
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BERKSHIREMUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Chamber  Music  July  16-22 


MORE  SECTION  E Monday  1:00  - 3:00 

Mr.  Wyner  Scenic  Shed 
Wyner  Passover  Offering 
Vlc-Dolin 
Fl-Zook 

Cl -Mar tins  FOR  PERF.  JULY  17 

Trb-Josephson 


SECTION  F Wednesday  3:45  - 5:45 

Mr.  Wyner  MH  6 
Karpman  Unnamed 

Vla-Young  FOR  PERF.  AUG.  15 

Pno-Tschanz 

Mr.  Schuller  MH  10 
Heussenstamm  Sextet 
Ob-English 
Ob-Wakao 

EK-Rathbun  FOR  PERF.  JULY  29 

EH-Sheena 

Bsn- Thompson 

Bsn-Sakakeeny 

Mr.  Lehner  Studio  J 

Beethoven  Op.  135 

Vln-Hersh 

Vln-L.Lim 

Vla-Traut 

Vlc-Fong 


SECTION  G Saturday  8:45  - 9:45  a.m. 

Mr.  Hadcock  MH  7 
Poulenc  Sextet 
Fl-Munson 
Ob-Rathbun 

Cl- Spuria  FOR  PERF.  JULY  22 

Bsn-Sakakeeny 

Hrn-Pickney 

Pno-Zorman 

Mr.  Wyner  MH  4 
Stravinsky  Rite  of  Spring 
Pno-Schneur 

Pno-Tschanz  FOR  PERF. 

Mr.  Krasner  MH  5 

Friedman  Prelude  and  Polyphony 

Vln-Haf steinsdottir  FOR  PERF.  AUG.  5 


SECTION  H Monday  and  Wednesday 
10:00  - 12:00 

Mr.  Kalish  MH  4 
Rasmussen  Genklang 
Pno-Gordon 
Pno-Pickins 

Pno-Mugge  FOR  PERF.  JULY  28 

Pno-Pezzone 

Pno-Tschanz 


SECTION  I Thursday  9:00  - 10:45 
Saturday  1:00  - 3:00 

Mr.  Lehner  Hayden  4 
Bartok  Quartet  No.  1 
Vln-Maddon 
Vln-Kim 

Via -Porter  FOR  PERF.  JULY  29 

Vlc-Smith 


SECTION  J.  Wednesday  and  Friday 
8:45  - 9:45  a.m. 

Mr.  Barron  Chamber  Music  Hall 
Praetoriufi  Terpsichorean  Suite 
Hrn-Dimsdale 
Trp-Derasse 

Trp-Prosser  FOR  PERF.  JULY  22 

Trp-Snedecor 

Trp-Sullivan 

Trb-Cornell 

Trb-Couture 

Trb-Robinson 

Tba-Good 

Perc-Harrison 


COMING  ATTRACTIONS 
Mr.  Druian 

Schuller  Sonata  Serenata 
Cl-Edwards 

Pno-Mugge  FOR  PERF.  AUG.  19 

Mr.  Krasner 

Schoenberg  Ode  to  Napoleon 
Pno-Zorman  FOR  PERF.  AUG.  14 

(additional  assignments  to  follow 
for  both  of  these) 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Vocal  Coaching  July  16-22 


Monday  July  16 

Wednesday,  July  18 

11: 30-12:30  Decima/Kelley 

MusRm 

11:30-12:30  Paulnack/Cannon 

100 

Hakes/Jones 

100 

Huff /Delmore 

102 

Paulnack/Richards 

102 

Revzen/Cotten 

106 

Revzen/Hughes 

106 

1-3 : 30  Garrett/Hakes/Lowenstein, Stone, 

Satterthwaite/Riley 

ArtRm 

Why te , Scheer , Jones 

100 

12:30-1:30  Garrett/Lcwenstein 

Barn 

— Decima/Paulnack/Cannon,Vanderlinden, 

Highfill/Freeman 

ArtRm 

S toneman, Kelley , Richards 

102 

Hakes/ Stone 

100 

— Helmrich/Revzen/Dyrud , Cotten ,Hellmold , 

Paulnack/Vanderlinden 

102 

Giordano, Hughes 

106 

Revzen/Dyrud 

106 

— Highf ill/Huff /Torgove, Delmore, Umphrey , 

Satterthwaite/Taf t 

MusRm 

Freeman, Khan 

MusRm 

1 : 30-2:30  Decima/Morrison(Britten) 

MusRm 

1:30-3:30  Morrison/Schaberg  (Mozart) 

Highfill/Gumbel  (Schubert) 

ArtRm 

at  Conducting  Class 

Seranak 

Helmrich/Giordano 

100 

West/ (Hess) 

RehSt 

2:30-3:30  Helmrich/Gintz  (Faure) 

100 

1:30-2:30  Anderson/Hite  (Britten)  ArtRm 

Decima/Robertson  (Britten) 

MusRm 

4-5  Helmrich/Revzen/Cho  (Erief) 

106 

Highfill/Kleyla  (Schumann) 

ArtRm 

Highfill/Gumbel  (Schubert) 

MusRm 

Anderson/Hite  (Britten) 

102 

Garrett /Burrows  (Harbison) 

100 

3:30-4:30  Satterthwaite/Jenness 

102 

Hakes/West  (Debussy) 

102 

Helmrich/Fularz  (Caplet) 

100 

Decima/Gumbel  (Clayton) 

MusRm 

Thursday,  July  19 

Highf ill /Burrows  (Poulenc) 

ArtRm 

9:30-10:30  Revzen/Dyrud 

100 

Garrett/Schaberg  (Roussel) 

Barn 

Paulnack/ Cannon 

ArtRm 

Huf f /Torgove 

106 

Satterthwaite/Kierstine 

102 

4:30-5 : 30  Satterthwaite/Kierstine 

100 

10:30-11:30  Revzen/Hughes 

100 

Huf f /Khan 

106 

Paulnack/Richards 

ArtRm 

Revzen/Hellmold 

102 

Satterthwaite/Jenness 

102 

Hakes/West  (Debsssy) 

Barn 

11:30-12:30  Garrett /Eowenstein 

100 

Highf ill/Cho  (Wagner) 

ArtRm 

Decima/Kelley 

102 

Decima/Schaberg  (Mendels  o ) 

MusRm 

Helmrich/Giordano 

MusRm 

9:30  Satterthwaite/Gintz/Hite/Kleyla/ 

Highf ill/Freeman 

AttRm 

Fularz/Robertson  (Hindemith ( West  Bn 

1:30-3:30  Morrison/Schaberg  (Mozart) 

Conducting  Class 

Seranak 

Tuesday,  July  17 

Paulnack/West  (Hess) 

RehStg 

9:30-10:30  Garrett/Burrows  (Harbison)ArtRm 

4:30-5:30  Hakes/Stone 

100 

Helmrich/Gintz  (Faure) 

102 

7:30-9:15  Decima/Gumbel  (Clayton)  EastBam 

Decima/Morrison  (Britten) 

100 

10:30-11:30  Garrett/Fularz  (Brahms)ArtRm 

Friday,  July  20 

Paulnack/West  (Hess) 

MusRm 

9:30-10:30  Highf ill/Cho  (Wagner) 

100 

Helmrich/Revzen/Cho  (Brief) 

102 

Helmrich/Fularz  (Caplet) 

102 

Highfill/Kleyla  (Schumann) 

106 

Decima/Schaberg  (Mendels.) 

106 

Decima/Gumbel  (Clayton) 

100 

Hakes/West  (Debussy) 

MusRm 

Satterthwaite/McDermott  (tba) 

Barn 

10:30-11:30  Highfill/Gumbel  (Schubert) 

11:30-12:30  Garrett/Schaberg  (Roussel) 

100 

ArtRm 

Helmrich/Gintz  (Faure) 

102 

Highf ill/Cho  (Wagner) 

106 

Decima/Robertson  (Britten) 

106 

Helmrich/Fularz  (Caplet) 

102 

Garrett/Burrows  (Harbison) 

ArtRm 

Decima/Robertson  (Britten) 

100 

Anderson/Hite  (Britten) 

Barn 

Anderson/Hite  (Britten) 

Barn 

11:30-12:30  Highf ill /Burrows  (Poulenc) 

Paulnack/Morrison  (Poulenc) 

MusRm 

100 

2:30-4:15  Decima/Gumbel  (Clayton)RehStg 

Decima/Morrison  (Britten) 

106 

3:30-4:30  Hakes/Whyte 

100 

Garrett/Fularz  (Brahms) 

ArtRm 

Huff /Umphrey 

102 

Paulnack/West  (Hess$> 

MusRm 

3:30-6  Oliver/ Satterthwaite/Jenness 

Helmrich/ Satterthwaite/McDermott} tba) 

Riley, Taf t,Kierstine 

ArtRm 

102 

4:30-5:30  Paulnack/Stoneman 

ArtRm 

12:30-1:30  Highfill/Kleyla  (Schumann)  100 

Hakes/ S cheer 

100 

Paulnack/Morrison  (Poulenc) 

MusRm 

4:30-6  Highf ill/McDermott/Burrows/Dyrud, 

Garrett/Schaberg  (Roussel) 

ArtRm 

Hughes  (Andriessen)  Theatre 

’ * r 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 

Friday,  July  20  continued ’ 


1 s 30—2 s 30  Hakes/Scheer  100 

Paulnack/Stoneman  MusRm 

Revzen/Cotten  102 

Satterthwaite/Riley  106 

2s 30-3: 30  Hakes/Whyte  100 

Paulnack/Vanderlinden  MusRm 

Revzen/Hellmold  102 

Satterthwaite/Taf t 106 

To  Schedules  Hakes/ Jones 


Saturday,  July  21 

3 s 00  Sat ter thwaite/ Gintz/Hite/Kleyla/ 

Fularz/Robertson  (Hindemith ( WestBarn 
3 s 30-4 s 30  Helmrich/Revzen/Cho  (Brief)  Barn 


FOURTH  WEEK 
July  16-22 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  July  23-29 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FIFTH  WEEK 
July  23-29 


REHEARSAL  SCHEDULE  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


FCM  II 


f 

FCM  IV 


Monday  23rd 

3:15-6:15  Harbison  MH  4 
3:15-6:15  Lansky  MH  5 


Monday  23rd  - Theatre 
3:15-6:15  Andriessen 


Tuesday  24th 

3:15*5:15  Rasmussen  MH  4 
3:15-5:45  Clayton  RehStage 
5:15-6:15  Harbison  MH  4 


Tuesday  24th  - Theatre 

i3: 15=4:45  Hyla 
4:45-6:15  Tcherepnin 


Wednesday  25th 


Wednesday  25th  - RehStg 


3:15-5:45  Rasmussen  MH  4 13:15-5:00  Andriessen 

3:15-5:45  Clayton  ChMusHallj5:00-6: 15  Rihm 
3:15-5:45  Lansky  MH  5 


Thursday  26th 

3:15-4:45  Clayton 
3:15-4:15  Harbison 
4:15-6:15  Rasmussen 


^Thursday  26th  - RehStg 

ChMusHalli3: 15-4: 15  Rihm 
MH  4 4:15-5:15  Tcherepnin 

MH  4 {5:15-6:15  Hyla 


Friday  27th  - 3:15  - 6:15 
to  be  posted  - watch! 


Friday  27th  - Theatre 


To  be  announced 


Saturday  28th  - Theatre 
8:45  - 1:15  DRESS  REHEARSAL 


Saturday  28th  - RehStg 
To  be  announced 


order  to  be 

posted  Sunday  29th  - Theatre 

12:15-2:15  and  5:00-7:30 

Dress  rehearsals,  order 
to  be  posted 


FCM  V 


Monday  23rd  - West  Barn 

7:30-9:00  Birtwistle 
9:00-11:00  Hindemith 


Tuesday  24th  - West  Barn 

7:30-9:30  Lutoslawski 
9:30-11:00  Per era 


Thursday  26th  - West  Barn 

7:30-9:30  Hindemith 
9:30-11:00  Perera 


Friday  27th  - West  Barn 

7:30-8:30  L5.rtvistle 
8:30-9:30  Lutoslawski 
9:30-11:00  Hindemith 


. 
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. . 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FCM  Program  II  - Saturday,  July  28  at  2; 30  p.m. 


Mr.  Harbison 

Clayton  Cree  Songs  to  the  Newborn 

Vlc-Gibson 

Vlc-Dolin 

Bs-Deeter 

Fl-Kuenzel 

Fl-McDuf f 

Perc-Harrison 

Perc-Jurkscheit 

Hrp-Wehlan 

Cel-Schneur 

Sop-Gumbel 

Mr.  Kalish 

R? sxrus sen  Genklang 

Pno-Gordon 

Pno-Pickins 

Pno-Mugge 

Pno-Pezzone 

Pno-Tschanz 


Mr.  Kalish 

Harbison  Quintet 

Vln-Hersh 

Vln-Cox 

Vla-Jaf fe 

Vlc-Hirata 

Pno-Gordon 


Lansky  As  If 
Vln-Lif sitz 
Vla-Norman 
Vlc-Ree*  dc^\ 


FCM  Program  IV  - Sunday, 

July  29  at  8;30  p.m. 

Mr.  Schuller 

Mr.  Schuller 
Tcherepnin  Solstice 

Mr.  Schuller 

Rihm  Chiffre  III 

Vln-Rosky 

Andriessen  De  Staat 

Vic- Fong 

Bo 

Vla-Houston 

Vlc-Binford 

Shipley 

Vla-Dimond 

Bs-Tedesco 

Vln  2-Votapek 

Vla-Porter 

EH-Rathbun 

Brenneis 

Vla-Traut 

BCl-Spuria 

Ficks 

Ob-English 

Bsn-Tilson 

Vla-Swantek 

Ob-Wakao 

Hrn-Smith 

Vla-Yagiela 

Ob/EH-Sheena 

Trb-Josephson 

Vlc-Rounds 

Ob/EH-Koledo 

BTrb-Robinson 

Vlc-Binford 

Hrn-Dimsdale 

Perc-Dembar 

Bs-Foulser 

Hrn-Ring 

Perc-Zuber 

Fl-Munson 

Hrn-Bennett 

Pno-Pezzone 

Fl-Reynolds 

Hrn-Pandolf i 

Mr.  Totsuka 

Ob-Wakao 

Cl-Nickow 

Trp-Derasse 

Trp-Robbins 

Hyla  Pre-Pulse  Suspended 

Bsn-Sakakeeny 

Trp- Sullivan 

Vln-Maddon 

Hrn- Bennett 

Trp-Snedecor 

Vln-Haf steinsdottir 

Hrn-Smith 

Trb-Josephson 

Vla-Young 

Trp-Prosser 

Trb-Couture 

Vic- Smith 

Trp-Snedecor 

Trb-Cornell 

Bs-Sommer 

Trb-Josephson 

BTrb-Robinson 

Fl-Munson 

Perc-Dembar 

Hrp-Provo 

Cl-Edwards 

Perc-Zuber 

Hrp-Wehlan 

BCl-Blood 

Perc-Suta 

EGtr-Anderson 

Bsn-Sakakeeny 

Organ-Zorman 

Gtr- 

Hrn-Pickney 

Hrp-Wehlan 

BEGtr-Sommer 

Trb-Cornell 

Cond-Tang 

Pno-Mugge 

Pno-Pezzone 

Pno-Pickins 

Mezzo-McDermott 

Mezzo-Burrows 

Mezzo-Hughes 

Mezzo-Cyrud 

• 1 "■!, 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FCM  Program  V - Monday,  July  30  at  8:30  p.m. 


Mr.  Antoniou 

Lutoslawski  Double  Concerto 

Solo  Ob-Koledo 

Solo  Hrp-Provo 

Vln-Braidech 

Vln-Parkins 

Vln-Takahashi 

Vln-Kobayashi 

Vln-Kim 

Vln-L.Lim 

Vln-Ohtani 

Vla-Norman 

Vla-Reich 

Vlc-Andaya 

Vlc-Gordon 

Bs-Tsolainos 

Perc-Jurkscheit 

Perc-Zuber 

Mr.  Antoniou 

Birtwistle  Carmen  Arcadiae  Mechanicae 

Perpetuum 

Vln-Hersh 

Vln-A.Lim 

Vla-Dimond 

Vlc-Kushious 

Bs-Seeber 

Fl-Zook 

Ob-Sheena 

Cl-Martins 

Bsn-Engstrom 

Hrn-Dimsdale 

Trp-Derasse 

Trb-Couture 

Marim-Williams 

Pno-Zorman 


Mr.  Antoniou 

Perera  Chamber  Concerto 

Solo  Quintet 

Hrn-Ring 

Trp-Robbins 

Trp-Derasse 

Trb-Couture 

Tba-Good 

Fl-Zook 

Fl-Reynolds 

Ob-Rathbun 

Cl-Martins 

Cl,BCl-Nickow 

Bsn-Cnmpton 

Hrn-Pandolf i 

Trp-Prosser 

Trb-Cornell 

Perc-Suta 

Perc-Williams 

Pno-Schneur 

Mr.  Antoniou 

Hindemith  Hin  und  Zuruck 

Fl-Kuenzel 

Cl-Somers 

Alto  sax-Blood 

Bsn-Thompson 

Trp-Sullivan 

Trb-Cornell 

Pno-Tschanz 

Pno-Gordon 

Pno-Satterthwaite 

Sop-Gintz 

Ten-Hite 

Ten-Robertson 

Bari-Fularz 

Bari-Kleyla 

Guest-Curtin 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  23-29 


SECTION  A Wednesday  and  Thursday 
1:00  - 3:00 

Mr.  Fine  Video  Room 
Debussy  Trio 
Vla-Dimond 

Fl-Munson  FOR  PERF.  AUG.  5 

Hrp-Wehlan 

Mr.  Rosen  MH  10 
Brahms  Sextet  Op.  36 
Vln-Takahashi 

Vln-Goldstein  FOR  PERF.  AUG.  5 

Vla-Traut 

Vla-Swantek 

Vlc-Binford 

Vlc-Dolin 

Mr.  Levine  MH  11 
Dvorak  Quintet  Op.  77 
Vln-A.Lim 
Vln-Maddon 

Vla-Tomkins  FOR  PERF.  AUG.  13 

Vlc-Gibson 

Bs-Foulser 

Mr.  Schuller  Rehearsal  Stage 
♦Hbss  The  Man  On  The  Dump 
Bass-Yavornitzky 
. irn- Smith 
Perc-Dembar 

Perc-Williams  FOR  PERF.  AUG.  6 

Pnl-Mugge 

Sop-West 

Mr.  Wyner  MH  8 

Brahms  Piano  Quartet  Op.  25 

Vln-Braidech 

Vla-Young 

Vlc-Smith  FOR  PERF.  AUG.  14 

Pno-Pezzone 

Mr.  Schoenbach  MH  7 

Beethoven  Sextet  Op.  71 

Cl-Somers 

Cl-Spuria 

Bsn-Tilson 

Bsn- Thompson 

Hrn-Ring 

Hrn-Pandolfi 

Mr.  Krasner  MH  13 
Jamnitz  Trio 
Vln-Schechter 

Vla-Norman  FOR  PERF.  AUG.  12 

Gtr-Anderson 


Mrs.  Churchill  MH  12 

Mozart  K.  458 

Vln-L.Lim 

Vln-Chao 

Vla-Porter 

Vic-Root 

Mr.  Hobart  Hayden  //I 

Haydn  Op.  50  No.  2 

Vln-Brenneis 

Vln-Suh 

Vla-Houston 

Vlc-Kushious 

Mr.  Borok  Hayden  // 2 

Borodin  Quartet  No.  2 

Vln-Kupchynsky 

Vln-Reiss 

Vla-Yagiela 

Vlc-Fong 

Mr.  Lehner  Studio  J 

Schumann  Quartet  Op.  41  No.  1 

Vln-Votapek 

Vln-Ficks 

Vla-Reich 

Vlc-Rounds 


SECTION  B Monday  and  Friday 
1:00  - 3:00 

Mr.  Krosnick  MH  13 
Beethoven  Op.  130 
Vln-Lif sitz 
Vln-Ohtani 

Vla-Young  FOR  PERF.  AUG.  19 

Vlc-Kushious 

Mr.  Wyner  MH  6 

Karpman  ...For  Viola  Solo 

Vla-Porter 

Pno-Tschanz  FOR  PERF.  AUG.  15 

Mr.  Schuller  Studio  F 

Heussenstamm  Sextet 

Ob-English 

Ob-Wakao 

EH-Rathbun 

EH-S’neena  FOR  PERF.  JULY  29 

Bsn-Thompson 

Bsn-Sakakeeny 

Mr.  Druian  MH  7 
Schuller  Sonata  Serenata 
Yin-Hopkins 
Vlc-Smith 
Cl- Edwards 
PnoGMugge 


FOR  PERF.  AUG.  19 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  23-29 


MORE  SECTION  B Monday  and  Friday 

1:00  - 3:00 

Mr.  Schoenbach  MH  4 

Beethoven  Quintet  Op.  16 

Ob-Koledo 

Cl-Blood 

Bsn-Engstrom 

Hrn-Dimsdale 

Pno-Pickens 

Mr.  Krasner  MH  15 
Ravel  Quartet 
Vln-Chao 
Vln-L.Lim 

Vla-Tomkins  FOR  PERF.  AUG.  14 

Vic-Root 

Mr.  Smith  MH  12 

Schubert  Quartet 

Vla-Traut 

Vlc-Gordon 

Fl-Reynolds 

Gtr-Anderson 

Mr.  Levine  MH  8 

Beethoven  Op.  18  No.  4 

Vln-Brenneis 

Vln-Rosky 

Vla-Yagiela 

Vlc-Hirata 


SECTION  C Monday,  Tuesday,  Wednesday 
and  Thursday 
8:45  - 9:45  a.m. 

Mr.  Druian  MH  10 
Mendelssohn  Octet 
Vln-Kobayashi 
Vln-Atcherson 
Vln-Ficks 

Vln- Shipley  FOR  PERF.  JULY  29 

Vla-Norman 

Vla-Yagiela 

Vlc-Gibson 

Vic- Rounds 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  1 
Vln-Maddon 

Vln-Kim  FOR  PERFORMANCE 

Vla-Porter 

Vlc-Smith 


MORE  SECTION  C Monday,  Tuesday, 

Wednesday  and  Thursday 
8:45  - 9:45  a.m. 

Mr.  Krosnick  MH  11 

Ives  Quartet  No.  2 

Vln-Hanulik 

Vln-Hafsteinsdottir 

Vla-Reich 

Vlc-Gordon 

Mr.  Krasner  MH  7 
Chausson  Concerto 
Vln-Takahashi 
Vln-Ohtani 

Vln-Hopkins  FOR  PERF.  AUG.  12 

Vla-Jaf fe 

Vlc-Fong 

Solo  Pno-Gordon 

Mr.  Wyner  MH  4 
Stravinsky  Rite  of  Spring 
Pno-Schneur 

Pno-Tschanz  FOR  PERF. 

Mr.  Schoenbach  Studio  F 

Schubert  Menuet  and  Finale 

Ob-Wakao 

Ob-Rathbun 

Cl-Martins 

Cl-Nickow  FOR  PERF.  JULY  29 

Bsn-Compton 

Bsn-Sakakeeny 

Hr n- Smith 

Hrn-Bennett 


SECTION  D Tuesday  1:00  - 3:00 

Mr.  Kalish  MH 
Mozart  K.  452 
Ob-Sheena 
Cl-Edwards 
Bsn-Engstrom 
Hrn-Bennett 
Pno-Gordon 

Mr.  Silverstein  Hayden  #4 
Schumann  Op.  47 
Vln-Votapek 
Vla-Houston 


Vic-Round s FOR  PERF.  JULY  25 

Pno-Zorman 

Mr.  Schoenbach  MH  15 
Piston  Trio 
Fl-McDuff 

Cl-Nickow  FOR  PERF.  JULY  25 

Bsn-Compton 


8 


FOR  PERF.  JULY  25 


Mr.  Kalish  MH  5 
Beethoven  Archduke  Trio 
Vln-Parkins 

Vic-Root  FOR  PERF.  AUG.  14 

Pno-Pickens 


■ 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  23-29 


MORE  SECTION  D Tuesday  1:00  - 3:00 

Mr.  Druian  MH  13 
Fullenwieder  Quartet 
Vln-Atcherson 
Vln-Braidech 

Vla-Jaf f e FOR  PERF.  AUG.  13 

Vlc-Binford 

Mr.  Levine  MH  5 
Rossini  Duo 
Vlc-Gordon 

Bs-Deeter  FOR  PERF.  JULY  29 


SECTION  E Friday  8:45  - 9:45  a.m. 

Mr.  Krasner  MH  5 

Friedman  Prelude  and  Polyphony 

Vln-Haf steinsdottir  FOR  PERF.  AUG. 5 


SECTION  F Tuesday  and  Wednesday 
8:45  - 9:45  a.m. 

Mr.  Antoniou  RehStage  Tuesday; 

Mackey  4 Pieces  in  3 Mvts.  Theatre  Wed. 

Vlc-Hirata 

Cl/BCl-Edwards 

Hrn^Bennett  FOR  PERF.  JULY  25 

Perc-Suta 

Perc-Williams 


SECTION  G Tuesday  and  Friday 
3:15  - 5:15 

Mr.  Antoniou  ChamberMusic  Hall 

Schroyens  Poema 

Vln-Hanulik 

Vln-Hopkins 

Vln-Reiss  FOR  PERF.  JULY  29 

Vln-Suh 

Vln-Hirsch 

Vln-Schechter 

Vln-Kupchynsky 

Vla-Reich 

Vla-Tomkins 

Vic- Root 

Vlc-Kushious 

Bs-Yavornitzky 


SECTION  H Friday  1:00  - 3:00 

Mrs.  Dwyer  MH  11 

Flute  Master  Class 

Fl-Kuenzel 

Fl-McDuf  f 

Fl-Munson 

Fl-Reynolds 

FI- Zook 


MORE  SECTION  H Friday  1:00  - 3:00 

Mr.  Firth  Rehearsal  Stage 

Percussion  Master  Class 

Perc-Dembar 

Perc-Harrison 

Perc-Jurkscheit 

Perc-Suta 

Perc-Williams 

Perc-Zuber 

Mr.  Barker  ChamberMusic  Hall 

Bass  Master  Class 

Bass-Deeter 

Bass-Foulser 

Bass-Seeber 

Bass-Sommer 

Bass-Tedesco 

Eass-Tsolainos 

Bas  s-Yavomi  t zky 


SECTION  I Thursday  1:00  - 3:00 

Mr.  Gomberg  MH  15 

Oboe  Master  Class 

Ob-English 

Ob-Koledo 

Ob-Rathbun 

Ob-Sheena 

Ob-Wakao 

Mr.  Schlueter  Studio  F 

Trumpet  Master  Class 

Trp-Derasse 

Trp-Prosser 

Trp-Robbins 

Trp-Snedecor 

Trp- Sullivan 

Mr.  Barron  Studio  E 

Trombone  Master  Class 

Trb-Cornell 

Trb-Couture 

Trb-Josephson 

Trb-Robinson 


CONTINUING  ATTRACTION 

Mr.  Voisin:  Gabrieli  Canzon,  Mouret  Fanfare: 

Trp-Snedecor 

Trp-Derasse 

Trp-Sullivan  FOR  PERF.  AUG.  5 

Trp-Prosser 

Trb-Couture 

Trb-Josephson 

Trb-Cornell 

Trb-Rohinson 

Tba-Good 


■ " 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  23-29 


COMING  ATTRACTION 
Mr . Wyner 

Bach  Cantata  No.  32 

Vln-Kupchynsky 

Vln-Kim 

Vln-Goldstein  FOR  PERF.  AUG.  12 

Vln-Atcherson 

Vln- Ship ley 

Vln-Rosky 

Vla-Swantek 

Vla-Houston 

Ob-Koledo 

Bsn-Tilson 

Hpsi-Zorman 


.7. '.i 
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TBA:  B&3  Percussion  reh.  BERKSHIRE  MUSIC  CENTER 

added  Andriessen  reh  Fellowship  Program  FIFTH  WEEK 

Vocal  Coaching  July  23-29 


Monday,  July  23 

9:30-10:30  Highfill/Cho  (Wagner)  100 

Decima/Gumbel  (Clayton)  102 

Garrett/West  (Wolf)  ArtRm 

10:30-11:30  Highfill/Kleyla  (Schumann) 100 
Paulnack/Morrison  (Poulenc)  ArtRm 
Decima/Schaberg  (Mendels.)  102 

Helmrich/Gintz  (Faure)  MusRm 

Anderson/Hite  (Britten)  106 

Satterthwaite/McDermott  (Haydn)  Barn 
11:30-12:30  Highfill/Gumbel  (Schubert) 100 
Revzen/Cho  (Brief)  102 

12:30-1:30  Satterthwaite/Gintz,Hite, 

K1 eyla, Robert soh, Fularz, Kelley 
(Hindemith  staging)  CMH 

3: 15-6: 15  Highf ill /McDermott, Bur rows,Dyrud, 
Hughes  (Andriessen)  Theatre 

9-11  Satterthwaite/Gintz/Hite/Kleyla/ 

Fularz/Robertson/Kelley  (Hindemith) 

WestBrn 

To  be  scheduled:  Paulnack/Dyrud  1 hr. 

Satterthwaite/Taf t 1 hr. 

Sat terthwaite/Kiers tine 

1 hr. 


Tuesday,  July  24 

11:30-12:30  Satterthwaite/Jenness  106 

Huff/Torgove  102 

Paulnack/ Cannon  1 00 

Decima/Kelley  MusRm 

Helmrich /Giordano  ArtRm 

Hakes /Whyte  Barn 

12:30-1:30  Satterthwaite/Riley  106 

Huff/Delmore  102 

Paulnack/Stoneman  100 

Hakes /Scheer  Barn 

1 : 30-4  Oliver/Satterthwaite/Jenness/ 

Riley, Kierstine, Taft  100 

1:30-2:30  Huff/Umphrey  102 

Revzen/Cotten  106 

2:30-3:30  Garrett/Burrows  (Karbison) ArtRm 
Decima/Robertson  (Britten)  100 

Helmrich/Gintz  (Faure)  MusRm 

Paulnack/Richards  102 

Revzen/Lcwenstein  106 

3:15-5:45  Decima/Gumbel  (Clayton)  RehStg 
3:30-4:30  Garrett/Fularz  (German)  ArtRm 

Satterthwaite/McDermott  (Haydn)  100 
Helmrich /Kley la  (tba)  MusRm 


4:30-5 : 30  Garrett /Sat ter thwaite/Gintz/ 
Hite/Kleyla/Fularz/Robertson/Kelley 

(Hindemith)  ArtRm 


Wednesday,  July  25 

9:30-10:30  Garrett/West  (Wolf)  ArtRm 

10:30-11:30  Highfill/Cho  (Wagner)  MusRm 

Garrett/Fularz  (German)  ArtRm 

Paulnack/Morrison  (Poulenc)  102 

Decima/Schaberg  (Mendels)  100 

Anderson/Hite  (Britten)  106 

11:30-12:30  Garrett/Burrows  (Harbison) 

ArtRm 

Decima/Robertson  (Britten)  100 

12:30-1:30  Revzen/Cho  (Brief)  MusRm 


1-2  Highf ill/McDermott , Burrows ,Dyrud , 

Hughes  (Andriessen/Antoniou)  Hayden4 
1-3  Sat terthwaite/Gintz, Hite, Fularz, 


Kley la , Robert son , Kelley 

(Hindemith  staging)  CMH 

1-3  West/ (Hess)  RehStg 

1:30-2:30  Huff /Khan  100 

Paulnack/Vanderlinden  102 

2 : 30-5  Garrett/Hakes/Lowenstein , Stone , 
Why te,Shceer, Jones  100 

Helmrich /Revzen , Dy rud , Co  1 1 en , 

Giordano, Hellmold, Hughes  106 

Decima/Paulnack/Cannon,Vanderlinden» 

S toneman, Kelley , Richards  MusRm 

Highf ill/Huff /Torgove,Delmore, 

Umphrey, Freeman, Khan  ArtRm 

3:15-5:45  Gumbel  (Clayton)  CMH 

3:15-5  McDermott , Burrows, Hughes, Dyrud 

(Andriessen)  RehStg 

5-6  Satterthwaite/Stone  106 

Paulnack/ Jones  MusRm 

Huff /Hellmold  ArtRm 

Thursday,  July  26 

11:30-12:30  Decima/Hughes  MusRm 

Huff /Freeman  ArtRm 

1-3  Hess  (West)  RehStg 

3:15-4:45  Gumbel  (Clayton  CMH 

4-5  Garrett/Fularz  (German)  ArtRm 


Helmrich/Anderson/Hite  (Britten) 


MusRm 

5-6  Carrett/Paulnack/Morrison  (Poulenc) 

ArtRm 

Helmrich /Kley la  (tba)  MdsRm 

7- 8  Hakes/ S toneman  ArtRm 

Revzen/Umphrey  MusRm 

7 : 30-9 : 30  Sattertwhaite/GIntz ,Hite , 
Kleyla, Fularz, Robertson, Kelley 

WestBrn 

8- 9  Hakes/Richards  ArtRm 

Revzen/Cotten  MusRm 

To  schedule:  Hakes/Whyte  1 hr. 


' 


' 


' 


■ 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 

Friday,  July  27 

12-1  Garrett/West  (Wolf) 

Barn 

Revzen/Cho  (Brief) 

102 

Highf ill/ Cannon 

106 

Decima/Hughes 

ArtRm 

Hakes/Jenness 

MusRm 

Huff /Freeman 

100 

1-2  Decima/Schaberg  (Mendels.) 

ArtRm 

Helmrich/Sattertwnaite/McDermott 

(Harbison)  102 

2-3  Highfill/Cho  (Wagner) 

106 

Decima/Robertson  (Britten) 

ArtRm 

Helmrich/Kkeyla  (tba) 

102 

3-4  Garrett/Burrows  (Harbison) 

Barn 

Helmrich/Gintz  (Faure) 

102 

Satterthwaite/Stone 

106 

Hakes/Riley 

100 

Paulnack/Dyrud 

MusRm 

4-5  Garrett /Khan 

106 

Helmr ich /Delmor e 

102 

Revzen/Lowenstein 

Ar%Rm 

Paulnack/ Jones 

MusRm 

Huf f /Kierstine 

100 

5-6  Sattertwhaite/Taf t 

102 

Revzen/Torgove 

ArtRm 

Paulnack/Vanderlinden 

MusRm 

Huff /Hellmold 

100 

7-8  Paulnack/Kelley 

100 

Hakes/ Shceer 

102 

9:30-11  Satter thwait e/Gint z ,Hi te , 

.Fularz, 

Kleyla , Robertson , Kelley 

WestBrn 

Saturday,  July  28 
8:45-1:15  Dress  for  FCM  II 

Gumbel /Clayton 

Theatre 

10:30-11:30  Helmrich/Giordano 

ArtRm 

Sunday,  July  29 

12; 15-2: 15  Dress  for  FCM  IV 

McDermott,  Burrows ,Dyrud  Theatre 

(Andriessen) 


FIFTH  WEEK 
July  23-29 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Vocal  July  30-Aug  5 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  July  30-Aug  5 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FCM  Program  V - Monday,  July  30  at  8:30  p.m. 


Mr.  Antoniou 

Lutoslawski  Double  Concerto 

Solo  Ob-Koledo 

Solo  Hrp-Provo 

Vln-Braidech 

Vln-Parkins 

Vln-Takahashi 

Vln-Kobayashi 

Vln-Kim 

Vln-L.Lim 

Vln-Ohtani 

Vla-Norman 

Vla-Reich 

Vlc-Andaya 

Vlc-Gordon 

Bs-Tsolainos 

Perc-Jurkscheit 

Perc-Zuber 


Vln-A.Lim 

Vla-Dimond 

Vlc-Kushious 

Bs-Seeber 

Fl-Zook 

Ob-Sheena 

Cl-Martins 

Bsn-Eng strom 

Hrn-Dimsdale 

Trp-Derasse 

Trb-Couture 

Marim-Williams 

Pno-Zorman 


Mr.  Antoniou 

Perera  Chamber  Concerto 

Solo  Quintet 

Hrn-Ring 

Trp-Robbins 

Trp-Derasse 

Trb-Couture 

Tba-Good 

Fl-Zook 

Fl-Reynolds 

Ob-Rathbun 

Cl-Martins 

Cl,BCl-Nickow 

Bsn-Cmmpton 

Hrn-Pandolf i 

Trp-Prosser 

Trb-Cornell 

Perc-Suta 

Perc-Williams 

Pno-Schneur 

Mr . Antoniou 

Hindemith  Hin  und  Zuruck 

Fl-Kuenzel 

Cl-Somers 

Alto  sax-Blood 

Bsn-Thompson 

Trp-Sullivan 

Trb-Cornell 

Pno-Tschanz 

Pno-Gordon 

Pno-Satterthwaite 

Sop-Gintz 

Ten-Hite 

Ten-Robertson 

Bari-Fularz 

Bari-Kleyla 

Guest-Curtin 


Mr.  Antoniou 

Birtwistle  Carmen  Arcadiae  Mechanicae 

Perpetuum 

Vln-Hersh 
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BEFKSHIREMUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
July  30-Aug  5 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 

Mr.  Fine  VideoRm  Wed;  Theatre  Fri. 

Debussy  Trio 

Vla-Dimond 

Fl-Munson  FOR  PERF.  AUG.  5 

Hrp-Wehlan 

Mr.  Borok  Hayden  0 2 
Borodin  Quartet  No.  2 
Vln-Kup chynsky 
Vln-Reiss 
Vla-Yagiela 
Vlc-Fong 

Mrs.  Churchill  MH  12 
Dvorak  Terzetto 
Vln-Suh 
Vln- Shipley 
Vla-Houston 

Mr.  Silverstein  ChamberMusicHall 

Stravinsky  L'Histoire 

Vln-Lifsitz 

Bs-Seeber 

Cl-Nickow 

Bsn-Engstrom 

Trp-Snedecor 

Trb-Josephson 

Perc-Dembar 

Mr.  Rosen  Theatre  Wed;  MH  10  Fri. 
Brahms  Sextet  Op.  36 
Vln-Takahashi 
Vln-Goldstein 

Vla-Traut  FOR  PERF.  AUG.  5 

Vla-Swantek 

Vlc-Binford 

Vlc-Dolin 

Mr.  Hadcock  MH  15 
Villa  Lobos  Trio 
Ob-Rathbun 
Cl-Edwards 
Bsn- Comp ton 

Mr.  Levine  MH  5 
Rossini  Duo 
Vlc-Gordon 

Bass-Dee ter  FOR  PERF.  AUG.  14 

Mr.  Krasner  MH  13 
Jemnltz  Trio 
Vln-Schechter 

Vla-Norman  FOR  PERF.  AUG.  12 

Gtr-Anderson 

Mr.  Druian  ScenicShed 
Roussel  Serenade 


Mr.  Kalish  MH  6 
Haydn  Trio  in  G Major 
Vlc-Hirata 

Fl-Zook  FOR  PERF.  AUG.  13 

Pno-Zorman 

Mr.  Wyner  MH  7 
Brahms  Op.  25 
Vln-Braidech 

Vla-Young  FOR  PERF.  AUG.  14 

Vlc-Smith 

Pno-Pezzone 

Mr.  Firth  Rehearsal  Stage 

Crumb  Madrigals  Book  I 

Bs-Yavornitzky 

Vibes-Suta 

Sop-West 

Mr.  Lehner  Studio  J 

Schumann  Quartet  Op.  41  //I 

Vln-Votapek 

Vln-Ficks 

Vla-Reich 

Vlc-Rounds 

Mr.  Smith  MH  11 

Carter  8 Etudes  & a Fantasy 

Fl-Reynolds 

0b-Engl±sh 

Cl-Martins 

Bsn-Thompson 

Mrs.  Dwyer  MH  8 
Rorem  Trio 
Vlc-Andaya 
Fl-Kuenzel 
Pno-3chneur 

Mr.  Hobart  Studio  F 

Schubert  Octet 

Vln-Hersh 

Vln-Parkins 

Vla-Porter 

Vlc-Kushious 

Bs-Tsolainos 

Cl-Somers 

Bsn-Dakakeeny 

Hm-Dimsdale 

Mr.  Schlueter  Studio  E 

Chavez  Soli  IV 

Hrn-Ring 

Trp-Robbins 

Trb-Cornell 


Vln-Cox 
Vla-Jaf fe 
Vlc-Gibson 


Fl-McDuf  f 
Hrp-Provo 
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BEPKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Chamber  Musid  July  30-Aug  5 


SECTION  B Tuesday  and  Friday 
3:45  - 5:45 

Mr.  Levine  MH  11 
Dvorak  Quintet  Op.  77 
Vln-A.Lim 
Vln-Kupchynsky 

Vla-Tomkins  FOR  PERF.  AUG.  13 

Vlc-Gibson 

Bs-Foulser 

Mr.  Krasner  MH  7 
Chausson  Concerto 
Vln-Takahashi 
Vln-Ohtani 

Vln-Hopkins  FOR  PERF.  AUG.  12 

Vla-Jaffe 

Vlc-Fong 

Solo  Pno-Gordon 

Mr.  Krosnick  MH  13 

Ives  Quartet  No.  2 

Vln-Hanulik 

Vln-Hafsteinsdottir 

Vla-Reich  FOR  PERF.  AUG.  13 

Vlc-Gordon 

Mr.  Druian  MH  15 
Bartok  Duos 
Vln-L.Lim 
Vln-Shipiey 

Mrs.  Pilot  VideoRoom 

Debussy  Dances 

Vln-Kobayashi 

Vln-Rosky 

Vla-Traut 

Vlc-Rounds 

Hrp-Wehlan 

Mr.  Voisin  West  Barn 

Gabrieli  Canzon; Moure t Fanfares 

Trp-Snedecor 

Trp-Derasse 

Trp- Sullivan 

Trp-Prosser  FOR  PERF.  AUG.  5 

Trb-Couture 

Trb-Josephson 

Trb-Cornell 

Trb-Robinson 

Tba-Good 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  5 

Vln-Parkins 

Vln-Atcherson 

Vla-Bimond 

Vlc-Hirata 


Mr.  Kalish  Rehearsal  Stage 

Crumb  Music  for  a Summer  Evening 

Perc-Zuber 

Perc-Williams 

Pno-Pezzone 

Pno-Pickens 

Mr.  Schoenbach  ChamberMusicHall  Tues 
Dvorak  Serenade  West  Barn  Fri. 
Vlc-Andaya 
Bs-Deeter 

Ob-Sheena  FOr  perf.  AUG.  14 

Ob-English 

Cl- Spuria 

Cl-Blood 

Bsn-Thompson 

Bsn-Tilson 

Hrn-Bennett 

Hrn-Pandolf i 

Hrn-Ring 


SECTION  C Tuesday  and  Saturday 
1:30  - 3:30 

Mr.  Krasner  Hayden  //I 
Ravel  Quartet 
Vln-Kim 
Vln-L.Lim 

Vla-Tomkins  FOR  PERF.  AUG.  14 

Vic- Root 

Mr.  Krosnick  Hayden  //3 
Beethoven  Op.  130 
Vln-Lif sitz 
Vln-Ohtani 

Vla-Young  FOR  PERF.  AUG.  19 

Vlc-Kushious 

Mr.  Druian  Hayden  #2 
Fullenwieder  Quartet 
Vln-Atcherson 
Vin-Braidech 

Vla-Jaffe  FOR  PERF.  AUG.  13 

Vlc-Binford 

Mr.  Kalish  MH  4 

Dohnanyi  Piano  Quintet  No.  2 

Vln-A.Lim 

Vln-Ficks 

Vla-Traut  FOR  PERF.  AUG.  19 

Vlc-Dolin 

Pno-Tschanz 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
July  30-Aug  5 


MORE  SECTION  C Tuesday  and  Saturday 

1:30  - 3:30 

Mr.  Wyner  West  Barn 
Bach  Cantata  No.  32 
Vln-Kupchynsky 
Vln-Reiss 
Vln-Goldstein 

Vln-Hanulik  FOR  PERF.  AUG.  12 

Vln- Shipley 

Vln-Rosky 

Vla-Swantek 

Vla-Houston 

Vic- Smith 

Bs-Tedesco 

Ob-Koledo 

Bsn-Tilson 

Hp si-Huff 

Mr.  Schoenbach  Studio  E 

Mozart  Serenade  No.  11 

Ob-Rathbun 

Ob-Wakao 

Cl-Nickow 

Cl-Martins  FOR  PERF.  AUG,  14 

Bsn-Sakakeeny 

Bsn-Compton 

Hrn- Bennett 

Hrn- Smith 


SECTION  D Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Levine  MH  11 

Mozart  Eine  Kleine  Nachtmusik 

Vln-Votapek 

Vim-Cox 

Vla-Houston  FOR  PERF.  AUG.lA 

Vlc-Dolin 

Bs-Sommer 

Mr.  Krosnick  MH  13 
Mendelssohn  Op.  44  No.  2 
Vln-Hirsch 

Vln-Suh  FOR  PERF.  AUG.  14 

Vla-Porter 

Vlc-Binford 

Mr.  Druian  MH  6 
Schuller  Sonata  Serenata 
Vln-Hopkins 

Vlc-Smith  FOR  PERF.  AUG.  19 

Cl-Edwards 

Pno-Mugge 


SECTION  G Saturday  3:45  - 5:45 

Mr.  Schuller  West  Barn 
Hess  The  Man  on  the  Dump 
Bass-Yavornitzky 


MORE  SECTION  D Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Lehner  MH  7 
Brahms  Horn  Trio 
Vln-Chao 
Hrn- Smith 
Pno-Pickens 

Mr.  Schoenbach  Studio  F 

Hindemith  Septet 

Fl-Munson 

Ob-Koledo 

Cl-Spuria 

B Cl-Nickow 

Bsn-Tilson  FOR  PERF.  AUG.  14 

Hm-Bennett 

Trp-Robbins 


SECTION  E Thursday  11:00  - 1:00 
Saturday  3:45  - 5:45 

Mr.  Schoenbach  MH  4 
Beethoven  Op.  16 
Ob-Koledo 
Cl-Blood 

Bsn-Eng strom  FOR  PERF.  AUG.  5 

Hrn-Dimsdale 

Pno-Pickens 

Mr.  Wyner  Hayden  #2 
Karpman  For  Viola  Solo 
Vla-Porter 
Pno-Tschanz 

Mr.  Krasner  Hayden  // 1 

Freidman  Prelude  & Polyphony 

Vln-Haf steinsdottir  FOR  PERF  AUG.  5 


SECTION  F Thursday  11:00  - 1:00 

Mr.  Schuller  MH  10 
Heussenstamm  Sextet 
Ob-English 
Ob-Wakao 

EH-Rathbun  F0R  PERF*  AUG*  5 

EH-Sheena 

Bsn-Thompson 

Bsn-Sakakeeny 

Mr.  Kalish  MH  5 
Martland  Solo  piano  piece 
Pno-Mugge  FOR  PERF.  AUG.  12 


J 

Hrn- Smith  pno-Mugge 

Perc-Dembar  Sop-West  FOR  PERF.  AUG. 6 

Perc-Williams 
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To  be  scheduled: 

Sat terthwaite /Stone 
Huff /Freeman  1 hr 
Huff /Vander linden  1 


BERKSHIRE  MUSIC  CENTER  SIXTH  WEEK 

Fellowship  Program  JULY  30  - Aug.  5 

Vocal  Coaching 


1 hr. 

Eaulnack/Cotten  (Fullenwider) 

2hrs. 

Huff/Delmore  (Primosch) 

2hrs . 

hr 

Schroyens /Dyrud  (Shroyens) 

hrs . 

Revzen/Torgove  (Friedman) 

2hrs . 

Revzen/Hughes  (Mackey) 

2hrs . 

Satterthwaite/Stone  (Karpman) 

2hrs. 

Monday,  July  30 

3:45-4:45  Highfill/Cho  (Wagner)  100 
Paulnack/Morrison  (Piulenc)  102 

Huff/Delmore  (bach)  106 

Garrett /Burrows  (Harbison)  MsRm 

Decima/Schaherg  (Mendel.)  arRm. 

Hakes /St oneman  Barn 

Tuesday,  July  31 

1:30  - 2:30  Hakes/Richards  100 

Satterthwaite/Taft  102 

Paulnack/Dyrud  106 

Revzen/Umphreey  ArtRm 

1:30  - 3:30 

Huff/Gintz,  Delmore,  Morrison 
(Bach)  WestBarn 

*2:30  - 3:30  Paulnack/Kelley  106 

Satterthwaite/Giordano  102 

Garrett /Fularz  (Wolf)  100 

*these  coachi^s  may  need  to  be 
rescheduled,  • mding  B&B  staging  rhsl. 

Wed  resdsy,  Aug.  1 

11-12  Paulnack. Morrison  (Poulenc)  106 
Satterthwaite/McDermott (Haydn)  102 


Fighf ill/Gumbel  (english)  100 
Helmrich/Gintz  (faure)  ArRm 

Decima/Schaberg  (Mendel.)  MsRm 
12-1  Huff/Gintz  (bach)  102 

Helmrich/Kleyla  (tba)  ArRm 

Anders'.  ,vite  (Britten)  100 

I- 2  Huff/Kciriccn  (Bach)  102 

1:15  - 2:1b  Paulnack/ Jones  102 

Satterthawaite/Whyte  100 

Revzen/Torgove  ArRm 

Hakes/Jenness  MsRm 

Thursday,  Aug.  2 

II- 12  Helmrich/Delmore  ArRm 

Highf ill /Cannon  100 

Decima./Hughes  MsRm 

Garrett /Kahn  102 

Huff/Hellmold  106 

Revzen/Scheer  Barn 

12-1  Huf f /Kierstine  106 

Reven/Lowenstein  Barn 

Paulnack/Cotten  100 

Hakes /Riley  102 


Thurs.  cont'd 

1:30  - 4 Helmrich/Hakes/  Delmore, 

Riley ,Stoneman, Rid. ards , Jenness 

Rm  100 

Decima/Satterthwaite/Taft , Stone , 

Hughes , Giordano , Whyte  Rm  102 

Highf ill /Paulnack/  Cannon ,Cotten . 

Dyrud,  Jones,  Kelley  MusRm 

01 ive  r /Revz en /Tor gove , Lowens  t e in 

Umphrey,S cheer  1 Rm.  106 

Garret t /Huf f /Hellmold , Vanderlinden 

Kahn , Freeman , Kierstine  ArtRm 
2-3  Anderson/Hite  (Britten)  Barn 

4- 5  Highfill/Cho  (_Wagner)  Barn 

Satterthwaite/McDermott 

(Haydn)  106 

Garrett /Burrows  (Harbison  ArRm 
Helmrich/Kleyla  (tba)  100 

Decima/Hite  (Wolf)  102 

5- 6  Hakes /Revz en/Cho,  Burrows  v.Fularz 


Robertson  (Schumann) 

106 

Highfill/Gumbel  (English)  MsRM 

Garrett/West  (Wolf) 

ArtRm 

Friday,  Aug.  3 
'CdO  -11:30  Helmrich/Gint 

z (Faure)  ArRm 

Garrett/West  (Wolf) 

102 

Decima/Schaberg  (Mendel.)  100 

112-30-12:30  Garrett  /Fularz 

(Wolf)  102 

12:30  - 1:30  Revzen/Hafees/ 

Cho,  Burrows. 

Filarz , Robertson  (Schumann)  106 

1:30-2:30  Helmrich/  elmore 

ArtRm 

Decima/Hughes 

100 

Highf ill/Cannon 

MsRm 

Paulnack/Dyrud 

102 

Garrett /Kahn 

106 

Satterthwaite/Taft 

Barn 

2:30-3:30  Paulnack/Kelley 

102 

Satterthwaite/Giordano  Barn 

Revz  e n /Umph r ey 

100 

Hakes/Richards 

106 

Huff /Vanderlinden 

ArtRm 

7-8  Revzen/Lowenstein 

ArtRm 

Hakes/Jenness 

MsRm 

Huf f /Freeman 

100 

i 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


Saturday  August  4 

11- 12  Highfill/Cho  (Wagner)  100 

Garrett/Paulnack, Morrison  (Poulenc)  102 
Decima/Hite  (Wolf)  106 

12- 1  Garrett/Burrows  (Harbison)  102 

Highf ill/Gumbel  (English)  100 

Ilelmrich/Gintz  (Faure)  106 

1- 2  Helmrich/SHtterthwaite/McDerraott 

(Haydn)  106 

Garrett/West  (Wolf)  102 

2- 3  Paulnack/ Jones  100 

Satterthwaite/Stone  ArtRm 

Revzen/Torgove  MusRm 

Hakes/Stoneman  Barn 

Helmrich/Kleyla  (tba)  102 

Garrett/Fularz  (Wolf)  106 

3- 4  Satterthwaite/Whyte  ArtRm 

Revzen/Scheer  MusRm 

Hake/Riley  Barn 

l:3P^B6ck/Cotten  100 

Huff /Gintz/Delmore/Morrison  (Bach)  WestBn 

4- 5  Helmrich/Revzen/Hakes/Cho , Burrows , 

Fularz, Robertson  (Schumann)  ArtRm 


3:45-5:45  Paulnack/West  (Hess)  West  Barn 

5-6  Helmrich/Anderson/Hite  (Britten)  ArtRm 


Sunday,  August  5 

5-6  Huff /Kiersteine  100 

7-8  Huff/Hellmold  102 


SIXTH  WEEK 
July  30-Aug  4 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Instrumental  Aug.  6-12 


Vocal  Concert  BMCO  Concert  E 

ChMusHall  Mr.  Meier  & 

Cond.  Fellows 
Theater 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Conducting  Aug.  6-12 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  6-12 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Hobart  Studio  F 

Schubert  Octet 

Vln-Hersh 

Vln-Parkins 

Vla-Porter 

Vlc-Kushious 

Bs-Tsolainos 

Cl-Somers 

Bsn-Sakakeeny 

Hrn-Dimsdale 

Mr.  Hadcock  MH  15 
Villa  Lobos  Trio 
Ob-Rathbun 
Cl-Edwards 
Bsn-Compton 

Mr.  Silverstein  ChMusHall 

Stravinsky  L'Histoire 

Vln-Lif sitz 

Bs-Seeber 

Cl-Nickow 

Bsn-Engstrom 

Trp-Snedecor 

Trb-Josephson 

Perc-Dembar 

Mr.  Firth  Scenic  Shed 
Crumb  Madrigal  Book  I 
Bs-Yavornitzky 
Vibes- Suta 
Sop-West 

Mrs.  Churchill  MH  12 
Dvorak  Terzetto 
Vln-Suh 
Vln-Shipley 
Vla-Houston 


Mr.  Krasner  MH  13 
Jemnitz  Trio 
Vln-Schechter 

Vla-Norman  FOR  PERF.  AUG.  12 

Gtr-Anderson 

Mr.  Krosnick  MH  11 
Ives  Quartet  No.  2 
Vln-Hanulik 

Vln-Haf steinsdottir  FOR  PERF. 

Vla-Reich 

Vlc-Gordon 


Mr.  Fine  Hayden  #3 

Beethoven  Quintet  Op.  29 

Vln-Kobayashi 

Vln-Takaha  sh i 

Vla-Traut 

Vla-Yagiela 

Vlc-Rounds 

Mr.  Barron  Studio  E 

Baroque  Music 

Hrn-Pandolf i 

Hrn-Bennett 

Trp-Prosser 

Trp-Sullivan 

Trp-Derasse 

Trb-Couture 

Trb-Robinson 

Tba-Good 

Mr.  Schlueter  Studio  J 

Chavez  Soli  IV 

Hrn-Ring 

Trp-Robbins 

Trb-Cornell 

Mr.  Lehner  MH  6 
Brahms  Horn  Trio 
Vln-Chao 

Krn- Smith  FOR  PERF.  AUG.  14 

Pno-Pickens 

Mr.  Smith  Hayden  //4 

Carter  8 Etudes  & a Fantasy 

Fl-Reynolds 

Ob-Sheena 

Cl-Martins 

Bsn-Thompson 

Mr.  Kalish  MH  8 
Haydn  Trio 
Vlc-Hirata 

Fl-Zook  FOR  PERF.  AUG.  13 

Pno-Zorman 

Mr.  Wyner  Hayden  if  1 
Brahms  Op.  25 
Vln-Braidech 
Vla-Young 

Vlc-Smith  FOR  PERF.  AUG.  14 

Pno-Pezzone 

Mr.  Bor  ok  Hayden  if  2 
Beethoven  Op.  59  NO.  1 
Vln-Goldstein 
AUG.  Vln-Rosky 
13  Vla-Tomkins 
Vlc-Binford 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  6-12 


MORE  SECTION  A Wednesday  and  Thursday 

1:30  - 3:30 

Mr.  Rosen  MH  10 

Schoenberg  Verklarte  Nacht 

Vln-Cox 

Vln-Votapek 

Vla-Dimond 

Vla-Swantek 

Vlc-Fong 

Vic-Root 

Mrs.  Pilot  Rehearsal  Stage 

Ravel  Intro  and  Allegro 

Vln-Kim 

Vln-Ficks 

Vla-Jaf fe 

Vlc-Dolin 

Fl-McDuff 

Cl-Blood 

Hrp-Provo 


SECTION  B Monday  and  Thursday 
3:45  - 5:45 

Mr.  Krasner  MH  7 
Chausson  Concerto 
Vln-Takahashi 
Vln-Ohtani 
Vln-Hopkins 

Vla-Jaf f e FOR  PERF.  AUG.  12 

Vlc-Fong 

Pno-Gordon 

Mr.  Krosnick  MH  11 
Mendelssohn  Op.  44  No.  2 
Vln-Haf steinsdottir 
Vln-Suh 
Vla-Porter 

Vlc-Binf ord  FOR  PERF.  AUG.  14 

Mr.  Levine  MH  10 

Mozart  Eine  Kleine  Nachtmusik 

Vln-Votapek 

Vln-Cox 

Vla-Houston  FOR  PERF.  AUG.  14 

Vlc-Dolin 

Bs-Sommer 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No,  5 

Vln-Parkins 

Vln-Atcherson 

Vla-Ditnond 

Vlc-Hirata 


MORE  SECTION  B Monday  and  Thursday 

3:45  - 5:45 

Mr.  Kalish  Rehearsal  Stage 

Crumb  Music  for  a Summer  Evening 

Perc-Zuber 

Perc-Williams 

Pno-Pezzone 

Pno-Pickens 

Mr.  Schoenbach  Theatre 

Mozart  Serenade  No.  11 

Ob-Rathbun 

Ob-Wakao 

Cl-Nickow 

C 1-Mar tins  FOR  PBF.  AUG.  14 

Bsn-Sakakeeny 

Bsn-Compton 

Hrn-Bennett 

Hr n- Smith 

Mr.  Wyner  ChamberMusicHall 

Trio  Sonata  to  be  chosen 

Vlc-Gibson 

Fl-Kuenzel 

Ob-English 

Hpsi-Zorman 


SECTION  C Tuesday  and  Friday 
3:45  - 5:45 

Mr.  Druian  MH  13 
Fullenwieder  Quartet 
Vln-Atcherson 

Vln-Braidech  FOR  PERF.  AUG.  13 

Vla-Jaf fe  Will  meet  Tuesday  without 

Vlc-Binford  coach 

Mr.  Krasner  MH  15 
Ravel  Quartet 
Vln-Kim 
Vln-L.Lim 

Vla-Tomkins  FOR  PERF.  AUG.  14 

Vic-Root 

Mr.  Krosnick  MH  11 
Beethoven  Op.  130 
Vln-Lif sitz 
Vln-Ohtani 

Vla-Young  FOR  PERF.  AUG.  19 

Vlc-Kushious 

Mr.  Kalish  MH  4 

Dohnanyi  Piano  Quintet  No.  2 

Vln-A.Lim 

Vln-Ficks 

Vla-Traut  FOR  PERK.  AUG.  19 

Vlc-Dolin 

Pno-Tschanz 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  6-12 


MORE  SECTION  C Tuesday  and  Friday 

3:45  - 5:45 


MORE  SECTION  D Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 


Mr.  Wyner  RehStage  Tuesday ;ChMusHall 

Bach  Cantata  No.  32 Fri. 

Vln-Kupchynsky 
Vln- Reiss 

Vln-Gold stein  FOR  PERF.  AUG.  12 

Vln-Hanulik 

Vln- Shipley 

Vln-Rosky 

Vla-Swantek 

Vla-Houston 

Vlc-Smith 

Bs-Tedesco 

^b-Koledo 
Bsn-Tilson 
Hp si-Huff 

Mr.  Schoenbach  Theatre 

Dvorak  Serenade 

Vic -And ay a 

Bs-Deeter 

Ob-English 

Ob-Sheena  FOR  PERF.  AUG.  14 

Cl-Spuria 

Cl-Blood 

Bsn-Thompson 

Bsn-Tilson 

Hrn-Bennett 

Hrn-Pandolf i 

Hrn-Ring 

Mr.  Schuller  Scenic  Shed 
Levin  ...like  the  mirrored  image  of  my 
BFl-Reynolds  heart 

Hrp-Wehlan  FOR  PERF.  AUG.  19 
Tenor- 


SECTION  D Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Vo is in  Rehearsal  Stage 

Strauss  Serenade  Op.  7 

Fl-McDuff 

Fl-Munson 

Ob-Wakao 

Ob-Koledo  FOR  PERF.  AUG.  14 

Cl-Blood 

Cl-Spuria 

Bsn-Thompson 

Bsn-Engstrom 

CBsn-Compton 

Hrn-Pandolfi 

Hm-Ring 

Hrn-Bennett 

Hrn-Dimsdale 


Mr.  Levine  MH  10 
Dvorak  Op.  77 
Vln-A.Lim 
Vn-Kupchynsky 
Vla-Tomkihs 

Vlc-Gibson  FOR  PERF.  AUG.  13 

Bs-Foulser 

Mr.  Lehner  MH  8 

Dvorak  Piano  Quintet  Op.  81 

Vln-L.Lim 

Vln-Goldstein 

Vla-Yagiela 

Vic-Round s 

Pno-Schneur 

Mr.  Kalish  MH  5 
Martland  Solo  Piano  Piece 
Pno-Mugge  FOR  PERF.  AUG.  12 

Mr.  Wyner  Hayden  iH 
Karpman  For  Viola  Solo 
Vla-Pcrter 

Pno-Tschanz  FOR  PERF.  AUG.  15 


SECTION  E Tuesday  and  Saturday 
1:30  - 3:30 


Mr.  Druian  Hayden  #4 
Schuller  Sonata  Serenata 
Vln-Hopkins 

Vlc-Smith  FOR  PERF.  AUG.  19 

Cl-Edwards  will  meet  Tuesday 

Pno-Mugge  without  coach 


Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  3 

Vln-Ficks 

Vln- Reiss 

Vla-Houston 

Vlc-Fong 

Mr.  Levine  Hayden  #2 
Rossini  Duo 
Vlc-Gordon 

Bs-Deeter  FOR  PERF.  AUG.  14 


Mr.  Schoenbach  West  Barn 

Hindemith  Septet 

Fl-Munson 

Ob-English 

Cl-Spuria 

BCl-Martins  FOR  PERF.  AUG.  14 

Bsn-Tilson 

Hrn-Bennett 

Trp-Robbins 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  6-12 


SECTION  F Thursday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Antoniou  Studio  F Thursday ; East 


Bs-Foulser 
Fl-Zook 
Ob-Sheena 
Cl- Somers 
Bsn- Eng strora 
Hrn-Dimsdale 
Trp-Derasse 
Trb-Couture 


SECTION  G Thursday  and  Saturday 
1:30  - 3:30 

Mrs.  Dwyer  Eayden  #3 
Rorem  Trio 
Vlc-Andaya 

Fl-Kuensel  FOR  PERF.  AUG.  14 

Pno-Schneur 


Varese  Octandre 


Barn  Sat 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEE IK 

Chamber  Music'  August  6-1? 

To  be  scheduled 

Paulnack/Cotten  (Fullenwider)  2 hrsT  Huf f /Delmore  (Priroosch)  2 hrs. 

Hakes/Dyrud  (Schroyens)  2 hrs.  Revzen/Torgove  (Friedman)  2 hrs. 

Revzen/Hughes  (Mackey)  2 hrs.  Satterthwalte/Stone  (Karpman)  2 hrs. 


Monday,  August  6 

11:30-12:30  Hakes /Richards  100 

Revzen/Lowenstein  102 

Satterthwaite/S-tone  106 

Huf f/Kier stine  ArtR 

12:30-1:30  Hakes/Riley  100 

Revzen/Torgove  102 

Satterthwaite/Whyte  106 

Huf f /Hellmold  ArtR 

1:30-2:30  Decima/Hite  (Wolf)  ArtR 

Highfill/Cho  (Wagner)  100 

2:30-3:30  Paulnack/ Jones  MusR 

Revzen/Hakes /Burrows,  Cho  (Schumann) 

102 

Highfill/Gintz  (Schubert)  100 

Garrett/Fularz  (Wolf)  106 

Dezima/Schaberg  (Mendels.)  ArtRm 

3:30-4:30  Paulnack/Morrison  (Poulenc)MusRm 
Garrett/West  (Wolf)  106 

Sat ter thwaite /McDermott  (Haydn)  100 
Helmrich/Kleyla  (Ravel)  ArtR 

4:30-5:30  Garrett /Burrows  (Harbison)  106 

Tuesday,  August  7 

10- 11  Paulnack/Cotten  Barn 

Huff/Freeman  102 

Revzen/Umphrey  106 

Satterthwaite/Taf t ArtR 

11- 12  Paulnack/Kelley  Barn 

Revzen/Hakes/Robertson,Fularz  (Schuann) 

106 

Helmrich/Delmore  ArtR 

Highf ill/Cannon  MusR 

Decima /Hughes  102 

Garrett /Kahn  100 

12- 1  Revzen/Scheer  106 

Decima/Robertson  (Britten)  102 

3:45-5:45  Huff /Gintz, Morrison  (Bach)RehSt 

4- 5  Paulnack/Dyrud  100 

Hakes /Jenness  102 

Satterthewaite,  Giordano  106 

5- 6  Hakes /Stoneman  102 

Wednesday,  August  8 

10-11  Highf ill/Gintz  (Schubert)  ArtR 

Garrett/West  (Wolf)  106 

Helmrich/ SAtterthwaite/McDermott 

(Haydn)  102 

10:45-11:30  Oliver /Fularz, Hit e,Kleyla 

(Berlioz)  100 

11:30-12:30  Huff /Vanderlinden  102 

1-3:30  Helmr ich/Hakes/Delmore , Riley , 
Stoneman, Richard,  Jenness  100 

Decima/gat terthwaite/Taf t , Stone , 

Hughes, Giordano, Whyte  102 


Wednesday,  August  8 continued 
1-3:30  Highf ill/Paulnack/Cannon,Cotten 


Dyrud,  Jones,  Kelley  MusRm 

Garrett/Huff /Hellmold, Vanderlinden, 

Kahn,  Freeman, Kiersteine  ArtRm 

1:30-3:30  West  (Crumb)  ScenicSh 

4- 5  Revzen/Hakes/Robert son, Fularz 

(Schumann)  106 

Garrett /Bur rows  (Harbison)  ArtRm 

Decima/Hite  (Wolf)  102 

Helmrich/Kleyla  (Ravel)  100 

5- 6  Garrett/Fularz  (Wolf)  ArtRm 

Decima/Robertson  (Britten)  102 

Thursday,  August  9 

10-12  Helmr ich /Revz  en /Hake  s /G in  t z ,Cho , 
Robertson,  Fularz  (Schumann)  ArtRm 

10- 11  Garrett/Burrows  (Harbison)  106 

11- 12  Garrett/West  (Wolf)  106 

Decima/ Schaberg  (Mendels.)  MusRm 

Helmrich/Kleyla  (Ravel)  ArtRm 

Highfill/Cho  (Wagner)  102 

12- 1  Decima/Robertson  (Britten)  MusRm 

Highfill/Gintz  (Schubert)  102 

Garrett /Paulnack/Morrison  (Poulenc) 106 

1-3  Hite/Fularz/Kleyla  (Prelude  reh)Shed 
1:30-3:30  Highf ill/West  <$Crumb)  Scenic 

I- 2  Decima/Hughes  MusRm 

Helmrich/Delmore  ArtRm 

4- 5  Hakes/Riley  100 

Satterthwaite/Taft  102 

Paulnack/Cotten  106 

Huff/Hellmold  ArtRm 

Revzen/Torgove  MusRm 

5- 6  Hakes/ Stoneman  100 

Satterthwaite/Whyte  102 

Huff/Freeman  ArtRm 

Revzen/Scheer  MusRm 

Friday,  August  10 

10-11  Satterthwaite/Stone  100 

Paulnack/Dyrud  102 

Huff /Kierstine  ArtRm 

10-1 2 Oliver /Revzen/Torgove ,Lowenstein , 
Umphrey,S cheer  106 

II- 12  Highf ill/Cannon  Barn 

Garrett /Kahn  MusRm 

Sattertwhaite/Giordano  100 

Paulnack/Kelley  102 

Huff /Vanderlinden  ARTRm 

12-1  Paulnack/ Jones  102 


3:45-5:45  Huff/Gintz/Morrison  (Bach) 

ChMusHall 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


4- 5  Sat terthwaite /McDermott  (Haydn)  100 

Decima/Schaberg  (Mendels.)  102 

Garrett/Fularz  (Wolf)  ArtR 

Revzen/Hakes/Burrows,  Cho  (Schumann)  MusR 
Paulnack/Morrison  ^Poulenc)  106 

5- 6  Highfill/Cho  (Wagner)  Art  R 

Saturday,  August  11 

3:45-4:45  Decima/Hite  (Wolf)  100 

Revzen/Umphrey  ArtRm 

Hakes/Richards  102 

4:45-5:45  Revzen/Lowenstein  Art 

Hakes/ Jenness  102 


SEVENTH  WEEK 
August  6-12 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  eighth  week 

Vocal  Aug  13-19 


ChamberMusic  Vocal  Concert 

Concert  ChamberMusicHall 

Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Composition  August  13-19 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  13-19 


SECTION  A Wednesday  1:30  - 3:30 
Thursday  1:15  - 3; 15 

Mr.  Fine  Hayden  // 3 

Beethoven  Op.  29 

Vln-Atcherscn 

Vln-Takahashi 

Vla-Traut 

Vla-Yagiela 

Vlc-Rounds 

Mr.  Hadcock  MH  5 
Poulenc  Trio 
Ob-Wakao 
Bsn-Compton 
Pno-Pickens 

Mr.  Rosen  MH  10 

Schoenberg  Verklarte  Nacht 

Vln-Cox 

Vln-Votapek 

Vla-Dimond 

Vla-Swantek 

Vic- Fong 

Vic-Root 

Mr.  Krosnick  MH  13 
Beethoven  Op.  130 
Vln-Lifsitz 
Vln-Ohtani 

Vla-Young  FOR  PERF.  AUG.  19 

Vlc-Kushious 

Mr.  Firth  Scenic  Shed 
Campo  Corned ie 
Trb-Josephson 
Perc-Jurkscheit 

Mrs.  Churchill  MH  12 

Beethoven  Op.  59  No.  1 

Vln-Rosky 

Vln-Shipley 

TLa-Norman 

Vlc-Andaya 

Mr.  Kalish  MH  4 

Smetana  Piano  Trio  Op.  15 

Vln-Kup  chy nsky 

Vlc-Gibson 

Pno-Gordon 

Mr.  Silvers tein  Hayden  #4 

Schubert  Quintet  Op.  163 

Vln-Hersh 

Vln-Chao 

Vla-Tomkins 

Vlc-Gordon 

Vlc-Binford 


Mrs.  Dwyer  MH  6 

Honegger  Rapsodie 

Fl-Zook 

Fl-Kuenzel 

Cl-Nickow 

Pno-Zorman 

Mr.  Hobart  MH  5 
Brahms  Sextet  Op.  18 
Vln-Reiss 
Vln-Schechter 
Vla-Jaf fe 
Vla-Houston 
Vlc-Dolin 
Vlc-Hirata 

Mr.  Borok  Hayden  #2 

Beethoven  Op.  74 

Vln-Goldstein 

Vln-Maddon 

Vla-Porter 

Vlc-Smith 

Mr.  Barker  ChamberMusicHall 

Bass  Class 

Bass-Deeter 

Bass-Foulser 

Bass-Seeber 

Bass-Sommer 

Bass-Tedesco 

Bass-Tsolainos 

Bass-Yavornitzky 

Mr.  Lehner  MH  8 
Martinu  Sonata 
Vln-Suh 
Fl-Reynolds 
Pno-Schneur 

Mr.  Schoenbach  RehStage 

Casadesus  London  Sketches 

Fl-Munson 

Fl-McDuf f 

Ob-English 

Ob-Sheena 

C 1-Mar tins 

Cl-Spuria 

Bsn-Sakakeeny 

Bsn-Engstrom 

Hrn-Pandolfi 

Hrn-Dimsdale 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  13-19 


SECTION  B Monday  3:15  - 5:15 
Friday  3:45  - 5:45 

Mr.  Druian  Hayden  # 4 
Schuller  Sonata  Serenata 
Vln-Hopkins 
Vlc-Smith 

Cl-Edwards  FOR  PERF.  AUG.  19 

Pno-Mugge 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  5 

Vln-Parkins 

Vln-Atcherson 

Vla-Dimond 

Vlc-Hirata 

Mr.  Schoenbach  MH  5 
Poulenc  Trio 
Ob-Koledo 
Bsn-Thompson 
Pno-Pezzone 

Mr.  Levine  MH  10 

Prokofiev  Quintet  Op.  39 

Vln-Hanulik 

Vla-Reich 

BsOYavornitzky 

Ob-Rathbun 

Cl- Somers 

Mr.  Krasner  MH  7 

Brahms  Piano  Quintet  Op.  34 

V In- Kim 

Vln-L.Lim 

Vla-Houston 

Vlc-Fong 

Pno-Zorman 


SECTION  C Monday  10:30  - 12:30 

Mr.  Krasner  MH  15 
Ravel  Quartet 
Vln-Kim 
Vln-L.Lim 

Vla-Tomkins  FOR  PERF.  AUG.  14 

Vic — Root 

Mr.  Krosnick  M1I  11 
Mendelssohn  Op.  44  No.  2 
Vln-Haf steinsdottir 
Vln-Suh 

Vla-Porter  FOR  PERF.  AUG.  14 

Vlc-Binford 


MORE  SECTION  C Monday  10:30  - 12:30 

Mr.  Levine  MH  10 

Mozart  Eine  Klelne  Nachtmusik 

Vln-Votapek 

Vln-Cox 

Vla-Houston  FOR  PERF.  AUG.  14 

Vlc-Dolin 

Bs-Sommer 

Mr.  Wyner  MH  7 
Brahms  Op.  25 

Vln-Braidech  NOTE:  first  hour 

Vla-Young  in  Theatre 

Vlc-Smith 
Pno-Pezzone 


SECTION  D Monday  9:30  - 10:30 

Mr.  Schlueter  Shed 

Strauss  Feierlicher  Einzug 

Hrn-Bennett 

Hrn-Dimsdale 

Hrn-Pandolfi 

Hrn-Ring 

Hrn-Smith 

Trp-Derasse 

Trp-Prosser 

Trp-Robbins 

Trp-Snedecor 

Trp-Sullivan 

Trb-Cornell 

Trb-Couture 

Trb-Josephson  FOR  PERF.  AUG.  14 

Trb-Rohinson 

Tba-  (bod 

Timp-Harrison 

Organ- Schneur 

Mr.  Druian  Theatre 
Fullenwieder  Quartet 
Vln-Atcherson 
Vln-Braidech 

Vla-Jaf fe  FOR  PERF.  AUG.  13 

Vlc-Binford 


SECTION  E Monday  10:30  - 11:30 
Mr.  Voisin  Shed 

Copland  Fanfare  for  the  Common  Man 


Hrn-Bennett 

Hrn-Dimsdale 

Hrn-Pandolfi 

Hrn-Ring 

^rn- Smith 

Trp-Derasse 

Trp-Prosser 

Trp-Robbins 

Trp-Snedecor 

Trp-Sullivan 


Trb-Cornell 

Trb-Couture 

Trb-Josephson 

Trb-Robinson 

Tba-Good 

Timp-Williams 

Perc-Suta 

Perc-Dembar 

FOR  PERF.  AUG.  14 
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SECTION  F Monday  11:30  - 12:30 

Mr.  Lehner  Theatre 
Brahms  Horn  Trio 
Vln-Chao 

Hrn-Smith  FOR  PERF.  AUG.  14 

Pno-Pickens 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  Aug.  13-19 

SECTION  I Monday  4:15  - 5:15 

Mr.  Krosnick  Theatre 
Ives  Quartet  No.  2 
Vln-Hanulik 

Vln-Hafsteinsdottir  FOR  PERF.  AUG.  13 
Vla-Reich 
Vlc-Gordon 


Mr.  Voisin  RehStage 
Strauss  Serenade  Op.  7 
Fl-McDuff 
Fl-Munson 
Ob-Wakao 
Ob-Koledo 
Cl-Blood  FOR  PERF.  AUG.  14 

Cl-Spuria 
Bsn- Thompson 
Bsn-Engstrom 
BBsn-Compton 
Hrn-Pandolfi 
Hrn-Ring 
Hr n- Bennett 
Hrn-Dimsdale 


SECTION  G Monday  3:15  - 4:15 

Mr.  Levine  Theatre 
Dvorak  Op.  77 
Vln-A.Lim 
Vln-Kupchynsky 

Vla-Tomkins  FOR  PERF.  AUG.  13 

Vlc-Gibson 

Bs-Foulser 


SECTION  H.  Monday  3:15  - 5:15 

Mr.  Barron  Rehearsal  Stage 

TOP  Overtures 

Hrn-Dimsdale 

Hrn-Ring 

Trp-Derasse 

Trp-Prosser 

Trp-Robbins 

Trp-Snedecor 

Tr- Sullivan 

Trb-Cornell 

Trb-Couture 

?f"B°MPhS011  F0R  PERF*  AUG*  14 

Trb-Robinson 

Tba-Good= 

Brc-Dembar 

Perc-Harrison 

Perc-Jurkscheit 

Perc-Suta 

Perc-Williams 

Perc-Zuber 


SECTION  J Monday  5:15  -6:15 

Mr.  Kalish  Theatre 
Haydn  Trio 
Vlc-Hirata 

Fl-Zook  FOR  PERF.  AUG.  13 

Pno-Zorman 

Mr.  Schoenbach  ChamberMusicHall 

Dvorak  Serenade 

Vlc-Andaya 

Bs-Deeter 

Ob -English  FOR  PERF.  AUG.  14 

Ob-Sheena 

Cl-Spuria 

Cl-Blood 

Bsn- Thompson 

Bsn-Tilson 

Hrn-Bennett 

Hrn-Pandolfi 

Hrn-Ring 


SECTION  K Tuesday  9:00  - 10:00  a.m. 

Mr.  Schoenbach  RehStage 

Hindemith  Septet 

Fl-Munson 

Ob-English 

Cl-Spuria 

BCl-Martins  FOR  PERF.  AUG.  14 

Bsn-Tilson 

Hrn-Bennett 

Trp-Robbins 


SECTION  L Tuesday  10:00  - 11:00 

Mr.  Schoenbach  RehStage 

MOzart  Serenade  No.  11 

Ob-Rathbun 

Ob-Wakao 

Cl-Nickow 

Cl-Martins  FOR  PERF.  AUG.  14 

Bsn-Sakakeeny 

Bsn-Compton 

Hrn-Bennett 

Hrn-Smith 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  13-19 


SECTION  M Tuesday  9:00  - 11:00 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  3 

Vln-Ficks 

Vln-Reiss 

Vla-Houston 

Vlc-Fong 

Mr.  Wyner  MH  5 
Karpman  For  Viola  Solo 
Vla-Porter 

Pno-Tschanz  FOR  PERF.  AUG.  15 


SECTION  N Monday  4:15  - 5:15 
Friday  3:45  - 5:45 

Mr.  Kalish  MH  4 
Dohnanyi  Quintet  No.  2 
Vln-A.Lim 
Vln-Ficks 

Vla-Traut  FOR  PERF.  AUG.  10 

Vlc-Dolin 

Pno-Tschanz 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Vocal  Coaching  Aug.  13-19 


Monday,  August  13 

Friday,  August  17 

10-11  Highfill/Cho  (Wagner) 

ArtRm 

10:30-11:30  Highfill/Gintz  (Schubert) 100 

Satterthwaite/McDeraott 

100 

Helmrich/Kleyla  (Rep) 

102 

Helmrich/Morrison 

102 

Garrett/Burrows  (rep) 

106 

11-12  Highfill/Gintz  (Schubert) 

ArtRm 

11:30-12:30  Highfill/Cho  (rep) 

100 

Helmrich/Kleyla  (Ravel) 

102 

Garrett/Fularz  (rep) 

106 

4-5  Helmrich/Delmore 

102 

Decima /Robert son  (rep) 

ArtR 

Decima /Hughes 

100 

1:30-2:30  Decima /Hughes 

Art 

High  fill/ Cannon 

ArtRm 

Helmrich/Delmore 

102 

Revzen/Scheer 

MusRm 

Garrett /Khan 

106 

Paulnack/ Jones 

106 

Highf ill /Cannon 

100 

5-6  Revzen/Lowenstein 

Muslim 

Hakes /Richards 

102 

Saturday,  August  18 

Paulnack/Kelley 

106 

12-1  Helmrich/Morrison  (rep) 

100 

Huff /Kiers tine 

100 

Decima/Hite  (rep) 

102 

Hakes / S toneman 

ArtRm 

Tuesday,  August  14 

Satterthwaite/Giordano 

MusRm 

1-2  Garrett/Fularz  (Wolf)  Hayden  #4 

Paulnack/ Cotten 

106 

Huff /Hellmold 

Barn 

Wednesday,  August  15 

1-2  Hakes/Jenness 

ArtRm 

11-12  Paulnack/Cotten 

ArtRm 

Sattertwhaite/Stone 

MusRm 

Huff /Freeman 

MusRm 

Huff /Kierstine 

Barn 

Hakes /S toneman 

100 

Paulnack/Dyrud 

106 

Sat terthwaite /Whyte 

102 

Revzen/ Scheer 

102 

12-1  Satterthwaite/Giordano 

102 

4-5  Paulnack/ Jones 

ArtRm 

Huff /Hellmold 

MusRm 

Sattertwhaite/Whyte 

MusRm 

Hakes /Jenness 

100 

5-6  Huff /Vanderlinden 

100 

Paulnack/Dyrud 

ArtRm 

Revzen/Lowenstein 

102 

1:30-4  Highf ill/Paulnack/Cannon,Cotten, 

Paulnack/Kelley 

ArtRm 

Dy r ud , Jones, Kelley 

MusRm 

Hakes /Riley 

106 

Garrett/Huff /Hellmold .Vanderlinden , 

Sa tter twhaite/Taf  t 

MusRm 

Kahn, Freeman, Kierstine 

ArtRm 

Helmrich/Hakes/Delmore, Riley, 

Stoneman, Richard, Jenness 

106 

Decima/Satterthwaite, Taft, Stone 

> 

Hughes, Giordano, Whyte 

102 

01 iver /Revzen/Tor gove , Lowens  tein , 

Umphrey,  S cheer 

100 

Thursday,  August  16 

1:30-2:30  Highfill/Gintz  (Schubert) 

ArtRm 

Helmrich/Kleyla  (rep) 

MusRm 

Decima/Schaberg  (Rep) 

100 

Huff /Vanderlinden 

106 

Garrett /Kahn 

Barn 

Satterthwaite/ Stone 

102 

2:30-3:30  Hakes /Richards  (Rep) 

ArtRm 

Decima/Hite  (rep) 

100 

Satterthwaite/McDermott' (Rep) 

102 

Revzen/Torgove 

MusRm 

Huff /Freeman 

106 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


OPENING  EXERCISES 

June  24,  1984  at  2:00  p.m. 
Theatre  Concert  Hall  Tanqlewood 


Welcome  Daniel  R.  Gustin 

Administrative  Director 
Berkshire  Music  Center 


Remarks  Thomas  W.  Morris 

General  Manager 

Boston  Symphony  Orchestra 

Phyllis  Curtin 

Dean,  School  for  the  Arts 

Boston  University 

Joseph  Silverstein 

Concertmaster  and  Assistant  Conductor 
Boston  Symphony  Orchestra 


Robert  Schumann  Adagio  and  Allegro  for  Horn  and  Piano, 

Opus  70 

Charles  Kavalovski,  horn 
Margo  Garrett,  piano 


Remarks  Gunther  Schuller 

Artistic  Director 
Berkshire  Music  Center 


Randall  Thompson  "Alleluia" 

Students  of  the  1984  Berkshire  Music  Center 
John  Oliver,  conductor 


Refreshments  in  the  Formal  Gardens 


Baldwin  Piano 


' 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Monday,  July  2,  1984  at  8:30  P.M. 
Theatre  Concert  Hall 


WEBER  OVERTURE  TO  DER  FREISCHUTZ 


Maolvlro  Totsuka,  conductor 
Tokyo , Japan 


WAGNER  PRELUDE  AND  LIEBESTOD  FROM  TRISTAN  UND  ISOLDE 


Mahal  Tang,  conductor 
Shanghai,  China 


Intermission 


BRAHMS  SYMPHONY  NO.  1 IN  C MINOR,  OPUS  68 

Un  poco  sostenuto;  Allegro 

Andante  sostenuto 

Un  poco  allegretto  e grazioso 

Adagio;  Allegro  non  troppo  ma  con  brio 

Seiji  Ozawa,  conductor 


This  program  was  prepared  under 
the  guidance  of  Seiji  Ozawa. 


*  *  * * * * 


Tonight ’*  concert  Is  dedicated  to  Elizabeth  Burnett, 
Librarian  oh  the.  Berkshire  M uslc  Center  since  1949, 
upon  her  retirement  tlvls  season. 

* * % * * 


As  a Friend  o{)  Music  at.  Tanglewood  and  contributor  to  the.  Berkshire  Music 
Center,  you  have  been  Invited  to  this  eoneeAt  and  to  the  numerous  otheA  concerts 
ofa  the  Mi Lite  CenteA. 

The  Berkshire  Music  CenteA  Is  tn  paAt  supported  through  the  generosity  oh 
the  F rlends,  and  we  hope  you  u )M  encourage  others  to  enroll.  Contributions  In 
any  amount  aAe  welcome.  A Family  Season  Membership  at  $50  entitle*  a homily  to 
attend  all  BMC  event*  without  hutther  contribution;  an  Individual  Sea*on  MembeA*hlp 
at  $55  ohh^ts  the  Individual  the  *ame  privilege.  Friends  without  Sea*on  Membership 
and  others  attending  each  BMC  event  one  asked  to  contribute  a minimum  oh  $5.00 
at  the  gate,  $5.00  hofl  orchestra  concert*. 

The  Berkshire  Music  Center  l*  also  supported  In  part  through  a generous 
grant  h^-om  the  Motional  Endowment  h0/l  the  Arts  In  Washington,  V.C. , a Federal 
agency  created  by  Act  oh  Congress  In  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncell i 

Horns 

Frederick  Lifsitz 

Shohei  Hi  rata 

Jean  Bennett 

Ohtani  Muneko 

Paul  Kushious 

Todd  Dimsdale 

Seymour  Hersh 

Wendy  Smith 

Michael  Pandolfi 
Lynda  Pickney 

Thomas  Hanulik 

Patrick  Binford 

Jonathan  Ring 

Craig  Reiss 

Elizabeth  Dolin 

Krista  Smith 

Rebecca  Hirsch 

Dale  Root 

Keiko  Takahashi 

Richard  Andaya 

Trumpets 

Yumi  Kobayashi 

Sally  Gibson 

Dominic  Derasse 

Nancy  Schechter 

William  Rounds 

Doug  Prosser 
Daryl  Robbins 

Kathryn  Votapek 

Joshua  Gordon 

Phil  Snedecor 

Clarissa  Atcherson 

Leighton  Fong 

Robert  Sullivan 

Rachel  Goldstein 
Leo  Ficks 

Basses 

Trombones 

Susan  Brenneis 

Bradley  Cornell 

Todd  M.  Seeber 

Robert  Couture 

Douglas  K.  Sommer 

Julie  Josephson 

Second  Violins 

Donald  Robinson 

Leslie  Braidech 

Elizabeth  M.  Foulser 
Nicolas  J.  Tsolainos 

Hyun-Mi  Kim 

Tuba 

Susan  Shipley 

Constance  M.  Deeter 
David  W.  Yavornitzky 

Matthew  Good 

Sara  Parkins 
Judith  Cox 

Albert  J.  Tedesco 

Percussion 

Lynette  Lim 

Flutes 

Graham  Dembar 

Sunghae  Anna  Lim 

\ , 

Edward  Harrison 

Audur  Hafsteinsdottir 

Adam  Kuenzel 

Robert  Jurkscheit 

Lisha  McDuff 

Thomas  Sutc 

Danielle  Maddon 

Karen  Munson 

Berkeley  Williams 

Laura  Rosky 

Kathleen  Lane  Reynolds 

Greg  Zuber 

Melanie  Kupchynsky 

Jeffrey  Zook 

Elizabeth  Suh 

Oboes 

Harps 

Bo  Chao 

Disa  English 

Paula  Provo 

Teri  Hopkins 

Cynthia  Koledo 

Barbara  Wehlan 

Jeffrey  Rathbun 
Robert  Sheena 

Violas 

Keisuke  Wakao 

Librarian 

Heather  Porter 

Marshall  Burlingame 

Carol  Traut 

Clarinets 

Helen  Reich 

Curt  Blood 

Orchestra  Manager 

Nancy  Yagiela 

Ross  Edwards 

Harry  Shapiro 

David  Martins 

Rebecca  Young 

Todd  Nickow 

Ronald  Houston 

William  Somers 

Valerie  Dimond 

Mark  Spuria 

Staqe  Manager 

Leslie  Tomkins 

Douglas  E.  Whitaker 

Claire  Norman 

Bassoons 

Raul  Swantek 

James  Compton 

tercel o Jaffe 

Anders  Engstrom 
George  Sakakeeny 

Katherine  Thompson 
Lawrence  Til  son 

Positions  o & zvwing't  pnogfum  oaq.  biung  {Ujnzd  by  thz  BBC  ijo*  a 
dtiojjmojflXjihjy  tkzy  ojiz  p^diLc^ung  &uj>  6iume a on  thz  BzaJiaIuaz  UuA-ic  CzntzA.. 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  3,  1984  at  10:00  a.m. 

Theatre  Concert  Hall 

PAepaAed  by  Sol  Schoenback , Lolua  KAaAneA,  JuIIua  Levine., 
GllbeAt  KalUh  and  Joel  KAOAnlck 


MOZART  SERENADE  NO.  12  in  C MINOR,  K.  388 

Allegro 

Andante 

Hinuetto  in  Canone 


Allegro 

Kei&uke  Wakao,  oboe 
Cynthia  Koledo , oboe 
William  SomeAA,  elcmlnet 
Vavld  UaAtinA,  claAlnet 


STRAVINSKY 

Stefan  HeAAh,  violin 
Leo  Flcli,  violin 


A ndeAA  Eng&tAom,  baAAoon 
JarneA  Compton , baAAoon 
Jean  Bennett , ho An 
Michael  Pandolfil,  koAn 


THREE  PIECES  FOR  STRING  QUARTET  (1914) 

MaAcelo  Jafifie,  viola 
Joshua  GoAdon,  cello 


ROSSINI 


SONATA  NO.  4 in  B-FLAT  MAJOR 


Allegro  vivace 

Andantino 

Allegretto 

SaAa  PanklnA,  violin  Vale  Root,  cello 

Van vi  KobayaAhl,  violin  Todd  M.  SeebeA,  baAA 


JEFFREY  BROOKS  CHACONNE  FOR  TWO  PIANOS  (1984) 

Raymond  Plcklm  and  LanlAAa  SchneuA,  planlAtA 

Jeff  Brooks  is  from  Minnesota.  He  recently  graduated  from  Yale,  where  his 
teachers  included  Jacob  Druckman,  Gilbert  Amy,  Bernard  Rands,  and  Martin  Bresnick. 
Jeff  Brooks  is  a Fellow  in  Composition  at  the  1984  Berkshire  Music  Center. 

Jeff  Brcoks* "Chaconne"  draws  on  the  historical  archetype  quite  precisely  - 
here,  a continuous  repeating  progression  of  4 chords  which  transposes  3 times  by 
a major  3rd  to  come  back  full  circle  to  the  original  pitch.  Repetitive  music 
models  form  a contemporary  stylistic  link  evident  in  the  rapid  surface  activity  and 
slow  harmonic  pulse.  The  effect  of  "phasing,"  or  more  correctly  here,  "overlapping" 
between  the  two  pianos  is  engineered  by  a rhythmic  structure  that  always  travels 
at  two  different  speeds. 

The  over-all  form  of  the  piece  is  two-part  with  a long  coda,  and  it  is  in  the 
coda  that  simultaneity  of  rhythmic  patterns  coincides.  The  implicit  effect  of 
short  sections  beginning  and  ending  in  a kaleidoscope  of  overlaps  and  echoes  is 
exaggerated  more  dramatically  in  the  long  coda  which  relates  to  the  Beethovenian 
notion  of  coda  where  endings  are  fulfilled  only  after  struggle  and  qualification. 

The  style  of  this  piece  allows  no  romantic  apotheosis,  instead  the  montage 
effect  of  splicing  the  short  sections  against  each  other,  the  fractures  and  splits 
and  the  nervous  repeating  patterns  serve  to  suggest  a feeling  of  frustration.  Only 
in  the  epilogue  to  the  coda  where  a chordal  sequence  of  compelling  magic  unfolds  is 
there  a feeling  perhap>,  of  a metaphorical  possibility  of  an  even  newer  beginning. 

-note  by  Steve  Marti  and- 


SCHUMANN  QUINTET  FOR  PIANO  AND  STRINGS  IN  E-FLAT  MAJOR,  OPUS  44 

Allegro  brill  ante 

In  modo  d'una  Marcia:  Un  poco  largamente 
Scherzo:  Mol  to  vivace 
Allegro  ma  non  troppo 

Keiko  Takahashi,  violin  Carol  Trout,  viola. 

Kathryn  l/otapek , violin  Elizabeth  Volin,  cello 

Cheryl  Tschanz,  piano 


As  a Friend  ofi  M usic  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center.,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concert* 
o j$  the  Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  o^ 
the  Friends , and  we  hope  you  Mill  encourage  others  to  enroll . Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $50  entitles  a family  to 
attend  ail  BMC  events  without  further  contribution;  an  Individual  Season  Membership 
at  $35  o^ers  the  individual  the  same  privilege . Friends  without  Season  Membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  ofi  $5.00  at 
the  gate,  $6.00  ior  orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  firom  the  National  Endowment  fior  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  ofi  Congress  in  1965. 


BALDWIN  PIANO 
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The 

Berkshire  Music  Center 

sgs i at  TANGLE  WOOD 

" v--  y ■S' 

BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  CONCERT 

Sunday,  July  8,  1984  at  8:30  P.M. 

Chamber  Music  Hall 


FIVE  SONGS  JOSEF  MARX 

Lob  des  Frtlhlings 
Selige  Nacht 
Pierrot  Dandy 
Japanisches  Regenlied 
Hat  dich  die  Liebe  bertlhrt 

8 etAy  Gint z,  Aopna.no 
Manet/  Revz  sn,  piano 


SEVEN  POEMS  OF  EMILY  DICKINSON  ARTHUR  FARWELL 

The  Sea  said  "Come"  to  the  Brook 

On  this  Long  Storm 

Tie  the  Strings  to  My  Life 

On  This  Wondrous  Sea 

Blazing  in  Gold 

I'm  Nobody!  Who  Are  You? 

The  Grass  sc  Little  Has  to  Do 

fnitz  RobentAon,  tenon 
VenniA  Helmnich,  piano 


FIVE  POEMS  OF  ANNA  AKHMATOVA,  Opus  27  SERGEI  PROKOFIEV 

The  sun-filled  room 
True  tenderness 
Memory  of  the  sun 
Greeting 

The  gray-eyed  king 

Robenta  GmbeZ,  Aopnano 
Mango  Gannett,  piano 


IntenmiAAion 


r 


THREE  POEMS  OF  FIONA  MacLEOD  CHARLES  TOMLINSON  GRIFFES 

The  lament  of  Ian  the  Proud 
Thy  dark  eyes  to  mine 
The  dark  rose  of  the  night 

Voung- Ae  Cko,  bopna.no 
Kant  Pautnack,  piano 


FIVE  SONGS  KURT  WEILL 

Berlin  im  Licht-Song 
Complainte  de  la  Seine 
Speak  Low 

Der  Abschiedsbrief 
Voukal i 

Manjony  MiVmmott,  mezzo  bopnano 
Tinny  Vecima,  piano 

T tinny  Vecima  and  Mango  Gannett  ani  mimbenb  oi  the  BMC  vocal  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


Ab  a Fniind  ofi  Mubic  out  Tanglewood  and  contnibuton  to  tki  Binkbhini  Mubic 
Cintin,  you  havi  bun  invitid  to  thib  concent  and  to  tki  nummoub  othen  concintb 
o i tki  Mobil  Cintin. 

Tki  Binkbhini  Mubic  Cintin  ib  in  pant  buppontid  tknougk  tki  gininobity  oi 
tki  Fniendb,  and  i vi  hopi  you  Mitt  incounagi  othinb  to  innott . Contnibutionb  in 
any  amount  ani  welcome.  A F amity  Siabon  M imbenbkip  at  $50  intittib  a family  to 
attind  alt  BMC  ivintb  without  iunthen  contnibution;  an  Individual  Siabon  Munbmbhip 
at  $55  oHinb  tki  individual  tki  bami  pnivitigi.  Fniindb  without  biabon  mimbinbhip 
and  otkim  attending  lack  BMC  event  one  abkid  to  contnibuti  a minimum  oi  $5.00  at 
tki  gate,  $6.00  ion  onckzbtna  concintb. 

The  Binkbhini  Mubic  Cintin  ib  atbo  buppontid  in  pant  tknougk  a gininoub 
gnant  inom  tki  National  Endowment  ion  the  Antb  in  (jUabhington,  V.C.,  a Fedenal 
agency  cneated  by  Act  oi  Congnibb  in  1965. 


BALDWIN  PIANO 


Second  Vocal  Concert:  Sunday,  July  22  at  8:30  P.M. 


Five  Songs  by  Joseph  Marx 


"Lob  Des  Fruhlings"  (In  Praise  of  Spring) 


Fresh  growing  green,  the  fragrance  of  violets,  the  warbling  of  the  lark,  the 
blackbird's  song,  ...shower  of  sunlight  ...gentle  breeze! 

If  I sing  such  words,  need  there  be  still  greater  things,  to  praise  you.  Spring  Day? 
"Selige  Nacht"  (Blissful  Night) 

In  the  arm  of  love  we  slept  blissfully. 

At  the  open  window  the  summer  wind  listened  and  carried  the  freedom  of  our  breath 
out  into  the  bright  moonlight. 

And  from  the  garden  the  fragrance  of  roses  lightly  touched  our  love  bed  and  gave  us 
wonderful  dreams  ...dreams  of  ecstasy,  so  rich  with  longing. 

"Pierrot  Dandy" 

In  the  fantastic  moonbeams  bottles  and  crystal  flash.  In  front  of  the  wash  stand 
the  pale  Pierrot  Dandy  decorates  himself  for  the  ball. 

A jet  of  water  in  his  basin  clanks  like  singing  metal.  Bottles  and  crystals  flash 
in  the  fantastic  moonbeams. 

Pierrot,  in  place  of  his  own  slender  wan  lips,  delineates  the  buxom  red  of  fresh 
life;  he  paints  himself,  that  he  might  please  her  ...with  the  fantastic  moonbeams. 

"Japanisches  Regenlied"  (Japanese  Rain  Song) 

When  I see  the  high  summit  of  the  Mikane  tower  up,  the  rain  falls  endlessly  below, 
below  ...endlessly  falls  the  snow.  Just  as  endless  as  the  rain  and  as  the  snow 
melts  from  heaven  is  my  love,  since  I first  beheld  you. 

"Hat  Dich  Die  Liebe  Beriihrt"  (If  You  Have  Been  Beguiled  By  Love) 

If  you  have  been  beguiled  by  love,  quietly  amidst  the  tumultuous  crowd,  you  go  in 
a golden  cloud  safely  led  by  God.  You  wander  in  all  directions  lost  only  in  each 
other's  glances  ...you  permit  the  happiness  of  others  for  you  carry  only  a desire 
for  each  other. 

The  shyness  in  you  is  enraptured;  it  would  like  to  deny,  but  in  vain,  that  only 
the  crown  of  life  radiantly  adorns  your  countenance. 


Five  Poems  of  Anna  Akhmatova,  by  Sergei  Prokofiev 


I.  The  Sun  Fills  my  Room 

The  sun  fills  my  room  throughout  with 
yellow  dust. 

I awoke  and  remembered; 

Darling!  Today  is  your  day. 

That  is  why  the  snowy  expanse  warms  my 
window. 

That  is  why  I,  though  sleepless,  slept  as 
one  come  from  Communion. 


II.  True  Tenderness 

True  tenderness  is  neither  misunderstood 
nor  thought  about < 

It  is  quiet. 

You  wasted  your  time  when  you  carefully 
wrapped  my  shoulders  and  breast  in  fur. 

And  vainly  you  spoke  humble  tales  of 
first  love. 

How  I know  those  persistent,  hungry 
glances  of  yours. 


III.  Memory  of  the  Sun 

Memory  of  the  sun  weakens  in  the  heart. 

The  grass  is  more  yellow. 

The  wind  flutters  the  early  snowflakes. 

Gently,  gently. 

No  flow  now  in  the  narrow  channels. 

The  willow  spreads  a transparent  fan  across  an  empty  sky. 


Perhaps  it  is  better  that  I don't  become  your  wife. 
Memory  of  the  sun  weakens  in  the  heart. 

What's  this?  Darkness? 

Perhaps! 

Within  a night  it  will  be  winter. 


IV.  Hello 

Hello!  Do  you  notice  a faint  rustling  at 
the  right  of  your  desk? 

You  won't  finish  these  verses.  I have 
come  to  you. 

Can  it  be  that  you  will  offend  me  as  you 
did  the  last  time: 

fou  tell  me  you  can't  see  these  arms,  my 
arms  and  eyes. 

With  you  it  is  bright  and  simple. 

Don't  chase  me  out  that  way  where  under 
the  stifling  vault  of  the  bridge  dirty 
water  freezes. 


V.  The  Grey-Eyed  King 

Glory  to  you  unrelenting  pain! 

Yesterday  the  grey-eyed  king  died. 

The  autumn  night  was  stifling  and  crimson. 
My  husband  announced  the  tale  calmly: 

"You  know  they  found  him  at  the  hunt, 
they  found  him  by  the  old  oak. 

Poor  queen.  In  a night  she  turned  grey." 
He  found  his  pipe  on  the  mantle  and  went 
off  to  his  nightly  work. 

I will  wake  my  little  daughter  now  and 
gaze  into  the  depths  of  her  grey  eyes. 
Outside  the  windows  the  trees  shiver. 

Your  king  is  on  earth  no  more. 
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Songs  by  Kurl  Weill 

"Berlin  im  Licht-Sing"  (The  Berlin- in-light  song) 

When  one  goes  a-walking,  all  one  needs  is  sunlight.  But  in  the  city  of  Berlin,  that 
is  not  enough.  This  is  no  one-horse  town;  it  is  quite  the  city;  and  in  order  to  see 
all  that  there  is  to  see,  one  meeds  Watts.  So  what  then?  So  what  then?  What  kind 
of  a city  is  this?  Come,  turn  on  the  lights  so  that  we  can  see  all  there  is  to  see! 
Come,  turn  on  the  lights  and  don't  say  a word.  Come,  turn  on  the  lights  so  that  we 
can  see  what  the  big  deal  is  ...Berlin  in  lights! 

"Complainte  de  la  Seine"  (Lament  of  the  Seine)  (Maurice  Magre) 

At  the  bottom  of  the  Seine,  there  is  gold;  there  are  rusted  boats;  jewels;  weapons. 

At  the  bottom  of  the  Seine,  there  are  the  Dead;  at  the  bottom  of  the  Seine,  there 

are  tears.  At  the  bottom  of  the  Seine,  there  are  flowers;  they  are  nourished  with 
muck  and  slime.  At  the  bottom  of  the  Seine  lie  the  hearts  which  suffer  too  much  to 

go  on  with  their  lives.  And  then  there  are  pebbles,  and  greyish  beasts;  the  soul  of 

the  gutters  exhaling  their  poisons;  rings  cast  away  by  the  inappreciative,  feet 
sliced  from  their  limbs  by  propellors.  And  the  damned  fruits  of  sterile  wombs,  the 
blank  abortions  which  will  be  loved  by  no  one;  the  vomit  of  this  grand  city;  at 
the  bottom  of  the  Seine  is  all  this.  0 merciful  Seine,  where  the  cadavres  lie,  0 
bed  whose  sheets  are  made  of  lemon;  river  of  refuse,  without  beacon,  nor  safe-harbor, 
softly  singing,  softly  rocking;  the  morgue  and  the  bridges.  Welcome  the  pauper. 
Welcome  the  woman.  Welcome  the  drunkard.  Welcome  the  madman.  Blend  their  sobs 
with  the  sound  of  your  waves,  and  carry  their  hearts  among  the  pebbles. 

Speak  Low,  from  "One  Touch  of  Venus"  (Ogden  Hash) 

"Der  Abschiedsbrief " (The  Dear-John  Letter,  after  the  poem  Per  Scheidebrief , 

by  Erich  Kastner) 

For  two  hours  now  I have  sat  in  the  Cafe  Bauer.  If  you  don’t  want  me  anymore,  then 
say  it  to  my  face.  It’s  not  going  to  make  my  cream  curdle;  to  hell  with  you. 
Sweetheart.  Don’t  think  I'll  miss  you,  what  with  all  this  traffic  beating  a path 
to  my  door.  Even  _I  have  something  resembling  self-respect,  so  don't  you  dare  put  in 
an  appearance  or  I'll  throw  you  out. 

You  are  not  the  first  who  has  disappeared  on  me.  I deserved  better,  my  boy.  Do 
you  think  I can't  find  another?  There  are  many  others  who  would  be  a lot  better  for 
me. 

I’m  wearing  the  green  poplin  dress;  the  one  you  made  a hole  in.  You  remember,  it 
only  reaches  my  knee.  And  I still  have  the  pillowcase  I started  for  you,  the  one 
I planned  to  give  you  on  Christmas  Eve.  Well,  that  won't  happen  now  but  it's  all 
the  same  to  me.  It  will  be  getting  a lot  more  use  under  other  heads,  since  we’re 
all  washed  up. 

I am  not  proud;  this  is  not  the  place  for  that.  If  you  were  bald  ...there  is  the 
Manager  of  Engelhorn's  Hotel!  If  you  have  any  leftover  cash,  send  it  pronto!  A 
gentleman  opposite  is  grinning  at  yours  truly;  he's  asking  whether  or  not  I will, 
but  he  wants  it  already.  He's  got  dough,  the  old  racketeer,  so,  you  keep  your  money, 
my  son,  and  sleep  alone. 

You  are  just  like  all  the  other  fine  gentlemen.  The  old  guy  is  coming  over.  He's 
taking  me  with  him.  You  can  stick  it  in  your  ear  and  go  to  hell. 

With  all  my  heart, 

your, 

Erna  Schmidt 

"Youkali”  (Tango  Habanera)  (Roger  Fernay) 

It  is  almost  at  the  end  of  the  Earth;  my  vagabond  boat,  roaming  at  the  whim  of 
the  waves  will  carry  me  there  one  day.  The  island  is  quite  small,  but  the  Spirit 
who  lives  there  has  kindly  invited  us  to  take  the  tour. 

Youkali,  it  is  the  land  of  our  desires;  Youkali,  it  is  happiness,  it  is  pleasure; 
Youkali,  it  is  the  land  where  one  can  escape  one's  troubles;  when  things  look  black 
it  is  like  a bright  light;  the  star  one  follows,  that's  Youkali.  Youkali,  it's 
the  respect  of  all  vows  exchanged;  Youkali;  it's  the  land  of  beautiful  love  shared; 
it  is  the  hope  in  the  hearts  of  us  all;  the  deliverance  which  awaits  all  of  us 
tomorrow.  Youkali,  it  is  the  land  of  our  desires,  Youkali,  it  is  happiness,  it  is 
pleasure.  But  it's  a dream;  it's  folly.  There  is  no  Youkali. 


The 

Berkshire  Music  Center 

at  TANGLEWOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Wednesday,  July  11,  1984  at  8:30  P.M. 
Theatre  Concert  Hall 


BEETHOVEN  OVERTURE  "LE0N0RE"  NO.  2,  Opus  72 

Naohixo  TotAuka,  conductor 
Tokyo,  Japan 


WEBERN  SIX  PIECES  FOR  ORCHESTRA,  Opus  6 

Langsam 
Bewegt 
Massig 
Sehr  Massig 
Sehr  Langsam 
Langsam 

Muhai  Tang,  conductor 
Shanghai,  China 


IntermiAAion 


MAHLER  SYMPHONY  NO.  1 IN  D MAJOR  (1888) 

Langsam:  Schleppend,  wie  ein  Naturlaut 
Kraftig  bewegt,  doch  nicht  zu  schnell 
Feierlich  und  gemessen,  ohne  zu  schleppen 
StUrmisch  bewegt 


Kurt  MoauX,  conductor 


This  program  was  prepared  under  the  guidance  of 
Kurt  Masur  and  Gustav  Meier. 


ki>  a Friend  o&  Mu*ic  out  Tanglewood  and  contributor  to  the.  Berk*hire  MuAic 
Center,  you  have,  been  invited  to  thi a concent  and  to  the.  numerou*  other  concert* 
the.  Nu*ic  Center. 

The.  Berk*hire  Mu*ic  Center  i*  tn  pant  Aupported  through  the  genero*ity  o& 
the  Friend*,  and  we  hope  you  will  encourage  other*  to  enroll.  Contribution*  tn 
any  amount  axe  welcome.  A Family  Season  Member*hip  at  $50  entitle*  a family  to 
attend  ail  BMC  event*  without  further  conixibution;  an  Individual.  Sea*on  Member*hip 
at  $ 35  ofifier*  the  individual  the  *ame  privilege.  Friend*  without  *ea*on  member*hip 
and  otheAA  attending  each  BMC  event  axe  a*ked  to  contribute  a minimum  o£  $5.00 
at  the  gate,  $6.00  fior  orche*tra  concert*. 

The  Berk* hire  Mu*ic  Centex  i*  al*o  Auppoxted  in  part  through  a genexou* 
grant  fixom  the  National  Endowment  fiox  the  Art*  in  Wa*hington,  V.C.,  a Federal 
agency  created  by  Act  ofi  CongxeA*  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Violoncel 1 i 

Horns 

Danielle  Maddon 

Leighton  Fong 

Jean  Bennett 

Laura  Rosky 

Joshua  Gordon 

Todd  Dimsdale 
Michael  Pandolfi 

Leslie  Braidech 

William  Rounds 

Lynda  Pickney 

Audur  Hafsteinsdottir 

Sally  Gibson 

Jonathan  Ring 
Krista  Smith 

Sara  Parkins 

Dale  Root 

*Linda  Wildes 

Susan  Shipley 

Patrick  B inford 

Teri  Hopkins 

Richard  Andaya 

Trumpets 

Elizabeth  Suh 

Wendy  Smith 

Dominic  Derasse 

Melanie  Kupchynsky 

Paul  Kushious 

*Brian  Neal 

Hyun-Mi  Kim 

Elizabeth  Dolin 

Doug  Prosser 
Daryl  Robbins 

Lynette  Lim 

Shohei  Hi  rata 

Phil  Snedecor 

Sunghae  Anna  Lim 

Robert  Sullivan 

Judith  Cox 

Basses 

Bo  Chao 

Trombones 

Douglas  K.  Sommer 

Elizabeth  M.  Foulser 

Bradley  Cornell 

Second  violins 

Robert  Couture 

Nicolas  J.  Tsolainos 

*Eric  Johnson 

Keiko  Takahashi 

Constance  M.  Deeter 

Julie  Josephson 

Kathryn  Votapek 

Donald  Robinson 

David  W.  Yavornitzky 

*Ken  Wolff 

Thomas  Hanulik 
Susan  Brenneis 

Albert  J.  Tedesco 

Rachel  Goldstein 

Todd  M.  Seeber 

Tuba 

Nancy  Schechter 
Clarissa  Atcherson 

Flutes 

Matthew  Good 

Rebecca  Hirsch 

Adam  Kuenzel 
Lisha  McDuff 

Percussion 

Leo  Picks 

Karen  Munson 

Braham  Dembar 

Craig  Reiss 

Kathleen  Lane  Reynolds 

Edward  Harrison 

Jeffrey  Zook 

Robert  Jurkscheit 

Stefan  Hersh 

Thomas  Suta 

Ohtani  Muneko 

Berkeley  Williams 

Yumi  Kobayashi 

Oboes 

Greg  Zuber 

Frederick  Lifsitz 

Disa  English 

Cynthia  Koledo 
Jeffrey  Rathbun 

Harps 

Violas 

Robert  Sheena 

Paula  Provo 

Rebecca  Young 
Marcel o Jaffe 

Keisuke  Wakao 

Barbara  Wehlan 

Ronald  Houston 

Clarinets 

Celesta 

Paul  Swantek 

Curt  Blood 
Ross  Edwards 

Cheryl  Tschanz 

Claire  Norman 

David  Martins 

Librarian 

Valerie  Dimond 

Todd  Nickow 
William  Somers 

Leslie  Tomkins 
Helen  Reich 

Mark  Spuria 

Mia  rs  ha  11  Burlingame 

Nancy  Yagiela 
Carol  Traut 

Bassoons 

Orchestra  Manager 

James  Compton 

Harry  Shapiro 

Heather  Porter 

Anders  Engstrom 
George  Sakakeeny 

Stage  Manager 
Douglas  E.  Whitaker 

Katherine  Thompson 
Lawrence  Til  son 

* Boston  University  Tanglewood  Institute 
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Berkshire  Music  Center 

at  TANGLE  WOOD 

SECOND  CHAMBER  MUSIC  CONCERT 

Sunday9  July  15,  1984  at  10:00  a.m. 

Theatre  Concert  Hall 

PAepaned  by  RogeA  1/olAln,  Lolua  KnaAneA  and  Yehudi  Wynen 


IBERT 

Rachel  GoldAteln,  violin 
ClanlAAa  AtchenAon,  violin 
Paul  Swantek,  viola 
JoAhua  GoAdon,  cello 
Paula  Paovo , hanp 


MOZART 

Adagio;  Allegro 
Andante  cantabile 
Menuetto:  Allegretto 
Allegro  mol  to 

Tent  HopklnA,  violin 
Cnalg  RcIaa,  violin 


STRAVINSKY 


CAPRICCIO 

Je&lAey  Zook , filute 
Jet a ey  Rathbun , oboe 
M ank  SpuAla , clanlnet 
Geo Age  Sakakeeny , baAAoon 
Phil  SnedecoA,  lAumpet 


QUARTET  FOR  STRINGS  IN  C MAJOR,  K.  465 

("Dissonant") 


UaloAle  Vlmond,  viola 
Wendy  Smith , cello 


OCTET  FOR  WIND  INSTRUMENTS 


Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 

KaAen  M union,  filute 
Roaa  EdwandA  , clanlnet 
Kathenlne  Thompson,  baAAoon 
Lamence  TllAon,  baAAoon 


FAURE 

Allegro  mol  to  moderato 
Scherzo:  Allegro  vivo 
Adagio 

Allegro  mol  to 

Ohtanl  Muneko,  violin  Paul  KuAhlouA , cello 

HeatheA  Ponten,  viola  John  Mugge , piano 


Aa  a Pa lend  ofi  M uAlc  at  Tanglewood  and  contAlbixtoA  to  the  BcAkAhlAe  Mo Ale  CenteA 
you  have  been  Invited  to  thlA  conceAt  and  to  the  numeAouA  othoA  conceAtA  oh  the 
MuaIc  CenteA . 

The  8 eAkAhlAe  MuaIc  CenteA  Ia  In  pant  Aupponted  tkAough  the  genenoAlty  ofi  the 
PnlendA , and  we  hope  you  u til  encouAage  otheAA  to  enAoll.  ContnlbutlonA  In  any 
amount  one  welcome,  A Family  SeaAon  MembeAAhlp  at  $50  entltleA  a nlly  to  attend 
all  BMC  eventA  without  fiuAtheA  contnlbutlon;  an  Individual  SeaAon  MembeAAhlp  at  $35 
oti 2AA  the  Individual  the  Aame  pnlvllege.  PAlendA  without  AeaAon  membenAhlp  and 
otheAA  attending  each  BMC  event  one  aAked  to  contnlbute  a minimum  oh  $5.00  at  the 
gate , $6.00  {±oa  oAcheAtAa  concentA. 

The  BeAkAhlAe  MuaIc  CenteA  Ia  oIao  Aupponted  In  pant  thnough  a genenouA  gnant 
hAom  the  National  Endowment  fioA  the  AntA  In  WaAhlngton,  V.C.,.a  PedeAal  agency 
cneated  by  Act  oh  CongAeAA  In  1965. 


Robent  Sullivan , tAumpet 
Phil  SnedecoA,  tAumpet 
Robent  Coutune,  tnombone 
Vonald  RoblnAon,  tAombone 


QUARTET  FOR  PIANO  AND  STRINGS  IN 
C MINOR,  Opus  15 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


THIRD  CHAMBER  MUSIC  CONCERT 

Sunday,  July  15,  1984  at  8:30  P.M. 

Theatre  Concert  Hall 

PAepaAed  by  MaAylou  SpeakeA  ChuAchlll , Maxgo  GaAAett, 
Ralph  GombeAg,  TheodoAe  Antonlou  and  Rafiael  VAulan 


HAYDN 

Vivace  assai 
Largo:  Cantabile 
Scherzo:  Allegro 
Finale:  Allegretto 

Vuml  Kobaya&hl,  violin 
Cfi alg  RelbA,  violin 


QUARTET  FOR  STRINGS  IN  G MAJOR 
Opus  33,  No. 


Nancy  Vaglela,  viola 
William  Round 6,  cello 


PROKOFIEV  FIVE  POEMS  OF  ANNA  AKHMATOVA,  Opus  27 

The  sun-filled  room 
True  tenderness 
Memory  of  the  sun 
Greeting 

The  gray-eyed  king 

Roberta  Gumbel,  AopAano 
MaAgo  GaAAett,  piano 


GOUNOD 


PETITE  SYMPHONIE 


Adagio;  Allegretto 
Andante  cantabile 
Scherzo 

Finale:  Allegretto 


Kathleen  lane 

Cynthia  Koledo , oboe 
Vlba  English,  oboe 
Todd  Nlckow,  cloAlnet 
William  SomeAA,  cloAlmt 


Reynold 5,  filute 

KatheAlne  Thompson,  baA&oon 
Andcu  EngAtAom,  baAAoon 
Michael  Pandolfil,  hoAn 
Jonathan  Ring,  ho An 


InteAmli'Slon 


in* 


TIMOTHY  GELLER 


STAR  THROWER 


PeAcuAAton 

BAaham  Vmba/t  ThomaA  Suta 

EdwaAd  HaAAcAon  B oAkoZey  WtCltamA 

Robert  Ju^cheU  Tgdd  Uvin  G/teg  Zube* 

Raymond  PtcktnA,  poAcuAAton,  coZeAta 

Timothy  Geller  studied  philosophy  at  Colorado  State  University,  received  a 
BM  in  Composition  from  The  Cleveland  Institute  of  Music,  and  is  presently  completing 
an  M.M.  in  Composition  at  Southern  Methodist  University,  where  he  has  been  director 
of  Perspectives,  Hew  Music  Ensemble.  In  1976-77  Mr.  Geller  played  bassoon  and 
served  as  assistant  conductor  of  the  Canterbury  Orchestra,  Christchurch,  New  Zealand, 
His  primary  teachers  in  composition  have  been  Donald  Erb  and  Eugene  O'Brien;  he  is 
a Fellow  in  Composition  at  the  1984  Berkshire  Music  Center. 

"On  a point  of  land,  as  though  projecting  into  a domain  beyond  us,  I found  the 
star  thrower.  In  the  sweet  rain-swept  morning,  that  great  many-hued  rainbow  still 
lurked  and  wavered  tentatively  beyond  him.  Silently  I sought  and  picked  up  a still - 
living  star,  spinning  it  far  out  into  the  waves. 

"...Somewhere,  I felt,  in  a great  atavistic  surge  of  feeling,  somewhere  the 
Thrower  knew.  Perhaps  he  smiled  and  cast  once  more  into  the  boundless  pit  of  dark- 
ness. Perhaps  he,  too,  was  lonely,  and  the  end  toward  which  he  labored  remained 
hidden  - even  as  with  ourselves. 

"I  picked  and  flung  another.  Perhaps  far  outward  on  the  rim  of  space  a genuine 
star  was  similarly  seized  and  flung.  I could  feel  the  movement  in  my  body.  It  was 
like  a sowing  - the  sowing  of  life  on  an  infinitely  gigantic  scale.  I looked  back 
across  my  shoulder.  Small  and  dark  against  the  receding  rainbow,  the  star  thrower 
stooped  and  flung  once  more.  I never  looked  again.  The  task  we  had  assumed  was 
too  immense  for  gAzing.  I flung  and  flung  again  while  all  about  us  roared  the 
insatiable  waters  of  death." 

Loren  Eiseley,  The  Star  Thrower 


SMETANA 


Allegro  vivo  appassionato 
Allegro  moderato  alia  Polka 
Largo  sostenuto 
Vivace 


STRING  QUARTET  NO.  1 in  E MINOR 
("From  My  Life") 


Thome L6  HanuZtk,  vtotin  l /aZeAie  Vtmond,  vtota 

LeAlte  BAcu.do.ck,  vtottn  Shohet  HtAata,  coZZo 

Aa  a F Abend  oft  MuAtc  cut  Tanglowood  and  contAtbutoA  to  the  BoAkAfuAe  Mu  Ate 
CentoA,  you  have  bo.cn  tnvtted  to  thlA  concoAt  and  to  the  numoAouA  otkoA  conccAtA 
o&  the  MuAtc  CenteA. 

The  BeAkAhtAe  MuAtc  CenteA  tA  tn  paAt  AuppoAted  thAough  the  genoAoAtty  ofi 
the  PAtendA,  and  toe  hope,  you  wtZZ  o.ncouAagc  othoAA  to  enAotZ.  ContAcbuttonA  tn  any 
amount  oao.  weZc ome.  A F amity  SeaAon  MojnbcAAhtp  at  $50  cnttttoA  a faamiiy  to  attend 
aZZ  BMC  eventA  without  fauAtheA  contAtbutton ; an  IndtotduaZ  SeaAon  MemboAAhtp  at  $35 
ofifieAA  the  individual  the  Aame  pAtvtZege.  PAiendA  without  AejxAon  membeAAhtp  and 
othoAA  attending  each  BMC  event  oao  cla feed  to  contAtbute  a mtntmum  ofi  $5,00  at  the 
gate , $6.00  {$oa  OAcheAtAa  c oncoxtA. 

The  BeAkAhtAe  MuAtc  CenteA  tA  oZao  AuppoAted  tn  paxt  thAough  a geneAouA  gAant 
{ Aom  the  National  Endowment  faoA  the  AaU  tn  MaAhtngton,  V.C. , a PedoAal  agency 
c AQjated  by  Act  oi  CongAeAA  tn  1965. 


BALDWIN  PIANO 


Five  Songs  of  Anna  Akhmatova,  by  Prokofiev 


The  Five  Songs  of  opus  27  were  written  in  1916  during  Prokofiev's  18  year 
exile  from  his  native  Russia.  His  lines  being  angular  and  symmetrical,  present  a 
perfect  compliment  to  Anna  Akhmatova's  poetry.  Heavily  influenced  by  Japanese 
brushwork  and  lyrics,  Anna  Akhmatova  (1889-1966)  belonged  to  an  anti-symbolist 
movement  in  Russia  called  "Acmeists".  These  five  poems  accentuate  an  honesty 
depicting  various  moods  relating  to  her  personal  life.  For  example,  "The  Sun  Has 
Filled  My  Room",  "Greetings",  and  "True  Tenderness"  were  written  on  November  8,  1913 
during  stress  of  war  and  marital  problems.  Here  we  find  a languor  and  reverie 
about  the  songs  that  were  not  apparent  in  her  previous  poems.  This  honest  approach 
on  subjects  of  love  and  nature  have  made  Akhmatova  one  of  the  most  widely-read  poets 
in  Russia. 

The  Sun- Filled  Room,  opus  1 

The  sun  filled  the  room  with  yellow  dust  throughout.  I awoke  and  remembered: 
Darling,  today  is  your  day.  That  is  why  the  snowy  expanse  behind  the  windows  is 
warm, that  is  why  I,  sleepless,  slept  as  one  come  from  Communion. 

True  Tenderness,  opus  2 

True  tenderness  cannot  be  confused  with  anything  else;  it  is  quiet  as  well.  In 
vain  you  attentively  bundle  my  shoulders  and  breast  in  furs.  And  in  vain  you  speak 
meek  words  about  first  love.  How  well  I know  those  dogged,  hungry  gazes  of  yours! 

The  Memory  of  the  Sun 

The  memory  of  the  sun  weakens  in  my  heart.  The  grass  is  more  yellow.  The  wind 
flutters  the  early  snow-flakes  gently,  gently. 

No  flow  now  in  the  narrow  channels;  water  freezes.  Nothing  will  ever  happen  here, 
ever! 

In  the  empty  sky  the  willow  spread  a transparent  fan.  Perhaps  it's  better  that 
I did  not  become  your  wife. 

The  memory  of  the  sun  weakens  in  my  heart.  What  is  this?  Darkness?  Perhaps 

Within  a night  it  will  be  winter. 

Greetings!,  opus  4 

Hello!  Do  you  hear  a faint  rustling  to  the  right  of  your  desk?  You  won't  finish 
writing  these  verses-- I've  come  to  you.  Can  it  be  that  you  will  offend  me  as  you 
did  last  time--You  say  you  can't  see  these  arms,  these  arms  and  eyes  of  mine.  It's 
bright  and  simple  here  with  you.  Don't  drive  me  out  there  where,  under  the 
stifling  vault  of  the  bridge,  dirty  water  freezes. 

The  Grey-Eyed  King,  opus  5 

Glory  to  you  unrelenting  pain!  Yesterday  the  grey-eyed  king  died.  The  autumn  night 
was  stifling  and  crimson;  my  husband  on  returning  said  calmly:  "You  know  they 
carried  him  from  the  hunt,  they  found  the  body  by  the  old  oak.  Poor  queen.  She 
was  so  young!  In  one  night  she  turned  grey."  He  found  his  pipe  on  the  fireplace 
and  went  off  to  his  night  work.  I will  wake  my  little  girl  now,  and  look  into 
her  little  grey  eyes.  Outside  the  window  the  poplars  rustle:  "Your  king  is  on 
earth  no  more." 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

FOURTH  CHAMBER  MUSIC  CONCERT 


Tuesday,  July  17,  1984  at  8:30  P.M. 
Theatre  Concert  Hall 


PAepaAed  by  Joel  KAoAnlck,  Moaqo  GaAAett, 
Fenwick  Smith,  Vehadl  WyneA  and  JuIIua  Levine. 


MOZART 


QUINTET  FOR  STRINGS  IN  D MAJOR,  K.  593 


Larghetto 
Adagio 
Menuetto 
Finale:  Allegro 

Melanie  Kupchymky,  violin  Leslie  Tomkins,  viola 

Nancy  SchechteA , violin  Ronald  Houston,  viola 

Wendy  Smith , cello 


WILLIAM  COBLE  FOUR  POEMS  OF  WALLACE  STEVENS  (1984) 

Of  Mere  Being 
The  Dove  in  Spring 
FLoral  Decoration  for  Bananas 
A Clear  Day  and  No  Memories 

William  Hite,  tenoA 

WalteA  Hu66,  piano 

William  Coble  was  born  in  Syracuse  N.Y.  and  received  his  training  at  Boston 
University  where  he  studied  trumpet  with  Roger  Voisin,  orchestration  with  Theodore 
Antoniou,  and  composition  with  Robert  Sirota,  Joyce  Mekeel , Stephen  Albert,  and 
David  Del  Tredici.  He  has  also  studied  at  the  Atlantic  Center  for  the  Arts  with 
Ned  Rorem.  William  Coble  is  a Fellow  in  Composition  at  the  1984  Berkshire  Music 
Center. 

"In  February  I finished  my  first  set  of  songs  and  shared  them  with  several  of 
the  very  talented  singers  at  B.U.  I was  so  encouraged  by  their  remarks  and  voices 
that  I immediately  started  this  Wallace  Stevens  set. 

"My  main  intentions  were  to  work  for  variety  and  contrasts,  as  implied  in  the 

text,  and  to  focus  on  making  my  harmonic  language  lean  and  clear.  The  first  song  is 

lyrical  and  set  lightly  in  order  to  complement  the  weighty,  philosophical  text. 

The  middle  songs  are  more  animated;  The  Dove  in  Spring  is  intense  and  haunting,  the 

third  song. . .agreeably  twisted.  The  final  song  is,  like  the  first,  lyrical.  Here, 

I have  also  tried  to  bring  out  the  austere  sense  of  wonder  contained  within  the 

Qoem."  ,,  r 

“W.C.- 

*FlA6t  peAfioAmance* * 


QUINTET  (1978) 


CuAt  B lood,  cl.aAlnet 
LawAence  Tllion,  ba&6oon 

KAUta  Smith,  ho  An 

John  Harbison  is  Composer  in  Residence  at  the  1984  Berkshire  Music  Center.  A 
resident  of  Cambridge,  he  is  first  permanent  holder  of  the  Class  of  1949  Professor- 
ship at  M.I.T.,  and  co-director  of  the  new  music  ensemble  Collage.  From  1982-1984 
he  was  Resident  Composer  with  the  Pittsburgh  Symphony  Orchestra,  and  he  was  Music 
Director  of  the  Cantata  Singers  from  1969-73  and  again  from  1980-82. 

"Quintet  for  winds  was  composed  in  summer  of  1973  for  the  Aulos  Quintet,  on 
commission  from  the  Naumburg  Foundation.  The  Aulos  Quintet  gave  the  first  perform- 


JOHN  HARBISON 

Intrada 

Intermezzo 

Romanza 

Scherzo 

Finale 

Lliha  McVu.fi  filwte 
RobeAt  Sheena , oboe 


ance  in  Boston's  Jordan  Hall,  and  recorded  it  for  CRI.  The  piece  has  subsequently 
been  performed  by  many  groups,  most  especially  by  the  Emmanuel  Wind  Quintet,  which 
has  given  it  over  forty  times,  and  gave  the  first  New  York  performance  in  1980. 

"The  piece  emphasizes  mixtures  and  doublings,  and  maintains  a classically 
simple  surface.  It  moves  from  an  unstable  shifting  tonal  language  in  the  beginning 
to  a firmer  and  more  explicit  tonality  at  the  end.  It  is  extremely  challenging  to 
play,  and  one  of  the  principal  rewards  has  been  an  opportunity  to  work  with  resource- 
ful, inquisitive,  and  daring  wind  players  in  the  expansion  of  their  repertory." 

-J.H.- 


YEHUDI  WYNER  PASSOVER  OFFERING  (1959) 

Lento  (Oppression,  enslavement) 

Enerqico  (Uprising,  plague,  escape  by  sea) 

Alla  Marcia  (Desert  March) 

Grave  (Despair;  hope) 

Quieto  (Silent  prayer,  the  Promised  Land) 

Elizabeth  Volin,  cello  Vavid  Martin*,  clarinet 

lehhery  Zook , filuutz  Julie  Jo*eph*onf  trombone 

Yehudi  Wyner  composes  music,  plays  the  piano  and  under  stringent  circumstances 
conducts.  He  has  been  music  director  at  several  synagogues,  two  opera  companies, 
has  played  with  numerous  chamber  ensembles  in  music  both  conventional  and  new,  and 
has  been  since  1968  keyboard  artist  for  the  Bach  Aria  Group.  His  compositions 
reflect  this  wide  diversity  and  there  is  a substantial  amount  of  vocal  and  chamber 
music,  music  for  the  theater  and  music  for  worship.  Wyner  has  taught  at  Queens 
Collage,  Yale  University,  (where  he  was  chairman  of  the  composition  faculty  for  some 
years)  and  at  Purchase  where  he  was  dean  of  music  from  1978  to  1982.  He  has  been 
on  the  BMC  faculty  since  1975. 

"Passover  Offering  was  composed  in  response  to  a commission  from  the  University 
of  Michigan  Broadcasting  Station  as  part  of  its  series  celebrating  religious  and 
national  holidays.  I chose  the  Passover  Holiday  because  it  recalls  events  that  are 
dramatic,  varied  and  richly  symbolic.  At  Passover,  the  story  is  retold  of  the 
enslavement  of  the  Jews  in  Egypt;  the  visitation  of  plagues  on  the  Egyptians;  the 
uprising,  led  by  Moses,  and  the  escape  through  the  Red  Sea  to  the  Sinai.  Implied 
but  not  specifically  narrated  are  subsequent  events:  Forty  years  of  desert  wandering; 
the  receiving  of  the  commandments;  the  death  of  Moses;  the  arrival  at  the  promised 
land.  In  conceiving  a composition  with  these  events  in  mind,  I sought  to  evoke  the 
drama  and  sentiment  of  some  aspects  of  this  legendary  history.  I did  not  intend  to 
produce  a literal  narrative  or  programmatic  tone-poem.  The  choise  of  instrumental 
ensemble  was  suggested  by  ancierit  biblical  instruments:  Flute,  reed,  brass,  harp." 

-Y.W.- 


SCHUBERT 


Allegro  vivace 
Andante 

Scherzo:  Presto 
Tema:  Andantino 
Finale:  Allegro  giusto 


QUINTET  FOR  PIANO  AND  STRINGS  IN  A MAJOR, 

Opus  114  ("Trout") 


Hyun-Mi  Kim,  violin 
Claire  Norman , viola 


Leighton  Fong , cello 
Albert  J.  Tedebco,  ba** 

Lani**a  Schneur,  piano 


A*  a Friend  oh  Mu*ic  out  Tanglewood  and  contributor  to  the.  Berkshire  M u*ic 
Center,  you  have,  been  invited  to  thi*  conce/it  and  to  the  numerou*  other  concert* 
o ^ the.  Mu*  ic  Center. 

The.  Berkbhire  Mai tc  Center  Zb  in  pant  bupported  thn.ou.gh  the  generobiiy  oft  the 
Friend*,  and  we  hope  you  will  encounage  other*  to  enroll . Contribution*  in  any 
amount  one  welcome.  A Family  Seabon  Memberbhip  at  $50  entitle*  a family  to  attend 
all  BMC  event*  without  fiunthen  contribution;  an  Individual  Seabon  Memben*hip  at  $35 
ofifien*  the  individual  the  bourne  privilege . Friend*  without  *ea*on  membenbhip  and 
other*  attending  each  BMC  event  are  a*ked  to  contribute  a minimum  ofi  $5 .00  at  the 
gate , $6.00  &on  orchebtna  concert*. 

The  Berk*  hire  Mu*ic  Center  i*  al*o  *upported  in  part  through  a generou*  grant 
I from  the  National  Endowment  fior  the  Art*  in  (iJabhington , V.C.,  a Federal  agency 
created  by  Act  oh  Congre **  in  1965. 


BALDWIN  PIANO 


Four  Poems  of  Wallace  Stevens 
Of  Mere  Being 


The  palm  at  the  end  of  the  mind. 

Beyond  the  last  thought,  rises 
In  the  bronz  decor. 

A gold  feathered  bird 

Sings  in  the  palm,  without  human  meaning. 

Without  human  feeling,  a foreign  song. 

You  know  then  that  it  is  not  the  reason 
that  makes  us  happy  or  unhappy. 

The  bird  sings.  Its  feathers  shine. 

The  palm  stands  on  the  edge  of  space. 

The  wind  moves  slowly  in  the  branches. 

The  bird's  fire-fangled  feathers  dangle 
down. 

The  Dove  in  Spring 

Brooder,  brooder,  deep  beneath  its  walls- 

A small  howling  of  the  dove 

Makes  something  of  the  little  there. 

The  little  and  the  dark,  and  that 
In  which  it  is  and  that  in  which 
It  is  established.  There  the  dove 

Makes  this  small  howling,  like  a thought 
That  howls  in  the  mind  or  like  a man 
Who  keeps  seeking  out  his  identity 

In  that  which  is  and  is  established... 

It  howls 

Of  the  great  sizes  of  an  outer  bush 
And  the  great  misery  of  the  doubt  of  it. 

Of  silver  that  are  strips 

Like  slits  across  a space,  a place 

And  state  of  being  large  and  light. 

There  is  this  bubbling  before  the  sun. 
This  howling  at  one's  ear,  too  far 
For  daylight  and  too  near  for  sleep. 


Floral  Decoration  for  Bananas 

Well,  nuncle,  this  plainly  won't  do. 

These  insolent,  linear  peels 
And  sullen,  hurricane  shapes 
Won't  do  with  your  eglantine. 

They  require  something  serpentine. 

Blunt  yellow  in  such  a room! 

You  should  have  had  plums  tonight. 

In  an  eighteenth  century  dish, 

And  pettifogging  buds. 

For  the  women  of  primrose  and  purl , 

Each  one  in  her  descent  curl. 

Good  god!  What  a precious  light! 

But  bananas  hacked  and  hunched... 

The  table  was  set  by  an  ogre. 

His  eye  on  an  outdoor  gloom 
And  a stiff  and  noxious  place. 

Pile  the  bananas  on  planks. 

The  women  will  be  all  shanks 
And  bangles  and  slatted  eyes. 

And  deck  the  bananas  in  leaves 
Plucked  from  the  Carib  trees. 

Fibrous  and  dangling  down. 

Oozing  cantankerous  gum 
Out  of  their  purple  maws. 

Darting  out  of  the  purple  craws 
Their  musky  and  tingling  tongues. 

A Clear  Day  and  No  Memories 

No  soldiers  in  the  scenery, 

No  thoughts  of  people  now  dead, 

As  they  were  fifty  years  ago. 

Young  and  living  in  a live  air. 

Young  and  walking  in  the  sunshine. 

Bending  in  blue  dresses  to  touch  something 
Today  the  mind  is  not  part  of  the  weather. 

Today  the  air  is  clear  of  everything 
It  has  no  knowledge  except  of  nothingness 
And  it  flows  over  us  without  meanings. 

As  if  none  of  us  had  ever  been  here 
before 

And  are  not  now:  in  this  shallow 
spectacle, 

This  invisible  activity,  this  sense. 


' ' •> 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Wednesday,  July  18,  1984  at  8:30  P.H. 
Theatre  Concert  Hall 


SCHUBERT 

Allegro  moderato 
Andante  con  moto 


SYMPHONY  IN  B MINOR,  D.  759 
("Unfinished") 


Muhai  Tang,  conductor 
Shanghai,  China 


RAVEL  RAPSODIE  ESPAGNOLE 

Prelude  a la  nuit 

Malaguena 

Habanera 

Feria  (The  Fair) 

NaohiAo  TotAuka,  conductor 
Tokyo , Japan 


JnteAmiAAion 


ELGAR  VARIATIONS  ON  AN  ORIGINAL  THEME,  Opus  36 


Enigma:  Andante 
Variations: 


I. 

"C.A.E. " 

L'istesso  tempo 

VIII. 

"W.N."  Allegretto 

II. 

"H.D.S.- 

P."  Allegro 

IX. 

"Nimrod"  Moderato 

III. 

"R.B.T." 

Allegretto 

X. 

"Dorabel la-intermezzo"  Allegretto 

IV. 

"W.M.B. " 

Allegro  di  mol  to 

XI. 

"G.R.S."  Allegro  di  molto 

V. 

"R.P.A." 

Moderato 

XII. 

"B.G.N."  A:  dante 

VI. 

"Ysobel " 

Andantino 

XIII. 

"***  - Romanza"  Moderato 

VII. 

"Troyte" 

Presto 

XIV. 

"E.D.U.  - Finale" 

JoAeph  Silvers  tein,  conductor 


This  program  was  prepared  under  the  guidance  of  Joseph  Silverstein. 


As  a Fa lend  oh  Music  at  Tanglewood  and  contAibutoA  to  the  BeAkAhiAe  MuAic 
CenteA,  you  have  been  Invited  to  this  conceAt  and  to  the  numerous  other  concerts 
oh  the  MuAic  CenteA.. 

The  BeAkAhiAe  Music  CenteA  is  in  paAt  AuppoAted  through  the  geneAoAity  oh  the 
F AiendA,  and  u)e  hope  you  will  eneouAage  otheAA  to  enroll.  Contributions  in  any 
amount  ate  welcome.  A Family  SeaAon  Membership  at  $50  entitle*  a family  to  attend 
all  BMC  event*  without  fiuAthcA  contAibution ; an  Individual  SeaAon  MembeAAhip  at  $35 
ofifieAA  the  individual  the  Aame  pAivilege.  F AiendA  without  Aeaton  membeAAhip  and 
otheAA  attending  each  BMC  event  aAe  asked  to  contribute  a minimum  oh  $5.00  at  the 
gate,  $6.00  h°A  oAcheAtAa  conceAtA. 

The  BeAkAhiAe  MuAic  CenteA  is  oIao  AuppoAted  in  part  thAough  a geneAouA  gAant 
hrom  the  Motional  Endowment  ho  A the  Arts  in  Washington,  V.C.,  a Federal  agency 
cAeated  by  Act  oh  CongAeAA  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Stefan  Hersh 
Yumi  Kobayashi 

Thomas  Hanulik 
Leo  Ficks 

Keiko  Takahashi 
Ohtani  Muneko 

Frederick  Lifsitz 
Susan  Brenneis 

Rebecca  Hirsch 
Rachel  Goldstein 

Craig  Reiss 
Kathryn  Votapek 

Clarisse  Atcherson 
Nancy  Schechter 


Second  violins 

Teri  Hopkins 
Hy un-Mi  Kim 

Bo  Chao 

Danielle  Maddon 

Melanie  Kupchynsky 
Sunghae  Anna  Lim 

Laura  Rosky 
Judith  Cox 

Lynette  Lim 
Sara  Parkins 

Audur  Hafsteinsdottir 
Susan  Shipley 

Elizabeth  Suh 
Leslie  Braidech 


violas 

Valerie  Dimond 
Nancy  Yagiela 

Heather  Porter 
Leslie  Tomkins 

Ronald  Houston 
Carol  Traut 

Marcel o Jaffe 
Paul  Swantek 

Claire  Norman 
Helen  Reich 

Rebecca  Young 


Cellos 

Joshua  Gordon 
Patrick  Binford 

Shohei  Hi  rata 
Paul  Kushious 

Elizabeth  Dolin 
Wendy  Smith 

William  Rounds 
Leighton  Fong 

Dale  Root 
Sally  Gibson 


Basses 

Elizabeth  M.  Foulser 
Nicolas  J.  Tsolainos 

Constance  M.  Deeter 
David  U.  Yavornitzky 

Albert  J.  Tedesco 
Todd  M.  Seeber 

Douglas  K.  Sommer 


Flutes 

Adam  Kuenzel 
Lisha  Me Duff 
Karen  Munson 
Kathleen  Lane  Reynolds 
Jeffery  Zook 


Oboes 

Disa  English 
Cynthia  Koledo 
Jeffrey  Rathbun 
Robert  Sheena 
Keisuke  Wakao 


Clarinets 

Curt  Blood 
Ross  Edwards 
David  Martins 
Todd  Nickow 
William  Somers 
Mark  Spuria 


Bassoons 

James  Compton 
Anders  Engstrom 
George  Sakakeeny 
Katherine  Thompson 
Lawrence  Til  son 


Horns 

Jean  Bennett 
Todd  Dimsdale 
Michael  Pandolfi 
Jonathan  Ring 
Krista  Smith 


Trumpets 

Dominic  Derasse 
Doug  Prosser 
Daryl  Robbins 
Phil  Snedecor 
Robert  Sullivan 


Trombones 

Bradley  Cornell 
Robert  Couture 
Julie  Josephson 
Donald  Robinson 


Tuba 

Matthew  Good 


Percussion 

Braham  Dembar 
Edward  Harrison 
Robert  Jurkscheit 
Thomas  Suta 
Berkeley  Williams 
Greg  Zuber 


Harps 

Paula  Provo 
Barbara  Wehlan 


Celesta 

Raymond  Pickens 


Librarian 

Marshall  Burlingame 


Orchestra  Manager 
Harry  Shapiro 


Stage  Manager 
Douglas  E.  Whitaker 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


FIFTH  CHAMBER  MUSIC  CONCERT 

Sunday,  July  22,  1984  at  10:00  a.m. 

Theatre  Concert  Hall 

PAepaAed  by  Ronald  BanAon,  Yehudi  WyneA,  Theodore  Anioniou, 
PeteA  Hadcock  and  Eugene  LehneA 


PRAETORIUS  TERPSICHOREAN  SUITE 

Entree 

Ballet  du  roy 
Vol  te 

Courante  de  perichou 
La  canarie 
La  bourree 
La  pavane 
Courante 

Vominic  VeAa66e,  trumpet 
Voug  PAor>t>eA,  tAumpet 
Phil  SnedecoA,  trumpet 
Ro befit  Sullivan,  trumpet 
Todd  Vim  dale,  ho  An 


MOZART 

Allegro  con  spirito 
Andante 
Allegro  mol  to 

CheAyl  T&chanz  and  LariiA&a  SchneuA,  piani&t& 


JAMES  PRIMOSCH  ICONS 

Cunt  Blood,  claninet  B Ayan  Pezzone,  piano 

James  Primosch  was  born  in  Cleveland,  Ohio  in  1958.  He  has  studied  at 
Cleveland  State  University,  the  University  of  Pennsylvania,  and  Columbia  Univer- 
sity, where  he  is  a doctoral  student  in  composition.  His  teachers  have  included 
George  Crumb,  Richard  Wernick,  and  Mario  Davidovsky.  James  Primosch  is  a Fellow 
in  Composition  at  the  1984  Berkshire  Music  Center. 

Icons  was  completed  in  1984.  The  tape  part  was  realized,  using  analog  equip- 
ment, at  the  Columbia-Princeton  Electronic  Music  Center. 

Much  of  the  tape  relies  on  "classical”  studio  techniques,  where  individual 
sounds  are  spliced  together,  affording  great  rhythmic  precision  and  tight  inter- 
weaving of  the  instruments  and  the  tape.  Other  parts  of  the  tape  were  made 
utilizing  voltage-controlled  synthesizers,  providing  a rich  palette  of  timbral 
resources. 

The  title  was  suggested  by  passages  in  a book  called  Walking  on  Water  by 
Madeleine  L‘ Engel.  She  suggests  that  artists  are  called  to  form  "icons  of  the 
true."  The  following  quote  from  her  book  appears  in  the  score:  "In  art  we  are 
once  again  able  to  do  all  the  things  we  have  forgotten;  we  are  able  to  walk  on 
water,  we  speak  to  the  angels  who  call  us;  we  move,  unfettered,  among  the  stars." 


8 Aadley  CoAnell,  tAombone 
Robent  CoutuAe,  tAombone 
Vonald  Robinson,  tAombone 
Mattheiv  Good,  tuba 
Eck'OAd  Hanniion,  peAcu66ion 


SONATA  IN  D MAJOR  FOR  TWO  PIANOS, 

K.  448  (375a) 


POULENC 


SEXTET  FOR  PIANO  AND  WOODWINDS 


Allegro  vivace 
Divertissement 
Finale:  Prestissimo 

Geo  Age  Sakakeeny,  bassoon 
Krista  Smith,  ho  fin 
IstriXh.  lofiman,  piano 


Karen  Muni  on,  faute 
Jefarey  Rathbun,  oboe 
Mas ik  Spufiia,  clarinet 


STRAUSS  EMPEROR  WALTZES 

(arranged  by  Arnold  Schoenberg) 


Frederick  Li  fait  z,  violin 
Leslie  Braidech,  violin 
Paul  Swantek,  viola 

Larissa  Schneur,  piano 


Patfiick  Binfard,  cello 
Adam  Kuenzel,  faute 
Curt  Blood,  clarinet 


As  a Ffiiend  ofi  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concefit  and  to  the  numerous  other  concents 
ofi  the  Music  Center. 

The  Berkshire  Music  Center  is  in  pant  suppofited  through  the  generosity  ofi  the 
Friends,  and  we  hope  you  Mi  encourage  others  to  enroli.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $ SO  entitles  a family  to  attend 
ail  BMC  events  without  further  contribution ; an  Individual  Season  Membership  at  $35 
ofaers  the  individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  ofi  $5.00  at  the 
gate , $6.00  far  orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
I [ram  the  Motional  Endowment  far  the  Arts  in  dlashington,  V.C.,  a Federal  agency 
created  by  Act  ofi  Congress  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

SECOND  CONCERT 

Sunday*  July  22,  1984  at  8:30  P.M. 
Chamber  Music  Hall 


SONGS  AND  PROVERBS  OF  WILLIAM  BLAKE,  Opus  74  BENJAMIN  BRITTEN 

Proverb  I 
London 
Proverb  II 
The  chimney  sweeper 
Proverb  III 
A poison  tree 
Proverb  IV 
The  tyger 

Proverb  V ‘ 

The  fly 
Proverb  VI 
Ah,  sun  flower 
Proverb  VII 

Every  night  and  every  morn 

Riahasid  M osi/utbon,  basutone 
Tqaaij  Vecima,  piano 


QUINTET  FOR  PIANO  AND  WOODWINDS  IN  E-FLAT  MAJOR,  WOLFGANG  AMADEUS  MOZART 

K.  452 

Largo;  Allegro  moderato 

Larghetto 

Rondo 

Robe-fit  Skeena,  oboe  Andes u>  Eng^tnom,  baAtoon 

R 04&  EckaAcLi,  clasU.net  Jean  Bennett,  kosin 

JucUth  Gosidon,  piano 


Intesimidtion 


ANDRE  CAPLET 


LE  VIEUX  COFFRET  (Rfiny  de  Gourmont) 

Songe 

Berceuse 

In  una  selva  oscura 
Foret 

Mark  Fularz,  baritone 
Vennis  Helmnich,  piano 


LE  TRAVAIL  DU  PEINTRE  (Paul  Eluard)  FRANCIS  POULENC 

Pablo  Picasso 
Marc  Chagall 
Georges  Braque 
Juan  Gris 
Paul  Klee 
Joan  Mird 
Jacques  Villon 

Candice  Burrows,  mezzo- soprano 
Philip  Highfiilt,  piano 

Jenny  Vecima  and  Philip  Highfiill  one  members  ofi  the  BMC  vocal  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


As  a F riend  ofi  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you.  have  been  invited  to  thiA  concent  and  to  the  nmenouA  othen  concentA  ofi 
the  Music  Centen . 

The  Ben kshire  MuAic  Centen  it>  in  pant  Aupponted  tknough  the  genenoAity  o the 
Friends,  and  we  hope  you  will  encounage  othenA  to  ennoll.  Contributions  in  any 
amount  one  welcome.  A Family  SeaAon  MembenAhip  at  $50  entitle*  a family  to  attend 
all  BMC  event*  without  unthen  contribution;  an  Individual  SeaAon  MembenAhip  at  $35 
o^ens  the  individual  the  Aame  privilege . Friend*  without  AeaAon  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  ofa  $5.00  at  the 
gate,  $6.00  fion  orchestra,  concerts. 

The  Berkshire  Music  Centen  is  also  supported  in  pant  through  a generous  grant 
(,nom  the  National  Endowment  fion  the  Arts  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  ofi  Congress  in  1965. 


BALDWIN  PIANO 


Third  Vocal  Concert:  Tuesday,  July  24  at  8:30  p.m. 


Quatre  poemes  de  Remy  de  Gourmont:  Le  vieux  coffret 
(Four  Poems  of  Remy  de  Gourmont:  The  Old  Coffer) 


Songe  (Dream) 

I want  to  carry  you  away  into  a new  world 
Amid  other  houses  and  other  scenery 
And  there,  kiss  your  hands,  gaze  upon 
your  face. 

And  teach  you  a delightful  and  new  love, 

A love  of  silence,  of  art,  and  of  deep 
peace: 

Our  life  would  be  slow  and  full  of  thought. 
Then,  by  chance  our  hands  for  an  instant 
drawn  together 

Would  incline  our  hearts  to  deep  caresses. 

And  the  days  would  pass,  as  lovely  as 
dreams , 

In  the  half-light  of  an  Autumn  evening. 

And  we  would  say  very  softly,  for 
happiness  surprises: 

The  days  of  love  are  sweet  when  life  is 
a dream. 

Berceuse  (Lullaby) 

Come  to  me  when  you  sing,  my  love,  I have 
some  secrets 

That  you  yourself  will  read  in  the 
reflection  of  my  eyes. 

Come,  surround  my  neck  with  your  arms, 
come  very  close 

And  your  heart  will  hear  silent  words. 

Come  to  me  when  you  dream,  my  love,  I 
have  words 

Of  which  but  a mere  whisper  is  like 
sweetness. 

They  impose  forgetfulness,  doubt,  grief. 

And  yet  their  music  enchants  pain. 

Come  to  me  when  you  laugh,  my  love,  I 
have  gazes 

Very  long  ones  that  will  carry  fear  to 
the  bottom  of  the  soul. 

Come,  they  will  pierce  your  heart 
through  and  through 
And  you  will  feel  another  woman  being 
born  in  you. 

Come  to  me  when  you  cry,  my  love,  I 
have  caresses 

That  catch  the  bitter  sobs  on  the  edge 
of  your  lips. 

And  will  make  of  your  bitterness 
happiness. 

My  love,  come  drink  a new  soul  upon 
my  lips. 

Le  travail  du  Peintre 
Pablo  Picasso 

Surround  this  lemon  with  formless  white 
of  egg 

coat  this  egg  white  with  a malleable 
delicate  blue 

although  the  straight  black  line  surely 
comes  from  you 

the  dawn  lies  behind  your  picture 

And  innumerable  walls  crumble 
behind  your  picture  and  you  your  eyes 
fixed 

like  a blind  man  like  a madman 

you  put  a tall  sword  in  the  empty  space 


In  una  selva  oscura  (In  a Dark  Forest) 

The  light  is  more  pure  and  the  flowers 
more  sweet. 

The  wind  that  passes  brings  the  distant 
roses. 

The  road  beneath  your  feet  becomes  moss. 

We  inhale  the  odor  of  the  grass  and  the 
springs. 

Spring  envelopes  us  with  her  smile. 

Between  us  and  the  noise  a curtain  of 
greenery 

Trembles  and  shimmers,  it  protects  us, 
and  it  sighs. 

While  our  souls  become  excited,  and 
are  set  at  rest. 

Oh  life! 

Make  this  light  curtain  of  greenery 
Become  a forest  impenetrable  to  mankind. 
Where  our  hearts,  enclosed  in  its  cool 
darkness. 

May  be  forgotten  by  the  world,  while 
no  more  thinking  about  the  world. 

Foret  (Forest) 

Oh  Forest,  you  who  saw  many  lovers  pass 
Along  your  paths,  below  your  deep  foliage. 
Confidante  of  games,  of  cries,  and  of 
vows, 

Witness  to  whom  the  souls  confess  their 
storms. 

Oh  Forest,  remember  those  that  came 
On  a Summer's  day  to  crush  your  moss 
and  your  grass. 

For  they  found  there  innocent  kisses 
The  color  of  leaves,  color  of  barks,  the 
color  of  dreams. 

Oh  Forest,  you  were  good  in  letting 
flower 

Desire,  that  ardent  flower,  in  the 
breast  of  your  greenery. 

The  shade  becomes  cooler:  a shiver  of 
pleasure 

Enchants  the  two  hearts  and  all  of  nature. 

Oh  Forest,  remember  those  that  came 
On  a Summer's  day  to  crush  your  lonely 
grass 

And  contemplate, listlessly,  your  innocent 
trees 

And  the  pale  ocean  of  your  green  ferns. 


A hand  why  not  a second  hand 
and  why  not  a denuded  mouth  like  a quill 
why  not  a smile  and  why  not  tears 
on  the  very  edge  of  the  canvas  where 
little  nails  are  fixed 

This  is  the  day  of  others  leave  their 
food  fortune  to  the  shadows 
and  with  a single  movement  of  the 
eyelids  renounce. 


Marc  Chagall 


Paul  Klee 


Ass  or  cow  cock  or  horse 
even  the  skin  of  a violin 
a singing  man  a single  bird 
agile  dancer  with  his  wife 

Couple  steeped  in  their  springtime 

The  gold  of  the  grass  the  lead  of  the  sky 
divided  by  the  blue  flames 
of  health  and  of  dew 
the  blood  grow  iridescent  the  heart 
rings 

A couple  the  first  reflection 

And  in  an  underground  cavern  of  snow 
the  opulent  vine  delineates 
a face  with  moon-like  lips 
which  has  never  slept  at  night. 

Georges  Braque 
A bird  flies  away 

it  throws  off  the  clouds  like  a useless 
veil, 

it  has  never  feared  the  light, 
enclosed  in  its  flight, 
it  has  never  had  a shadow. 

Husks  of  harvest  grains  split  by  the  sun 
All  the  leaves  of  the  wood  say  yes. 

They  can  say  nothing  but  yes, 
every  question,  every  answer 
and  the  dew  flows  in  the  depths  of  this 
yes. 

A man  with  carefree  eyes  describes  the 
heaven  of  love. 

He  gathers  its  wonders 
like  leaves  in  a wood, 
like  birds  in  their  wings 
and  men  in  sleep. 

Juan  Gris 

By  day  give  thanks  by  night  beware 
sweetness  one  half  of  the  world 
the  other  showed  blind  harshness 

In  the  veins  a merciless  present  was 
read 

in  the  beauties  of  the  contours  limited 
space 

cemented  all  the  joinings  of  familiar 
obj ects 

Table  guitar  and  empty  glass 
on  an  acre  of  solid  earth 
of  white  canvas  of  nocturnal  air 

Table  had  to  support  itself 

lamp  to  remain  a pip  of  the  shadow 

newspaper  abandoning  half  of  itself 

Twice  the  day  twice  the  night 
of  two  objects  a double  object 
a single  whole  for  ever  and  ever. 


On  the  fatal  slope  the  traveller  benefits 
from  the  favour  of  the  day,  glazed  with 
frost  and  without  pebbles, 
and  his  eyes  blue  with  love,  discovers 
his  season 

which  bears  on  every  finger  great  stars 
as  rings. 

On  the  shore  the  sea  has  left  its  ears 
and  the  hollowed  sand  site  of  a noble 
crime. 

The  agony  is  worse  for  the  executioners 
than  for  the  victims 
knives  are  omens  and  bullets  are  tears. 

Joan  Miro 

Sun  of  prey  prisoner  of  my  head, 
remove  the  hill,  remove  the  forest. 

The  sky  is  more  beautiful  than  ever. 

The  dragonflies  of  the  grapes 
give  precise  forms  to  it 
that  I dispel  with  a gesture. 

Clouds  of  primeval  day, 

insensitive  clouds  sanctioned  by  nothing, 
their  seeds  burn 

in  the  straw  fires  of  my  glances. 

At  the  end,  to  cloak  itself  with  dawn 
the  sky  must  needs  be  as  pure  as  the 
night. 

Jacques  Villon 

Irremediable  life 

life  ever  to  be  cherished 

Despite  scourges 
and  base  morals 
despite  false  stars 
and  encroaching  ashes 

Despite  grinding  fevers 
crimes  belly-high 
dried  up  breasts  foolish  faces 
despite  the  mortal  suns 

Despite  the  dead  gods 
despite  the  lies 
dawn  horizon  water 
bird  man  love 

man  light-hearted  and  good 
smoothing  the  earth 

clearing  the  woods 
illuminating  the  stone 

And  the  nocturnal  rose 
and  the  blood  of  the  crowd. 


The 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

THIRD  CONCERT 

Tuesday,  July  24,  1984  at  8:30  p.m. 
Chamber  Music  Hall 


FIVE  SONGS  ROBERT  SCHUMANN 

Wander lied 

Auf  das  Trinkglas  einen  verstorbenen  Freundes 
Schone  Wiege  meiner  Leiden 
Meine  Rose 

Die  beiden  Grenadieren 

JameA  Klzyia,  banitone 
Philip  High  hill,  piano 


FOUR  POEMS  OF  WALLACE  STEVENS  (1984)  WILLIAM  COBLE 

Of  Mere  Being 

The  Dove  in  Spring 

Floral  Decoration  for  Bananas 

A Clear  Day  and  No  Memories 

William  Hite.,  tenon 
Walten  Hu66,  piano 

William  Coble  is  a Fellow  in  Composition  at  the  1984  Berkshire  Music  Center. 


JntenmiAAion 


SIX  SONGS  ALBERT  ROUSSEL 

Coeur  en  peril 

Sarabande 

Le  depart 

Jazz  dans  la  nuit 

Le  jardin  mouille 

Le  bachelier  de  Salamanque 

Peigen  Schabeng,  tenon. 

Mango  Gannett,  piano 


FOUR  SONGS 


FRANZ  SCHUBERT 


Der  JUngling  an  die  Quelle 
Du  liebst  mich  nicht 
Suleikas  erster  Gesang 
Du  bist  die  Ruh 


Roberta  Gumbel,  soprano 
Philip  High  fill,  piano 


Philip  Highfill  and  Margo  Garrett  ana  member*  of  the  BMC  faculty 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


A*  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have,  been  invited  to  this  concent  and  to  the  numerous  other  concerts 
o^  the  Music  Center. 

The  Benin, hiAe  Music  Centen  it>  in  pant  supported  through  the  generosity  of 
the  Friends,  and  we  hope  you  will  encounage  others  to  enroll.  Contribution*  in 
any  amount  one  welcome.  A Family  Season  Membership  at  $50  entitle*  a family  to 
attend  all  BMC  event*  without  further  contribution;  an  Individual  Season  Membership 
at  $35  offer*  the  individual  the  same  privilege.  Friend*  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $5.00 
at  the  gate,  $6.00  for  orchestra  concents. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  Motional  Endowment  for  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


Fourth  Vocal  Concert:  Monday,  August  6 at  8:30  p.m. 


Five  Songs,  by  Robert  Schumann 
Wanderlied 


Well  then,  drink  once  more  the  sparkling  wine! 

Adieu  then,  my  loved  ones,  we  shall  have  to  part. 

Adieu  then,  you  mountains,  my  paternal  house! 

A mighty  force  urges  me  to  go  to  the  distant  lands. 

The  sun  does  not  stand  still  in  the  sky. 

It  is  driven  over  countries  and  seas. 

The  wave  does  not  stay  by  the  lonely  shore. 

The  storms,  they  roar  forcefully  through  the  land. 

With  hurrying  clouds  the  bird  there  flies. 

And  sings  in  the  foreign  land  a song  of  homeland. 

Thus  it  drives  the  young  fellow  through  forests  and  fields. 

To  resemble  his  mother,  the  wandering  world. 

There  birds  that  he  knows  will  greet  him  across  the  sea, 

They  flew  from  the  meadows  of  his  homeland  here; 

There  flowers  surround  him  with  intimate  scent. 

The  breezes  from  the  homeland  wafted  them  here. 

The  birds,  they  know  his  paternal  house. 

The  flowers  he  planted  as  a bouquet  for  love. 

And  love,  it  follows  him,  helps  him  along: 

Thus  he  will  find  himself  at  home  in  the  most  distant  land. 

To  the  drinking  glass  of  a deceased  friend 

You  noble  glass,  now  you  stand  empty. 

Glass,  which  he  so  often  raised  with  joy  to  his  lips; 

The  spider  has  now  woven  its  sinister  web  within  you. 

Le  me  fill  you,  moonbright  with  the  gold  of  German  grapes. 

Into  the  holy  mirror  of  your  depths  I look  with  pious  wonder. 

That  which  I see  cannot  be  called  ordinary. 

And  it  becomes  clear  to  me  at  this  moment. 

How  nothing  can  separate  friend  from  friend. 

In  this  belief,  glass  so  noble,  I drink  from  you  with  renewed  resolve. 
In  your  cherished  blood  are  reflected  the  golden  stars. 

The  moon  rises  quietly  above  the  valley. 

Somberly  the  midnight  hour  rings. 

Empty  stands  the  glass! 

The  holy  sound  echos  from  its  crystalline  depths. 


Beautiful  cradle  of  my  suffering 

Beautiful  cradle  of  my  suffering. 
Beautiful  tombstone  of  my  peace. 
Beautiful  city,  we  must  part. 
Farewell,  I call  to  you. 

Farewell,  farewell! 

Farewell,  you  sacred  threshold. 
There,  where  my  sweetheart  walks. 
Farewell,  you  sacred  place. 

Where  my  eyes  beheld  her  first. 
Farewell,  farewell! 

Would  that  I had  never  seen  you. 
Lovely  queen  of  my  heart! 

It  would  have  never,  never  happened 
That  I suffer  now  so  much. 

I never  wished  to  move  your  heart. 
And  never  begged  I for  your  love. 
Only  living  a quiet  life  I wanted 
Where  you  breathe,  near  you. 

But  you  yourself  drive  me  away. 
Bitter  words  speak  your  lips; 
Madness  rages  in  my  senses. 

And  my  heart  is  sick  and  hurt. 

And  I drag,  languid  and  weary. 

My  limbs  along  on  my  walking  staff. 
Till  I shall  lay  my  tired  head 
Far  away  in  a cool  grave. 

Lovely  cradle  of  my  sufferings. 
Lovely  tombstone  of  my  peace. 
Beautiful  city,  we  must  part! 
Farewell,  farewell! 


My  rose 

To  the  fair  jewel  of  spring. 

To  the  rose  of  my  delight. 
Though  now  bent  down  and  paled 
By  the  sun's  burning  ray, 

I offer  the  cup  of  water 
From  the  deep,  dark  well. 

You  rose  of  my  heart! 

By  sorrow's  silent  ray 
You  are  now  bent  and  paled; 
Could  I but  at  your  feet 
Like  water  for  this  flower. 
Silently  pour  my  soul! 

Though  I might  never  see  you 
Be  joyously  revived! 


-2- 


The  Two  Grenadiers 

To  France  were  returning  two  grenadiers 
Who  had  been  in  Russia  in  prison. 

And  when  to  the  German  lodging  they  came. 
They  sadly  bowed  their  heads. 

There  they  were  told  the  sorrowful  tale: 
That  France  had  been  lost  and  defeated. 
Conquered  and  beaten  the  valiant  army. 

And  the  Emperor,  the  Emperor  captured. 
Then  wept  the  grenadiers  together. 

Over  the  mournful  tidings. 

One  said:  "How  my  heart  aches. 

How  my  old  wound  is  burning !" 

The  other  said:  "The  song  is  o'er, 

I too  would  fain  die  with  you. 

But  I have  a wife  and  child  at  home. 

Who  without  me  will  perish." 

"What  care  I for  wife,  what  care  I for 
child, 

I have  a far  better  desire; 

Let  them  go  begging  if  hungry  they  are. 

My  Emperor,  my  Emperor  captured! 

Four  Poems  of  Wallace  Stevens,  by  William 
Of  Mere  Being 

The  palm  at  the  end  of  the  mind. 

Beyond  the  last  thought,  rises 
In  the  bronz  decor. 

A gold  feathered  bird 

Sings  in  the  palm,  without  human  meaning. 
Without  human  feeling,  a foreign  song. 

You  know  then  that  it  is  not  the  reason 
That  makes  us  happy  or  unhappy. 

The  bird  sings.  Its  feathers  shine. 

The  palm  stands  on  the  edge  of  space. 

The  wind  moves  slowly  in  the  branches. 

The  bird's  fire-fangled  feathers  dangle 
down. 

The  Dove  in  Spring 

Brooder,  brooder,  deep  beneath  its  walls- 

A small  howling  of  the  dove 

Makes  something  of  the  little  there. 

The  little  and  the  dark,  and  that 
In  which  it  is  and  that  in  which 
It  is  established.  There  the  dove 

Makes  this  small  howling,  like  a thought 
That  howls  in  the  mind  or  like  a man 
Who  keeps  seeking  out  his  identity 

In  that  which  is  and  is  established... 

It  howls 

Of  the  great  sizes  of  an  outer  bush 
And  the  great  misery  of  the  doubt  of  it. 

Of  silver  that  are  strips 

Like  slits  across  a space,  a place 

And  state  of  being  large  and  light. 

There  is  this  bubbling  before  the  sun. 
This  howling  at  one's  ear,  too  far 
For  daylight  and  too  near  for  sleep. 


Grant  me,  brother,  but  one  request: 

If  I should  now  die. 

Take  my  body  along  to  France, 

Entomb  me  in  France's  soil. 

The  medal  on  the  red  ribbon 
You  shall  lay  upon  my  heart; 

Give  me  the  musket  in  my  hands. 

And  buckle  on  my  sabre. 

Thus  I will  lie  and  listen  still. 

Like  a sentinel  in  the  grave. 

Till  some  day  I shall  hear  the  cannon's 
roar 

And  the  trotting  of  neighing  steeds. 

It  is  then  that  my  Emperor  will  ride 
over  my  grave. 

Many  swords  will  be  clanking  and  sparkling. 
Then  I shall  rise,  fully  armed,  out  of 
my  grave. 

My  Emperor,  my  Emperor  defending!" 


Coble 

Floral  Decoration  for  Bananas  . 

Well,  runcle,  this  plainly  won't  do. 

These  insolent,  linear  peels 
And  sullen,  hurricane  shapes 
Won't  do  with  your  eglantine. 

They  require  something  serpentine. 

Blunt  yellow  in  such  a room! 

You  should  have  had  plums  tonight. 

In  an  eighteenth  century  dish. 

And  pettifogging  buds. 

For  the  women  of  primrose  and  purl. 

Each  one  in  her  descent  curl. 

Good  God!  What  a precious  light! 

But  bananas  hacked  and  hunched... 

The  table  was  set  by  an  ogre. 

His  eye  on  an  outdoor  gloom 
And  a stiff  and  noxious  place. 

Pile  the  bananas  on  planks. 

The  women  will  be  all  shanks 
And  bangles  and  slatted  eyes. 

And  deck  the  bananas  in  leaves 
Plucked  from  the  Carib  trees. 

Fibrous  and  dangling  down. 

Oozing  cantankerous  gum 
Out  of  their  purple  maws. 

Darting  out  of  the  purple  craws 
Their  musky  and  tingling  tongues. 

A Clear  Day  and  No  Memories 

No  soldiers  in  the  scenery. 

No  thoughts  of  people  now  dead. 

As  they  were  fifty  years  ago. 

Young  and  living  in  a live  air. 

Young  and  walking  in  the  sunshine. 

Bending  in  blue  dresses  to  touch  something 
Today  the  mind  is  not  part  of  the  weather. 

Today  the  air  is  clear  of  everything. 

It  has  no  knowledge  except  of  nothingness 
And  it  flows  over  us  without  meanings. 

As  if  none  of  us  had  ever  been  here 
before 

And  are  not  now:  in  this  shallow 
spectacle, 

This  invisible  activity,  this  sense. 
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Slx  songs  by  Albert  Roussel 

Coeur  en  peril  (Heart  in  danger) 

(Rene  Chalupt) 

What  does  it  matter  that  the  Infante  of 
Portugal 

Had  a plump  face,  or  one  well  ovaled 
And  a scar  under  her  right  bosom, 

That  she  had  the  air  of  a king's  daughter 
or  of  a goose  herder. 

What  does  it  matter? 

It's  of  no  importance  whether  the 
Princess  of  Trebizone 
Was  a redhead,  chestnut  or  blonde. 

That  she  had  a quick  temper  and  bossy 
speech 

It's  of  no  importance. 

I don't  care  at  all  that  the  Marquiza  of 
Carabas 

Is  widowed  and  that  she  looks  for 
another  husband 

Making  life  here  below  a paradise 
I don't  care  at  all. 

But  it  suffices  young  foolish  one 
That  one  wink  from  your  mocking  eyes 
Reflective  iridescently 
Is  enough  to  make  my  poor  heart 
Beat  to  breaking. 

Sarabande  (R.  Chalupt) 

The  founatin  dances  a saraband 
On  fragrant  grasses  of  bowling  greens 
And  the  muffled  sounds  of  silk  from 
the  garden 

And  of  mysterious  presences. 

On  a rose  marbled  bird  fountain 
Three  turtle  doves  are  poised 
Like  three  kisses  upon  your  lips 
Their  feathers  fall  into  the  basin. 

The  freshly  opened  chestnut  blossoms 
Snow  gently  down  upon  your  breasts 
And  make  shiver  your  bare  flesh 
For  you  are  naked  under  your  silken 
cloak. 

It  is  for  you  that  the  fountain 
Dances  a slender  saraband 
That  the  park  is  full  of  presences 
And  that  the  three  white  turtle  doves. 
Like  living  garlands. 

Break  into  blossom  over  the  fountain. 

Le  depart  (The  departure)  Henri  de 
Regnier) 

I hear  away  with  myself  over  the  sea 
for  all  time 

Just  one  rose,  plucked  from  our  long  love. 
I have  left  everything;  my  feet  once 
upon  the  shore 

Have  imprinted  in  the  sand  their  brief 
mark 

And  the  high  tide  all  too  quickly  erases 
This  uncertain  vestige  of  my  past. 

Away!  Let  a biting  wind  in  my  spread  sail 

Blow  me  away  from  the  lost  land 

Afar. 

Let  others  weep  in  fleeing  the  horizon 
The  red  tiled  roofs  of  their  homes 
There,  dwindling  before  them  in  the 
distance! 

Let  others  regret  the  closing,  the  field 
the  fountain 

Me,  I have  shut  the  door,  and  don’t  cry 
any  more. 


And  I ask,  if  the  gods  have  willed  my  end 
That  waves  will  shroud  this  wanderer's 
grave 

Dug  by  the  sea  false  and  dangerous. 

For  I choose  to  stand  upright  as  you 
saw  me 

On  the  prow,  upon  departing  happy  and 
lighthearted 

So  that  the  rose  of  my  ever  living  love 
Will  soften  the  storm  and  perfume  the 
wind. 

Jazz  dans  la  nuit  (Jazz  at  night) 

(Rene  Dommange) 

The  ball,  in  the  flaming  park 
casts  its  multicolored  glow 
the  trees  burn,  radiantly, 
and  the  roaring  clamours  of  nostalgic 
black,  wild 

Nervous  tangos  of  shrill  brass 
have  drowned  out  the  playful  brush  of 
satin  across  the  grass 

How  many  smiles  are  exhausted, 
beneath  the  shadows  of  compliant  bushes, 
and  the  surprise  of  kisses, 

(fully  consented)  and  swooning. 

A saxophone  sobs  out  long  and  tender 
phrases 

and  rocking  to  its  rhythmic  panting 
the  agitation  of  secret  embraces 

Passerby, 

pick  up  that  handkerchief 

which  fell  from  some  tepid  breast  fonight 

and  lies  hidden  beneath  the  bushes 

Two  red  lips  have  left  their  mark 
giving  plainly  their  net  design 
it  will  reveal  secrets  to  you 
the  perfume  of  naked  breasts 
and  the  mouth  of  one  unknown. 

Le  jardin  mouille  (The  garden  in  rain) 
(Henry  de  Regnier) 

The  casement  windows  are  open;  it  rains. 
So  meticulously, 

A small  noise  little  by  little 
About  the  garden  fresh  and  sleeping 
Leaf  by  leaf  the  rain  awakens 
The  dusty  trees  which  it  is  greening 
The  ripe  vine  on  the  trellis 
Expands  in  a languid  motion 
The  grass  rustles,  the  tepid  gravel 
crackles 

One  believes  over  there  on  the  sand  and 
gravel 

To  hear  something  like  an  imperceptible 
footfall 

The  garden  whispers  and  shivers 
Furtive  and  confidential 
The  shower  seems  stick  by  stick 
To  weave  together  the  sky  and  earth 
It  rains,  I close  my  eyes  and  listen 
To  all  the  rains  at  once; 

The  moistening  garden  that  drips 
From  the  shadow  I have  made  in  myself . 
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Le  bachelier  de  Salamanque  (The  bachelor 

Where  do  you  go  so  late 
Through  the  deserted  streets  of 
Salamanque 

With  your  black  cap,  and  your  guitar 
Hidden  beneath  your  cloak? 

The  curfew  has  already  rung 
And  it's  long  since,  within  their  quiet 
houses 

The  bourgeois  have  been  fast  asleep. 


of  Salamanque) (R.  Chalupt) 

Do  you  not  know  that  the  Mayor 
Orders  that  all  serenaders  be  thrown  in 
prison. 

That  thieves  will  cut  your  golden  chain. 
And  that  the  Admiral's  daughter 
For  whom  vainly  you  torment  yourself 
Mocks  you  behind  her  mirador? 


Four  Songs  by  Franz  Schubert 

The  Youth  at  the  Spring  (Salis-Seewis) 

Softly  murmuring  spring! 

Waving,  whispering  poplars! 

Your  sleepy  cadences  arouse  only  love. 

I sought  solace  near  you,  to  forget  her, 
the  coy  one.  Ah, 

and  leaves  and  brook  sigh  for  you, 
Louise. 


You  Do  Not  Love  Me  (Platen) 

My  heart  is  torn,  you  do  not  love  me! 

You  let  me  know  it,  you  do  not  love  me! 

Although  I appeared  pleading  and  imploring, 

and  to  love  devoted,  you  do  not  love  me! 

You  have  spoken  it  with  words  all  too 
clear, 

you  do  not  love  me! 

So  should  I miss  the  stars,  the  moon,  the 
sun? 

You  do  not  love  me! 

Why  should  the  roses  bloom?  the  Jasmine 
or  the 

Narcissus?  You  do  not  love  me! 


Suleika,  Opus  14  (Goethe) 

What  does  this  stirring  mean?  Is  the  East  bringing  me  glad  news?  Its  wings'  fresh 
impulse  cools  the  heart's  deep  wound. 

Caressing,  it  plays  with  the  dust,  lifting  it  out  in  light  little  clouds.  It  drives 
little  swarms  of  insects  to  the  safety  of  the  vine  arbor.  It  softens  the  sun's 
gentle  glow  and  cools  also  my  hot  cheeks. 

In  fleeing,  it  kisses  the  vine  which  flourishes  on  fields  and  hills. 

And  it  brings  to  me  on  its  low  whisper  a thousand  greetings  from  a friend. 

Before  these  hills  darken,  surely  a thousand  kisses  will  greet  me. 

And  so,  wind,  you  can  wander  further  to  serve  friends  and  sorrowful  ones. 

There  where  the  high  walls  glow  I will  soon  find  my  most  beloved. 

Ah,  the  true  heart’s  message,  love's  breath,  refreshed  life  will  come  to  me  only 
from  his  mouth; 

only  his  breath  can  give  it  to  me. 

You  are  rest  (Rucker t) 

You  are  rest,  mild  peace,  longing, 
and  that  which  stills  it. 

I dedicate  to  you,  full  of  joy  and  pain, 
as  a dwelling  place,  my  eye  and  heart. 


Come,  enter  in  and  close  silently  the 

gate  behind  you.  Drive  other  pain  from 

this  breast!  May  this  heart  be  full  of  your  joy. 

May  the  temple  of  my  eyes  from  your  splendor 
alone  be  illuminated; 

Oh,  fill  it  entirely. 


The 

Berkshire  Music  Center 


atTANGLEWOOD 


SIXTH  CHAMBER  MUSIC  CONCERT 

Wednesday,  July  25,  1984  at  8:30  P.M. 

Theatre  Concert  Hall 

P/iepaxed  by  Sol  Sehoenbach,  Philip  Hlgh^M,  Gilbent  Kall&h, 
Theodosia  Antonlou  and  Joseph  Sllveuteln 


PISTON 

THREE  PIECES  FOR  FLUTE,  CLARINET,  AND  BASSOON 

Allegro  scherzando 
Lento 

• 

Allegro 

Llt>ha  McVufifi,  filute 

Todd  M lekoiv,  cla/Unet 

Jamei  Compton,  baAAoon 


DEBUSSY  ARIETTES  OUBLIEES 

C'est  L'Extase 

II  pleure  dans  mon  coeur 

L‘ Ombre  des  Arbres 

Chevaux  de  Bo is 

Green 

Spleen 

Jayne  Uett,  &opnano 
Roy  Hake&,  piano 


MOZART 

Largo;  Allegro  moderato 

Larghetto 

Rondo 


QUINTET  FOR  PIANO  AND  WOODWINDS  IN 
E-FLAT  MAJOR,  k.  452 


R obent  Sheena,  oboe  Andeu  EngAt/iom,  ba&6oon 

Ro.64  EdivaAdA , cla/Unet  Jean  Bennett,  ho/in 

Judith  Gordon,  piano 


InteAmlitlon 


STEVEN  MACKEY 


FOUR  PIECES  IN  THREE  MOVEMENTS 


Shohel  Hirata,  cello 

Ross  Edwards , clarinets  Thomas  SuXa,  percussion 

Jean  Bennett,  horn  Berkeley  Williams,  percussion 

Theodore  Antoniou,  conductor 

Steven  Mackey  has  studied  composition  at  the  University  of  California  (B.A.), 
S.U.N.Y.  at  Stony  Brook  (M.A.)»  and  is  a Ph.D.  candidate  at  Brandeis  University. 
Beginning  this  fall  he  will  teach  compositon  and  theory  at  the  College  of  William 
and  Mary  in  Williamsburg,  Virginia.  He  is  a Fellow  in  Composition  at  the  1984 
Berkshire  Music  Center. 

"Four  Pieces  in  Three  Movements"  celebrates  the  elemental.  Dots  and  lines 
are  juxtaposed  and  superimposed  to  form  patterns  in  sound  that  balance,  unbalance 
and  rhyme.  In  the  first  two  movements  (played  attacca)  the  elements  consistently 
group  to  form  motives  - stepping  stones,  designed  to  lead  the  listener  into  the 
middle  of  the  piece,  little  by  little.  The  last  movement  responds  by  setting  the 
elements  free.  Just  as  w©  are  forced  to  step  back  from  the  splotches  in  an  impress- 
ionist painting  in  an  effort  to  see  the  picture,  our  imagination  is  challenged  to 
find  that  perspective  which  reveals  the  meaning  of  these  ostensibly  disconnected, 
even  antagonistic, elements.  It  is  the  large  phrase  that  gives  this  perspective. 
Bold,  wide  strides  are  required  to  step  across  to  the  end  of  the  piece.  But  I 
encourage  you  to  venture  in  close  whenever  possible  to  delight  in  the  intricate 
network  of  "sound  splotches"  even  if  it  occasionally  means  swimming  from  stone  to 


SCHUMANN 


Sostenuto  assai;  Allegro  ma  non  troppo 
Scherzo:  Mol  to  vivace 
Andante  cantabile 
Finale:  Vivace 


QUARTET  FOR  PIANO  AND  STRINGS  IN 
E-FLAT  MAJOR,  OPUS  47 


Kathryn  Votapek,  viol in  William  Round 4,  cello 

Ronald  Houston,  viola  AstJilth  lohm&nr Balts an , piano 


A4  a Friend  ofi  Mus Ic  at  Tanglewood  and  contributor  to  the  Berkshire  Mu4 le 
Center,  you  have  been  Invited  to  this  concert  and  to  the  numerous  otheA  concerts 
o{±  the  Music  CenteA. 

The  Berkshire  Music  CenteA  Is  In  pant  supported  thAough  the  generosity  oft  the 
Friends,  and  we  hope  you  will  encouAage  others  to  enAoll . Contributions  In  any 
amount  aAe  welcome.  A Family  Season  MembeAshlp  at  $50  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at  $35 
o^ers  the  Individual  the  same  privilege.  Friends  without  season  membership  and 
obiers  attending  each  BMC  event  aAe  asked  to  contribute  a minimum  o 6 $5.00  at  the 
gate,  $6.00  &or  orchestra  concerts. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
firom  the  Motional  Endowment  lor  the  Arts  In  Washington,  V.C.,  a Federal  agency 
created  by  Act  ol  Congress  In  1965. 
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Boston’s  New  Music 
Ensemble 


John  Harbison  joins  Collage 
as  Co-Artistic  Director  for 
1984-1985  Season 

featuring 

A Series  of  Monday  Evening  Concerts 

November  1 9 April  1 
February  1 1 April  29 

Recent  commissions  premiered  and  recorded  by 
Collage  include  works  by: 

Irwin  Bazelon  Leonard  Rosenman 

Marc-Antonio  Consoli  Charles  Schwartz 

JohnHeiss  Joan  Tower 

Thomas  Obee  Lee  James  Yannatos 

Thomas  McKinley 


For  further  information  and  a season  brochure, 
call  (617)  437-0231  or  write:  COLLAGE, 

295  Huntington  Avenue,  Suite  208, 
Boston,  Massachusetts  02115 


Memberships  are  Available 


Tanglewood 


Berkshire  Music  Center 

Gunther  Schuller,  Artistic  Director 
Joseph  Silverstein,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
Maurice  Abravanel,  Artist-in-Residence 
Phyllis  Curtin,  Artist-in-Residence 
John  Oliver,  Head  of  Vocal  Music  Activities 
Gustav  Meier,  Head  Coach , Conducting  Activities 
Gilbert  Kalish,  Head  of  Chamber  Music  Activities 
Dennis  Helmrich,  Head  Vocal  Coach 
Daniel  R.  Gustin,  Administrative  Director 
Richard  Ortner,  Administrator 
Karen  Leopardi,  Executive  Secretary 
Harry  Shapiro,  Orchestra  Manager 
James  Whitaker,  Chief  Coordinator 
Sarah  Harrington,  Vocal  Activities  Coordinator 
John  Newton,  Sound  Engineer 
Marshall  Burlingame,  Orchestra  Librarian 
Douglas  Whitaker,  Stage  Manager 
David  Gruender,  Librarian 
Carol  Woodworth,  Secretary  to  the  Faculty 


Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Director 
Theodore  Anton iou,  Assistant  Director 

John  Harbison,  Composer-in-Residence 


The  Berkshire  Music  Center 

is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 

Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Thomas  W.  Morris,  General  Manager 


1984 

Festival  of 

Contemporary 

Music 


i 
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Contemporary  Music 
at  Tanglewood 

It  is  twenty  years  since  Erich  Leinsdorf,  the 
then-new  Music  Director  of  the  Boston 
Symphony  Orchestra,  initiated  the  Festi- 
val of  Contemporary  Music  at  Tangle- 
wood — a festival  within  a festival,  as  it 
were — to  bring  greater  focus  to  the  new 
music  activities  here,  from  the  outset  an 
integral  part  of  Serge  Koussevitzky's  origi- 
nal concept  of  the  Berkshire  Music 
Center.  As  the  new  head  of  the  Composi- 
tion Department  at  Tanglewood,  succeed- 
ing Aaron  Copland,  I was  privileged  to  or- 
ganize, with  the  added  financial  support 
of  the  Fromm  Music  Foundation,  that  first 
festival,  offering  commissions,  world  pre- 
mieres, and  first  American  performances 
by  "young"  composers  such  as  Mario 
Davidovsky,  Charles  Wuorinen,  Donald 
Martino,  Harvey  Sollberger,  and  David 
Del  Tredici.  For  most  of  these  composers 
those  were  important  "debut"  perform- 
ances, heralding  their  arrival  as  major 
figures  in  the  national  and  international 
ranks  of  composers.  And  most  of  them — 
as  well  as  those  that  followed  in  the  suc- 
ceeding years  (George  Crumb,  Michael 
Colgrass,  Salvatore  Martirano,  Roger 
Reynolds) — have  indeed  established 

themselves  as  leading  lights  of  the  music 
of  our  time,  not  only  as  composers,  but  as 
teachers,  and  some  as  conductors  and  or- 
ganizers of  new  music  events. 

Those  festival  concerts  were  an  impor- 
tant beginning,  an  American  exemplar  of 
a contemporary  festival  as  existed  other- 
wise only  in  Europe,  and  one  that  has  be- 


Tanglewood 


come  through  the  years  a tradition,  now 
partially  emulated  in  several  other  venues 
of  our  country.  New  music  at  Tangle- 
wood,  both  in  the  Festival  and  in  the  ac- 
tivities of  the  Composition  Department, 
geared  primarily  to  the  training  of  the 
youngest  generation  of  composers,  is  not 
something  left  to  a few  interested  special- 
ists or  ghettoized  in  some  segregated  en- 
clave of  Tanglewood,  but  rather  some- 
thing that  touches  everyone's  life  here.  Al- 
though the  Contemporary  Music  Festival 
of  necessity  requires  in  its  preparations  an 
uncommon  concentration  of  effort  and  in- 
volvement, it  is  experienced — by  the 
weight  and  importance  it  is  given — as  an 
intrinsic  indispensable  element  of  each 
summer's  overall  training.  It  is  viewed  and 
experienced  not  as  something  separate 
from  ordinary  professional  musical  life, 
but  as  a part  of  the  ongoing  continuum  of 
musical  history.  New  music  at  Tangle- 
wood represents  no  more  and  no  less  than 
the  latest  manifestation  of  that  historical 
continuity. 

The  integrality  of  this  concern  with  the 
music  of  our  time  has  never  been  placed 
in  question.  Nor  have  its  philosophical 
tenets.  These  are  very  simple  and  clear:  to 
perform  the  widest  range  of  quality  music 
realistically  manageable  within  a five-day 
festival  period  and  within  certain  limita- 
tions which  we,  like  any  institution,  must 
heed.  The  Festival  is,  and  always  has 
been,  respectful  of  the  important  direc- 
tions, trends,  and  conceptions  surfacing  in 


recent  decades,  but  retains  its  artistic 
privilege  to  not  be  seduced  by  more 
ephemeral  fashions  and  fads. 

Among  the  more  interesting  limitations 
we  face  is  the  fact  that  the  Berkshire  Music 
Center  is  ultimately  an  educational  institu- 
tion. We  are  a training  center;  we  are  not 
merely  and  primarily  a performing  organi- 
zation. Everything  we  do  here  is  sifted 
through  the  screen  of  its  educational/train- 
ing value. 

As  in  the  past,  this  year's  Contemporary 
Music  Festival  is,  I believe,  healthily  am- 
bitious in  its  scope  and  vision.  It  embraces 
twenty-four  compositions,  mostly  Amer- 
ican but  including  as  well  seven  distin- 
guished Europeans,  some  in  their  Amer- 
ican debuts.  The  range  of  performing  en- 
sembles runs  the  gamut  from  duos  and 
trios  to  large  orchestral  forces,  including 
examples  of  recent  electronic  and  com- 
puter-generated music. 

Predictably  the  hours  and  days  of  this 
Festival  will  be  infused  with  the  special 
talent,  enthusiasm,  and  vitality  that  young 
musicians  can  bring  so  uniquely,  so  pris- 
tinely, to  these  exciting  musical  chal- 
lenges. 

— Gunther  Schuller 
Artistic  Director, 

Berkshire  Music  Center 


MIT 

1984-85  Season  Experimental  Music  Studio 


Concert 
Series 

Musical  Resources 

Music  for  instruments  and  computer 

Concerts  Oct  13  Feb  22  Apr  19 
Kresge  Auditorium  MIT  Cambridge 

Sps7ries  Music  & Technology  Forum 

Ongoing  public  guest  speaker  seminars 
Information  Call  6 1 7-253-74 1 8 




DINOSAUR  ANNEX  MUSIC  ENSEMBLE 

1984-85  10TH  ANNIVERSARY  SEASON 


Sunday,  Oct.  14,  1984  • 8:00  pm 

DONALD  MARTINO,  Tno 
AARON  COPLAND,  Sextet 
FRANCES  TURNER 
Scherzo  Anemone 
EZRA  SIMS,  Sextet 

Sunday,  Jan.  20, 1985  • 8:00  pm 

VIRGIL  THOMSON, 

Collected  Poems 

SCOTT  WHEELER,  Pocket  Concerto 
PETER  MAXWELL  DAVIES 
Image,  Reflection,  Shadow 


Sunday,  March  17, 1985  • 8:00  pm 

LYLE  DAVIDSON 
Quartet  for  Piano  ir  Strings 
GUSTAVO  MORETTO,  Sur  de  Neruda 
RICHARD  BUSCH,  Wiederherstellungsmittel 

Thursday,  May  9, 1985  • 8:00  pm 

MALCOLM  PEYTON,  a new  work 
AMY  REICH,  Holograph  Dances 
RODNEY  LISTER,  A Little  Cowboy  Music 
CHARLES  MARTIN  LOEFFLER 

Three  Songs 

MARTIN  BOYKAN,  Tno 


First  8c  Second  Church,  66  Marlborough  Street,  Boston 

For  Subscription  information,  write  or  call:  Dinosaur  Annex  Music  Ensemble, 
25  Huntington  Avenue,  Boston,  MA  02116  (617)  262-0650. 


1984  Festival  of  Contemporary  Music 

Thursday,  26  July  at  8:30 
Theatre-Concert  Hall,  Tanglewood 


JOEL  KROSNICK,  cello 
GILBERT  KALISH,  piano 

ARTHUR  BERGER 
(b.  1912) 

Duo  for  cello  and  piano  (1951) 
Poco  Adagio 
Deliberamente 

TOD  MACHOVER 
(b.  1 953) 

Electric  Etudes,  for  cello  and  computer  electronics  (1983) 
INTERMISSION 

BEN  WEBER 
(b.  1916) 

Five  Pieces  for  cello  and  piano,  Opus  13  (1941) 
Animato 
Allegretto 
Largo 

Largamente  misterioso 
Alla  marcia 

GEORGE  CRUMB 
(b.  1 929) 

F’rocessional,  for  solo  piano  (1983) 

RALPH  SHAPEY 
(b.  1 921) 

Evocations  II,  for  cello,  piano,  and 
percussion  (1979) 

GORDON  GOTTLIEB,  percussion 

Baldwin  piano 


1984  Festival  of  Contemporary  Music 

Saturday,  28  July  at  2:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


LAURA  CLAYTON 
(b.  1 943) 

Cree  Songs  to  the  Newborn  (1978) 

All  the  Warm  Nights 
I'm  No  Owl 
There's  Things  1 Do 
If  1 Popped  Out  of  the  Snow 

)OHN  HARBISON,  conductor 
ROBERTA  CUMBEL,  soprano 

KARL  AAGE  RASMUSSEN 
(b.  1 947) 

Genklang  (1 972)+ 

)UDITH  GORDON,  keyboard 
RAYMOND  PICKINS,  keyboard 
JOHN  MUGGE,  keyboard 
BRYAN  PEZZONE,  keyboard 
CHERYL  TSCHANZ,  keyboard 

PAUL  LANSKY 
(b.  1 944) 

INTERMISSION 

As  If,  for  string  trio  and  computer- 
synthesized  tape  (1981-82) 

1.  In  Preparation 

II.  At  a Distance 

III.  In  Practice 

IV.  In  Distinction 

JOHN  HARBISON 
(b.  1 938) 

Piano  Quintet  (1981) 

Overtura 

Capriccio 

Intermezzo 

Burletta 

Elegia 

tfirst  performance  in  the  United  States 

The  1 984  Festival  of  Contemporary  Music  continues  at  2:30  tomorrow  afternoon 
with  the  Boston  Symphony  Orchestra's  performance  of  John  Harbison's  Symphony 
No.  1 , commissioned  by  the  Boston  Symphony  Orchestra  for  its  centennial.  Tickets 
for  this  Berkshire  Festival  event  are  required  and  are  available  at  the  Tanglewood 
box  office. 


Baldwin  piano 


1984  Festival  of  Contemporary  Music 

Sunday,  29  July  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


WOLFGANG  RIHM 
(b.  1952) 


Chiffre  III  (1983) 

GUNTHER  SCHULLER,  conductor 


IVAN  TCHEREPNIN 
(b.  1 943) 


Solstice/1984,  for  twenty  players  (1983) 
MUHAI  TANG,  conductor 


LEE  HYLA 
(b.  1 952) 


Pre-Pulse  Suspended  (1984)* 
NAOHIRO  TOTSUKA,  conductor 


INTERMISSION 


LOUIS  ANDRIESSEN 
(b.  1 939) 


De  Staat  (1 972-76),  after  Plato's  Republic 
GUNTHER  SCHULLER,  conductor 


Commissioned  by  the  Berkshire  Music  Center  for 
this  Festival;  first  performance 


Baldwin  piano 


ALEAIII 

Theodore  Antoniou, 
Music  Director 

Performing  Arts 
Ensemble  in  Residence 
at  Boston  University 


1984-85 

SEASON 


Premieres 

Operas 

Workshops 


For  information 
on  concerts  and 
other  events: 


AleaHI 

855  Commonwealth  Ave. 
Boston,  MA  02215 
(617)353-3340 


ALEA  III 


ALEA  III  is  cause  for  good  cheer  . . .bravo!’ 


— The  Boston  Globe 


1984  Festival  of  Contemporary  Music 

Monday,  30  July  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 
Theodore  Antoniou,  conductor 


HARRISON  BIRTWISTLE  Carmen  Arcadiae  Mechanicae  Perpetuum  (1977-78) 
(b.  1 934) 


WITOLD  LUTOSLAWSKI  Concerto  for  oboe,  harp,  and 
(b.  1 9 1 3)  chamber  orchestra  (1980) 

CYNTHIA  KOLEDO,  oboe 
PAULA  PROVO,  harp 


INTERMISSION 


RONALD  PERERA  Chamber  Concerto  for  brass  quintet,  nine  winds, 

(b.  1 941 ) piano,  and  percussion  (1983) 

)ONATHAN  RING,  horn 
DARYL  ROBBINS,  trumpet 
DOMINIC  DERASSE,  trumpet 
ROBERT  COUTURE,  trombone 
MATTHEW  GOOD,  tuba 


INTERMISSION 


PAUL  HINDEMITH  Hin  und  zuruck,  Sketch  with  music, 

(1 895-1 963)  Opus  45a  (Text  by  Marcellus  Schiffer; 

English  text  by  Marion  Farquhar)  (1927) 

WILLIAM  HITE,  tenor  (Robert) 

BETSY  GINTZ,  soprano  (Helene,  his  aunt) 

PHYLLIS  CURTIN  (Aunt  Emma) 

JAMES  KLEYLA,  baritone  (The  doctor) 

MARK  FULARZ,  bass  (The  orderly) 

FRITZ  ROBERTSON,  tenor  (A  bearded  sage) 
LORRAINE  KELLEY  (The  maid) 

Stage  direction  by  Phyllis  Curtin 

Lighting  and  stage  management  by  Douglas  Whitaker 


Baldwin  piano 


1984  Festival  of  Contemporary  Music 

Tuesday,  31  July  at  8:30 
Theatre-Concert  Hall,  Tanglewood 


RAFAEL  DRUIAN,  JOSEPH  SILVERSTEIN,  and  JOEL  SMIRNOFF,  violin 
EDWIN  BARKER,  double  bass 

BENJAMIN  PASTERNACK  and  YEHUDI  WYNER,  piano 


HAROLD  SHAPERO 
(b.  1 920) 

Sonata  for  violin  and  piano  (1942) 
Moderato 
Adagio 

Allegro  preciso 
Mssrs.  SILVERSTEIN  and  WYNER 

HANS  WERNER  HENZE 
(b.  1 926) 

5.  Biagio  9 Agosto  ore  1207  (ricordo 
per  un  contrabasso  solo)  (1 977) 

Mr.  BARKER 

THOMAS  OBOE  LEE 
(b.  1 945) 

Hylidae  . . . The  Tree  Trogs  (1984) 

Mssrs.  SMIRNOFF,  BARKER,  and  PASTERNACK 

INTERMISSION 

JOAN  TOWER 
(b.  1 938) 

Platinum  Spirals,  for  solo  violin  (1 976) 
Mr.  SMIRNOFF 

ELLEN  TAAFFEZWILICH 
(b.  1 939) 

Sonata  in  Three  Movements  for  violin 
and  piano  (1 973-74) 

Liberamente — Tempo  giusto 
Lento  e molto  espressivo 
Allegro  vivo  e con  brio 

Mssrs.  SILVERSTEIN  and  WYNER 

GUNTHER  SCHULLER 
(b.  1 925) 

Duologue  for  violin  and  piano  (Four 
Characteristic  Pieces)  (1983) 
Threnody 
Parody 
Fantasia 
Fiddle  Music 

Mssrs.  DRUIAN  and  PASTERNACK 

Baldwin  piano 


1984  Festival  of  Contemporary  Music 

Wednesday,  1 August  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Berkshire  Music  Center  Orchestra,  Gunther  Schuller,  conductor 


GEORGE  WALKER  Sinfonia  for  Orchestra  (1984)* 

(b.  1922)  (in  two  movements) 


TODD  BRIEF 
(b.  1 953) 


Cantares  (1982)t 
YOUNG-AECHO,  soprano 


INTERMISSION 


JOHN  HARBISON  Ulysses'  Raft,  Suite  I (1983) 

(b.  1 938)  Introduction:  Ulysses' Voyage 

Scene:  Polyphemus 
Interlude:  Ulysses'  Raft 
Scene:  Nausicaa 


NIKOS  SKALKOTTAS  Ulysses,  Symphony  in  one  movement 

(1904-1949)  (The  Return  of  Ulysses)  (1 942-43)t 


’commissioned  by  the  Berkshire  Music  Center  for 
this  Festival;  first  performance 

tfirst  performance  in  the  United  States 


Baldwin  piano 


The  SOURCE 


THE  ALL 


NEW 

1984 

EDITION  OF 


MUSICAL  AMERICA 
INTERNATIONAL  DIRECTORY 
OF  THE  PERFORMING  ARTS 


The  most  encompassing  and  informa-  I 
tive  Directory  of  the  Performing  Arts  in  | 
America. 

Listings  of  orchestras,  opera  com-  J 
panies,  publishers  and  artists’  mana-  [ 
gers.  Competitions,  foundations  and  i 
awards;  performances,  performers  and  i 
organizations. 

More  than  600  pages  of  complete  na-  ! 
tional  and  international  performing  arts  in-  ! 
formation  with  both  a categorical  and  ! 
alphabetical  advertisers  index  in  the  rear.  ! 

It  is  the  one  Directory  of  The  Performing  | 
Arts  that  can  and  will  be  referred  to  all  year  J 
round.  It  is  The  Source. 


Musical  America  Directory  1984 
ABC  Single  Copy  Sales 
825  Seventh  Avenue 
8th  Floor 

New  York,  NY  10019 

Please  send  me copies  of  The  1984  Musical 

America  Directory  at  $40  00  each  (postage  and  handling 
included)  Allow  4-6  weeks  for  shipping 


NAME 

ADDRESS 

APT  # 

CITY  STATE  ZIP 

D Enclosed  is  my  check/money  order  for  $ 

Payment  must  accompany  order.  For  postage  and  handling 
outside  the  U.S.A.,  add  $10.00  (Air  Printed  Matter,  add 

$20.00)  Tanglewood  mad  84 


Berkshire  Music  Center 
1984  Fellowship  Program 


Violins 

Clarisse  Atcherson,  Iowa  City,  Iowa 
Archie  Peace  Memorial  Fellowship 
Leslie  Braidech,  South  Euclid,  Ohio 
Theodore  Edson  Parker  Foundation 
Fellowship 

Susan  Brenneis,  Miami  Springs,  Florida 
C.D.  lackson  Master  Award  Fellowship 
Bo  Chao,  Shanghai,  China 
Hodgkinson  Fellowship 
Judith  Cox,  Dayton,  Ohio 
Anonymous  Donor  & 

Berkshire  County  Savings  Bank  Fellowship 
Leo  Ficks,  Coraopolis,  Pennsylvania 
Arthur  Fiedler/Leo  Wasserman  Memorial 
Fellowship 

Rachel  Goldstein,  Iowa  City,  Iowa 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Audur  Hafsteinsdottir,  Reykjavik,  Iceland 
Bradley  Fellowship 

Thomas  Hanulik,  Westport,  Connecticut 
Juliet  Esselborn  Ceier  Memorial  Fellowship 
Stefan  Hersh,  Mill  Valley,  California 
Northern  California  Fund  Fellowship 
Rebecca  Hirsch,  London,  England 
Betty  O.  & Richard  S.  Burdick  Fellowship  & 
English  Speaking  Union  Fellowship 
Teri  Hopkins,  Menlo  Park,  California 

Hugh  Cecil  Sangster  Memorial  Fellowship 
Hyun-Mi  Kim,  Seoul,  Korea 
Boston  Symphony  Orchestra  Fellowship 
Yumi  Kobayashi,  Tokyo,  Japan 
The  Fitzpatrick  Fellowship 
Melanie  Kupchynsky,  East  Brunswick, 

New  Jersey 

Gerald  Gelbloom  Memorial  Fellowship 
Frederick  Lifsitz,  Waban,  Massachusetts 
Leo  Panasevich  Fellowship 
Lynette  Lim,  Singapore 
Mr.&  Mrs.  David  B.  Arnold,  Jr.,  Fellowship 
Sunghae  (Anna)  Lim,  Cambridge,  Massachusetts 
U.S.  Components,  Inc.  Fellowship  & 

Spencer  Fellowship 
Danielle  Maddon,  Athens,  Ohio 
William  Kroll  Memorial  Fellowship 
Muneko  Ohtani,  Tokyo,  Japan 
Harry  & Mildred  Remis  Fellowship 
Sara  Parkins,  San  Francisco,  California 

The  Luke  B.  Hancock  Foundation  Fellowship 
Craig  Reiss,  Sacramento,  California 
Brownie  & Gil  Cohen  Fellowship 


Laura  Rosky,  Louisville,  Kentucky 

H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Nancy  Schechter,  Syosset,  New  York 
Hannah  & Raymond  Schneider  Fellowship 
Susan  Shipley,  Wheeling,  West  Virginia 
Jason  & Elizabeth  Starr  Fellowship 
Elizabeth  Suh,  Overland  Park,  Kansas 
Surdna  Foundation  Inc.  Fellowship 
Keiko  Takahashi,  Tokyo,  Japan 
Tanglewood  Council  Fellowship 
Kathryn  Votapek,  East  Lansing,  Michigan 
Lucy  Lowell  Fellowship 


Violas 

Valerie  Dimond,  Summit,  New  Jersey 

Geraldine  R.  Dodge  Foundation  Fellowship 
Ronald  Houston,  Stratford,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 
Marcelo  Jaffe,  Sao  Paulo,  Brazil 

Omar  Del  Carlo  Tanglewood  Fellowship 
Claire  Norman,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Heather  Porter,  Boston,  Massachusetts 
J.P.  & Mary  Barger  Fellowship 
Helen  Reich,  New  Milford,  New  Jersey 
The  Frelinghuysen  Foundation  Fellowship 
Paul  Swantek,  Plymouth,  Michigan 

Boston  Symphony  Orchestra  Fellowship 
Leslie  Tomkins,  New  York,  New  York 

Dorothy  & Montgomery  Crane  Fellowship 
Carol  Traut,  New  York,  New  York 
Barbara  Lee/Raymond  Lee  Foundation 
Fellowship 

Nancy  Yagiela,  Grand  Rapids,  Michigan 
Koussevitzky  Music  Foundation  Fellowship 
in  memory  of  Margaret  Grant 
Rebecca  Young,  Metuchen,  New  Jersey 
Lia  & William  Poorvu  Fellowship 


Cellos 

Richard  Andaya,  San  Francisco,  California 
Sarah  Ann  Leinbach  & Lillian  C.  Norton 
Fellowship 

Patrick  Binford,  Lexington,  Kentucky 

Boston  Symphony  Orchestra  Fellowship  & 
Israel  & Rita  Kalish  Foundation  Fellowship 
Elizabeth  Dolin,  Toronto,  Canada 
General  Cinema  Corporation  Fellowship 
Leighton  Fong,  Sacramento,  California 
Mr.  & Mrs.  Kenneth  Warner  Pfleger  Memorial 
Fellowship 

Sally  Gibson,  Marietta,  Georgia 
Joseph  & Lillian  Miller  Fellowship 
Joshua  Gordon,  Whippany,  New  Jersey 
Martha  & William  Selke  Fellowship 
Shohei  Hirata,  Chiba,  Japan 
lane  & William  Ryan  Fellowship 
Paul  Kushious,  Warwick,  Rhode  Island 
Ina  & Haskell  R.  Gordon  Fellowship 
Dale  Root,  Manheim,  Pennsylvania 
C D.  lackson  Master  Award  Fellowship 
William  Rounds,  Rapid  City,  South  Dakota 
Marion  Callanan  Memorial  Fellowship 
Wendy  Smith,  Okemos,  Michigan 
Rosamond  Sturgis  Brooks  Memorial 
Fellowship 

Basses 

Constance  Deeter,  Forth  Worth,  Texas 
Boston  Symphony  Orchestra  Fellowship  & 
Kimberly-Clark  Foundation  Fellowship 
Elizabeth  Foulser,  Elmhurst,  Illinois 
Kandell  Fellowship 

Todd  Seeber,  Battleground,  Washington 
Julius  & Eleanor  Kass  Fellowship  & 

Marlene  Kitzel  Green  & Family  Fellowship 
Doug  Sommer,  Foster  City,  California 
Country  Curtains  Fellowship 
Al  Tedesco,  Roslindale,  Massachusetts 
Miriam  E.  Silcox  Fellowship  & 

Lillian  & Lester  Radio  Fellowship 
Nick  Tsolainos,  Lyndhurst,  Ohio 
Koussevitzky  Music  Foundation  Fellowship 
David  Yavornitzky,  Strongsville,  Ohio 
Harry  & Mildred  Remis  Fellowship 


Flutes 

Adam  Kuenzel,  Cincinnati,  Ohio 
Leonard  Bernstein  Fellowship 
Lisha  McDuff,  Edmond,  Oklahoma 
Miriam  Ann  Kenner  Memorial  Fellowship  & 
Irma  & Allan  Mann  Fellowship 
Karen  Munson,  Mill  Valley,  California 
John  & Susan  Crandin  Fellowship 
Kathleen  Reynolds,  Santa  Rosa,  California 
Red  Lion  Inn  Fellowship 
Jeffrey  Zook,  Jackson,  Michigan 
Ruth  S.  Morse  Fellowship 

Oboes 

Disa  English,  Bellevue,  Washington 
Fernand  Gillet  Memorial  Fellowship 
Cynthia  Koledo,  Royal  Oak,  Michigan 
Augustus  Thorndike  Fellowship 
Jeffrey  Rathbun,  Abilene,  Texas 

The  Frelinghuysen  Foundation  Fellowship 
Robert  Sheena,  San  Francisco,  California 
Stephen  & Persis  Morris  Fellowship 
Keisuke  Wakao,  Tokyo,  Japan 
Margaret  T.  & Bruce  R.  Celin  Fellowship 

Clarinets 

Curt  Blood,  West  Hartford,  Connecticut 
U.S.  Components,  Inc.  Fellowship  & 

Jane  & Peter  Rice  Fellowship 
Ross  Edwards,  Montreal,  Quebec 
Claire  & Millard  Pryor  Fellowship  & 

Mr.  & Mrs.  Albert  /.  Sandler  Fellowship 
David  Martins,  Tewksbury,  Massachusetts 
Alfred  E.  Chase  Fellowship 
Todd  Nickow,  Lincolnwood,  Illinois 
C.D.  lackson  Master  Award  Fellowship 
William  Somers,  Jenkintown,  Pennsylvania 
General  Electric  Plastics  Fellowship 
Mark  Spuria,  Carlisle,  Massachusetts 
WCRB  Fellowship  in  honor  of 
Senator  Paul  E.  Tsongas 

Bassoons 

James  Compton,  Long  Beach,  California 
James  A.  MacDonald  Foundation  Fellowship 
Anders  Engstrom,  Solna,  Sweden 
Jenifer  House  Fellowship 
George  Sakakeeny,  Somerville,  Massachusetts 
Stanley  Chappie  Fellowship 
Katherine  Thompson,  Baltimore,  Maryland 
Dr.  & Mrs.  Alexander  B.  Russell  Fellowship  & 
Mary  Gene  & William  F.  Sondericker 
Fellowship 

Larry  Tilson,  Parsippany,  New  Jersey 
IBM***Robert  C.  McClellan,  Jr.,  Fellowship 


Horns 

Jean  Bennett,  Poughkeepsie,  New  York 
Leo  L.  Beranek  Fellowship 
Todd  Dimsdale,  Arlington,  Texas 
Charles  & Sara  Goldberg  Charitable  Trust 
Fellowship 

Michael  Pandolfi,  North  Scituate,  Rhode  Island 
Mildred  A.  Leinbach  Fellowship 
Lynda  Pickney,  Fort  Lauderdale,  Florida 
Leonard  Bernstein  Fellowship 
Jonathan  Ring,  Coral  Gables,  Florida 
Dynatech  Corporation  Fellowship 
Krista  Smith,  Boston,  Massachusetts 
Fromm  Music  Foundation  Fellowship 

Trumpets 

Dominic  Derasse,  Maison-Alfort,  France 
Tanglewood  Council  Fellowship 
Doug  Prosser,  Golden,  Colorado 
Stuart  FTaupt  Fellowship 
Daryl  Robbins,  Brookline,  Massachusetts 
Empire  Brass  Quintet  Fellowship 
Phil  Snedecor,  Richardson,  Texas 
Irene  & David  Bernstein  Fellowship 
Robert  Sullivan,  Norwood,  Massachusetts 
Armando  A.  Ghitalla  Fellowship 

Trombones 

Bradley  Cornell,  Midland,  Texas 
Berkshire  Life  Insurance  Co.  & 

Berkshire  Hilton  Inn  Fellowship 
Robert  Couture,  Boston,  Massachusetts 
Surdna  Foundation,  Inc.  Fellowship 
Julie  Josephson,  Cassadagua,  New  York 
Fromm  Music  Foundation  Fellowship 
Donald  Robinson,  Daly  City,  California 
Mary  & hlarry  W.  Harrison,  jr.,  Fellowship 

Tuba 

Matthew  Good,  Big  Flats,  New  York 
Fromm  Music  Foundation  Fellowship 


Percussion 

Braham  Dembar,  Boston,  Massachusetts 
Leonard  Bernstein  Fellowship 
Edward  Harrison,  Oak  Ridge,  New  Jersey 
Albert  L.  & Elizabeth  P.  Nickerson  Fellowship 
Robert  Jurkscheit,  Columbia,  Maryland 
Fromm  Music  Foundation  Fellowship 
Thomas  Suta,  Bradenton,  Florida 
Anonymous  Donor 

Berkeley  Williams,  Boston,  Massachusetts 
Arthur  Fiedler  Fellowship 
GregZuber,  Chicago,  Illinois 
Anonymous  Donor  & 
lohn  Major  Nalle  Fellowship 

Harps 

Paula  Provo,  Phoenix,  Arizona 
Kathleen  Flail  Banks  Fellowship 
Barbara  Wehlan,  Memphis,  Tennessee 
Claudette  Sorel/Mu  Phi  Epsilon  Fellowship  & 
Mrs.  Houghton  P.  Metcalf  Fellowship 

Keyboard 

Judith  Gordon,  Baltimore,  Maryland 
ludith  & Stewart  Colton  Fellowship 
John  Mugge,  New  York,  New  York 
Marie  Gillett  Fellowship 
Bryan  Pezzone,  Newcastle,  Pennsylvania 
Wulsin  Fellowship 

Raymond  Pickins,  East  Liverpool,  Ohio 
R.  Amory  Thorndike  Fellowship 
Larissa  Schneur,  Toronto,  Ontario 
Felicia  Montealegre  Bernstein  Fellowship 
Cheryl  Tschanz,  Lima,  Ohio 
Wulsin  Fellowship 
Astrith  Zorman,  Tel-Aviv,  Israel 

Mr.  & Mrs.  Edwin  A.  jaffe  Fellowship 


Conductors 

Muhai  Tang,  Shanghai,  China 
Daphne  Brooks  Prout  Fellowship 
Naohiro  Totsuka,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship  established  by 
Mr.  & Mrs.  Allen  C.  Barry 


Vocal  Fellows 

Candice  Burrows,  Eugene,  Oregon 
Seven  Hills  Fellowship 
Young-Ae  Kim  Cho,  Seoul,  Korea 
Leonard  Bernstein  Fellowship 
Mark  Fularz,  Boston,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
Betsy  Cintz,  New  York,  New  York 
Harry  Stedman  Fellowship 
Roberta  Gumbel,  Kansas  City,  Missouri 
Nat  King  Cole  Memorial  Fellowship 
William  Hite,  Newcastle,  Pennsylvania 
David  R.  & Muriel  K.  Pokross  Fellowship 
lames  Kleyla,  Miami,  Florida 

Freida  & Samuel  Strassler  Fellowship 
Marjorie  McDermott,  Boston,  Massachusetts 
Helene  R.  & Norman  L.  Cahners  Fellowship 
Richard  Morrison,  Oakland,  California 
Leonard  Bernstein  Fellowship 
Fritz  Robertson,  Brookline,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
Petger  Schaberg,  Oswego,  Illinois 
Leonard  Bernstein  Fellowship 
Jayne  West,  Boston,  Massachusetts 
Anna  Cray  Sweeney  Noe  Fellowship 

Vocal  Coaches 

Roy  Hakes,  Sierra  Vista,  Arizona 
Stokes  Fellowship 
Walter  Huff,  East  Point,  Georgia 

William  /.  Rubush  Memorial  Fellowship 
Karl  Paulnack,  Allentown,  Pennsylvania 
Hon.  & Mrs.  Peter  I.B.  Lavan  Fellowship 
Nancy  Revzen,  St.  Louis,  Missouri 
National  Federation  of  Music  Clubs 
Fellowship  honoring  Ada  Holding  Miller  & 
Mead  Corporation  Fellowship 
Mary  Satterthwaite,  Peachtree  City,  Georgia 
C.D.  lackson  Master  Award  Fellowship 


The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  Charles  E.  Culpeper 
Foundation,  Inc.,  of  New  York  City  for  endow- 
ing the  position  of  Chairman  of  the  Faculty  at 
the  Berkshire  Music  Center  at  Tanglewood. 

The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  generosity  of  Marilyn 
Brachman  Hoffman  for  endowing  the  position 
of  Head  of  Keyboard  Activities  at  the  Berkshire 
Music  Center  at  Tanglewood  in  memory  of 
Marian  Douglas  Martin. 
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Composition 

Stephen  Fullenwieder,  New  York,  New  York 
Fromm  Music  Foundation  Fellowship 
Tim  Geller,  Fort  Collins,  Colorado 

Koussevitzky  Music  Foundation  Fellowship 
Marjorie  Hess,  Princeton,  New  Jersey 
Margaret  Lee  Crofts  Fellowship 
Laura  Karpman,  Beverly  Hills,  California 
Ina  and  Eugene  Schnell  Fellowship  & 

Aaron  & Abby  Schroeder  Fellowship 
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Leonard  Bernstein  Fellowship 
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Fellowship 
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Daniel  Schroyens,  Mechelen,  Belgium 
Leonard  Bernstein  Fellowship 


The  BERKSHIRE  MUSIC  CENTER  is  also  sup- 
ported in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in 
Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 

The  BERKSHIRE  MUSIC  CENTER  acknowl- 
edges with  gratitude  the  generosity  of  Acoustic 
Research,  NAD,  and  Studer-Revox  America, 
who  provided  recording  equipment  for  the 
1984  session. 


Poster 

Available  at  The  Glass  House  Gift  Shop 
$15.00 


Baldwin  is  the  official  piano  at  Tanglewood 


Photographer  William  Taylor 


RECENT  ADDITIONS  TO  OUR 

CONTEMPORARY  MUSIC  CATALOGUE 


P66797  William  Albright 

Five  Chromatic  Dances  for  Piano  Solo $12.50 

(28  minutes) 

P66847  MRS  H.  H.  A BEACH 

Sonata  for  Viola  and  Piano 17.50 

Transcribed  and  edited  by  Roger  Hannav 
(ca.  30  minutes) 

P66845  Laura  Clayton 

Cree  Songs  to  the  Newborn  (Score*) 25.00 

Soprano  Solo,  2 Flutes,  2 Violoncellos, 

Contrabass,  Celesta,  Harp,  Percussion(2) 

(ca.  15  minutes) 

P66792  JO  KONDO 

Walk  for  Flute  and  Piano 17.50 

(6  minutes) 

P66768  Ursula  Mamlok 

Sextet  (Score) 15.00 

Flute(Picc),  Clarinet  in  Bb  (Cl.  in  Eb) 

Bass  Clarinet,  Violin,  Contrabass  and  Piano 
(ca.  12  minutes) 

P66895  George  Peri  l 

Ballade  for  Piano  Solo 12.50 

(ca.  9 minutes) 

P66249  Roger  Reynolds 

Again  (Score*) 20.00 

2 Sopranos,  2 Flutes,  2 Trombones,  2 Contrabasses, 
Percussion(2),  4 Channel  Tape 
(27  minutes) 

P66679  Joseph  Schwantner 

Elixir  (Consortium  VIII)  (Score*)  12.50 

Flute,  Clarinet,  Violin,  Viola,  Violoncello,  Piano 
(ca.  15  minutes) 

P66419  Alan  Stout 

Music  for  Oboe  and  Plano  (Score)  12.50 

(2  copies  needed  for  performance) 

(ca.  12  minutes) 

■performance  material  available  on  rental 
Please  write  for  our  complimentary  Contemporary  Music  Catalogue 

C.  F.  PETERS  CORPORATION 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


1984  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Saturday,  28  July  at  2:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


LAURA  CLAYTON 
(b. 1943) 


Oiee  Song*  to  thz  Newbosin  (1978) 

All  the  Warm  Nights 

I'm  No  Owl 

There's  Things  I Do 

If  I Popped  Out  of  the  Snow 

John  Ha/ibt&on,  conductor 
R obeAta  GumbeZ,  Aopsiano 


KARL  AAGE  RASMUSSEN  Gznktang  (1972)  * 

(b . 1947 ) 


JnteAjnl66ton 


WOLFGANG  RIHM  CfU^Jie  III  (1983) 

(b . 1952 ) 


GuntheA  ScJiulZeA,  conductor 


JOHN  HARBISON 
(b. 1938) 


Piano  Quintet  (1981) 

Overtura 
Capri ccio 
Intermezzo 
Burletta 
Elegia 


*first  performance  in  the  United  States 


BALDWIN  PIANO 


Proqram  Notes 
July  23,  1984 


Laura  Clayton:  CAee  Song 6 to  the  Newborn  (1978) 


Sally  GibAon,  cello 
Elizabeth  Volin , cello 
Constance  M.  VeeteA,  baAA 
baJibaJia  OJehlan,  harvp 


EduxiAd  HaAAi&on,  peAcuAAlon 
RobeAt  JuAkAcheit,  peAcuAAlon 


Adam  Kuenzel,  filute 
Lid ha  McVu66,  filute 


LaAiAAa  SchneuA , celeAta 
Roberta  Gumbel,  AopAano 
John  HaAbi&on,  conductoA 


Laura  Clayton  was  born  in  Lexington,  Kentucky,  in  1943.  She  has  studied  with 
Darius  Milhaud,  Charles  Wuorinen,  Leslie  Bassett,  and  Eugene  Kurtz.  A graduate 
of  the  New  England  Conservatory,  she  is  currently  completing  her  doctorate  at 
the  University  of  Michigan.  She  has  won  a National  Composers  Competition  (ISCM- 
League  of  Composers)  and  a Charles  Ives  Fellowship  given  by  the  American  Academy 
of  Arts  & Letters.  She  was  one  of  two  American  composers  whose  works  were 
selected  to  represent  the  United  States  at  The  International  Rostrum  of  Composers/ 
UNESCO  in  Paris.  Recently  she  has  received  the  Hinrichsen  Publishing  Award 
given  by  the  C.F.  Peters  Corporation  and  Columbia  University  for  Cree  Songs  to 
the  Newborn,  which  was  composed  in  1978  and  published  last  year;  it  has  been 
recorded  on  CRI.  Laura  Clayton  has  just  been  awarded  a Guggenheim  Fellowship  to 
complete  Sagarama,  a large  work  for  piano  and  orchestra  and  is  now  beginning  a 
chamber  opera.  Third  Bank  of  the  River,  in  collaboration  with  poet  Jane  Kenyon. 

Cree  Songs  to  the  Newborn  is  the  result  of  a collaboration  with  ethno^poet 
Howard  Norman,  who  lived  among  the  Swampy  Cree  as  a child  in  the  province  of 
Manitoba,  Canada.  These  compositions  are  based  upon  Cree  stories  which  are  sung 
to  the  newborn  and  which  were  heard  by  Norman  at  their  first  singing  and,  of 
course,  in  their  original  language.  Regarding  his  texts,  Howard  Norman  writes: 

These  compositions  are  based  on  Cree  stories  which  are  sung  to  the 
newborn  child.  Within  the  vast  repertoire  of  Cree  Indian  oral 
literature,  there  are  many  kinds  of  stories,  songs  and  poems.  These 
are  among  the  most  intimate,  in  the  sense  of  being  sung  or  spoken  in 
the  confines  of  the  home  by  the  child's  father  for  the  benefit  of 
gathered  family  and  friends,  who  often  add  their  own  invented  verses 
as  well.  Out  of  the  inherent  generosity  of  the  Cree  culture,  these 
songs  are  "community  property"  and  may  be  related  by  anyone,  but  it 
is  from  the  particular  realm  of  the  father/child  that  they  come. 

In  the  case  of  these  four  songs,  the  father-singers  were  Isaac 
Greys,  John  Rains,  William  Smith  Snowy  Owl  and  Thomas  Portaged- 
five-times-in-a-Storm,  all  of  whom  live  in  Northern  Manitoba  Province, 
Canada. 

The  tradition  of  singing  is  as  old  among  men  and  animals  as  we  can 
probably  imagine.  These  particular  songs,  these  lullabies  of  solace 
and  love,  often  arrive  spontaneously  and  are  sung  in  such  a manner. 

This  allows  for  endless  inventiveness  and  variation.  It  is  important 
to  understand  that  the  Cree  utilize  sequences  of  sound  which  are  the 
result  of  "the  heart  of  talking  out  loud,  from  the  old  times,"  as 
Isaac  Greys  once  said.  The  repetitions  in  these  songs  are  reiterations 
of  emotions. 

It  is  equally  important  to  say  that  songs  are  part  of  the  animate 
world,  as  are  our  stories  and  dreams.  They  live  out  in  the  world,  and 
occasionally  they  choose  to  live  inside  us,  giving  us  the  vital 
luxury  of  singing  them  back  out  into  the  world  again. 

The  texts  are  all  taken,  with  the  author's  permission,  from  Howard  Norman's 
The  Wishing  Bone  Cycle  (Stonehill  Press).  The  author/translator  has  provided 
the  following  additional  commentary  on  the  poems  of  each  of  these  songs: 

Movement  I:  "All  the  warm  nights..." 

Pway  nay  ko  iste  mishtay  really  touches  on  the  reciprocal ity  in  the 
relationship  between  the  child  and  the  moon.  Both  have  an  inner  light, 
and  both,  in  fact,  will  become  more  similar  as  the  exchange  proceeds 
throughout  the  child's  life: 

the  moon  will  think 
you  are 
the  moon 

There  is  another  Cree  song-poem  which  says: 

When  the  moon 

looks  at  itself  in  the  lake 
it  sees  you,  my  child. 
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Movement  II:  "Ilm  no  owl..." 

Owls  (O-Ko-Ko-Ko)  are  strong  figures  of  conjuring  and  mischief  who  often 
provide  an  education  in  Cree  folklore  by  a somewhat  devious  behavior. 
Sometimes  in  Cree  tales,  the  owl  will  take  you  on  a long  journey  only  to 
leave  you  abandoned  in  a haunting  place  to  find  your  own  way  home. 
Surviving,  you  thus  thank  the  owl  for  the  experience,  but  are  subsequently 
aware  of  the  owl's  ways.  So  the  father  in  this  song  is  reassuring  his 
child  that  he  will  not  act  as  the  owl  might.  In  addition,  it  is  believed 
that  oftentimes  owls  will  suddenly  appear  in  front  of  your  face,  out  of 
the  night,  hover  there  momentarily,  then  vanish.  This  is  in  part 
implied  in  the  second  stanza  of  the  English  version; 

Oust  because  my  big 
feather  face 
is  so  round 
looking  over  yours 
when  you  wake. . . 

The  essential  Cree  vocabulary  for  this  is: 

snap  enish 

tenosh 

0-sipish 

Movement  III:  "In  happiness..." 

Simiwashte  enik  represents  this  meaning  in  old  song-talk  almost  in  direct 
relationship  to  the  first  stanza  of  the  English  version.  Os i posh  refers 
to  the  motion  of  stooping,  a verbal  dramatization  of  this  man  becoming  a 
moose  among  other  moose,  and  his  joy  is  part  of  that  transformation.  He 
is  "getting  out  of  himself"  into  another  body  altogether  because  of  this 
joy.  Simichai-ya  refers  to  when  this  intense  joy  begins  to  do  his 
thinking  for  him,  becoming  wild  and  abandoned. 

Movement  IV:  "If  I popped  out..." 

Cay  kay  amah  pimosh  begins  with  the  crow-voice  sound  of  the  staccato 
hard  Cay  sound,  which  adds  to  the  effectiveness  of  the  presence  of  crows 
in  this  poem-song.  In  essence,  the  phrasing  Simiwak  timike  indicates 
nearly  being  lifted  up  into  the  air  by  these  crows  as  if  a scarecrow 
figure  were  to  suddenly  emerge  from  the  depths  of  snow.  Pimosh  (no 
matter  how  loud  it  gets)  simiwak  (the  child  sleeps  deeper)^  TTmi ke 
means  deepest,  farthest,  drifting.  All  this  is  to  indicate  the  depth  of 
sleep  the  child  is  in. 

I. 

All  the  warm  nights 
sleep  in  moonlight 

Keep  letting  it  go  into  you 
do  this  all  your  life 
do  this 

you  will  shine  outward 
in  old  age 

The  moon  will  think 
you  are 
the  moon 

II. 

I'm  no  owl 

don't  you  believe  it 

dust  because  my  big 
feather  face 
is  so  round 
looking  over  yours 
when  you  wake, 
don't  believe  I'll  fly  away 
I'll  fly  away 
in  the  morning! 

[Text  of  "CREE  SONGS  to  the  Newborn"  by  Howard  Norman,  from  his  book  The  Wishing 
Bone  Cycle,  Stonehill  Pub! . ; reprinted  with  permission  of  the  author.] 


Howard  Norman 
Ann  Arbor,  Michigan 
October  20,  1978 

III. 

There's  things  I do 
in  happiness 
of  your  arrival 

Today  I was  out 
stooping  my  shoulders 
in  the  lily-pad  water 
with  moose 
0-ha 

so  happy 

it  was  all  I could  think 
to  do 

IV. 

If  I popped  out  of  the  snow 
with  ten  crows 
tied  to  the  top 
of  my  head 

you  still  would  not  wake 

deepest  sleeping  one 
I've  ever  seen 
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Karl  Aage  Rasmussen:  Genkland  (1972) 

PiaYUttt 

Judith  Gordon  John  Mugge 

Bfiyan  Pezzone  Raymond  Pickent  Chefiyl  Ttchahz 

Karl  Aage  Rasmussen  was  born  in  Denmark,  in  1947.  He  studied  at  the  Conservatory 
of  Music  at  Aarhus  with  Per  Norgaard.  He  is  currently  a lecturer  there  and  at 
the  Royal  Conservatory  in  Copenhagen.  In  addition  to  his  own  composition, 
Rasmussen  has  been  an  active  force  in  the  performance  of  new  music  in  Denmark. 
S1nceLl978  he  has  been  organizer  of  the  NUMUS  festivals  in  Aarhus,  a leading 
Scandinavian  new-music  festival,  and  last  year  he  was  the  organizer  of  the  ISCM 
Festival  in  Denmark.  He  founded  his  own  contemporary  music  ensemble  in  1975, 
the  Elsinore  Players.  Rasmussen  is  an  eclectic  composer  to  whom  the  past  is 
very  important  as  a source  of  the  material  with  which  he  composes.  He  has  said, 
"There  are  no  new  thoughts,  there  are  only  new  ways  of  combining  the  thoughts 
we  know.  If  you  put  the  words  in  a sentence  in  a wrong  order,  you  will  have  a 
new  meaning."  One  commentator  has  noted  that  Rasmussen's  "whole  output  forms 
variations  on  that  theme."  He  is  an  acknowledged  expert  on  Charles  Ives; 
Stravinsky  is  another  of  his  idols. 

Genklang  was  composed  in  1972.  It  calls  for  the  unusual  combination  of  three 
pianos  [one  prepared,  one  mis tuned,  and  a "normal"  piano  for  two  players)  and 
celesta.  The  piece  has  been  called  his  most  original  conception,  and  it  has  been 
widely  performed  in  Europe.  The  present  performance  appears  to  be  the  American 
premiere.  One  of  the  main  inspirations  in  this  piece  is  the  Adagietto  from 
Mahler's  Fifth  Symphony— not  simply  as  a quotation,  but  as  a source  for  the  spirit 
and  substance  of  the  piece,  which  observes  the  Mahler  through  distorting  glasses. 


Wolfgang  Rihm;.Ckt^e  III  (1983) 

Leighton  Pong,  cello 
Patfiick  Binfiofid,  cello 
Albeftt  J.  Tedetco,  batt 
Jefififiey  Rathbun , English  ho  fin 
Mafik  Spufiia,  bat*  clafu.net 
Lawfience  Tilton,  battoon 


Kfiitta  Smith,  ho  fin 
Julie  Jotephton,  batt  tfiumpet 
Vonald  Robinton,  batt  tfiombone 
Bfiaham  Vembcui,  peficuttion 
Gfieg  Zubefi,  peficuttlon 
Bfiyan  Pezzone,  piano 


Gunthefi  Schullen.,  conductor 

Wolfgang  Rihm  was  born  in  Karlsruhe,  Germany  on  13  March  1952.  He  studied  theory 
and  composition  at  the  Musikhochschule  in  Karlsruhe  with  Eugen  Werner  Velte  and 
later  attended  the  Darmstadt  Ferienkurse  where  he  studied  with  Karl  Heinz  Stock- 
hausen in  1973  and  with  Klaus  Huber  in  1974.  From  1974-76  he  studied  musicology 
with  Hans  Heinrich  Eggebrecgt.  From  1973  he  was  lecturer  in  theory  and  compos- 
ition at  the  Musikhochschule  in  Karlsruhe,  and  in  1978-80  he  was  a lecturers. in 
Darmstadt.  He  lives  in  Karlsruhe  and  Freiburg. 

Chiffre  III  was  composed  in  1983;  It  is  one  of  a series  of  four  (to  date) 
"chiffres"  compositions  composed  between  1982  and  1984  for  various  types 
of  ensembles.  Chiffre  III  is  in  a single  movement,  laid  out  for  an 
unusual  ensemble  consisting  of  four  instrumental  trios,  each  of  which  ex- 
ploits low  pitches:  woodwinds  (English  horn,  bass  clarinet,  contrabassoon) , 
brass  (horn,  bass  trumpet,  bass  trombone),  strings  (two  cellos  and  bass), 
and  percussion  (two  percussion  players  and  piano).  The  work  exploits 
dense  tone-clusters  and  their  opposites-far-flung  sprays  of  notes  that 
might  be  packed  together  into  a tight  acoustical  space,  but  are  laid  out 
instead  in  different  octaves,  generating  a sense  of  immense  space.  Thus 
the  same  combination  of  pitches  might  be  presented  in  either  tight  or 
open  placement.  Beyond  this  the  composer  exploits  the  sonic  possibilities 
of  his  rather  unusual  combination  of  instruments,  either  in  discrete  the 
trios  or  in  interesting  combinations  among  them.  The  overall  effect  of 
the  piece  is  aggressive  and  boisterous. 


John  Harbison:  Piano  Quintet  (1981) 

Stefan  Heath,  violin  Maficelo  Ja^e,  viola 

Judith  Cox,  violin  Shohei  Hlfiata,  cello 

Judith  Gofidon,  piano 

John  Harbison  is  this  year's  Composer- in-Residence  at  the  Berkshire  Music  Center. 
Born  in  Orange,  New  Jersey,  on  20  December  1938,  he  now  lives  in  Cambridge. 
Massachusetts,  and  is  the  first  permanent  holder  of  the  Class  of  1949  Profess^, 
ship  at  MIT  and  co-director  of  the  new-music  ensemble  Collage.  After  youthful 
studies  in  violin  and  piano  and  active  experience  in  jazz,  he  took  his  under- 
graduate degree  at  Harvard  (and  spent  the  summer  of  1959  at  the  Berkshire  Music 
Center  as  a composition  student).  He  then  went  to  Princeton  for  graduate  study 
in  composition  with  Roger  Sessions;  his  teachers  there  also  included  Milton  Babbitt 
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and  Earl  Kim.  During  most  of  the  years  since  then  he  has  lived  and  taught  in  the 
Boston  area,  and  since  1969  he  has  been  on  the  faculty  of  MIT.  From  1982-1984 
he  was  Resident  Composer  of  the  Pittsburgh  Symphony  Orchestra.  He  has  also  been 
active  as  a conductor,  most  notably  as  music  director  of  the  Cantata  Singers  in 
Boston  from  1969-1973,  and  again  from  1980-1982.  John  Harbi son's  music  is 
"inclusive,"  a natural  response  to  everything  from  early  music  to  jazz.  He  has 
not  been  bashful  about  drawing  together  gestures  or  ideas  from  different  musical 
worlds  when  a piece  seemed  to  call  for  it.  In  recent  years  he  has  frequently 
composed  in  "traditional"  forms,  finding  new  possibilities  in  such  works  as  the 
Symphony  No.  1 or  the  large  variation  set  for  violin,  clarinet,  and  piano. 

The  composer  has  provided  the  following  commentary  on  the  Piano  Quintet: 

The  title  page  of  the  Piano  Quintet  (1981)  bears  the  following  dedication: 

"to  Georgia  O'Keeffe  with  affection  and  gratitude,  from  the  artists,  directors, 
and  friends  of  the  Santa  Fe  Chamber  Festival."  The  piece  was  begun  at  Token 
Creek,  Wisconsin,  four  miles  from  Sun  Prairie  where  its  dedicatee,  Georgia 
O'Keeffe,  grew  up.  It  was  completed  in  Rome  at  the  beginning  of  a spring  as 
resident  composer  at  the  American  Academy  in  Rome. 

Certain  aims  have  governed  my  recent  work,  never  more  than  in  this  piece: 
to  give  the  medium  what  it  requires;  to  strike  a balance  between  the 
hermetic  and  the  easily  reachable  and  make  clear  form  of  inherently  complex 
emotion.  In  looking  at  the  work  of  Georgia  O'Keeffe  it  struck  me  that  the 
point  of  contact  was  this  characteristically  American  search  for  clarity  out 
of  complex  forces.  In  opening  my  piece  I thought  of  the  unfilled  parts  of 
her  canvases,  the  open  space,  the  pleasure  of  leaving  something  out. 

This  opening  strain  dominates  the  first  movement  of  the  quintet  in  spite 
of  the  energy  of  the  contrasting  material.  The  amplitude  of  the  discourse 
is  contradicted  by  the  three  concise  character  pieces  which  follow.  The 
final  elegy  is,  I trust,  the  only  direct  reference  to  difficult  circumstances 
under  which  the  piece  was  composed,  reflecting  in  its  open-ended  form  the 
unresolved  questions  it  poses  at  every  turn. 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


SEVENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  July  29,  1984  at  10:00  a.m. 
Theatre  Concert  Hall 

PAepaxed  by  Sol  Schoenbach,  Theodore,  Antonio  a, 
Yehudi  WyneA,  Philip  Hlghfilll  and  Rafael  VAulan 


BEETHOVEN 


Adagio 

Adagio 

Menuetto:  Quasi  allegretto 
Rondo:  Allegro 

William  Some a&,  cla/Unet 
MaAk  Spu/ua,  cla/Unet 
Jonathan  Ring,  ho  An 


SEXTET  FOR  WINDS  IN  E-FLAT  MAJOR, 

Opus  71 


Lamence  TUUon,  boAtoon 
Kathe/Une  Thompson,  baAAoon 
Michael  Pandolfil,  hoAn 


DANIEL  SCHROYENS 


Thomas  Hanullk,  violin 
Tenl  Hopklm,  violin 
CAalg  Rel64>,  violin 
Elizabeth  Suh,  violin 
Rebecca  HlA&ch,  violin 
Nancy  SchechteA,  violin 


Melanie  Kupchymky,  violin 
Helen  Reich,  viola 
Leslie  TomklnA,  viola 
Vale  Root,  cello 
Paul  KuaIUoua,  cello 
Vavld  W.  VavoAnltzky,  ba66 


TheodoAe  Antonlou,  conductoA 


POLMA 


Daniel  Schroyens,  born  in  1961,  first  studied  composition  with  Uil fried  Westerlinck 
in  his  native  town  of  Mechelen  (Belgium);  later  Antonin  Tricapsky  was  his  teacher 
a-  Trinity  College  of  Music,  London.  He  is  a Fellow  in  Composition  at  the  1984 
Berkshire  Music  Center. 


Poema  was  composed  in  a short  span  in  the  autumn  of  1982  and  recasts  materials 
from  an  earlier  piece  written  for  the  twelve  soloists  of  the  Belgian  Chamber 
Orchestra.  Although  the  formal  plan  resembles  a classical  sonata-allegro  with 
introduction,  the  work  shows  kinship  with  the  romantic  tone-poem  in  its  fluctuating 
characters  and  moods  and  its  thematic  fragmentations  and  transformations. 

There  is  no  underlying  program.  Only  perhaps  the  many  consoling  memories  of 
feeling  the  Earth’s  shadow  and  seeing  the  constant  and  absolute  profoundness  of 
space  revealed  beyond  the  fleeting  and  perishable  palette  of  stars. 

-D.S.- 


flAAt  PeAfioAmance 


MOZART 


Allegro  con  spirito 

Andante 

Allegro  mol  to 


SONATA  IN  D MAJOR  FOR  TWO  PIANOS, 

K.  448  (375a) 


CheAyl  T6chanz  and  LaAh>4>a  SchneuA,  planlAtA 


SCHUMANN 


FIVE  SONGS 


Wander! ied 

Auf  das  Trinkglas  einen  verstorbenen  Freundes 
Schone  Wiege  meiner  Leiden 
Meine  Rose 

Die  beiden  Grenadieren 

James  Kelyla,  baaitone 
Philip  Highfiill,  piano 


MENDELSSOHN 


Allegro  moderato,  m con  fuoco 
Andante 

Scherzo:  Allegro  leggierissirro 
Presto 


Vumi  Kobayashi,  violin 
Claaisse  Atcheason,  violin 
Leo  Pick*,  violin 
Susan  Shipley,  violin 


OCTET  FOR  STRINGS  IN  E-FLAT  MAJOR, 

Opus  20 


Claiae  Noaman,  viola 
Nancy  Vagiela,  viola 
Sally  Gibson,  cello 
William  Rounds,  cello 


As  a Faiend  ofi  Music  cut  Tanglewood  and  contaibutoa  to  the  Beaks  hiae  Music 
Centea,  you  have  been  invited  to  this  concent  and  to  the  numeaous  othea  concents 
oft  the  Music  Centea. 

The  Beakshiae  Music  Centea  is  in  paat  suppoatcd  thaough  the  geneaosity  o l 
the  Faiends,  and  we  hope  you  will  encouaage  otheas  to  enaoll.  Contaibutions  in 
any  amount  one  welcome.  A Family  Season  Membeaship  at  $ 50  entitles  a family  to 
atteyid  all  BMC  events  without  fiuathea  contnibution;  an  Individual  Season  Membea- 
ship at  $35  o^ieos  the  individual  the  same  paivilege.  Faiends  without  season 
mwheaship  and  otheas  attending  each  BMC  event  aae  asked  to  contaibute  a minimum 
ofi  $5.00  at  the  gate,  $6.00  oa  oachestaa  concents. 

The  Beakshiae  Music  Centea  is  also  suppoated  in  paat  thaough  a geneaous 
gaant  fiaom  the  National  Endowment  fioa  the  Aats  in  Washington,  V.C.,  a Fedenal 
agency  caeated  by  Act  o{,  Congaess  in  1965. 


BALDWIN  PIANO 


Five  Songs,  by  Robert  Schumann 
Wanderlied 


Well  then,  drink  once  more  the  sparkling  wine! 

Adieu  then,  my  loved  ones,  we  shall  have  to  part. 

Adieu  then,  you  mountains,  my  paternal  house! 

A mighty  force  urges  me  to  go  to  the  distant  lands. 

The  sun  does  not  stand  still  in  the  sky. 

It  is  driven  over  countries  and  seas. 

The  wave  does  not  stay  by  the  lonely  shore. 

The  storms,  they  roar  forcefully  through  the  land. 

With  hurrying  clouds  the  bird  there  flies. 

And  sings  in  the  foreign  land  a song  of  homeland. 

Thus  it  drives  the  young  fellow  through  forests  and  fields. 
To  resemble  his  mother,  the  wandering  world. 

There  birds  that  he  knows  will  greet  him  across  the  sea, 
They  flew  from  the  meadows  of  his  homeland  here; 

There  flowers  surround  him  with  intimate  scent. 

The  breezes  from  the  homeland  wafted  them  here. 

The  birds,  they  know  his  paternal  house. 

The  flowers  he  planted  as  a bouquet  for  love. 

And  love.  It  follows  him,  helps  him  along: 

Thus  he  will  find  himself  at  home  in  the  most  distant  land. 

To  the  drinking  glass  of  a deceased  friend 

You  noble  glass,  now  you  stand  empty. 

Glass,  which  he  so  often  raised  with  joy  to  his  lips; 

The  spider  has  now  woven  its  sinister  web  within  you. 


Le  me  fill  you,  moonbright  with  the  gold  of  German  grapes. 
Into  the  holy  mirror  of  your  depths  I look  with  pious  wonder. 


That  which  I see  cannot  be  called  ordinary. 

And  it  becomes  clear  to  me  at  this  moment. 

How  nothing  can  separate  friend  from  friend. 

In  this  belief,  glass  so  noble,  I drink  from  you  with  renewed  resolve. 
In  your  cherished  blood  are  reflected  the  golden  stars. 

The  moon  rises  quietly  above  the  valley. 

Somberly  the  midnight  hour  rings. 

Empty  stands  the  glass! 

The  holy  sound  echos  from  its  crystalline  depths. 


Beautiful  cradle  of  my  suffering 

Beautiful  cradle  of  my  suffering. 
Beautiful  tombstone  of  my  peace. 
Beautiful  city,  we  must  part. 
Farewell,  I call  to  you. 

Farewell , farewell ! 

Farewell,  you  sacred  threshold. 
There,  where  my  sweetheart  walks. 
Farewell,  you  sacred  place. 

Where  my  eyes  beheld  her  first. 
Farewell,  farewell! 

Would  that  I had  never  seen  you. 
Lovely  queen  of  my  heart! 

It  would  have  never,  never  happened 
That  I suffer  now  so  much. 

I never  wished  to  move  your  heart. 
And  never  begged  I for  your  love. 
Only  living  a quiet  life  I wanted 
Where  you  breathe,  near  you. 

But  you  yourself  drive  me  away. 
Bitter  words  speak  your  lips; 
Madness  rages  in  my  senses. 

And  my  heart  is  sick  and  hurt. 

And  I drag,  languid  and  weary, 

My  limbs  along  on  my  walking  staff. 
Till  I shall  lay  my  tired  head 
Far  away  in  a cool  grave. 

Lovely  cradle  of  my  sufferings. 
Lovely  tombstone  of  my  peace. 
Beautiful  city,  we  must  part! 
Farewell , farewell ! 


My  rose 

To  the  fair  jewel  of  spring, 

To  the  rose  of  my  delight, 
Though  now  bent  down  and  paled 
By  the  sun's  burning  ray, 

I offer  the  cup  of  water 
From  the  deep,  dark  well. 

You  rose  of  my  heart! 

By  sorrow’s  silent  ray 
You  are  now  bent  and  paled; 
Could  I but  at  your  feet 
Like  water  for  this  flower. 
Silently  pour  my  soul! 

Though  I might  never  see  you 
Be  joyously  revived! 


The  Two  Grenadiers 


To  France  were  returning  two  grenadiers 
Who  had  been  in  Russia  in  prison. 

And  when  to  the  German  lodging  they  came. 
They  sadly  bowed  their  heads. 

There  they  were  told  the  sorrowful  tale: 
That  France  had  been  lost  and  defeated. 
Conquered  and  beaten  the  valiant  army. 

And  the  Emperor,  the  Emperor  captured. 
Then  wept  the  grenadiers  together. 

Over  the  mournful  tidings. 

Ohe  said:  "How  my  heart  aches. 

How  my  old  wound  is  burning  I" 

The  other  said:  "The  song  is  o'er, 

I too  would  fain  die  with  you. 

But  I have  a wife  and  child  at  home. 

Who  without  me  will  perish." 

"What  care  I for  wife,  what  care  I for 
child, 

I have  a far  better  desire; 

Let  them  go  begging  if  hungry  they  are. 

My  Emperor,  my  Emperor  captured! 


Grant  me,  brother,  but  one  request: 

If  I should  now  die. 

Take  my  body  along  to  France, 

Entomb  me  in  France's  soil. 

The  medal  on  the  red  ribbon 
You  shall  lay  upon  my  heart; 

Give  me  the  musket  in  my  hands. 

And  buckle  on  my  sabre. 

Thus  I will  lie  and  listen  still. 

Like  a sentinel  in  the  grave. 

Till  some  day  I shall  hear  the  cannon's 
roar 

And  the  trotting  of  neighing  steeds. 

It  is  then  that  my  Emperor  will  ride 
over  my  grave. 

Many  swords  will  be  clanking  and  sparkling. 
Then  I shall  rise,  fully  armed,  out  of 
my  grave. 

My  Emperor,  my  Emperor  defending!" 
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Berkshire  Music  Center 

at  TANGLE  WOOD 


1984  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Sunday,  29  July  at  8:30 
Theatre-Concert  Hall,  Tanglewood 
Members  of  the  Berkshire  Music  Center  Fellowship  Program 


PALI  LANSKY 
(b. 1944 ) 


A&  Ij$,  for  string  trio  and  computer- 
synthesized  tape  (1981-82) 

I.  In  Preparation 
II.  At  a Distance 
III.  In  Practice 
IV.  In  Distinction 


IVAN  TCHEREPNIN 
(b.1943) 


Sol6ticz/1984 , for  twenty  players  (1983) 
Muhai  Tang,  conducton 


Lf  E HYLA 
(b. 1952 ) 


Pne-PuLte  Suspended  (1984)* 
blaohino  Tot&uka,  conducton 


Jntenmii6ion 


LOUIS  ANDRIESSEN 
(b. 1939) 


Vc  Stoat  (1972-76),  after  Plato's  Republic 
Gunth.cn  Sckutlen,  conducton 


*commi64ioncd  by  the  8 cnkihinc  Mu&ic  Cent&n 
ion  tkiA  Festival;  iimt  penionmancc 


BALDWIN  PIANO 
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Faul  Lansky:  Ad  Itf,  for  string  trio  and  computer-synthesized  tape  (1981-82) 

Enedenlck  Ll^dlt z,  violin  Clalne  Norman,  viola 

Jodkua  Gondon,  cello 

Paul  Lansky  was  born  in  New  York  in  1944.  He  studied  at  the  High  School  of  Music 
and  Art,  Queens  College  (where  he  worked  with  George  Perle  and  Hugo  Weisgall  in 
composition  and  Saul  Novack  in  theory),  and  Princeton  University  (where  his  teachers 
included  Edward  Cone,  Peter  Westergaard,  Milton  Babbitt,  and  J.K.  Randall).  He 
has  taught  at  Princeton  since  1969.  His  works  consist  largely  of  compositions  for 
piano,  chamber  ensembles,  and  computer-synthesized  tape,  and  have  been  recorded  on 
CRI,  Nonesuch,  and  Columbia-Odyssey  records.  He  is  a former  member  of  the  Dorian 
Wind  Quintet  (French  horn),  is  a member  of  the  editorial  staff  of  Perspectives  of 
New  Music,  and  has  received  a Beams  Prize,  the  ISCM-League  of  Composers  Electronic 
Music  Award,  the  American  Academy- Institute  of  Arts  and  Letters  Award,  an  award 
from  the  Koussevitzky  Foundation,  and  from  the  National  Endowment  for  the  Arts. 

The  composer  has  provided  the  following  commentary  for  his  piece: 

As  Jf , for  string  trio  and  computer- synthesized  tape,  was  commissioned  by 
the  Columbia-Princeton  Electronic  Music  Center  for  the  Speculum  Musicae,  and 
first  performed  by  that  group  in  November  1982. 

This  is  my  first  piece  combining  electronic  and  live  performance.  While  I 
have  written  pieces  for  either  medium  alone,  I have  always  thought  of  them  as 
quite  distinct  and  different,  and  existing  in  very  separate  conceptual  and 
social  worlds.  Thus  when  it  came  to  combining  them  I became  interested  in  using 
these  distinctions  to  explore  attitudes  we  have  as  listeners  to  the  different 
ways  in  which  we  listen  to  music:  on  tape  or  record,  in  concert  halls,  and 
indirectly  and  obliquely  as  it  penetrates  the  corners  of  our  days.  As  If  consists 
of  four  studies,  each  of  which  looks  at  the  issues  from  a different  direction. 

The  first  movement.  In  Practice,  attempts  to  make  music  out  of  the  ritual  of 
tuning  up.  Here  the  parodied  frenzy  of  an  orchestral  warmup  is  counterpointed 
by  the  detailed  and  specific  action  of  the  trio.  In  At  a Distance,  the  tape 
part  provides  a kind  of  acoustic  resonance  for  the  trio  part,  attempting  to 
create  an  environmental  backdrop  for  the  largely  doubled  trio  lines.  The  third 
movement.  In  Practice, begins  with  the  tape  emulating  the  hesitant  sounds  of  a 
violinist  practicing,  and  then  attempts  to  recharacterize  these  by  interleaving 
a very  flexible,  mol  to  rubato  performance  on  tape  with  rhythmically  straight- 
forward parts  in  the  trio.  The  final  movement.  In  Distinction,  contrasts  the 
flexible  rhythms  of  jazz  playing  with  much  simpler  string  writing.  I hope 
that  in  each  of  the  movements,  the  contrasting  modes  of  performance — live  and 
on  tape — makes  something  quite  different  and  new  out  of  each,  and  that  the  sum 
of  the  two  is  thus  something  new  as  well. 

The  computer  technique  used  to  create  the  tape  part  is  called  "linear  predict- 
ion." Here  the  computer  is  used  to  analyze  characteristics  of  sounds  and  to 
store  enough  information  about  them  to  allow  reconstruction  with  arbitrary 
rhythms  and  pitches,  and  altered  timbres.  The  reconstructed  signal  usually 
differs  greatly  from  the  original,  since  an  unaltered  reconstruction  won't  sound 
nearly  as  good  as  the  original,  and  thus  the  value  of  the  technique  lies  in  the 
extent  to  which  the  composer  can  create  new  sounds  by  studying  those  of  the  real 
wGrld.  Consequently  the  images  of  the  original  sounds  are  more  akin  to  paintings 
than  photographs.  All  the  violin  and  string-like  sounds  in  the  piece  are  modelled 
me  on  the  playing  of  the  violinist  Cyrus  Stevens.  The  saxophone  quartet  in  the  last 
movement  is  modelled  on  the  playing  of  the  great  jazz  musician  Coleman  Hawkins, 
and  is  intended  as  a tribute  to  him. 

The  computer  analysis  and  synthesis  was  done  using  Princeton  University's  IBM 
3081  computer  and  the  digital /anal eg  facilities  of  the  PDP11  system  at  its 
Winham  Laboratory. 


Ivan  Tcherepnin:  Solstice/ 1 9 &4,  for  twenty  players  (1983) 


Lauda  Rodky,  violin 
Bo  Chao,  violin 
Sudan  Shipley,  violin 
Katfaiyn  Votapek,  violin 
Sudan  Baenneld,  violin 
Leo  Flckd,  violin 
Paul  Suiantek,  viola 
Nancy  Saglela,  viola 
William  Rounds,  cello 
Patrick  Bln frond,  cello 
Elizabeth  M.  Fouldea,  bad d 
Batba/ia  Wehlan,  kasip 
As  truth-  loman-Baltdan,  origan 


Katien  Mundon,  filule 
Kathleen  Lane  Reynolds,  llute 
Kelduke  Wakao,  oboe 
t Todd  Nlckouf,  clarilnet 

Geoage  Sakakeeny,  baddoon 
Jean  Bennett,  harm 
Kfutta  Smith,  hon.fi 
>.VcuQ>?KLdden,  trumpet 
?i.  Phil  Snedecoa,  * trumpet 
Julie  Jodepkcon,  tAombone 
BriaHam  V unban,  peAcuddlon 
Gneg  ZUbin,  pencaddlon 
Thomad  Suta,  pencaddlon 


Mahal  Tang,  conducted. 


Ivan  Tcherepnin  was  born  in  Paris  on  5 February  1943,  the  son  of  Russian  composer 
Alexander  Tcherepnin  and  grandson  of  composer  Nicolas  Tcherepnin.  His  older  brother 
Serge  is  also  a composer.  Ivan  Tcherepnin  began  his  musical  studies  in  Paris,  then 
followed  his  father  to  the  United  States,  where  he  entered  Harvard;  there  he  studied 
principally  with  Randall  Thompson  and  Leon  Kirchner.  He  also  attended  courses  with 
Stockhausen  and  Pousseur  in  Cologne  and  with  Boulez  in  Darmstadt.  Since  1972  he 
has  been  teaching  courses  in  electronic  composition  at  Harvard. 

Sol stice/1984  was  commissioned  for  the  contemporary  music  ensemble  Alea  III,  Theo- 
dore Antomou,  director,  by  the  Boston  University  School  of  Music  by  a "New  Works" 
grant  of  the  Massachusetts  Council  on  the  Arts  and  Humanities.  The  first  perform- 
ance was  on  November  19,  1983. 

The  composer  has  provided  the  following  note  on  his  piece: 

Solstice:  the  moment  when  the  sun  seems  to  stand  still  in  its  yearly  north- 
south  peregrination;  the  peak,  the  nadir,  the  point  in  time  when  the  limit  is 
reached,  when  forwards  meets  backwards,  an  ephemeral  balance  is  reached,  the 
point  when  things  begin  to  turn  around. 

Solstice/1984,  a composition  commissioned  by  Boston  University  for  Theodore 
Anton iou  and  Alea  III,  was  completed  on  June  21st,  1983,  the  summer  solstice. 

It  is  dedicated  to  my  wife,  Anne.  A single  chord  threads  its  way  through  the 
entire  piece  stretching  out,  as  it  were,  a single  moment— the  Solstice.  In  this 
extended  moment  are  held  events  of  the  past:  the  triumphs,  joys,  defeats,  despair, 
and  points  in  between.  Seeds  of  the  past  sown  in  the  present,  these  contribute 
to  the  meaning  of  the  solstice  and  propel  it  towards  the  next  cycle,  the  next 
solstice. 

The  music  is  like  a slice  of  the  present,  taken  to  give  a chance  for  the  poten- 
tial richness  of  each  passing  moment  to  blossom.  (Other  analogies  would  be  to 
the  geologist's  taking  of  core  samples  of  the  earth,  or  to  the  study  of  tree  rings 
by  botanists  or  tortoise  shells  by  the  ancient  practitioners  of  divination  with 
the  I-Ching.)  Perhaps  it  would  be  too  much  to  ask  for  a piece  of  music  to  make  a 
magical  moment  "hold  still  for  a minute,"  but  that  is  what  I asked  as  composer, 
and  not  just  for  one  minute,  but  for  eleven. 

Lee  Hyla:  Paz-PuIaq,  Sua pended  (1984) 

F AzdeAick  Li^Aitz,  AuduA  Ha^AteXnAdottiA,  vi olinA 
Rebecca  young , viola  KaAen  MunAon,  & lute. 

Wendy  Smith,  c eJLlo  GeoAgz  Sakakzeny,  baAAoon 

Ioaa  Edu'aAdi , CuAt  Blood,  claAineXA 
Vouglxu  K.  SarjreA,  baAA  MichaeJt  Pandolfii,  honn 

bAyan  Pezzont,  piano  BAadlzy  CoAneJtl,  iAombone. 

NaohiAo  TotAuka,  conducXoA 

Lee  Hyla  was  born  in  Niagara  Falls,  New  York,  in  1952,  and  grew  up  in  Greencastle, 
Indiana.  He  studied  composition  with  Malcolm  Peyton  and  John  Heiss  at  the  New 
England  Conservatory  and  with  David  Lewin  at  S.U.N.Y.  Stony  Brook.  He  has  been  active 
in  New  York,  Boston,  and  Toronto  as  a performer  of  new  music,  improvisation,  and  rock 
and  roll,  and  has  had  residencies  at  MacDowell,  Yaddo,  and  at  the  Ossabaw  Island  Pro- 
ject. His  compositions  Revisible  Light  for  solo  piano  and  Pre-Amnesia  for  solo  alto 
saxophone  have  been  recorded  for  Opus  One  Records,  and  his  String  Trio  will  be 
released  on  C.R.I.  in  August.  His  music  is  published  by  APNfi  and  has  been  performed 
and  broadcast  throughout  the  U.S.,  Canada,  and  Europe.  He  has  received  grants  from 
the  New  Jersey  State  Council  of  the  Arts  and  Meet  the  Composer,  and  has  been  co- 
recipient  of  group  awards  from  the  National  Endowment  for  the  Humanities  and  the 
Polaroid  Foundation.  He  lives  in  New  York  city.  Pre-Pulse  Suspended  was  commissioned 
by  the  Berkshire  Music  Center  for  the  1984  Festival  of  Contemporary  Music  at  Tangle- 
wood. 

Pre- Pulse  Suspended  was  written  in  New  York  city  and  at  the  MacDowell  Colony,  and 
was  completed  in  May  of  1984.  The  conception  of  the  piece  from  the  beginning  was  to 
write  for  a large  chamber  ensemble  in  which  the  same  material  could  be  used  to  pro- 
duce music  of  a raucous,  strongly  articulated  rhythmic  character,  as  well  as  music 
with  a sustained  lyric  quality.  The  piece  is  based  on  material  heard  in  two  passages 
near  the  beginning.  One  is  the  introductory  duo  for  violin  and  bass  clarinet 
(marked  "gritty  and  incisive")  which,  with  its  jagged  rhythmic  sense  and  closely 
defined  • pitch  content,  is  characteristic  of  an  element  which  recurs  as  both  fore- 
ground and  background  through  much  of  the  piece.  The  other  passage  is  defined  by  a 
sustained  tune  which  moves  through  the  ensemble  accompanied  by  a repeated  rhythm 
heard  mainly  in  the  cello  and  viola.  As  it  develops,  this  rhythm  alternately  drives 
the  piece  forward  and  holds  it  in  a slightly  elevated  state  of  suspension.  The 
heart  of  the  composition  comes  in  a long  passage  heard  about  halfway  through  which 
begins  as  a low,  quiet  tremolo  variation  of  the  repeated  rhythm  and  evolves  into 
a cantabile  violin  line  accompanied  by  the  other  strings. 

Two  other  structural  elements  developed  along  the  way  are  a section  approximately 
a third  of  the  way  through  the  piece  (marked  "abrasive")  in  which  the  winds  and  brass 
are  divided  into  two  separate  ensembles  and  precipitate  the  climax  of  the  first  half 
of  the  piece,  and  a passage  two-thirds  of  the  way  through  in  which  a sustained  tune 
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is  passed  between  the  bassoon,  horn,  and  trombone,  accompanied  by  jagged  figures 
from  the  opening.  This  passage  is  followed  by  a brief  but  rocking  quintet  for  bass 
clarinet,  bassoon,  cello,  bass,  and  low  piano  which  brings  the  opening  material 
to  its  fullest  development.  The  piece's  recapitulation  recombines  and  superimposes 
the  main  elements  and  is  driven  through  its  final  stages  by  a full  ensemble 
articulation  of  the  repeated  rhythm. 

The  duration  of  Pre-Pulse  Suspended  is  around  thirteen  minutes. 


Louis  Andriessen:  De  Stoat , a^tex  Plato’ & Republic 


l Uolas 

Ronald  Houston 
Valexle  Dlmond 
Heathex  Poxtex 
Coxal  Txaut 

Haxps 

Paula  Paovo 
BaAbaxa  Wehlan 

Mezzo- so pAanos 
MaAjOAle  McDexmott 
Candice  Buaxouis 
Nan  Hughes 
Elizabeth  Dyxud 


Oboes  /English  ho  avis 

Visa  'English  

Kelsuke  Wakao 
RobeAt  Sheena 
Cynthia  Koledo 

Ho  AVIS 

Todd  Vims  dale 
Jonathan  Ring 
Jean  Bennett 
Michael  Pandolfal 

Pianos 
John  Mugge 
Raymond  Pickens 


(1972-76) 

TAumpets 
Dominic  Vexasse 
Vaxyl  Robbins 
RobeAt  Sullivan 
Phil  SnedecoA 

Txombones 
Julie  Josephs o n 
RobeAt  Coutuxe  • 
Exadley  Coxnetl 
Donald  Robinson 

Gultaxs 

* William  K . Andexson 
*John  Dlxac 
Douglas  Sommex 


Gunthex  Schullex,  conductoA 


Louis  Andriessen  was  born  in  Utrecht,  the  Netherlands,  on  6 June  1939.  He  is  the 
son  of  the  Dutch  composer  Hendrik  Andriessen,  and  his  first  compositional  studies 
were  with  his  father  at  the  Utrecht  Conservatory;  later  he  worked  with  Baaren  at  the 
Royal  Conservatory  in  The  Hague,  where  he  was  awarded  the  composition  prize  in  1962. 
He  undertook  further  studies  with  Luciano  Berio  in  Milan,  and  Berlin  in  1964-65. 

Since  1965  he  has  made  use  of  new  compositional  procedures  in  combination  with 
conventional  elements,  especially  employing  what  are  described  as  "minimalist"  or 
"process"  techniques,  known  in  the  Netherlands  by  the  term  "repetitive  music."  In 
this  area  Andriessen  has  been  a leader  and  forerunner.  Having  learned  the  minimalist 
or  "repetitive"  techniques  from  some  of  the  work  of  Terry  Riley  in  the  1960s, 
Andriessen  elaborated  it  in  his  own  work  in  the  following  decade,  creating  rich 
overlays  of  varying  "processes"  on  the  bare-bones  framework  of  the  basic  material. 


In  particular  De  Staat  (1972-76),  a large  score  for  an  ensemble  of  four  sopranos  and 
27  i ns t rumen ts~TmbstTy  amplified),  foreshadowed  or  actually  created  some  of  the 
highly  elaborated  "process"  techniques  picked  up  by  American  composers.  De  Staat 
is  thus  something  of  a progenitor  for  many  American  minimalist  compositions  of  the 
last  decade. 


The  piece  makes  use  of  four  passages  in  classical  Greek  from  Plato's  Republic  set  in 
a highly  colored  chant  style  that  is  intended  more  for  sonic  effect  than  comprehen- 
sion  (for  that  reason  the  Greek  text  is  not  reproduced  here).  The  passages  were 
selected  by  Arnold  van  Akkeren;  they  come  from  the  sections  conventionally  numbered 
397,  398,  399,  and  423,  which  includes  some  of  the  discussion  in  Book  III  of  the  use 
of  music  in  the  ideal  state;  as  Socrates  and  his  interlocutors  are  discussing  forms 
of  narration  and  types  of  narrators,  they  identify  two  styles: 

And  you  would  agree  with  me  in  saying  that  one  of  them  is  simple  and  has 
but  slight  changes  and  if  the  harmony  and  rhythm  are  also  chosen  for  their 
simplicity,  the  result  is  that  the  speaker,  if  he  speaks  correctly,  is  always 
pretty  much  in  the  same  style,  and  he  will  keep  within  the  limits  of  a single 
harmony  (for  the  changes  are  not  great),  and  in  like  manner  he  will  make  use 
of  nearly  the  same  rhythm? 

That  is  quite  true,  he  said. 

Whereas  the  other  requires  all  sorts  of  harmonies  and  all  sorts  of  rhythms, 
if  the  music  and  the  style  are  to  correspond,  because  the  style  has  all  sorts 
of  changes? 

That  is  also  perfectly  true,  he  said. 

Plato,  The  Republic  III  (Jowett  trans.) 

Plato's  description  of  the  former,  the  "pure  imitation  of  virtue,"  with  its  use  of 
slight  changes  only,  keeping  "pretty  much  in  the  same  style"  and  "within  the  limits 
of  a single  harmony"  could  almost  be  taken  as  a roadmap  for  the  minimalist  approach! 

As  employed  in  De  Staat,  though,  with  its  richly  inventive  patterns  overlapping 
through  diverse  processes  spread  out  over  time,  "minimalism"  is  scarcely  an  appropriate 
term  any  more;  the  Dutch  term,  "repetitive"  is  more  strictly  descriptive  though  it  runs 
the  risk  of  sounding  pejorative.  And  whether  Andriessen  was  attempting  to  illustrate 
Socrates'  views  of  not,  he  has  produced  a vibrant  and  colorful  score— and  like  all 
music  of  tnis  sort,  it  is  intended  for  listeners  not  in  a hurry.  Things  happen 
gradually  over  an  extended  span  of  time,  often  so  gradually  that  the  listener  sudden- 
ly becomes  aware  that  it  is  different  without  really  knowing  how  or  when  it 

happened-  ‘guest  artist 
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Harrison  Birtwistle:  Canmen  Ancadiae  Mechanicae  Penpetuum  (1977-78) 


Stefan  HcnAh,  violin 
Sunghae  Anna  Lim,  violin 
Valenie  Vixnond,  viola 
Pool  KuAhiouA,  cello 
Todd  M.  Seeben,  baAA 
Benkeley  WilliamA,  manimba 
AAtnith  2 oAman-  Balti  an , piano 


JtliAey  Zook,  ilnte 
Robent  Sheena,  oboe 
Vavid  UantinA,  claninet 
AndeAA  EngAtnom,  baAAoon 
Todd  VimAdale,  ho  An 
Vominic  VenaAAe,  tnumpet 
Robent  Coutune,  tAombone 


Harrison  Birtwistle  was  born  In  Accrington,  Lancashire,  England  on  15  July  1934. 

He  began  his  musical  studies  with  the  clarinet  and  studied  at  the  Royal  Manchester 
College  of  Music,  where  he  turned  his  attentions  to  composition.  His  classmates 
included  Peter  Maxwell  Davies  and  Alexander  Goehr;  the  three  young  composers  be- 
came a triumvirate,  augmented  by  another  classmate,  pianist  John  Ogden,  forming 
the  principal  force  for  modernizing  British  musical  life  in  the  late  1950s  and 
early  1960s,  in  particular  by  making  the  work  of  the  Second  Vienna  School  known  in 
a country  where  It  was  still  little  played.  Birtwistle  and  Maxwell  Davies  formed 
the  Pierrot  Players  (named  after  Schoenberg's  Pierrot  lunaire,  since  the  ensemble 
contained  the  performing  forces  for  that  piece).  Despite  his  activity  In  promoting 
this  then  little-known  music  in  England,  there  Is  little  direct  influence  of  the 
Viennese  composers  or  of  his  colleagues  in  his  early  works.  In  1966  Birtwistle  won 
a Harkness  International  Fellowship  that  enabled  him  to  live  for  two  years  In  the 
U.S.  He  spent  the  first  year  at  Princeton,  and  has  since  devoted  himself  entirely 
to  composition.  Birtwistle  has  been  consistently  among  the  most  serious  and  single- 
minded  of  his  compatriots.  He  has  expressed  himself  in  works  for  the  stage, 
orchestra,  and  varied  ensembles.  Many  of  his  earlier  works  featured  a verse  and 
refrain  form  (often  specifically  Identified  In  the  title  and  in  Refrains  and 
Choruses  or  Verses  for  Ensembles) . 

Beginning  with  Medusa  (1969,  rev.  1970  and  1978),  he  adopted  a procedure  based 
on  the  procreative  habits  of  jellyfish  (medusae),  which  breed  by  subdivision,  one 
in  which  the  musical  discourse  evolved  In  an  essentially  static  manner.  Carmen 
Arcadiae  Mechanicae  Perpetuum  bears  the  dedication  "To  my  friends  the  London  Sin- 
fonietta  on  the  occasion  of  their  10th  birthday."  The  London  Sinfonietta  is  a 
chamber  orchestra  (founded  In  1968)  that  has  been  particularly  active  in  the  per- 
formance of  twentieth-century  music  and  remarkably  Imaginative  in  programming  for 
individual  concerts  or  special  festivals.  The  composer  does  not  explain  the 
significance  of  his  Latin  title  (which  means  "Perpetual  song  of  a mechanical 
Arcadia").  His  score  scintillates  with  intercalated  blocks  of  Instrumental  color 
built  up  out  of  six  tiny  cells  that  Interact  In  every  conceivable  way.  The  music 
has  an  undeniable  mechanistic  glint,  with  Its  obsessive  ostinatl  that  pervade  the 
score  in  athletic,  syncopated  rhythms. 


Witold  Lutoslawskl:  Double  Concerto  for  oboe,  harp,  and  chamber  orchestra  (1980) 


LeAlie  Bnaidech,  violin 
Sana  PankinA,  violin 
Keiko  TakahoAhi,  violin 
Yumi  Kobaya&hi,  violin 
Hyun-Mi  Kim,  violin 
Lynette  Lim,  violin 
Ohtani  M uneko,  violin 


Claine  Nonman,  viola 
Helen  Reich,  viola 
Leighton  Fong,  cello 
JoAhua  Gondon,  cello 
Nicola*  J.  TholainoA,  baAA 
RobeAt  JunkAcheit,  pencuAAion 
Gneg  ZubeA,  pencuAAion 


Cynthia  Koledo,  oboe 
Paula  Paovo,  hanp 


Witold  Lutoslawskl  was  born  in  Warsaw  In  1913.  After  serving  In  the  Polish  army  in 
World  War  II  and  becoming  a German  prisoner  of  war,  he  dedicated  himself  to  comp- 
osition and  soon  gained  recognition.  In  1962  he  was  composer-in-resldence  at  the 
Berkshire  Music  Center.  He  has  received  awards  and  honors  from  many  .national  and 
international  cultural  organizations,  including  honorary  doctorates  from  the  Uni- 
versities of  Chicago  and  of  Warsaw,  two  prizes  from  the  Polish  Composers'  Union, 
three  first  prizes  In  the  UNESCO  competition  at  Paris,  the  International  Kousse- 
vitzky  Prize,  and  many  others. 

Lutoslawskl 's  Double  Concerto  for  oboe  and  harp,  with  strings  and  percussion, 
was  commissioned  by  Paul  Sacher  and  first  performed  by  the  Collegium  Muslcum  of 
Zurich  under  Sacher's  direction  on  24  August  1980.  The  soloists  for  whom  the  work 
was  written  were  oboist  Heinz  Holliger  and  his  wife,  harpist  Ursula  Holllger,  who 
have  been  responsible  for  the  creation  of  many  works  for  oboe  and  harp  In  recent 
years,  by  many  composers.  The  three-movement  work  Is  similar  to  a Baroque  concerto 
grosso  in  that  Lutoslawski  uses  structural  Interplay  between  opposing  sounds  (cad- 
enza-like gestures  by  oboe  and  harp  on  the  one  hand,  unsynchronized  sets  of  melodic 
figures  in  the  strings  on  the  other).  There  Is  a tension  between  the  strong  for- 
ward impulse  and  the  vigorous  yet  static  blocks  of  sound.  Toward  the  end  the  per- 
cussion parts  assume  a more  obbligato  role  In  the  xylophone  and  bells. 
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Ronald  Perera:  Chamber  Concerto  for  Brass  Quintet,  Nine  Winds,  Piano,  and 
Percussion  (1983) 


J e^ney  Zook , filute 
Kathleen  Lam  Reynoldt,  £tute 
Je^ney  Rathbun,  oboe 
Vavld  MantlnA,  clanlnet 
Todd  Nlckow,  clanlnetA 
JameA  Compton , baAAoon 

Vanyl  RobblnA,  tnumpet 
Vomlnlc  VenaAAe,  tnumpet 

Matthew  Good 


Michael  Pandol^l,  ho/m 
Voug  PnoAAen,  tnumpet 
Bnadley  Connell,  tnombone 
ThomaA  Suta,  pencuAAlon 
Berkeley  William,  pencuAAlon 
LaniAAa  Schneun,  piano 

Jonathan  Ring,  honn 
RobeAt  CoutuAe,  tnombone 

tuba 


Ronald  Perera  was  born  In  Boston  on  25  December  1941.  He  studied  composition  at 
Harvard  with  Leon  Kirchner  and  electronic  music  with  Gottfried  Michael  Koenig  at 
the  University  of  Utrecht.  He  is  presently  Elsie  Irwin  Sweeney  Professor  of  Music 
at  Smith  College.  His  work  includes  song  cycles,  theater,  chamber,  choral,  and 
orchestral  music,  and  several  works  for  instruments  or.  voices  with  electronic 
sounds.  He  has  received  awards  and  fellowships  from  Harvard  University,  the  Pad- 
erewski Fund,  the  Goethe  Institute,  the  Artists  Foundation  of  Massachusetts,  the 
National  Endowment  for  the  Arts,  and  ASCAP.  He  is  the  co-author  with  Jon  Appleton 
of  The  Development  and  Practice  of  Electronic  Music; (Prentice-Hall ).  His  music  is 
published  by  E.C.  Schirmer  and  has  been  recorded  on  CRI  and  Opus  One.  The  Chamber 
Concerto  for  Brass  Quintet,  Nine  Winds,  Piano,  and  Percussion  was  commissioned  for 
the  Empire  Brass  Quintet  and  the  contemporary  music  ensemble  Alea  III.  Theodore 
Antoniou,  director,  by  the  Boston  University  School  of  Music  by  a "New  Works"  grant 
of  the  Massachusetts  Council  of  the  Arts  and  Humanities.  The  first  performance  was 
given  on  April  19,  1984. 

The  composer  has  provided  the  following  note  on  Chamber  Concerto: 

My  Chamber  Concerto,  which  was  originally  commissioned  as  a "concerto  grosso" 
for  the  Empire  Brass  Quintet  and  the  Alea  III  contemporary  music  ensemble,  does 
not  follow  the  traditional  three-movement  Baroque  concerto  form  but  is,  instead, 
a set  of  variations.  The  concerjto  pays  homage  to  the  Baroque  and  Classical 
styles  in  its  concern  for  symmetry,  traditional  chord  structures,  felt  meters, 
uncluttered  textures,  and  solo  Instrumental  writing  which  demands  virtuosity 
without  recourse  to  the  non-traditional  playing  techniques  and  other  special 
effects  prevalent  in  a lot  of  recent  music. 

After  an  introduction  for  on-  and  off-stage  trumpets,  setting  out  the  main 
thematic  material,  each  subsequent  variation  explores  a different  interaction  of 
the  solo  quintet  with  the  accompanying  ensemble.  The  first  variation  features 
solo  lines  for  individual  instruments  In  the  quintet  against  a rhythmic  ostinato. 
The  second  exploits  the  effect  of  massed  brass  against  massed  woodwinds.  The 
third  mirrors  the  solo  brass  quintet  with  a solo  woodwind  quintet.  The  fourth 
is  a Passacaglia  (another  debt  to  the  Baroque)  which  begins  vlth  solo  brass  and 
ends  with  the  whole  ensemble,  The  fifth  and  most  brilliant  of  the  variations 
features  the  eight  brass  instruments  of  the  total  ensemble  in  anti  phonal  relation- 
ships . Variation  six  is  a miniature  study  In  double-dotted  rhythm.  The  seventh 
variation  recalls  elements  of  all  the  previous  ones,  and  serves  as  an  epilogue 
to  the  work. 


Paul  Hindemith:  Hln  and  Z unllck  (1927) 

William  Hite,  tenoA  [RobeAt) 

Betty  Glntz,  Aopnano  [Helene,  hit  wl^e) 

PhylllA  CuAtln  [Aunt  Emma) 

JameA  Kleyla,  banltone  [The  doctoA ) 

Monk  TuIoaz,  bat  A [The  ondeAly) 

Tnltz  R obentton,  tenoA  (A  beanded  Aage) 

LoAAalne  Kelley  [The  maid) 

Adam  Kuenzel,  $ lute  Kathenlne  Thompton,  baAAoon 

William  SomeAA,  cla/Unet  RobeAt  Sullivan,  tAumpet .. 

Cunt  Blood,  alto  taxophone  Bnadley  Connell,  tnombone 

Chenyl  TAchanz,  Judith  Gondonr  Many  Sattenthmlte,  keycoandA 

Paul  Hindemith  was  born  in  Hanau,  near  Frankfurt,  Germany,  on  16  November  1895  and 
died  in  Frankfurt  on  28  December  1963.  He  was  the  foremost  German  composer  of  his 
generation  and  exercised  powerful  influence  also  as  a theorist  and  teacher.  His 
large  and  varied  output  included  several  operas*  beginning  with  two  works  of  his 
expressionist  youth  (which  he  later  regretted  having  composed),  Morder,  Hoffnung  der 
Frauen,  based  on  a drama  of  Oskar  Kokoschka,  and  Sancta  Susanna,  both  written  In  a 
musical  language  compounded  of  elements  from  Puccini , Schreker,  and  Strauss  in  a 
symbolic  and  convulsive  manner  with  subjects  that  centered  on  sexual  conflict  (in 
the  case  of  the  latter  work,  the  extremely  explicit  presentation  of  a young  nun's 
sexual  fantasies).  These  and  other  works  of  the  period  were  characterized  by  a 
fierce,  unbuttoned  energy  and  irreverence. 


* 
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Harold  Shapero:  Sonata  for  violin  and  piano  (1942) 

Harold  Shapero  was  born  in  Lynn,  Massachusetts,  on  29  April  1920.  He  studied 
at  the  Malkin  Conservatory,  Boston,  under  Nicholas  Slonimsky,  and  then  at  Harvard 
with  Walter  Piston  and  Ernst  Krenek.  He  also  studied  with  Hindemith  and  Boulanger. 
In  1951  he  joined  the  staff  of  Brandeis  University,  where  he  is  professor.  In  1968 
he  began  composing  electronic  music.  He  has  written  in  twelve-tone  style,  though 
as  early  as  1949  Copland  included  him  in  a group  of  composers  that  he  called  the 
American  "Stravinsky  school."  The  trend  of  his  work  has  been  substantially  neo- 
classic. The  Violin  Sonata  certainly  reveals  its  Stravinskyan  leanings.  Composed 
the  year  after  Shapero  graduated  from  Harvard  (the  score  is  dated  Newton  Center, 
Mass.,  December  22,  1942),  it  came  at  the  end  of  a substantial  string  of  chamber 
pieces.  Motor  rhythms  and  propulsive  energy  abound  in  the  outer  movements,  and 
the  Adagio  is  enlivened  by  little  touches  of  fioritura.  The  sonata  is  dedicated  to 
Paul  Makowsky. 

Hans  Werner  Henze:  S.  Biagj.o  9 A go*£o  one  1207  (1977) 

Hans  Werner  Henze  was  born  in  Gutersloh,  Westphalia,  Germany,  on  1 July  1926. 

He  has  been  a resident  of  Italy  for  many  years.  Last  summer  he  was  composer-in- 
residence  of  the  Berkshire  Music  Center.  Henze  demonstrated  his  musical  interests 
at  an  early  age,  though  this  led  to  family  tensions  at  a time  (the  late  1930s)  when 
politics  rather  than  the  arts  inevitably  dominated  German  family  life.  The  exper- 
ience of  chamber  music  played  almost  secretly  in  the  partially  Jewish  household  of 
a friendly  neighbor  confirmed  the  composer- to-be  in  the  notion  that  music  was  anti- 
authoritarian,  the  embodiment  of  individuality,  something  that  has  remained  a 
powerful  part  of  his  musical  outlook.  He  began  composing  at  the  age  of  12.  He 
was  drafted  in  1944,  but  after  the  war,  he  began  studies  with  Wolfgang  Fortner  in 
Heidelberg,  where  he  attained  a technical  mastery  of  counterpoint  and  began  to 
compose  the  works  that  represented  his  earliest  successes.  By  the  late  1940s  he  j 
became  an  eager  participant  in  the  summer  courses  offered  at  Darmstadt  by  Rene 
Leibowitz,  one  of  the  leading  proponents  of  the  dodecaphonic  school  that  emanated 
from  Vienna.  During  the  ensuing  years  he  produced  a wide-ranging  array  of  scores 
in  virtually  every  medium  of  solo  instrument  to  symphony  and  opera.  His  music 
sometimes  shows  startling  contrasts  between  one  work  and  the  next,  testimony  to 
his  independent  treatment  of  the  Schoenbergian  method,  which  never  hampered  his  own 
personality  or  expressive  purposes. 

Henze's  work  for  unaccompanied  double  bass  bears  the  unlikely  title  S.  3iagio 
9 Agosto  ore  1207,  which  is  nothing  more  nor  less  than  the  place,  date,  an?  time 
of  the  composition:  San  Biagio  (Italy)  on  August  9th  (1977)  at  12:07  PM.  (One 
assumes  that  the  precise  minute  refers  to  the  completion  of  the  work,  not  to  the 
entire  period  of  its  composition!)  The  piece  is  dedicated  to  Dieter  Lange,  who 
evidently  complained  to  Henze  that  the  literature  for  unaccompanied  double  bass  was 
too  small  and  requested  that  he  do  something  about  the  problem.  Henze's  work  calls 
for  a scordatura  (special  tuning)  on  the  instrument.  It  is  essentially  a lyrical 
composition  that  exploits  all  the  ranges  and  many  of  the  coloristic  possibilities 
of  the  most  frequently  overlooked  of  the  stringed  instruments. 

Thomas  Oboe  Lee:  HyLLdae. . .The  TA.ee  Tajoq6  (1984) 

Thomas  Oboe  Lee  was  born  in  China  in  1945  and  has  lived  in  the  United  States 
since  1S66.  He  studied  composition  with  Gunther  Schuller  and  W.  Thomas  McKinley 
at  the  New  England  Conservatory,  Betsy  Jolas  at  the  Berkshire  Music  Center,  and 
Earl  Kim  at  Harvard  University.  He  is  currently  a member  of  the  faculty  at  the  New 
England  Conservatory.  He  is  active  in  the  Boston/Cambridge  area  as  a jazz  flutist 
with  Departed  Feathers,  Inc.,  and  composer  with  Composers  in  Red  Sneakers,  Inc. 

While  a student  at  the  Berkshire  Music  Center  he  won  the  Koussevitzky  Composition 
Prize.  In  addition  to  Guggenheim,  NEA,  and  Massachusetts  Artists  Fellowships,  he 
has  twice  received  fellowships  to  the  Composers  Conference  in  Johnson,  Vt.  (1982), 
and  Wellesley,  Ma.  (1984)  and  residencies  at  Yaddo  and  the  MacDowell  Colony.  He 
received  First  Prize  from  the  Stroud  Festival  International  Composers  Competition 
in  England  in  1981.  His  Third  String  Quartet  won  the  First  Prize  at  the  1983 
Kennedy  Center/Friedheim  Awards  for  chamber  music.  Mr.  Lee's  compositions  are 
available  through  Margun  Music,  Inc.,  Needham  Publications  Corp.,  and  American 
Composers  Edition,  Inc.  The  Third  String  Quartet  and  The  Mad  Frog  will  soon  be 
available  on  GM  Recordings:  Departed  Feathers  for  "ghost"  violin  and  string  trio 
will  appear  on  a Northeastern  Records  release  featuring  works  by  members  of  Comp- 
osers in  Red  Sneakers.  Some  of  his  jazz  compositions  will  appear  onadisc  featuring 
ueparted  Feathers,  Inc.,  the  jazz  group  of  which  he  is  co-leader. 

The  composer  has  provided  the  following  comments  on  his  piece: 
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In  1979,  Collage  presented  my  trio.  The  Had  Frog,  for  oboe,  bass-clarinet, 
and  harp,  in  a concert  to  favorable  public  and  critical  response.  Collage  then 
requested  that  I write  a new  work  to  be  premiered  in  its  '83- *84  season.  I 
thought  it  would  be  neat  to  write  a sequel  to  the  Frog. . . , hence,  the  work, 

Hyl idae. . .The  Tree  Frogs;  also  a trio,  but  this  time  for  violin,  piano,  and 
double  bass.  Much  of  the  inspiration  for  this  new  work  came  from  a passage 
in  Mary  C.  Dickerson's  book.  The  Frog  Book.  "The  explosive  note  of  the  Green 
Frog  proceeds  from  the  shallow  water;  the  purring  trill  of  the  'Tree  Toad'  comes 
from  some  spot  impossible  to  locate.  But  listen.  The  toad's  lullaby  note  comes 
from  the  far  margin,  sweeter  than  all  the  others  if  we  except  the  two  notes  in 
the  chickadee's  spring  call.  We  could  never  have  believed  it  to  be  the  voice 
of  a toad  if  we  had  not  seen  and  heard  one  that  first  May  day.  The  sustained 
note  is  not  only  high-pitched  and  trenulous;  it  seems  to  have  a dual  character, 
as  though  a low  note  were  droned  at  the  same  time  a high  one  was  whistled." 

Hyl idae.. The  Tree  Frogs  (1984)  was  commissioned  by  Collage  for  violinist  Joel 
Smirnoff  and  bassist  Edwin  Barker  with  funds  from  a grant  by  the  National 
Endowment  for  the  Arts.  It  won  the  1984  Double  Bass  Composition  Contest  spon- 
sored by  the  International  Society  of  Bassists. 


Joan  Tower:  Platinum  SplAalA,  for  solo  violin  (1976) 

Joan  Tower  was  born  in  New  Rochelle,  N.Y.,  on  6 September  1938.  She  grew  up 
in  South  America,  where  her  father  worked  as  a mining  engineer.  When  she  returned 
to  the  U.S.,  she  attended  Bennington  College  and  Columbia  University,  and  founded 
the  Da  Capo  Players  (winner  of  the  Naumburg  Award  for  Chamber  Music  in  1973),  for 
whom  she  played  the  piano  until  this  year.  Her  many  grants  include  some  from  the 
Guggenheim  Foundation,  the  National  Endowment  for  the  Arts,  the  American  Institute 
& Academy  of  Arts  & Letters,  the  Koussevitzky  Foundation,  and  the  Fromm  Foundation. 
She  has  also  been  the  subject  of  a nationally  broadcast  TV  documentary  produced 
by  WGBH-TV  which  recently  won  Honorable  Mention  at  the  American  Film  Festival.  In 
the  fall  of  1982,  her  Sequoia  had  the  distinction  of  being  the  only  American  work 
on  the  United  Nations  Days  concert  of  the  New  York  Philharmonic  under  Zubin  Mehta, 
following  performances  cn  theirn regular  subscription  series  at  Lincoln  Center. 
Leonard  Slatkin  will  conduct  this  work  with  the  St.  Louis  Symphony  Orchestra,  the 
National  Symphony,  and  the  Minnesota  Orchestra  next  season.  A new  cello  concerto 
will  be  premiered  in  September  by  cellist  Andre  Emelianoff  with  Gerard  Schwarz 
conducting  the  "Y"  Chamber  Orchestra;  it  will  be  performed  in  November  by  the 
Albany  Symphony. 

Other  works  include  "Snow  Dreams"  for  flutist  Carol  Wincenc  and  guitarist 
Sharon  Isbin.  "Fantasy"  for  clarinet  and  piano  (written  for  Richard  Stoltzman), 
"Noon  Dance"  for  six  players  (written  for  Collage),  "Wings"  for  clarinet  (written 
for  Laura  Flax)  and  "Petroushkates"  for  five  players  (written  for  the  10th  anni- 
versary of  the  Da  Capo  Chamber  Players).  Most  of  her  music  is  published  by  G. 
Schirmer. 

Regarding  Platinum  Spirals  (1976)  for  solo  violin  was  written  under  a grant 
from  the  National  Endowment  for  the  Arts  and  is  dedicated  to  the  memory  of  my 
father,  who  was  a mining  engineer  and  geologist  and  a fairly  good  violinist. 
Platinum  is  a very  malleable  material  that  has  as  one  of  its  basic  properties 
an  ability  to  be  stretched  quite  far.  Combining  that  image  with  the  idea  of 
spiraling  upwards  gave  me  the  basis  for  the  title  "Platinum  Spirals."  I tried 
in  this  piece  to  create  different  lines  of  tension  that  on  the  one  hand  might 
"rock"  back  and  forth  in  one  place  (as  at  the  beginning)  or  might,  at  the  other 
extreme,  move  in  one  long  and  growing  line  upwards.  These  different  kinds  of 
actions  allowed  me  to  use  the  full  range  of  the  violin  in  such  a way  that  each 
register  plays  an  important  and  active  role  in  the  continuity  of  the  piece. 


Ellen  Taaffe  Zwilich:  Sonata  in  Three  Movements  for  violin  and  piano 

Ellen  Taaffe  Zwilich  was  born  in  Miami,  Florida,  on  30  April  1939.  She 
studied  at  Florida  State  University  and  at  the  Juilliard  School.  She  studied  the 
violin  with  former  BSO  concertmaster  Richard  Burgin  and  with  Ivan  Galamian,  and 
she  was  a member  of  the  American  Symphony  Orchestra  during  the  directorship  of 
Leopold  Stokowski.  Her  principal  composition  teachers  were  Elliott  Carter  and 
Reger  Sessions.  From  the  time  of  her  earliest  acknowledged  work  in  1971,  she  has 
continued  to  be  ever  more  widely  recognized  and  honored,  culminating  with  the  1983 
Pulitzer  Prize  for  her  Symphony  No.  1:  Three  Movements  for  Orchestra,  premiered 
by  the  American  Composers  Orchestra  under  the  direction  of  Gunther  Schuller.  Her 
Chamber  Symphony,  String  Quartet  1974,  and  Sonata  in  Three  Movements  for  violin 
and  piano  have  been  recorded  on  Cambridge  Records,  and  two  more  recent  works. 
Passages  (1981)  and  String  Trio  (1982),  have  just  appeared  on  Northeastern  Records. 


The  composer  has  supplied  the  following  commentary  on  her  work: 
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Sonata  in  Three  Movements  was  written  for  my  late  husband,  violinist  Joseph 
Zwillch,  who  premiered  the  work  on  a tour  of  European  capitals. 

Writing  for  the  violin  has  always  held  special  meaning  for  me  (it  is  my  own 
instrument),  but  this  work  grew  out  of  my  feelings  for  Joseph  as  well  as  from 
my  particular  fondness  for  the  wonderfully  dramatic  and  expressive  powers  of 
the  violin. 

The  work  is  cast  in  three  movements,  of  which  the  first  is  the  most  complex, 
with  contrast  between  lyrical  and  vigorous  material  and  contrast  between  rela- 
tively free  recitative-like  material  (culminating  in  a cadenza  for  the  violin) 
and  the  otherwise  strict  tempi.  The  second  movement  is  slow  and  lyrical;  the 
third  movement  is  short,  fast,  and  rhythmically  propulsive. 

Sonata  in  Three  Movements  is  published  by  El kan- Vogel  and  has  been  recorded 
by  Joseph  Zwilich  and  James  Gemmell  on  Cambridge  Records. 

Gunther  Schuller:  Duologue  (Four  Characteristic  Pieces),  for  violin  and  piano  (1983) 

Gunther  Schuller  was  born  in  New  York  City  on  22  November  1965.  His  wide- 
ranging  activities  as  composer,  conductor,  teacher,  administrator,  author,  and 
spokesman  for  new  music  all  over  the  world  and  for  older  American  music  of  every 
type  have  made  him  a musical  citizen  of  signal  prominence  in  today's  artistic 
world.  For  the  last  twenty  years  he  has  been  the  guiding  spirit  of  the  Berkshire 
Music  Center  and  the  principal  organizer  of  the  Festival  of  Contemporary  Music.  He 
spent  ten  years  as  innovative  president  of  the  New  England  Conservatory.  His 
activities  on  behalf  of  other  composers  have  included  conducting,  recording,  and 
publishing  their  work. 

As  a composer,  Gunther  Schuller  is  entirely  self-taught.  His  interests  have 
included  all  the  styles  of  Western  classical  traditions  as  well  as  modern  art  and 
popular  musical  forms.  His  music  has  often  involved  an  amalgamation  of  elements 
from  genres  or  styles  normally  kept  in  sharply  differentiated  pigeonholes— includ- 
ing jazz,  ragtime,  country  fiddling,  and  so  on.  This  inclusiveness  is  evident  in 
the  new  Duologue. 

The  composer  has  supplied  the  following  commentary  on  his  piece: 

Some  years  ago  I received  a commission  from  the  McKim  Fund  in  the  Library 
of  Congress  for  a violin  and  piano  duo.  That  work,  completed  in  early  1983, 
became  Duologue  (Four  Character  Pieces).  It  was  premiered  by  Rafael  Druian  and 
Benjamin  Pasternack  in  the  Coolidge  Auditorium  of  the  Library  of  Congress  on 
May  18.  1984. 

The  titles  of  the  work's  four  sections  are  sufficient  clues  to  the  character 
of  each  movement  (Threnody;  Parody;  Fantasia;  Fiddle  Music  as  to  require  little 
further  comment  or  introduction.  One  might  add  only  that,  in  terms  of  emotional 
of  characterological  states,  the  first  movement  is  sombre,  quietly  paced— 
except  for  a furiously  abandoned  climactic  middle  section.  Movement  two  is 
pixyish  and  quirky,  until  the  final  whimsical  wispy  pages. 

Fantasia  fluctuates  between  lyricism  and  violinistically  brilliant  passages, 
ending  in  an  incantatory,  finally  quieting  coda.  The  last  movement  is  fiddle 
music,  plain  and  simple  (except  for  the  "changes"),  both  in  the  older  "Irish 
reel"  manner  and  the  jazzier  later  "western  swing"  variety.  The  rhythmic 
momentum  unwinds  twice,  relaxing  to  reposeful  cadences,  but  an  attempt  at  the 
third  "chorus"  is  thwarted. 
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George  Walker:  SZn^oyUa  &ori  Ofuc.h&t>Vui  (1984) 

George  Walker  was  born  in  Washington,  D.C.  in  1922  and  graduated  from  Oberlln 
College  at  the  age  of  18.  A piano  and.  composition  student  of  Rudolf  Serkin  and 
Rosario  Scalero  at  the  Curtis  Institute  of  Music,  he  made  his  New  York  recital  debut 
in  1945.  Numerous  tours  of  the  United  States  and  Europe  under  National  Concert 
Artists  and  Columbia  Artists  Management  followed.  He  holds  doctoral  degrees  from 
the  University  of  Rochester,  Lafayette  College,  and  Oberlin  College,  and  his  acad- 
emic appointments  include  positions  on  the  faculties  of  Smith  College,  the  Univer- 
sity of  Colorado,  the  Peabody  Conservatory,-.,  and  the  University  of  Delaware,  where 
he  received  the  first  Distinguished  Minority  Professorship.  He  has  received  fellow- 
ships and  grants  from  the  Ful bright,  John  Hay  Whitney,  Guggenheim,  and  Rockefeller 
foundations,  and  is  currently  Professor  of  Music  at  Rutgers  Universty. 

Mr.  Walker  has  earned  international  recognition  both  as  a piano  soloist  and 
as  a composer  whose  works  have  been  performed  by  many  of  the  world's  major  orches- 
tras. His  Concerto  for  Cello  and  Orchestra,  commissioned  by  the  New  York  Phil- 
harmonic, received  Its  world  premiere  in  1982  with  Zubin  Mehta  conducting  and 
Principal  Cellist  Lome  Munroe  as  soloist.  The  Philharmonic  also  premiered  In 
Praise  of  Folly  (1981)  and  has  performed  the  Concerto  for  Piano  and  Orchestra  "and 
Lyric  for  Strings.  The  Sinfonia  for  Orchestra  was  commissioned  by  the  Berkshire 
Music  Center  for the  1984  Festival  of  Contemporary  Music  at  Tanglewood. 

The  Sinfonia  for  Orchestra  was  completed  in  May,  1984.  The  two-movement 
form  utilized  in  the  work  was  intentionally  chosen  to  offer  strong  contrasts  in 
expositional  techniques  and  dynamic  tension.  In  the  first  movement,  an  introduction 
precedes  thematic  material;  the  primary  and  secondary  ideas  reappear  in  reverse 
order  at  the  end  of  the  movement.  The  second  movement  begins  with  a scherzando- 
like  fragment  that  recurs  in  more  extended  statements  after  interludes  of  percus- 
sion and  pointillistic  sections. 


Todd  Brief:  Cawtcmu  (1982) 

Todd  Brief  was  born  in  New  York  City  on  25  February  1953.  He  holds  degrees 
in  music  composition  from  the  New  England  Conservatory  of  Music  and  Harvard  Uni- 
versity. He  undertook  further  studies  at  the  Berkshire  Music  Center  at  Tanglewood 
and  at  the  Darmstadter  Ferienkurse  fur  Neue  Musik  in  West  Germany.  His  teachers  in 
composition  have  included  Earl  Kim,  Leon  Kirchner,  Donald  Martino,  William  T. 
McKinley,  Gunther  Schuller,  Ralph  Shapey,  and  Isang  Yun.  Mr.  Brief  has  been  in 
residence  at  Yaddo,  the  MacDowell  Colony,  the  Rockefeller  Foundation's  Bell  agio 
Center,  and  the  Virginia  Center  for  the  Arts.  He  has  received  numerous  awards 
including  a Guggenheim  Fellowship,  Prix  de  Rome,  Joseph  H.  Beams  Prize,  BMI 
Composition  Award,  DAAD  Fellowship,  two  ASCAP  Foundation  grants.  First  Prize  in  the 
ASUC-SEAC  Composers  Competition,  and  First  Prize  in  the  ASCAP-NFMC  Competition. 

His  music  is  published  by  the  American  Composers  Alliance  and  is  recorded  on  CRI 
and  Opus  One. 


The  composer  has  provided  the  following  commentary  on  his  work: 

Cantares'fjr  soprano  and  large  orchestra  was  completed  in  1982.  It  Is  a one- 
movement  work  based  on  the  poem  "Cantares"  by  Pablo  Neruda.  The  text,  set  in 
Spanish,  is  the  emotional  basis  of  the  work's  formal  design,  the  concentrated  ebb 
and  flow  of  its  dramatic  character,  and  the  virtuosity  of  its  orchestra  color. 
While  the  soprano  enacts  the  text,  the  orchestra  develops  independently.  It  is 
the  soprano  and  orchestra  acting  in  opposition  to  and  in  support  of  one  another 
which  creates  the  work's  tension  and  release;  the  turmoil  of  inner  "sea"  in 
which  the  narrator  ultimately  "survives. .. .alone. . .woundedly  abandoned." 

Phonetic  interludes  throughout  the  text  serve  as  reflections  of  the  poem's 
various  moods  and  atmosphere. 

Cantares  was  premiered  at  the  Gaudeamus  Festival,  the  Netherlands,  in  1982. 

It  has  been!  selected  to  represents  the  United  States  at  the.-4.S84  Canadian  ISCM 
World  Music  Days. 


Cantares 

La  parracial  rosa  devora 
y sube  a la  cima  del  santo: 
con  espesas  garras  sujeta 
el  tlempo  al  fatigado  ser: 
hincha  y sopla  en  las  venas  duras, 
ata  el  cordel  pulmonar,  entonces 
largamente  escucha  y respira. 

Morir  deseo,  vivir  quiero, 
herramienta,  perro  infinito, 
moviffl-jento  de  oceano  espeso 
con  vieja  y negra  superficie. 


Songs 

The  parracial  rose  devours 

and  climbs  to  the  peak  of  the  saint: 

with  thick  claws  it  fastens 

time  to  the  wearied  being: 

it  swells  and  blows  in  the  hard  veins* 

it  ties  the  pulmonary  chord,  then 

lengthily  it  listens  and  breathes. 

I wish  to  die,  I want  to  live, 

tool.  Infinite  dog, 

thick  ocean  movement 

with  an  old  and  black  surface. 
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Para  qulen  y a qulen  en  la  sombra 
mi  gradual  guitarra  resuena 
naciendo  en  la  sal  de  mi  ser 
como  el  pez  en  la  sal  del  mar? 

Ay,  que  conti nuo  pals  cerrado, 
neutral,  en  la  zona  del  fuego, 
inmovil,  en  el  giro  terrible,- 
seco,  en  la  humedad  de  las  cosas. 


For  whom  and  to  whom  in  the  shadow 
does  my  gradual  guitar  resound, 
being  born  in  the  salt  of  my  being 
like  the  fish  in  the  salt  of  the  sea? 

Ah,  what  a continuous  closed  country, 
neutral,  in  the  zone  of  fire, 
motionless,  in  the  terrible  spinning, 
dry,  in  the  moistness  of  things. 


Entonces,  entre  mis  rodillas, 
bajo  la  raiz  de  mis  ojos, 
proslgue  cosiendo  mi  alma: 
su  atterradora  aguja  trabaja* 


Then,  between  my  knees, 
beneath  the  root  of  my  eyes , 
my  soul  pursues  its  sewing: 
its  terrifying  needle  at  work. 


Sobrevivo  en  medio  del  mar, 
solo  y tan  locamente  herido, 
tan  solamente  persistiendo, 
heridamente  abandonado. 

—Pablo  Neruda— 


I survive  in  the  midst  of  the  sea, 
alone  and  so  crazily  wounded, 
so  solely  persisting, 
woundedly  abandoned. 

1 — trans.  by  Daniel  Walsh— 


(used  by  permission  of  New  Directions  Press) 


John  Harblson:  UEt/a-aea'  Ra&t,  Suite  I 

John  Harblson  is  this  year's  Composer-In-Residence  at  the  Berkshire  Music 
Center.  Born  in  Orange,  New  Jersey,  on  20  December  1938,  he  now  lives  in  Cambridge, 
Massachusetts,  and  is  the  first  permanent  holder  of  the  Class  of  1949  Professorship 
at  MIT  and  co-director  of  the  new-music  ensemble  Collage.  After  youthful  studies  in 
violin  and  piano  and  active  experience  in  jazz,  he  took  his  undergraduate  degree  at 
Harvard  (and  spent  the  summer  of  1959  as  a composition  student  at  the  Berkshire  Music 
Center).  He  then  went  to  Princeton  for  graduate  study  in  composition  with  Roger 
Sessions;  his  teachers  there  also  Included  Milton  Babbitt  and  Earl  Kim.  During 
most  of  the  years  since  then  he  has  lived  and  taught  In  the  Boston  area,  and  since 
1969  he  has  been  on  the  faculty, of  MIT.  From  1982  to  1984  he  was  Resident  Composer 
of  the  Pittsburgh  Symphony  Orchestra.  He  has  also  been  active  as  a conductor,  most 
notably  as  music  director  of  the  Cantata  Singers  in  Boston  from  1969  to  1973  and 
again  from  1980  to  1982.  John  Harbison's  music  is  "inclusive,"  a natural  response 
to  his  broad  background,  which  has  given  him  a close  familiarity  with  everything 
from  early  music  to  jazz.  He  has  not  been  bashful  about  drawing  together  gestures 
or  ideas  from  different  musical  worlds  when  a piece  seemed  to  call  for  it.  In 
recent  years  he  has  frequently  composed  In  "traditional"  forms,  finding  new  possibi- 
lities in  such  works  as  the  Symphony  No.  1 or  the  large  variation  set  for  violin, 
clarinet,  and  piano. 

Ulysses'  Raft  is  the  first  of  two  scores  that  together  comprise  a full-length 
ballet  on  the  subject  of  Ulysses'  wanderings  and  return  heme  after  the  Trojan  War 
(this  is;  of  course,  the  subject  of  the  Odyssey).  . As  Harblson  recalls,  "Early 
in  the  summer  of  1982  I saw  a production  of  Monteverdi's  Ritorno  d'Ulisse.  From 
one  moment  In  that  opera  came  the  impetus  for  my  next  two  years  of  work.  It  was 
the  test  of  Ulysses'  bow,  the  suitors  trying  to  string  it,  first  arrogant  then 
abject,  and  Ulysses  In  his  beggar  disguise  mastering  It.  I was  held  by  the  physical 
movement.  It  seemed  strange  that  the  characters  continued  to  sing,  so  complete  was 
the  action  expressed  by  their  bodies.  I decided  to  make  my  own  Ulysses  opera  with- 
out singers." 

He  laid  out  the  story  in  two  parts  (roughly  corresponding  to  the  two  halves  of 
the  Odyssey).  First,  adventures  of  Ulysses  as  he  attempted  to  sail  back  to  Ithaca 
from  Troy:  his  encounter  with  monsters  and  with  various  enticing  women  (who  in 
their  own  way  were  just  as  dangerous  to  his  successful  return),  and  the  difficulties 
cast  in  his  way  by  the  sea-god  Neptune  after  Ulysses  had  blinded  his  son  Polyphemus. 
Second,  the  struggles  of  Ulysses  to  overcome  the  suitors  who  had  settled  in  Ithaca 
and  demanded  that  his  patient  and  faithful  wife  Penelope  choose  one  of  them  as  a 
husband,  the  climax  of  the  story  coming  in  the  trial  of  Ulysses'  bow,  which  none 
but  he  can  string  and  shoot. 

Homer  tells  the  story  somewhat  out  of  sequence.  When  the  Odyssey  opens, 

Ulysses  is  already  living  with  the  nymph  Calypso,  but  Zeus  orders  her to  release 
him.  When  his  raft  is  destroyed  by  Neptune,  he  washes  up  on  the  shore  of  Phaiakia. 

It  is  here  that  he  eventually  recounts  his  earlier  adventures  (filling  books  V-XII 
of  the  poem).  For  stage  purposes,  Harblson  has  told  the  story  according  to  the 
chronological  sequence  of  events  rather  than  following  Homer's  "flashback." 

Ulysses'  Raft  was  composed  for  the  90th  anniversary  of  the  New  Haven  Symphony  Orch- 
estra. When  it  was  completed.  It  was  Judged  to  be  too  long  for  performance  on 
their  series,  so  the  orchestra  accepted  Suite  I,  consisting  of  about  half  of  the 
score,  as  completion  of  the  commission.  It  received  Its  first  performance  in  New 
Haven  on  6 March  1984,  with  Murry  SI dll n conducting.  (The  remainder  of  the  score 
still  awaits  its  first  performance.)  The  second  half  of  the  Ulysses  story,  Ulysses' 
Bow,  was  composed  for  the  Pittsburgh  Symphony  and  was  first  performed  by  that 
orchestra  last  spring.  It  has  been  recorded  by  the  Pittsburgh  Symphony,  with  Andre 


' 
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Previn  conducting,  for  a forthcoming  Nonesuch  record. 

The  sections  of  Ulysses'  Raft  to  be  performed  here,  called  Suite  I,  comprise 
the  opening  and  closing  scenes  of  the  full  score.  The  following  comments  by  the 
composer  appeared  in  the  program  book  of  the  New  Haven  Symphony  at  the  premiere: 

All  the  music  is  bound  to  one  central  Image:  The  Odyssey  Is  the  story  of  a 
man  with  a governing  Idea.  It  is  also  the  story  of  the  triumphant  feminine 
principle  working  through  a number  of  remarkable  women,  culminating  In  Penelope's 
victory— as  much  hers  as  her  husband's.  This  anima  force  Is  represented  by  the 
musical  kinship  between  Penelope  and  her  rivals  Circe,  Calypso,  and  Nausicaa 
(a  kinship  which  emphasizes  their  differences  as  well).  A similar  likeness, 
leading  to  wide  differences,  binds  Ulysses  to  his  adversaries,  Polyphemus, 

Neptune,  later  the  Suitors.  In  this  way  the  cycle  is  a large  variation  piece, 
emanating  from  a "fixed  idea." 

Ulysses'  Raft,  Suite  I,  is  one  of  a pair  of  suites  derived  from  the  ballet 
based  on  Ulysses'  homeward  voyage.  It  was  composed  for  the  New  Haven  Symphony 
in  honor  of  its  ninetieth  anniversary.  Scene  V takes  special  note  of  that 
occasion,  casting  itself  as  a concerto  for  orchestra. 

The  Prelude  introduces  the  voyage  music  which  is  the  source  of  all  that 
follows.  It  Is  a calling  across  great  distances,  two  violins  alone  answered  by 
viola  and  'cello,  becoming  gradually  more  insistent.  It  represents  both  the 
beginning  and  the  journey  for  Ulysses  and  his  sailors,  and  Penelope's  long 
wait  at  home. 

In  Scene  I (Polyphemus),  the  sailors  enter  the  cave  of  the  one-eyed  monster; 
their  motive,  heard  later.  Is  here  exploratory  and  tentative.  The  tuba  announces 
the  monster's  appearance.  After  closing  them  In  with  a boulder,  Polyphemus 
begins  a grand  dance,  comic  and  horrific,  pursuing  the  sailors,  subsiding  only 
when  gorged  and  exhausted.  Ulysses,  who  has  managed  to  conceal  himself,  emerges 
(to  an  ornate  Sicillano)  and  gets  the  monster  drunk.  The  sailors,  in  a distort- 
ion and  extension  of  their  first  music,  prepare  a stake  and  blind  Polyphemus, 
whose  rages  are  reduced  to  a helpless  tuba  howl.  The  sailors  escape  the  cave 
clinging  below  the  monster's  sheep;  their  music  is  both  buoyant  and  complacent, 
a clear  variant  of  their  original  measures.  When  Polyphemus  discovers  his 
chance  for  revenge  is  lost,  he  musters  a final  rage. 

Polyphemus'  curse  invokes  his  father  Neptune,  the  sea-god,  so  it  Is  appropriate 
that  Suite  II  leaps  to  the  struggle  between  Neptune  and  Ulysses,  now  a lone 
voyager. 

[This  Is  the  point  at  which  Suite  II,  which  contains  the  central  sections 
of  the  ballet,  diverges  from  the  full  score.  It  contains  the  following 
passages,  which  are  not  to  be  performed  here:  Interlude:  Aeolus'  Winds 
Released;  Scene  II:  Circe;  Interlude  II:  Penelope  at  her  Weaving;  Scene  III: 
The  Land  of  Shades;  Interlude  III:  Sea-Perils  and  Shipwreck;  Scene  IV: 
Calypso.  The  score  of  Ulysses'  Raft  then  continues  and  concludes  as  follows] 
The  Interlude  Ulysses'  Raft  pits  Neptune *s  horns  against  Ulysses'  trumpets,  over 
a sea-floor  of  low  strings  and  percussion.  Neptune  revenges  Polyphemus'  mis- 
fortune, wrecking  Ulysses'  raft  and  flinging  him  on  the  shore  of  island  of  the 
Phaeakians. 

Scene  V begins  with  the  discovery  of  Ulysses  by  Princess  Nausicaa  and  her 
friends  as  they  play  ball  on  the  beach.  The  scene  required  very  basic  balletic 
movement,  with  some  overhang  from  the  preceding  Interlude.  With  the  encounter 
between  Nausicaa  and  Ulysses  the  music  begins  circling  through  the  orchestra- 
first  alternations  between  pairs  of  strings  reminiscent  of  the  Ulysses-Penelope 
music  in  the  Prelude,  then  pairs  of  oboes,  bassoons,  and  clarinets,  as  the  ice 
is  broken. 

After  the  entrance  of  the  king  and  queen,  full  orchestra,  we  hear  Nausicaa' s 
veiled  presentation  of  the  mysterious  stranger,  paired  dialogue  form.  The 
ceremonial  games  are  demand! ngly  scored  for  full  percussion  ensemble. 

The  climactic  Song  of  the  Harper  begins  with  flute  and  harp  cr.ly.  The  Song 
mimes  the  story  of  the  Trojan  war;  Ulysses'  strong  emotion  on  hearing  it  will 
eventually  unmask  him.  The  cello  section  answers  for  him.  As  the  song  becomes 
more  elaborate,  so  do  his  responses,  until  the  motive  from  the  Prelude  returns, 
and  with  it,  the  revelation  of  Ulysses'  identity. 

The  final  Invocation  to  Zeus,  to  send  the  traveller  home,  is  massive  in 
sonority,  Brucknerian  in  its  reiterations.  It  closes  off  one  phase  of  the  quest 
by  the  most  tonally  grounded  harmony  In  the  entire  ballet. 
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Nikos  Skalkottas:  U^t/aaea,  symphony  In  one  movement  (1942-43) 


Nikolaos  (Nikos)  Skalkottas  was  born  In  Halkls,  Evia,  Greece,  on  21  March  1904 
and  died  in  Athens  on  20  September  1949.  Both  his  father  and  grandfather  were 
musicians— his  grandfather  a renowned  folk  singer,  violinist,  and  composer,  his 
father  a flutist.  Nikos  was  a child  prodigy  as  a violinist,  beginning  his  studies 
with  an  uncle  In  his  home  town,  then  continuing  at  the  Athens  Conservatory,  where 
he  won  the  first  prize  In  violin  at  the  age  of  sixteen.  He  went  to  Berlin  in  1921, 
first  studying  violin  with  Willy  Hess/  But  in  1923  he  began  composing,  and  In 
1925  he  decided  to  give  up  plans  for  a solo  career  td  concentrate  on  composition. 

In  1925-27  he  studied  with  Philipp  Jamach,  and  then  (1927-31)  with  Schoenberg.  He 
also  had  some  lessons  with  Kurt  Weill  (1927-28).  For  several  years  his  work  in 
Berlin  was  aided  by  a wealthy  patron,  but  a combination  of  cl rcumsta  nce$- -the 'end 
of  the  patron's  support,  an  unhappy  love  affair,  material  difficulties— caused  him 
to  leave  Berlin  in  1933  and  return  to  Athens,  where,  for  two  years  he  was  subject 
to  serious  depression  and  composed  little.  The  bulk  of  his  work  was  composed  in 
the  decade  from  1935  to  1945.  His  character  had  changed  from  good  humor  to  intro- 
verted pessimism,  largely  because  of  the  hostility  and  indifference  that  he  met  in 
his  homeland.  He  supported  himself  as  a back-desk  orchestral  violinist,  working 
after  hours  on  his  own  compositions,  but  few  of  these  achieved  even  a single  per- 
formance in  the  musically  conservative  environment  of  Athens , where  the  national 
school  was  folklorlstic  in  orientation.  Rarely  discussing  His  work  in  public,  Skal- 
kottas composed  in  extreme  isolation.  He  died  in  1949  of ; a strangulated  hernia 
that  he  neglected  to  treat.  1 1 


Only  years  after  his  death  did  his  music  seriously  begin  to  reach  performance. 
Except  for  a few  late  tonal  works  composed  in  an  attempt  to  receive  performances, 
the  bulk  of  Skalkottas's  output  is  written  in  the  serial  twelVe-tone  technique.  In 
the  early  1940s  he  planned  to  compose  an  opera , i epistrophi  tou  Odyssevs  (The  Re- 
turn of  Ulysses),  but  all  that  he  finished  was  the  overture i completed  probably  Th” 
1942-43.  This  had  to  wait  more  than  a quartet  century  for  its  first  performance, 
given  by  the  London  Symphony  Orchestra  under  Antal  Dorati  In  1969.  As  a self- 
contained  single-movement  work.  It  has  also  teen  called  a symphony  in  one. movement. 
(Indeed,  its  length  makes  the  title  of  symphony j mote  suitable;  only  an  opera  of 
Wagnerian  proportions  could  possibly  have  followed  an  overture  conceived  on  such  a 
grand  scale.)  ^ ^ rsm  w ‘ f 


The  work  is  laid  out  in  a sonata  form,  but  on  the  most  generous  proportions; 
the  principal  and  secondary  "themes"  each  comprise  an  entire  section  running  to 
more  than  100  measures.  The  sections  are  demarcated  by  tempo  changes,  which  helps 
to  clarify  the  formally  complex  structure. . ..Skalkottas1  treatment  of  twelve-tone 
technique  varies  from  the  classical  procedure  of  Schoenberg  (who  used  a single  set, 
in  its  various  transpositions  and  permutations,' as  a unifying  force)  in  that  he  may 
use  several  twelve-tone  series  related  by  small  groups  of  notes.  He  rarely  trans- 
poses his  rows  and  does  not  use  inversion.  As  "in  the  other  later  works  of  Skal- 
kottas, Ulysses  uses  larger  instrumental  forces,  and  more  sustained rlines,  than 
earlier  works,  achieving  color  effects  with  Simple  means  (such  as  shimmer  imparted 
to  the  texture  by  frequent  use  Of the  harp.  V J 

Ulysses  opens  with  an  extended  slow,  introduction  1.n  a rocking  rhythm  (the  sea?) 
that  continues  unbroken  for  some  time.  This  builds  to  the  arrival  of  the  primary 
thematic  section  (Allegro  mol  to  vivace),  which  undergoes  immediate  expansion.  The 
secondary  theme  arrives  as  a kind  of  slow  movement  within  the  structure  (Mol to 
calmo)  marked  at  its  start  by  an  English  horn  solo.  After  a complete  break  at  the 
end  of  this  exposition,  the  development  takes  the  form  of  a vigorous,  even  frenetic 
fugue,  returning  to  a complex  recapitulation  involving  both  thematic  groups,  some- 
times presented  together.  Brassy  climaxes  that  seem  tdTje  H^eral ding  the  close  die 
away  instead  to  a soft  stqccato  section  :in  the  strings  and  Woodwinds.  A general 
pause  leads  to  the  frantic  Presto  that  is  the  coda. 


Ulysses  seems  to  have  been  one  of  Skalkottas ' faVorlte  works.  At  any  rate,  in 
his  last  years,  whenever  he  was  approached Iwith  the  ideal*  of  ^selecting  a score  for 
possible  performance  abroad  (performance  Trf  Greece  seems  to  have  been  out  of  the 
question) , he  chose  this  work.  He  never  did  haye  thfr. opportunity  of  hearing  the, 
score;  it  was  never  performed  until  a f ul 1 quarter  century  -after  its  composition 
and  two  decades  after  the  composer's  death/.,;  v < H *»H7  H 
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Berkshire  Music  Center 

at  TANGLE  WOOD 


SEVENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  5,  1984  at  10:00  A.M. 
Theatre  Concert  Hall 

Pn.cpaA.cd  by  Sol  Schocnbach,  Louis  KnasneA, 
Bunion  fane,  Gunlkcn  SchulleA,  and  J cnomc  Rosen 


BEETHOVEN  'QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS  IN 

E-FLAT  MAJOR,  Opus  16 

Grave;  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 


Cynthia  Koledo,  oboe 
Cunt  Blood , clanlnel 


Andes is  Engslnom,  bassoon 
. T.odd  Vimsdalc,  konn 

Raymond  Pickens,  piano 


SIDNEY  FRIEDMAN 


PRELUDE  AND  POLYPHONY 


A udun.  HafistelnsdottLn.,  violin 

Sidney  Friedman  is  a 1980  graduate  of  the  Eastman  School  of  Music  and  has 
studied  in  Sweden  on  grants  from  the  Frank  Huntington  Beebe  Fund  and  the  American 
Scandinavian  Foundation.  Friedman  now  lives  in  his  native  Chicago  where  this  fall 
he  will  work  on  a dance  piece  for  the  Chicago-based  Artco  (American  Ritual  Theatre 
Company).  Sidney  Friedman  is  a Fellow  in  Composition  at  the  1984  Berkshire  Music 
Center. 

Prelude  and  Polyphony  was  completed  in  1982  in  Stockholm,  Sweden.  The  work 
is  dedicated  to  Nicolae  Soare,  a young  Romanian  violinist  now  studying  in  the 
United  States. 

The  Prelude  movement,  marked  lentamente,  is  an  introduction  of  the  elements 
which  become  the  theme  and  countertheme  of  the  Polyphony  movement.  Rhythmically, 
the  aim  of  the  Polyphony  movement  is  to  create  a mostly  quarter-note  piece  yet 
still  maintain  motion  and  interest.  This  movement  begins  as  marked,  "Slow  and 
steady,  gently  unfolding",  then,  through  careful  control  of  register  and  by  grad- 
ually adding  wrinkles  to  the  quarter-note  fabric,  the  work  builds  to  several  peaks, 
then  quiets  and  concludes  with  a small  quotation  from  "Traiascff  Regele"  (Long 
Live  the  King),  the  Romanian  National  Anthem  before  1947. 

Prelude  and  Polyphony  is  performed  with  only  a short  break  between  the  two 
movements . 
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Plfist  PeAfionmance 


DEBUSSY 


Pastorale:  Lento,  dolce,  rubato 


SONATA  FOR  FLUTE,  VIOLA,  AND  HARP 

(1915) 
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Center. 

Prelude  and  Polyphony  was  completed  in  1982  in  Stockholm,  Sweden.  The  work 
is  dedicated  to  Nicolae  Soare,  a young  Romanian  violinist  now  studying  in  the 
United  States. 

The  Prelude  movement,  marked  lentamente,  is  an  introduction  of  the  elements 
which  become  the  theme  and  countertheme  of  the  Polyphony  movement.  Rhythmically, 
the  aim  of  the  Polyphony  movement  is  to  create  a mostly  quarter-note  piece  yet 
still  maintain  motion  and  interest.  This  movement  begins  as  marked,  "Slow  and 
steady,  gently  unfolding",  then,  through  careful  control  of  register  and  by  grad- 
ually adding  wrinkles  to  the  quarter-note  fabric,  the  work  builds  to  several  peaks, 
then  quiets  and  concludes  with  a small  quotation  from  "TrSiasca  Regele"  (Long 
Live  the  King),  the  Romanian  National  Anthem  before  1947. 

Prelude  and  Polyphony  is  performed  with  only  a short  break  between  the  two 
movements . „ _ 


FiAAt  Pzsifiomancz 


DEBUSSY 


Pastorale:  Lento,  dolce,  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderato  ma  risoTuto 


SONATA  FOR  FLUTE,  VIOLA,  AND  HARP 

(1915) 


Kaazn  MunAon,  j (lutz 


Valznlz  Vimond,  viola 


BoJibana  Wzhlan,  haJip 


HEUSSENSTAMM 


SET  FOR  DOUBLE  REEDS,  Opus  39 

(1971) 

(in  five  movements) 

Visa  English,  oboe  Jeffrey  Rathbun,  English  horn 

Keisuke  Wakao,  oboe  Robert  Shezna,  English  horn 

Kath.zAA.nz  Thompson,  bassoon  George  Sakakzeny,  bassoon 

GunthzA  Schuller,  conductoA 


BRAHMS 

Allegro  non  troppo 

Scherzo 

Adagio 

Poco  allegro 

Kziko  Takahashi,  violin 
Racket  Goldstein,  violin 
Patrick  Binford,  cello 


SEXTET  NO.  2 FOR  STRINGS  IN 
G MAJOR,  Opus  36 


Carol  Trout,  viola 
Paul  Swantek , viola 
Elizabeth  Volin , cello 


As  a Eniend  o f Music  at  Tangiewood  and  contnibutoA  to  thz  Berkshire  Music 
Center,  you  have  been  invited  to  this  concept  and  to  thz  numerous  othzA  concepts 
of  thz  Music  CzntzA. 

Thz  BzAhshiAz  Music  CznteA  is  in  pant  suppoAtzd  thAough  the  gzneAosity  of,  thz 
friends,  and  we  hope  you  Mill  zncouAagz  otheAS  to  enroll.  Contributions  in  any 
amount  oaz  welcome.  A family  Season  Membership  at  $50  entitles  a family  to  attend 
all  BMC  events  without  further  contribution ; an  Individual  Season  Membership  at  $35 
offers  thz  individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the 
gate,  $6.00  for  oAchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through'.  ai-generoui. '.grant 
from  the  National  Endowment  for  the  Arts  in  Washington,  V.C.,  a federal  agency 
created  by  Act  of  Congress  in  196 5. 
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Berkshire  Music  Center 

at  TANGLE  WOOD 

BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FOURTH  CONCERT 

Monday,  August  6,  1984  at  8:30  P.M. 

Chamber  Music  Hall 


DANSES 


CLAUDE  DEEUSSY 


I.  Danse  sacrSe 
II.  Danse  profane 

VimL  Kobaya&lu,,  violin 
Lau/ia  Ro6ky,  violin 
BaJibcvia  lJJc.hl.an,  ka/ip 


Ca/iol  Tfumt,  viola 
WiLLiam  Roundi,  cello 
Con&tancc.M.  PctiteA,  iba&6 


SCNCS  FROM  THE  CHINESE,  Opus  58  BENJAMIN  BRITTEN 

The  big  chariot  (The  Book  of  Songs) 

The  old  lute  (Po  Chn-i) 

The  autumn  wind  (Wu-ti) 

The  herd-boy  (Lu  Yu) 

Depression  (Po  ChU-i) 

Dance  song  (The  Book  of  Songs) 

William  Hite,  tmoa 
William  Andc/non,  guitaA 


FIVE  SONGS  GABRIEL  FAURE 

Nell 

La  f6e  aux  chansons 
Dans  la  foret  de  Septembre 
Nocturne 
La  rose 


Belt>y  Gintz,  topsiano 
Vcnnii  Hclnuiich,  piano 


Tnte/unU&ion 


WOLFGANG  AMADEUS  MOZART 


TWO  CONCERT  ARIAS 

Vado,  ma  dove?  K.  583 
Bella  mia  fiarrana,  K.  523 

Manie  G4jonda.no , 6opna.no 
VenniA  HelnAich,  piano 


DREI  LIEDER  DER  OPHELIA,  Opus  67  RICHARD  STRAUSS 

Wie  erkenn  ich  mein  Treulieb 

Guten  Morgen,  s ist  Sankt  valentinstag 

Sie  trugen  ihn  auf  der  Bahre  bloss 

Lynn  Tongove,  Aopnano 
Walter  Huii,  piano 


THE  MAN  ON  THE  DUMP  MARJORIE  HESS 

Vavid  W.  Vavonnitzky,  baAA  Bnaham  Vemban,  pencuAAion 

KniAta  Smith,  honn  Berkeley.  WilliamA,  pencuAAion 

John  Mugge,  piano 
Jayne  WeAt,  Aopnano 

Gunther  Schullen,  conductor 

Marjorie  Hess  is  a graduate  student  in  composition  at  Princeton  University;  she 
is  a Fellow  in  Composition  at  the  1984  Berkshire  Music  Center. 

In  my  setting  of  Wallace  Stevens'  "The  Man  on  the  Dump,"  the  soprano  i_s 
the  half-crazed  philosopher  on  the  moonlit  dump  with  more  on  her  mind  than  she 
can  present  in  the  deliberate  argument  of  philosophers.  This  attitude  towards 
the  text— that  the  soprano  is  making  it  up  as  she  goes  along— resul ts  in  a rhythm 
of  delivery  which  is  rather  erratic  and  a type  of  musical  continuity  which  (I 
hope)  holds  a few  surprises.  M H 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


Aa  a Friend  oi  MuAic  cut  Tanglewood  and  contributor  to  the  BenkAhine  MuAic 
Centen,  you  have  been  invited  to  thiA  concent  and  to  the  numerouA  othen  concent 6 
oi  the  MuAic  Centen. 

The  BenkAhine  M uAic  Centen  iA  in  pant  Aupponted  thnough  the  genera Aity  oi 
the  TniendA,  and  we  hope  you  will  encounage  othenA  to  enroll.  ContnibutionA  in 
any  amount  one  welcome.  A F amity  SeaAon  M embenAhip  at  $ SO  entitles  a family  to 
attend  all  BMC  eventA  without  iurther  contnibution;  an  Individual  SeaAon 
Membership  at  $35  oUens  the  individual  the  Aame  pnivilege.  TniendA  without 
AeaAon  membenAhip  and  othenA  attending  each  BMC  event  one  a Aked  to  contribute  a 
minimum  oi  $5.00  at  the  gate,  $6.00  ion  oncheAtna  concentA. 

The  BenkAhine  MuAic  Centen  iA  also  Aupponted  in  pant  thnough  a genenouA 
gnant  inom  the  National  Endowment  ion  the  A nts  in  Washington,  V.C.,  a Fedenal 
agency  cneated  by  Act  oi  CongneAA  in  1 965. 

BALDWIN  PIANO 

Fifth  Vocal  Concert:  Wednesday,  August  15 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fifth  Concert 

Wednesday,  August  8,  1984  at  8:30  P.M. 
Theatre  Concert  Hall 


MENDELSSOHN  SYMPHONY  NO.  3 in  A MINOR,  Opus  56 

Andante  con  moto;  Allegro  un  poco  agitato  ^ Scottish  ) 

Scherzo:  Vivace  non  troppo 

Adagio 

Allegro  vivacissimo;  Allegro  maestoso  assai 


Naohlno  Tot&uka,  conductor 
Tokyo , Japan 


Int  emission 


MOZART 


OVERTURE  TO  "THE  ABDUCTION  FROM  THE  SERAGLIO1* 

K.  384 


HINDEMITH  SYMPHONY,  "MATHIS  DER  MALER" 

Angelic  Concert  ("Matthias  the  Painter") 

Entombment 

Temptation  of  St.  Anthony 

Gustav  Melen,  conductor 


This  program  was  prepared  under  the  guidance  of  Gustav  Meier. 


A*  a Tnlend  o Music  at  Tanglewood  and  contnlbuton  to  the  Benkshlne  Music 
Centen,  you  have  been  Invited  to  tint*  concent  and  to  the  numeno us  othen  concent s 
o&  the  Unite  Centen. 

The  Benkshlne  Music  Centen.  Is  tn  pant  supported  thnough  the  generosity  ol 
the  Friends,  and  u)e  hope  you  will  encounage  others  to  enroll.  Contributions  tn 
any  amount  one  welcome.  A Family  Season  Membership  at  $50  entitles  a ^ amtty  to 
attend  alt  BMC  events  without  fiunthen  contntbutton;  an  Individual  Season  M ember- 
ship  at  $35  others  the  tndtvtduat  the  same  pntvttege.  Friends  without  season 
memben&htp  and  othen&  attending  each  BMC  event  one  a&ked  to  contribute  a minimum 
ofi  $5 .00  at  the  gate,  $ 6.00  on.  onche&tna  concents. 

The  Benk&htne  Mu&lc  Centen  t&  at&o  supported  In  pant  thnough  a generous 
gnant  £nom  the  National  Endowment  fion  the  Ants  In  Washington,  V.C.,  a Tedenal 
agency  cneated  by  Act  o&  Congress  In  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Cellos 

Horns 

Teri  Hopkins 

Paul  Kushious 

Jean  Bennett 

Thomas  Hanulik 

William  Rounds 

Todd  Dimsdale 
Michael  Pandolfi 

Keiko  Takahashi 

Richard  Andaya 

Jonathan  Ring 

Rachel  Goldstein 

Dale  Root 

Krista  Smith 

Clarisse  Atcherson 

Sally  Gibson 

Stefan  Hersh 

Leighton  Fong 

Trumpets 

Ohtani  Muneko 

Elizabeth  Do! in 

Dominic  Derasse 

Nancy  Schechter 

Joshua  Gordon 

Doug  Prosser 
Daryl  Robbins 

Judith  Cox 

Wendy  Smith 

Phil  Snedecor 

Kathryn  Votapek 

Shohei  Hi  rata 

Robert  Sullivan 

Leo  Ficks 

Patrick  Binford 

Susan  Brenneis 

Trombones 

Craig  Reiss 

Basses 

Bradley  Cornell 

Rebecca  Hirsch 

Robert  Couture 

Constance  M.  Deeter 

Julie  Josephson 

Yumi  Kobayashi 

David  W.  Yavornitzky 
Albert  J.  Tedesco 

Donald  Robinson 

Second  violins 

Todd  M.  Seeber 

Tuba 

Melanie  Kupchynsky 

Douglas  K.  Sommer 

Matthew  Good 

Susan  Shipley 

Elizabeth  M.  Foulser 

Sunghae  Anna  Lim 
Eliiabeth  Suh 

Nicolas  J.  Tsolainos 

Percussion 
Braham  Dembar 

Laura  Rosky 

Flutes 

Edward  Harrison 

Audur  Hafsteinsdottir 

Robert  Jurkscheit 

Adam  Kuenzel 

Thomas  Suta 

Bo  Chao 

Lisha  McDuff 

Berkeley*  Williams 

Leslie  Braidech 

Karen  Munson 
Kathleen  Lane  Reynolds 

Greg  Zuber 

Frederick  Lifsitz 

Jeffery  Zook 

Lynette  Lim 

Harps 

Danielle  Maddon 

Oboes 

Paula  Provo 

Sara  Parkins 

Disa  English 

Barbara  Wehlan 

Hyun-Mi  Kim 

Cynthia  Koledo 

Librarian 

Jeffrey  Kathbun 
Robert  Sheena 

Violas 

Keisuke  Wakao 

Marshall  Burlingame 

Marcelo  Jaffe 

Helen  Reich 

Clarinets 

Orchestra  Manager 

Valerie  Dimond 

Curt  Blood 

Harry  Shapiro 

Claire  Norman 

Ross  Edwards 
David  Martins 

Heather  Porter 

Todd  Nickow 

Staqe  Manager 

Paul  Swantek 

William  Somers 

Nancy  Yagiela 
Rebecca  Young 

Ronald  Houston 

Mark  Spuria 
Bassoons 

Douglas  E.  Whitaker 

Leslie  Tomkins 

James  Compton 
Anders  Engstrom 

Carol  Traut 

George  Sakakeeny 
Katherine  Thompson 
Lawrence  Til  son 

The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


EIGHTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  12,  1984  at  10:00  A.M. 

Theatre  Concert  Hall 

PAepaAed  by  Vzhucbi  WyneA,  Julius  Levine.,  and  Louii  KAO&neA. 


J.S.  BACH 


CANTATA  32:  "Liebster  Jesu,  mein  Verlangen" 


Aria  for  soprano 

"Liebster  Jesu,  rnein  Verlangen" 

Recitative  for  bass 
Aria  for  bass 

"Hier,  in  meines  Vaters  Statte" 

Recitative  for  soprano  and  bass 
Aria  for  soprano  and  bass 

"Nun  verschwinden  alle  Plagen" 

Chorale 

"Mein  Gott,  offne  mir  die  Pforten” 

Betty  Gint z,  6opAa.no  RichaAd  MoAAiton,  batt 


Melanie.  Kupchyntky,  violin 
CAaig  Reitt,  violin 
Rachel.  Goldstein,  violin 
Thomat  Hanulik,  violin 
Satan  Shipley,  violin 
LauAa  Rotky,  violin 

WalteA  Hu6  6, 
Allot 

EZyte  AlexandeA 
Shannon  A ndeAton 
Jill  NuAenbeAg 
Alita  PeaAton 
SandAa  Smith. 


Paul  Swantek,  viola 
Ronald  Houston,  viola 
Wendy  Smith,  cello 
A IbeAl  J.  Tedetco,  batt 
Cynthia  Koledo,  oboe 
Lawience  Tilton,  battoon 
haAptichoAd 

TenoA t 

Timothy  BuAdtall 
MaAcial  Gonzalez 
Benjamin  Hoick 
C.  MaAtin  Schaljo 


Tanglewood 


The  membeAt  o{  the  choAut  oac  6 Aom  the  Boston  Univentity 
Institute  young  AAtittt  Vocal  PAogAam 
LeonaAd  AtheAton,  diAectoA 


SopAanot 
Enuly  BaehA 
Stephanie  HabeA 
ChAitiina  O’HeaAne 
Elizabeth  Temin 
kndAea  Tabovich 
PatAicia  Who o ley 


Battet 

Kelly  A ndeAton 
AndAew  Appel 
MaAk  Vo no van 
Steven  Kubick 


yehudi  WyneA,  conductoA 


ROSSINI 


DUO  FOR  CELLO  AND  BASS 


Allegro 
Andante  mol  to 
Allegro 

Jothua  GoAdon,  cello  Conttance  M.  VeeteA,  batt 


JEMNITZ 

Allegretto 

Lento 

Mol  to  vivo 


TRIO  FOR  VIOLIN,  VIOLA,  AND  GUITAR 

(1932) 


Nancy  SchechteA,  violin  ClaiAe  NoAman,  viola 

*William  K.  AndeAton,  guitaA 


*guett  aAtitt 


CHAUSSON 


CONCERTO  FOR  PIANO,  VIOLIN,  AND  STRING  QUARTET, 

Opus  21 


Calrce;  Anime 
Sicil ienne 
Grave 

Tr6s  anim£ 


Ohtani  Muneko,  violin  Maxcelo  Jafifie,  viola 

Teni  HopkA.ru>,  violin  Leighton  Fong , cello 

Keiko  Takahashi,  solo  violin 
Judith  Gordon,  piano 


As  a Fxiend  ofi  Music  at  Tanglewood  and  contxibutox  to  the.  Ben kshixe  Music 
Centex,  you  have  been  invited  to  this  concent  and  to  the  numexous  othex  concents 
o&  the  Music  Centex. 

The  Bexkshixe  Music  Centex  is  in  pant  supponted  thxough  the  genexosity  ofi  the 
Fniends,  and  we  hope  you  will  encouxage  othens  to  enxoll.  Contxibutions  in  any 
amount  axe  welcome.  A Family  Season  Membexship  at  $50  entitles  a family  to  attend 
all  BMC  events  without  4 unthex  contxlbution;  an  Individual  Season  Membexship  at 
$35  oMexs  the  individual  the  same  pnivilege.  Fniends  without  season  membexship 
and  othens  attending  each  BMC  event  axe  asked  to  contxibute  a minimum  o£  $5.00 
at  the  gate,  $6.00  fiox  oxchestxa  concents. 

The  Benkshixe  Music  Centex  is  also  supponted  in  pant  thxough  a genexous 
gxant  fixom  the  National  Endowment  iox  the  Ants  in  Washington,  V.C.,  a Fedenal 
agency  cxeated  by  Act  o&  Congxess  in  1965. 


BALDWIN  PIANO 


Cantata  No.  32:  "Liebster  Jesu,  mein  Verlangen" 


"Dearest  Jesus,  sore  I need  Thee" 

Aria  (Soprano) 

Dearest  Jesus,  sore  I need  Thee, 
tell  me  now,  where  art  Thou  gone?  Oh 
where? 

Wilt  Thou  be  no  more  beside  me? 

Wilt  Thou  new  no  longer  guide  me? 

Ah,  my  Lord,  rejoice  Thou  me, 
let  me  joyfully  embrace  Thee! 

Recitative  (Bass) 

How  now?  how  now  is  it  that  ye  sought  me? 
Wist  ye  not,  wist  ye  not  that  I must  be 
must  be  about  my  Father's  bus' ness? 

Aria  (Bass) 

Here  my  Father  God  abideth, 
here  is  rest  for  troubled  souls. 

Here  is  peace  and  consolation, 
and  from  me  no  separation, 
here  have  I my  dwelling  place. 

Recitative  (Soprano  and  Bass) 

Ah,  sanctified  and  mighty  God, 
for  Thee  I yearn,  to  Thee  I turn 
for  constant  help  and  inspiration. 

Forswear  thou  then  the  world's  temptation, 
to  earthly  pleasure  bid  Farewell, 
and  come  with  me  in  Heav'n  to  dwell. 

How  lovely  is  Thy  dwellingplace,  0 Lord, 

0 Thou  Lord  of  Hosts! 

My  soul  doth  long,  yea  faint, 
to  see  the  courts  of  God  the  Lord. 


My  heart,  my  body  crieth  out 
for  Thee,  the  living  God. 

Ah,  Jesus,  I will  cherish  Thee  forevermore 
A happy  day  for  thee 
that  day  will  be 

when  heart  and  soul  are  fired  with  love 
for  me. 

Ah!  this  command,  that  bids  me  now 
from  Babel's  vanities  to  part, 
devotedly  I hold 
enshrined  within  my  heart. 

Aria  (Soprano  and  Bass) 

Gone  is  sorrow,  gone  is  sadness, 
gone  is  anguish,  woes  and  pain 
never,  never  will  I leave  Thee, 
in  my  heart  will  I receive  Thee. 

Now  my  heart  is  glad  again, 
sing  you  now  with  joy  and  gladness: 

Gone  is  sorrow,  gone  is  sadness, 
gone  is  anguish,  woes  and  pain. 

Chorale 

Open,  Lord,  to  me  the  portals 
of  Thy  goodness  and  Thy  grace, 
let  me  taste  Thy  tender  sweetness 
ev'ry  hour,  in  ev'ry  place; 
love  me.  Lord,  and  day  by  day 
guide  me  that,  as  best  I may, 
in  my  heart  I shall  receive  Thee, 
nor  do  aught  amiss  to  grieve  Thee. 


Trio  for  Violin,  Viola,  and  Guitar,  by  Alexander  Jemnitz 

Hungarian  conductor,  critic  and  composer  Alexander  Jemnitz  was  born  in 
Budapest  in  1899.  In  1916  he  went  to  Lepizig,  where  he  continued  his  studies  with 
Reger;  from  1921  to  1924  he  lived  in  Berlin  and  studied  with  Arnold  Schoenberg. 

In  1927  his  Opus  22  was  performed  at  the  Frankfort  Festival  of  the  International 
Society  of  Contemporary  Music;  since  then  his  name  has  often  appeared  on  the 
programmes  of  the  Society's  various  festivals. 

His  style,  even  in  his  vocal  compositions,  is  decidedly  instrumental  in 
character,  and  the  forbidding  complexity  of  his  idiom  imparts  an  unmistakable 
individuality  to  his  music.  He  shows  a consummate  mastery  and  ingenuity  in  contra- 
puntal treatment,  which  is  a distinguishing  feature  of  his  style.  His  melodic 
idiom  is  conspicuously  ornamental:  some  of  his  critics  ascribe  this  to  the  influ- 
ence of  gypsy  music,  others  regard  it  as  an  Oriental  inheritance.  His  harmony, 
subordinated  to  the  exigencies  of  his  polyphonic  idiom,  is  of  a very  advanced  kind, 
but  retains  the  interval  of  the  third  as  a basic  element.  He  extends  the  principle 
of  tonal  relationships  to  its  extreme  limits,  and  his  methods  here  show  some  degree 
of  similarity  to  Schoenberg's  procedures  in  his  "expressionistic"  period;  but 
Jemnitz 's  music  is  never  completely  "atonal",  for  he  retains  allusions,  however 
slight,  to  tonal  centres. 

-quoted  from  Grove's  Dictionary  of  Music  and  Musicians- 

In  addition,  one  might  add  that  much  of  Jemnitz*  music,  including  this  work, 
is  based  on  folk  song  and  folk  dance  material,  quite  elaborately  transformed, 
however,  by  the  composer's  highly  developed  contrapuntal  technique.  This  brings 
his  music  in  some  ways  nearer  to  the  work  of  Bela  Bartok  than  that  of  Schoenberg. 

-G.S.- 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

NINTH  CHAMBER  MUSIC  CONCERT 


Monday,  August  13,  1984  at  8:30  P.M. 
Theatre  Concert  Hall 

VAzpaAcd  by  GilbeAt  KatUh,  JoeZ  KA.o6yu.ck, 
Rafael  VAuian,  Tcn/iy  Vexima,  and  Julias  Levine 


HAYDN  TRIO  IN  G MAJOR,  Hob.  XV: 15 

Allegro 

Andante 

Finale:  Allegro  moderato 

Shohei  Hinata,  ceZZo  Je^eAy  Zook,  &late 

A6tAith  ZoAinan-  Balisan,  piano 


IVES  QUARTET  NO.  2 

Discussions:  Andante  moderato 
Arguments:  Allegro  con  spirito 
"The  Call  of  the  Mountains":  Adagio 

Thoma6  Hanalik,  violin 
Audu/i  HafateinsdottiA,  violin 


Helen  Reich,  viola 
Jo6hua  Gordon,  ceZZo 


TnteAmi66ion 


STEPHEN  FULLENWIEDER  STRING  QUARTET  NO.  3 

III.  Lachrymae  ^1979^ 

ClaAi66c  AtcheA6on,  violin  MaAceZo  Ja^e,  viola 

Leslie  bAxu.de.ch,  violin  PaiAick  BinfioAd,  ceZZo 

Stephen  Fullenwieder  lists  as  his  principal  teachers  Paul  Creston,  George 
Crumb,  and  George  Rochberg.  He  has  also  studied  with  Aaron  Copland,  the  late 
Samuel  Barber,  and  most  recently,  composer-in-residence  John  Harbison.  Stephen 
is  a Fellow  in  Composition  at  the  1984  Berkshire  Music  Center. 

The  composer  writes: 

In  composing  the  Lachrymae  (or  Way  of  the  Cross),  I was  consciously  seek- 
ing those  musical  symbols  that  might  enhance  and  reinforce  the  transcendental  and 
spiritual  imagery  of  the  stations  of  the  cross,  of  Via  Dolorosa. 

Musically  speaking  the  music  can  be  heard  as  an  elaborate  chorale-fantasia 
in  which  "0  Haupt  von  Blut  und  Wunden"  (0  Sacred  Head)  eventually  merges  with 
and  transforms  the  opening  violin  cadenzas  into  new  harmonic/melodic  entity.  The 
apotheosis  is  yet  another  musical  metaphor  for  that  perfect  union  of  Creator  and 
created  - the  Christ. 


WOLF 


From  the  "ITALIENISCHES  LIEDERBUCH" 


Ihr  seid  die  Allerschonste 

Und  will st  du  deinen  Liebsten  sterben  sehen 

Hoffartig  seid  Ihr,  schones  Kind 

Lass  sie  nur  gehn 

Geselle.woll 'n  wir  in  Kutten  hullen 

Benedeit  die  sel'ge  Mutter 

Sterb'  ich,  so  hull  tin  Blumen  meine  G1 eider 

( Vittiam  Hite,  tenon 
Jenny  Vzcima,  piano 


DVORAK  STRING  QUINTET  IN  G MAJOR,  Opus  18  (Opus  77) 

Allegro  con  fuoco 
Andante  religioso 

Scherzo:  Allegro  vivace  - Trio:  L'istesso 

Poco  andante 

Finale:  Allegro  assai 

Sunghaz  Anna  Lim,  violin  LeAliz  Tomkins,  viola 

Melanie  Kupchynsky,  violin  Salty  Gibbon,  ditto 

Elizabeth.  M.  FouIaza,  bass 


Aa  a Fniznd  o £ MuAic  at  Tanglzwood  and  contnibuton  to  the  Ben kAhinz  MuAic 
Czntzn,  you  have  been  invited  to  thiA  concent  and  to  the  numznouA  othen  concents 
ofi  the  Music  CzntiA. 

Thz  BzAkAhiAz  MaAic  CzntzA  iA  in  pant  AuppoAtzd  thnough  thz  gznzAOAity  ofi 
thz  Fniends,  and  we  kopz  you  unit  zncouAagz  otheAA  to  znaolt.  ContnibutionA  in 
any  amount  anz  welcome.  A Family  SzaAon  MzmbeAAhip  at  $50  zntitlzA  a family  to 
attend  all  BMC  conceAtA  without  fiunthen  contnibution;  an  Individual  SzaAon  M zmbzn- 
A hip  at  $35  ofifizAA  thz  individual  thz  Aamz  pnivitzgz.  FAizndA  without  AzaAon 
mzmbeAAhip  and.  otheAA  attending  each  BMC  event  anz  aAkzd  to  contnibutz  a minimum 
ofi  $5.00  at  thz  gate,  $6.00  fan  onchzAtna  conceAtA. 

Thz  B znkAhiAz  MuAic  Czntzn  iA  oJLao  Auppontzd  in  pant  thnough  a gznznouA 
gnant  &nom  thz  National  Endowment  fion  thz  Ants  in  Washington,  V.C.,  a Fzdznal 
agency  enzatzd  by  Act  o ^ CongneAA  in  1965. 


BALDWIN  PIANO 


Program  Notes 


String  Quartet  No.  2 (1907-1913),  by  Charles  Ives 

Charles  Ives,  in  describing  his  second  string  quartet,  wrote  on  the  score: 
"S[tring]  Q[uartet]  for  4 men  - who  converse,  discuss,  argue  (in  re  'politick'), 
fight,  shake  hands,  shut  up  - then  walk  up  the  mountain-side  to  view  the  firmament. 
In  keeping  with  this  dramatic  conception,  Ives  treats  the  four  instruments  with  an 
unprecedented  degree  of  individuality:  each  has  its  own  special  character,  and  the 
overall  quality  of  the  work  results  from  a sort  of  forced  amalgamation  of  the  four 
different  textural  components. 


The  first  movement  faithfully  mirrors  its  title  ("Discussions"),  the  instru- 
ments being  played  off  one  another,  with  now  one  and  now  the  other  taking  the  lead. 
After  getting  increasingly  agitated,  serious  discussion  is  again  resumed  and 
eventually  the  movement  ends  much  as  it  began.  In  the  second  movement  ("Arguments") 
the  second  violinist  takes  the  role  of  Rollo,  a fictitious  Ivesian  character  who 
represents  all  that  was  safe,  conservative,  and  thus  reprehensible  in  music.  In 
addition  to  adhering  to  even  rhythmic  values,  the  2nd  violinist  gets  three  brief 
passages  (the  first  two  solo  - "Andante  emasculata"  - and  the  third  joined  by  the 
others  - "Largo  sweetota")  where  she  is  able  to  play  her  own  kind  of  music. 

However,  the  rest  of  the  quartet  objects  to  this,  and  they  all  disagree  violently 
throughout  the  rest  of  the  movement.  However,  the  4 players  are  more  subdued  as 
the  last  movement  begins,  and  despite  a few  leftover  grumblings  here  and  there, 
they  gradually  make  their  way  up  the  mountain  as  the  sound  of  church  bells 
reverberates  around  the  country-side.  ,Robert  p.  Morgan. 


Quintet  in  G Major,  Opus  18  (Op.  77),  by  Antonin  Dvorak 

In  1875,  Antonin  Dvorak  entered  a competition  in  his  native  Czechoslovakia. 
His  entry  (which  was  the  winning  composition)  was  a five-movement  string  qudntet. 
The  second  movement,  a deeply  felt  Andante  Religioso,  was  taken  from  an  earlier 
string  quartet  by  the  composer. 

In  1888,  Dvorak  deleted  the  second  movement,  claiming  it  was  superfluous,  and 
published  the  remaining  portion  as  Opus  77.  He  then  reworked  the  subtracted 
movement  slightly  and  published  it  in  a version  for  string  orchestra. 

A guess  at  Dvorak's  motive  would  be  speculative,  but  he  did  appear  to  be  in 
error.  The  second  movement  is  vital  to  the  structure  of  the  piece. 


In  the  four-movement  version,  the  third  - Poco  Andante  - feels  uncomfortable 
when  played  at  a tempo  slow  enough  to  balance  the  rest  of  the  work.  As  the 
fourth  movement  of  five,  however,  it  is  happily  placed  at  an  easier  gait. 

The  Andante  Religioso  also  provides  a buffer  between  the  opening  Allegro  and 
the  Scherzo  - and  segues  very  nicely  into  the  scherzo,  which  then  relieves  the 
highly  charged  atmosphere. 


It  is  the  five-movement  Opus  18  which  will  be  performed  this  evening. 

-Julius  Levine- 


Translations 


Ihr  seid  die  Allerschonste 

You  are  the  fairest  of  all,  far  and  wide* *  more  beautiful  than  the  flowers  in 
May.  Orvieto's  dome  which  rises  full  of  glory  and  Viterbo's  greatest  fountains 
cannot  compare  to  you.  Such  high  allurement  and  charm  is  youis  alone.  The  cathedral 
of  Siena  must  bow  before  you.  Ah,  you  are  so  rich  in  charm  and  grace  that  the 
cathedral  of  Siena  is  not  equal  to  you. 

Und  willst  du  deinen  Liebsten  sterben  sehen 

And  do  you  wish  to  see  your  dearest  die?  Then  do  not  wear  your  hair  curled, 
you  lovely  one.  Let  it  flutter  freely  down  from  your  shoulders,  it  looks  like 
threads  of  pure  gold,  like  golden  threads  stirred  by  the  wind.  Your  hair  is 
lovely,  and  lovely  is  she  who  wears  it.  Like  gold  threads,  silken  threads 
uncounted,  your  hair  is  beautiful,  beautiful  is  she  who  combs  it. 

Hoffartig  seid  Ihr,  schones  Kind 

You  are  haughty,  pretty  child,  going  about  with  your  suitors  on  haughty 
feet.  If  one  speaks  to  you  you  scarcely  answer,  as  if  a pleasant  greeting  costs 
too  much.  You  are  not  Alexander's  daughter,  a Kingdom  will  not  be  your  dowry. 

If  you  don't  want  told,  then  take  tin.  If  you  don't  want  love,  take  contempt 
instead. 

Lass  sie  nur  qehn 

Just  let  her  go,  she  who  plays  the  haughty  role;  the  little  wonder-flower 
from  the  meadow.  One  sees  where  her  shining  eyes  look,  as  day  by  day  another 
pleases  her.  She  carries  on  like  Tuscany's  river  that  must  follow  every  mountain 
stream.  She  carried  on  like  the  Arno*,  it  seems  to  me,  now  she  has  many  suitors; 
new  not  one. 

*in  the  hot  summer  months  the  Arno  is  deserted  by  its  tributaries. 

Geselle,  woll'n  wir  in  Kutten  hullen 

Brother,  let  us  wrap  outselves  in  monks'  robes  and  leave  this  world  to 
those  who  enjoy  it.  Then  we  will  knock  on  door  after  door  quietly. 

"Give  to  a poor  monk  for  Jesus'  sake" 

0 dear  father,  you  must  come  later, 

when  we  have  taken  the  bread  out  of  the  oven 

0 dear  father  come  again  later,  my  daughter  lies  sick  in  there  - 

"And  is  she  sick,  then  let  me  go  to  her  that  she  might  not  die  by  mistake. 

And  is  she  sick,  then  let  me  look  after  her  that  she  may  confide  her 
confessions  to  me.  Close  the  windows  and  the  doors  so  no  one  might  disturb 
us  when  I hear  the  poor  child's  confession." 

Benedeit  die  sel'ge  Mutter 

Blessed  is  the  blissful  mother  who  bore  you  so  lovingly,  you  who  are  favoured 
with  such  beauty-  how  my  longing  flies  to  you.  You,  so  lovely  of  birth,  you,  the 
most  gracious  of  the  earth,  you  my  treasure,  you  my  wonder,  sweetness,  blessed 
are  you.  When  I languish  from  the  distance  and  contemplate  your  beauty,  see  how 
I tremble  and  moan  such  that  I can  scarcely  hide  it.  And  in  my  breast  I violently 
feel  flames  growing  furious,  destroying  my  peace.  Ah,  the  madness  seizes  me. 

Sterb1  ich,  so  hulltin  Blumen  meine  Gleider 

If  I die,  then  cover  my  limbs  with  flowers.  I do  not  wish  that  you  should  dig 
a grave  for  me.  Lay  me  down  opposite  those  walls  where  you  have  seen  me  so  often. 
There  lay  me  down  in  rain  or  wind.  I die  gladly  if  it  is  for  you  lovely  child. 
There  lay  me  down  in  sunshine  or  rain.  I die  lovingly,  if  it  is  for  your  sake. 


BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Sir  Colin  Davis,  Principal  Guest  Conductor 
Joseph  Silverstein,  Assistant  Conductor 


Tanglewood  on  Parade 

Tuesday,  14  August  1984 

(For  the  benefit  of  the  Berkshire  Music  Center) 


2:00  Gates  Open 

2:10  Brass  fanfares  at 
Main  Gate  Drive: 

Ronald  Barron 
(Theatre  Colonnade 
in  case  of  rain) 

2:30  Boston  University 

Tanglewood  Institute 
Young  Artists  Orchestra 
(Shed) 

2:45  Berkshire  Music  Center 
Fellowship  Vocal  Concert 
(Chamber  Music  Hall) 

3:00  Berkshire  Music  Center 

Fellowship  Chamber  Music 
Concert 

(Theatre-Concert  Hall) 

3:45  Boston  University 

Tanglewood  Institute 
Young  Artists  Chorus 
(Shed) 


4:30  Boston  University 

Tanglewood  Institute 
Chamber  Music  Concert 
(Chamber  Music  Hall) 

6:00  Berkshire  Music  Center 
Fellowship  Wind  Music 
(Main  House  Porch; 
Theatre-Concert  Hall 
if  rain) 

7:00  Berkshire  Highlanders 
(Lion  Gate) 

8:00  Eastover  Train 
(Main  Gate) 

8:15  Fanfare  at  rear  of  Shed: 
Roger  Voisin 

8:40  Fanfare  from  Shed  stage: 
Charles  Schlueter 

9:00  Gala  Concert 
(Shed) 


Hot  air  balloon  courtesy  Charles  Joseph  of  New  York  City 
Artillery,  cannon,  and  train  supplied  by  Eastover,  Inc. 

Scottish  folk  music  courtesy  of  Berkshire  Highlanders 
Fireworks  over  the  Stockbridge  Bowl  following  the  Gala  Concert 
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BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Sir  Colin  Davis,  Principal  Guest  Conductor 
Joseph  Silverstein,  Assistant  Conductor 


TANGLEWOOD  ON  PARADE 


Tuesday,  14  August  at  9 

BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA, 

JOHN  WILLIAMS,  and 
GUNTHER  SCHULLER  conducting 


YO-YO  MA,  cello 


DVORAK  Slavonic  Dance  in  E minor.  Opus  72,  No.  2 

DVORAK  Cello  Concerto  in  B minor.  Opus  104 

Allegro 

Adagio,  ma  non  troppo 
Finale:  Allegro  moderato 

YO-YO  MA,  cello 

BOSTON  SYMPHONY  ORCHESTRA, 
SEIJI  OZAWA,  conductor 


INTERMISSION 


RIMSKY-KORSAKOV  Capriccio  espagnole,  Opus  34 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
JOHN  WILLIAMS,  conductor 
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TCHAIKOVSKY 


Ceremonial  Overture,  1812 

BOSTON  SYMPHONY  ORCHESTRA  and 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
GUNTHER  SCHULLER,  conductor 

MEMBERS  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS  AND  THE  TANGLEWOOD 
CHOIR,  JOHN  OLIVER,  conductor 
BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE  YOUNG  ARTISTS  CHORUS, 
LEONARD  ATHERTON,  conductor 


Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  distract 
the  musicians  and  other  members  of  the  audience. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

Philips,  Telarc,  CBS,  Deutsche  Grammophon,  Angel/EMI,  Hyperion,  and  RCA  records 
Baldwin  piano 

The  Berkshire  Music  Center  is  funded  in  part  by  a generous  grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C. 


Notes 


Dvorak  received  the  impetus  to  compose  his  Cello  Concerto— the  most  popular 
work  of  its  type  in  the  repertory — during  his  years  as  director  of  the  National 
Conservatory  in  New  York.  The  chairman  of  his  cello  faculty  there  was  Victor 
Herbert,  a German-trained  Irishman  who  was  the  principal  cellist  of  the  Metro- 
politan Opera  Orchestra  and  was  also  active  as  a conductor  and  composer.  Within 
a matter  of  years  Herbert  would  become  the  most  successful  of  all  American 
composers  for  the  Broadway  stage,  but  in  the  early  1890s  his  attention  was  almost 
totally  directed  to  the  creation  of  concert  music.  Victor  Herbert  had  already 
composed  a Suite  for  Cello  and  Orchestra  and  a Cello  Concerto  (his  Opus  3 and 
Opus  8,  respectively),  but  it  was  the  first  performance  of  his  best-known  serious 
work,  the  Second  Cello  Concerto,  with  the  New  York  Philharmonic  under  Anton 
Seidl  on  9 and  10  March  1894  that  proved  epoch-making  to  Dvorak.  Naturally 
Dvorak  attended  the  premiere  of  this  large  work  by  a man  who  was  not  only  a 
head  of  one  of  his  departments,  but  a dose  friend  as  well.  After  the  performance, 
Dvorak  ran  up  to  the  composer-soloist  and  shouted  enthusiastically,  "Terrific, 
absolutely  terrific!"  Up  to  that  time,  Dvorak  had  always  feared  that  the  cello  was 
too  delicate  and  too  low  in  pitch  to  be  soloist  in  a concerto,  but  Herbert's  composi- 
tion and  performance  persuaded  him  otherwise.  The  following  year  he  began  his 
own  Cello  Concerto,  completing  it  on  9 February  1895.  He  made  one  substantial 
change  after  returning  home  to  Prague.  At  the  death  of  his  sister-in-law,  Josefina 
Kaunitzova,  with  whom  he  had  once  been  in  love,  Dvorak  replaced  four  bars  of 
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music  just  before  the  end  of  the  concerto  with  a substantial  new  section  of  serious 
character. 

The  concerto  has  always  been  popular  for  the  warmth  of  its  melodies,  the 
brilliance  of  Dvorak's  treatment  of  the  solo  instrument,  and  the  skillful  way  in 
which  he  manages  to  employ  his  substantial  orchestra  without  overpowering  the 
solo  cello.  After  the  brilliant  first  movement  comes  a songful  Adagio,  the  mood 
of  which  is  colored  by  the  news  the  composer  received  of  the  serious  illness  of 
his  beloved  sister-in-law.  Recalling  that  she  was  especially  fond  of  one  of  the 
songs  from  his  Opus  82  of  1887-88,  he  worked  the  melody  into  the  slow  move- 
ment. The  rondo  tune  of  the  finale  is  exuberant,  though  tempered  by  the  lyricism 
of  the  interludes.  Dvorak's  dedicatee,  the  cellist  Hanus  Wihan,  who  worked  with 
him  on  details  of  the  cello  part,  desired  to  add  an  extensive  cadenza  to  the  finale, 
but  the  composer  refused.  When  he  learned  that  his  sister-in-law  died,  he  gave 
the  concerto  an  ending  very  different  from  the  traditional  soloist's  race-to-the- 
finish  by  adding  an  extended  passage  of  quiet  music — recalling  the  opening 
theme  of  the  concerto  and  referring  once  more  to  his  Opus  82  song — that  brings 
a striking  and  unusually  poignant  quality  to  the  score  just  before  the  final  burst 
of  high  spirits. 

During  the  season  of  1886-87,  Nikolai  Rimsky- Korsakov  became  especially 
interested  in  problems  of  violin  technique  as  part  of  his  continuing  study  of  the 
orchestral  instruments  and  their  possibilities.  Having  composed  a Fantasy  on 
Two  Russian  Themes  for  violin  and  orchestra,  he  decided  to  write  a similar 
work  on  Spanish  themes,  though  after  sketching  the  work  he  laid  it  aside  tem- 
porarily to  take  up  his  generous,  self-imposed  task  of  completing  and  orchestrat- 
ing Borodin's  unfinished  opera  Prince  Igor  after  that  composer  died  suddenly  in 
February  1887.  While  continuing  his  work  on  the  Borodin  opera  in  the  summer  of 
1887,  Rimsky  interrupted  work  long  enough  to  finish  the  previously  sketched 
composition  on  Spanish  themes,  though  now  it  became  primarily  an  orchestral 
showpiece,  though  with  a few  passages  for  solo  violin  remaining  as  evidence  of 
his  original  plan. 

Ever  since  its  completion,  the  Capriccio  has  rightly  been  regarded  as  one  of  the 
great  demonstrations  of  orchestral  color.  But  the  real  significance  of  Rimsky's 
achievement  is  that  he  accomplished  these  prodigies  of  timbral  invention  without 
greatly  expanding  the  orchestra  and  without  drawing  on  such  modernists  as 
Wagner.  As  he  himself  proudly  pointed  out,  he  had  written  his  piece  "within  the 
limits  of  the  usual  make-up  of  Glinka's  orchestra." 

The  various  sections  of  the  Capriccio  espagnole,  played  without  break,  are: 

1.  Alborada  (Vivo  e strepitoso),  a brilliant  2/4  dance  in  A major  that  also  returns, 
rondo-like,  to  give  an  overall  shape  to  the  whole; 

2.  Variazioni  (Andante  con  moto),  in  F major,  highlighting  the  horn  section; 

3.  Alborada,  a repeat  of  the  opening  in  B-flat  with  the  first  appearance  of  the 
solo  violin  that  recalls  the  work's  genesis; 

4.  Scena  e canto  gitano  (6/8,  D minor),  introduced  by  a series  of  solo  cadenzas  for 
different  instruments;  it  runs  directly  into 

5.  Fandango  asturiano  (3/4,  A major),  with  full  orchestral  forces  in  kaleidoscopic 
display,  including  stringed  instruments  strummed  like  guitars  and  lots  of  violin 
harmonics.  This  leads  into  the  coda  (2/4,  A major),  which  is  one  last  statement  of 
the  Alborada  made  as  lively  and  brilliant  as  possible. 

Tchaikovsky's  concert  overture  with  the  official  title  "The  Year  1812"  was  com- 
posed in  1880  and  first  performed  in  Moscow  on  20  August  1882.  The  central 
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event  of  the  year  1812  for  any  Russian,  of  course,  was  Napoleon's  discomfiture  at 
Moscow  and  his  humiliating  and  devastating  march  back  to  western  Europe. 
Tchaikovsky  composed  this  musical  tribute  to  the  Russian  victory  essentially  as  a 
potboiler,  aimed  at  popular  success,  and  in  that  he  was  not  mistaken.  The  quota- 
tion of  familiar  tunes  (at  least  familiar  to  his  Russian  audience)  guaranteed  a 
patriotic  response:  the  hymn  "God  preserve  the  Tsar/'  the  appearance  of  La  Marseil- 
laise gradually  overwelmed  by  the  "Russian"  music,  and  the  concluding  Imperial 
anthem,  reinforced  by  bells  and  cannon,  have  made  the  overture  a popular 
showpiece  from  its  very  first  performance. 


— Steven  Ledbetter 


ARTISTS 


Seiji  Ozawa 


The  1983-84  season  is  Seiji  Ozawa's 
eleventh  as  music  director  of  the  Boston 
Symphony  Orchestra.  In  the  fall  of  1973  he 
became  the  orchestra's  thirteenth  music 
director  since  it  was  founded  in  1881. 

Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Mr.  Ozawa  studied  both 
Western  and  Oriental  music  as  a child  and 
later  graduated  from  Tokyo's  Toho  School 
of  Music  with  first  prizes  in  composition 
and  conducting.  In  the  fall  of  1959  he  won 
first  prize  at  the  International  Competition 
of  Orchestra  Conductors,  Besan^on, 
France.  Charles  Munch,  then  music  direc- 
tor of  the  Boston  Symphony  and  a judge  at 
the  competition,  invited  him  to 
Tanglewood  for  the  summer  following, 
and  he  there  won  the  Berkshire  Music 
Center's  highest  honor,  the  Koussevitzky 
Prize  for  outstanding  student  conductor. 


While  working  with  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein,  whom  he 
accompanied  on  the  New  York  Philhar- 
monic's spring  1961  Japan  tour,  and  he  was 
made  an  assistant  conductor  of  that  or- 
chestra for  the  1961-62  season.  His  first 
professional  concert  appearance  in  North 
America  came  in  January  1962  with  the  San 
Francisco  Symphony  Orchestra.  He  was 
music  director  of  the  Chicago  Symphony's 
Ravinia  Festival  for  five  summers  beginning 
in  1964,  and  music  director  for  four  seasons 
of  the  Toronto  Symphony  Orchestra,  a post 
he  relinquished  at  the  end  of  the  1968-69 
season. 

Seiji  Ozawa  first  conducted  the  Boston 
Symphony  in  Symphony  Hall  in  January 
1968;  he  had  previously  appeared  with  the 
orchestra  for  four  summers  at  Tanglewood, 
where  he  became  an  artistic  director  in 
1970.  In  December  1970  he  began  his  inau- 
gural season  as  conductor  and  music  direc- 
tor of  the  San  Francisco  Symphony 
Orchestra.  The  music  directorship  of  the 
Boston  Symphony  followed  in  1973,  and 
Mr.  Ozawa  resigned  his  San  Francisco 
position  in  the  spring  of  1976,  serving  as 
music  advisor  there  for  the  1976-77  season. 

As  music  director  of  the  Boston  Sym- 
phony Orchestra,  Mr.  Ozawa  has 
strengthened  the  orchestra's  reputation 
internationally  as  well  as  at  home,  leading 
concerts  on  the  BSO's  1976  European  tour 
and,  in  March  1978,  on  a nine-city  tour  of 
Japan.  At  the  invitation  of  the  Chinese 
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government,  Mr.  Ozawa  then  spent  a week 
working  with  the  Peking  Central  Philhar- 
monic Orchestra;  a year  later,  in  March 
1979,  he  returned  to  China  with  the  entire 
Boston  Symphony  for  a significant  musical 
and  cultural  exchange  entailing  coaching, 
study,  and  discussion  sessions  with 
Chinese  musicians,  as  well  as  concert 
performances.  Also  in  1979,  Mr.  Ozawa  led 
the  orchestra  on  its  first  tour  devoted  exclu- 
sively to  appearances  at  the  major  music 
festivals  of  Europe.  Most  recently,  Seiji 
Ozawa  and  the  Boston  Symphony  cele- 
brated the  orchestra's  one-hundredth  birth- 
day with  a fourteen-city  American  tour  in 
March  1981  and  an  international  tour  to 
Japan,  France,  Germany,  Austria,  and 
England  in  October/November  that  same 
year. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career.  He  appears  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Radio  Orchestra, 
the  Vienna  Philharmonic,  the  Philharmonia 
of  London,  and  the  New  Japan  Philhar- 
monic, and  his  operatic  credits  include 
Salzburg,  London's  Covent  Garden,  La 
Scala  in  Milan,  and  the  Paris  Opera,  where 
he  conducted  the  world  premiere  of  Olivier 
Messiaen's  opera  St.  Francis  of  Assisi  in 
November  1983.  Mr.  Ozawa  has  won  an 
Emmy  for  the  BSO's  "Evening  at  Sym- 
phony" television  series.  His  award- 
winning recordings  include  Berlioz's  Romeo 
et  Juliette,  Schoenberg's  Gurrelieder,  and  the 
Berg  and  Stravinsky  violin  concertos  with 
Itzhak  Perlman.  Other  recordings  with  the 
orchestra  include,  for  Philips,  Richard 
Strauss's  Also  sprach  Zarathustra  and  Ein 
Heldenleben,  Stravinsky's  he  Sacredu  prin- 
temps,  Holst's  The  Planets,  and  Mahler's 
Symphony  No.  8,  the  Symphony  of  a 
Thousand.  For  CBS,  he  has  recorded  music 
of  Ravel,  Berlioz,  and  Debussy  with  mezzo- 
soprano  Frederica  von  Stade  and  the  Men- 
delssohn Violin  Concerto  with  Isaac  Stern, 
and  for  Telarc  he  has  recorded  the  complete 
cycle  of  Beethoven  piano  concertos  and  the 
Choral  Fantasy  with  Rudolf  Serkin. 

Mr.  Ozawa  and  the  orchestra  have  recorded 
three  of  the  works  commissioned  by  the 
BSO  for  its  centennial:  Roger  Sessions's 
Pulitzer  Prize-winning  Concerto  for 
Orchestra  and  Andrzej  Panufnik's  Sinfonia 
Votiva  are  available  on  Hyperion  records, 


and  Peter  Lieberson's  Piano  Concerto  has 
been  taped  for  New  World  records  with 
soloist  Peter  Serkin.  For  Angel/EMI,  he  and 
the  orchestra  have  recorded  Stravinsky's 
Firebird  and,  with  soloist  Itzhak  Perlman, 
the  violin  concertos  of  Earl  Kim  and  Robert 
Starer.  Mr.  Ozawa  holds  honorary  Doctor 
of  Music  degrees  from  the  University  of 
Massachusetts  and  the  New  England  Con- 
servatory of  Music. 


John  Williams 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and  moved 
to  Los  Angeles  with  his  family  in  1948. 
There  he  attended  UCLA  and  studied 
composition  privately  with  Mario  Castel- 
nuovo-Tedesco.  After  service  in  the  Air 
Force,  Mr.  Williams  returned  to  New  York 
to  attend  the  Juilliard  School,  where  he 
studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Williams  again  moved  to 
Los  Angeles  and  began  his  career  in  the 
film  studios,  working  with  such  composers 
as  Bernard  Herrmann,  Alfred  Newman, 
and  Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs  in  the 
1960s,  winning  two  Emmys  for  his  work. 

Mr.  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips;  The 
Poseidon  Adventure,  Jaws,  Star  Wars,  Close 


6 


Encounters  of  the  Third  Kind,  Superman,  The 
Empire  Strikes  Back,  Raiders  of  the  Lost  Ark, 

E.T.  (the  Extra-Terrestrial) , Return  of  the  ]edi, 
and  Indiana  Jones  and  the  Temple  of  Doom.  He 
has  received  nineteen  Academy  Award 
nominations  and  has  been  awarded  four 
Oscars  and  fourteen  Grammies,  as  well  as 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original 
Score  for  a Motion  Picture,  for  E.T. 

In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  including 
two  symphonies,  and  a flute  concerto  and 
violin  concerto  recorded  by  the  London 
Symphony  Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the  City  of 
Boston  in  September  1980,  and  he  opened 
the  1984  Pops  season  with  The  Esplanade 
Overture  written  especially  for  the  Boston 
Pops. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
His  highly  acclaimed  albums  with  the 
Boston  Pops  include  Pops  in  Space,  That’s 
Entertainment  (Pops  on  Broadway),  Pops  on  the 
March,  Pops  Around  the  World  (Digital  Over- 
tures), Aisle  Seat,  Pops  Out  of  This  World,  and 
Pops  on  Stage. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New  York, 
Chicago,  Los  Angeles,  Detroit,  and  many 
other  American  cities.  In  addition,  he  has 
appeared  as  guest  conductor  with  the 
major  orchestras  of  London,  Pittsburgh, 
Dallas,  Toronto,  and  Los  Angeles.  In  the 
past  few  years  he  has  received  several 
honorary  degrees  from  American  colleges 
and  universities,  including  the  Boston 
Conservatory  of  Music,  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
the  University  of  South  Carolina  at  Colum- 
bia, and  Tufts  University. 

Mr.  Williams  was  commissioned  to 
compose  the  official  theme  and  fanfare  for 
this  summer's  Olympic  Games  in  Los 
Angeles,  and  he  conducted  this  music  at 
the  Opening  Ceremonies  in  Los  Angeles 
last  month.  He  is  currently  working  on  the 
film  score  for  Universal's  The  River,  starring 
Sissy  Spacek  and  Mel  Gibson. 


Gunther  Schuller 


Born  in  New  York  City  in  1925,  composer/ 
conductor/educator/author/administrator 
Gunther  Schuller  has  maintained  a long- 
standing association  with  the  Boston  Sym- 
phony Orchestra:  he  was  acting  head  of  the 
composition  department  of  the  Berkshire 
Music  Center  at  Tanglewood  from  1963  to 
1965;  in  1965  he  succeeded  Aaron  Copland 
as  head  of  that  department  and  became 
responsible  for  directing  contemporary 
music  activities;  and  in  1970  he  was  ap- 
pointed to  his  present  post  of  artistic  direc- 
tor of  the  Berkshire  Music  Center.  He  has 
been  guest  conductor  with  the  Boston 
Symphony  on  numerous  occasions  since 
his  first  appearance  in  1964,  and  his  music 
has  been  performed  at  Boston  Symphony 
concerts  under  the  direction  of  Erich 
Leinsdorf,  William  Steinberg,  Bruno 
Maderna,  Seiji  Ozawa,  and  Mr.  Schuller 
himself. 

Mr.  Schuller  was  playing  in  the  New 
York  Philharmonic  under  Toscanini  at 
sixteen,  was  appointed  principal  horn  of 
the  Cincinnati  Symphony  at  seventeen, 
was  soloist  with  that  orchestra  the  follow- 
ing season  in  his  own  horn  concerto,  and 
by  nineteen  had  accepted  a position  with 
the  Metropolitan  Opera  orchestra.  In  1959, 
Mr.  Schuller  resigned  as  solo  horn  of  the 
Metropolitan  to  devote  full  time  to  composi- 
tion, and  he  has  received  commissions 
from  the  Chicago  Symphony,  the  New  York 
Philharmonic,  and,  through  a Ford  Founda- 
tion grant,  the  Minneapolis  Symphony.  He 
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has  composed  works  for  the  New  York 
Ballet  and  the  Hamburg  State  Opera,  and 
his  recent  scores  include  a trombone  con- 
certo entitled  Eine  kleine  Posaunenmusik;  a 
Contrabassoon  Concerto;  In  Praise  of  Winds: 
Symphony  for  Large  Wind  Orchestra;  the 
Duologue  for  violin  and  piano  written  for 
Rafael  Druian;  a Concerto  for  Saxophone;  a 
Piano  Trio;  and  a Piano  Quartet. 

Mr.  Schuller's  appearances  as  conductor 
have  included  the  orchestras  of  Boston, 
Chicago,  New  York,  Philadelphia,  Cleve- 
land, Los  Angeles,  and  San  Francisco,  and, 
in  Europe,  the  Berlin  Philharmonic,  Lon- 
don's BBC  Symphony  and  Philharmonia 
orchestras,  the  French  Radio  Orchestra, 
and  the  Bavarian  Radio  Symphony.  From 
1963  through  1965,  Mr.  Schuller  organized 
and  conducted  "Twentieth-Century  Inno- 
vations," a history-making  concert  series 
sponsored  by  the  Carnegie  Hall  Corpora- 
tion. He  broadcast  a weekly  series  of  153 
programs  on  "Contemporary  Music  in 
Evolution"  over  New  York's  WBAI  radio, 
later  heard  on  seventy-seven  stations 
throughout  the  country,  and  in  1973  he 
wrote  and  hosted  "Changing  Music,"  a 
series  of  contemporary  music  produced  for 
PBS  by  WGBH  in  Boston.  His  work  with 
the  New  England  Conservatory  Ragtime 
Ensemble,  particularly  his  reorchestrations 
of  Scott  Joplin  works  derived  from  the 
composer's  long-lost  Red  Back  Book  and 
recorded  for  Angel  records,  was  a major 
factor  in  the  popular  ragtime  revival  of  the 
mid-seventies,  and  he  conducted  the 
Broadway  premiere  of  Joplin's  opera 
Treemonisha  in  October  1975. 

As  an  educator,  in  addition  to  his  work 
at  Tanglewood,  Gunther  Schuller  taught 
horn  at  the  Manhattan  School  of  Music 
from  1952  through  1964.  He  also  served  on 
the  music  faculty  of  Yale  University  as 
associate  professor  of  composition,  a post 
he  left  to  become  president  of  the  New 
England  Conservatory  of  Music,  where  he 
remained  from  1967  to  1977.  Mr.  Schuller  is 
the  recipient  of  numerous  honors,  includ- 
ing the  National  Institute  of  Arts  and  Letters 
Award,  the  Brandeis  Creative  Arts  Award, 
two  successive  Guggenheim  fellowships, 
the  Darius  Milhaud  Award,  the  Alice  M. 
Ditson  Conducting  Award,  and  the  Rodgers 
and  Hammerstein  Award.  He  holds  honor- 
ary degrees  from  Northeastern  University, 


the  University  of  Illinois,  Colby  College, 
Williams  College,  and  the  New  England 
Conservatory  of  Music.  Mr.  Schuller  is  a 
member  of  the  National  Institute  of  Arts 
and  Letters  and  the  National  Council  of  the 
Arts.  In  June  1979,  Mr.  Schuller  was  elected 
president  of  the  National  Music  Council, 
and  he  is  a member  of  the  American 
Academy  of  Arts  and  Letters. 


Yo-Yo  Ma 


Cellist  Yo-Yo  Ma  gave  his  first  public  recital 
at  the  age  of  five.  By  the  time  he  was  nine- 
teen, critics  were  comparing  him  to  such 
masters  of  the  cello  as  Mstislav  Rostro- 
povich and  Pablo  Casals.  In  1978,  Mr.  Ma 
won  the  coveted  Avery  Fisher  Prize,  and 
he  has  since  been  acclaimed  throughout 
the  world.  He  has  appeared  with  such 
major  orchestras  as  the  Berlin  Philhar- 
monic, Boston  Symphony,  Chicago  Sym- 
phony, Israel  Philharmonic,  London  Sym- 
phony, and  New  York  Philharmonic, 
among  others,  and  he  has  performed  with 
such  eminent  conductors  as  Claudio 
Abbado,  Sergiu  Comissiona,  Herbert  von 
Karajan,  Lorin  Maazel,  Zubin  Mehta,  Seiji 
Ozawa,  and  Andre  Previn.  His  national 
and  international  tours  include  solo  recitals 
as  well  as  chamber  music  appearances  with 
such  artists  as  Leonard  Rose,  Pinchas 
Zukerman,  Gidon  Kremer,  Yehudi  Menu- 
hin, and,  most  recently,  pianist  Emanuel 
Ax.  One  of  the  most  sought-after  artists  in 
the  world,  Yo-Yo  Ma  plays  frequently  in 
New  York  to  sold-out  houses.  Performances 
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of  his  favored  Bach  Suites  for  unaccom- 
panied cello  and  the  Suites  for  gamba  and 
harpsichord  with  Kenneth  Cooper  in  a 
series  of  recitals  at  Alice  Tully  Hall  high- 
lighted his  1981-82  season.  In  the  spring  of 
1982  he  was  invited  to  perform  with  the 
London  Symphony  Orchestra  at  the  newly 
opened  Barbican  Hall  with  Queen  Elizabeth 
in  attendance.  During  the  1982-83  season 
he  toured  Europe  with  the  Los  Angeles 
Philharmonic  under  Zubin  Mehta,  perform- 
ing the  Brahms  Double  Concerto  with 
violinist  Gidon  Kremer.  Other  European 
tours  have  included  appearances  with  the 
Amsterdam  Concertgebouw,  Berlin  Philhar- 
monic, London  Philharmonia,  and  Stock- 
holm Symphony,  as  well  as  a series  of 
recitals  in  London,  Munich,  and  Berlin 
performing  the  Bach  Suites.  This  season 
Mr.  Ma  tours  the  Far  East  and  gives  perform- 
ances with  the  Detroit  Symphony,  Lon- 
don Symphony,  National  Symphony,  New 
York  Philharmonic,  Pittsburgh  Symphony, 
Royal  Philharmonic,  and  Toronto  Sym- 
phony, among  others.  He  also  tours  the 
United  States  for  trio  performances  with 
Emanuel  Ax  and  violinist  Young-Uck  Kim. 

Mr.  Ma  made  his  debut  recording  with 
Herbert  von  Karajan  and  the  Berlin  Philhar- 
monic in  a performance  of  the  Beethoven 
Triple  Concerto  on  Deutsche  Grammo- 
phon.  Under  his  exclusive  CBS  Master- 
works  contract,  he  has  recorded  concertos 
by  Haydn,  Saint-Saens,  and  Lalo,  a volume 


of  Beethoven  sonatas  for  cello  and  piano 
with  Emanuel  Ax,  his  own  transcriptions 
of  music  by  Paganini  and  Kreisler,  and  the 
Bach  Sonatas  for  viola  da  gamba  and 
harpsichord  with  Kenneth  Cooper.  His 
newest  releases  include  the  six  Bach  Suites 
for  unaccompanied  cello  and  the  Shos- 
takovich and  Kabalevsky  cello  concertos 
with  Eugene  Ormandy  and  the  Philadel- 
phia Orchestra.  He  will  record  the  Brahms 
cello  sonatas  with  Emanuel  Ax  for  RCA 
records. 

Born  in  Paris  in  1955  to  Chinese  parents, 
Mr.  Ma  began  his  cello  studies  with  his 
father  at  age  four.  He  later  studied  with 
Janos  Scholz,  and  in  1962  he  entered  the 
Juilliard  School  and  began  his  studies  with 
Leonard  Rose.  A graduate  of  Harvard 
University,  where  he  was  artist-in- 
residence  for  three  years,  he  lives  with  his 
wife  Jill  and  his  son  Nicholas  in  Winchester, 
Massachusetts.  Mr.  Ma's  instrument  is  a 
Montagnana  from  Venice  dating  from  1733. 
Mr.  Ma  made  his  Boston  Symphony  debut 
with  the  Dvorak  Cello  Concerto  in  B minor 
in  February  1983  under  Seiji  Ozawa's  direc- 
tion, a performance  repeated  at  Tangle- 
wood  last  summer.  He  will  join  the 
orchestra  during  its  European  tour  follow- 
ing the  Tanglewood  season  for  perform- 
ances of  the  Dvorak  concerto  and  Strauss's 
Don  Quixote,  and  he  returns  to  Symphony 
Hall  for  two  weeks  of  performances  this 
fall. 


Berkshire  Music  Center 
1984  Fellowship  Program 


Violins 

Clarisse  Atcherson,  Iowa  City,  Iowa 
Archie  Peace  Memorial  Fellowship 
Leslie  Braidech,  South  Euclid,  Ohio 
Theodore  Edson  Parker  Foundation 
Fellowship 

Susan  Brenneis,  Miami  Springs,  Florida 
C.D.  Jackson  Master  Award  Fellowship 
Bo  Chao,  Shanghai,  China 
Hodgkinson  Fellowship 
Judith  Cox,  Dayton,  Ohio 
Anonymous  Donor  & 

Berkshire  County  Savings  Bank  Fellowship 
Leo  Ficks,  Coraopolis,  Pennsylvania 
Arthur  FiedlerILeo  Wasserman  Memorial 
Fellowship 


Rachel  Goldstein,  Iowa  City,  Iowa 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Audur  Hafsteinsdottir,  Reykjavik,  Iceland 
Bradley  Fellowship 

Thomas  Hanulik,  Westport,  Connecticut 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Stefan  Hersh,  Mill  Valley,  California 
Northern  California  Fund  Fellowship 
Rebecca  Hirsch,  London,  England 
Betty  O.  & Richard  S.  Burdick  Fellowship  & 
English  Speaking  Union  Fellowship 
Teri  Hopkins,  Menlo  Park,  California 
Hugh  Cecil  Sangster  Memorial  Fellowship 
Hyun-Mi  Kim,  Seoul,  Korea 

Boston  Symphony  Orchestra  Fellowship 
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Yumi  Kobayashi,  Tokyo,  Japan 
The  Fitzpatrick  Fellowship 
Melanie  Kupchynsky,  East  Brunswick, 

New  Jersey 

Gerald  Gelbloom  Memorial  Fellowship 
Frederick  Lifsitz,  Waban,  Massachusetts 
Leo  Panasevich  Fellowship 
Lynette  Lim,  Singapore 
Mr.  & Mrs.  David  B.  Arnold,  Jr.,  Fellowship 
Sunghae  (Anna)  Lim,  Cambridge, 
Massachusetts 

U.S.  Components,  Inc.  Fellowship  & 

Spencer  Fellowship 
Danielle  Maddon,  Athens,  Ohio 
William  Kroll  Memorial  Fellowship 
Muneko  Ohtani,  Tokyo,  Japan 
Harry  & Mildred  Remis  Fellowship 
Sara  Parkins,  San  Francisco,  California 
The  Luke  B.  Hancock  Foundation  Fellowship 
Craig  Reiss,  Sacramento,  California 
Brownie  & Gil  Cohen  Fellowship 
Laura  Rosky,  Louisville,  Kentucky 
H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Nancy  Schechter,  Syosset,  New  York 
Hannah  <&  Raymond  Schneider  Fellowship 
Susan  Shipley,  Wheeling,  West  Virginia 
Jason  & Elizabeth  Starr  Fellowship 
Elizabeth  Suh,  Overland  Park,  Kansas 
Surdna  Foundation  Inc.  Fellowship 
Keiko  Takahashi,  Tokyo,  Japan 
Tanglewood  Council  Fellowship 
Kathryn  Votapek,  East  Lansing,  Michigan 
Lucy  Lowell  Fellowship 

Violas 

Valerie  Dimond,  Summit,  New  Jersey 
Geraldine  R.  Dodge  Foundation  Fellowship 
Ronald  Houston,  Stratford,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 
Marcelo  Jaffe,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Tanglewood  Fellowship 
Claire  Norman,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Heather  Porter,  Boston,  Massachusetts 
J.P.  & Mary  Barger  Fellowship 
Helen  Reich,  New  Milford,  New  Jersey 
The  Frelinghuysen  Foundation  Fellowship 
Paul  Swantek,  Plymouth,  Michigan 
Boston  Symphony  Orchestra  Fellowship 
Leslie  Tomkins,  New  York,  New  York 
Dorothy  & Montgomery  Crane  Fellowship 
Carol  Traut,  New  York,  New  York 
Barbara  Lee/Raymond  Lee  Foundation 
Fellowship 

Nancy  Yagiela,  Grand  Rapids,  Michigan 
Koussevitzky  Music  Foundation  Fellowship 
in  memory  of  Margaret  Grant 
Rebecca  Young,  Metuchen,  New  Jersey 
Lia  & William  Poorvu  Fellowship 


Cellos 

Richard  Andaya,  San  Francisco,  California 
Sarah  Ann  Leinbach  & Lillian  C.  Norton 
Fellowship 

Patrick  Binford,  Lexington,  Kentucky 
Boston  Symphony  Orchestra  Fellowship  & 
Israel  & Rita  Kalish  Foundation  Fellowship 
Elizabeth  Dolin,  Toronto,  Canada 
General  Cinema  Corporation  Fellowship 
Leighton  Fong,  Sacramento,  California 
Mr.  <&  Mrs.  Kenneth  Warner  Pfleger  Memorial 
Fellowship 

Sally  Gibson,  Marietta,  Georgia 
Joseph  & Lillian  Miller  Fellowship 
Joshua  Gordon,  Whippany,  New  Jersey 
Martha  & William  Selke  Fellowship 
Shohei  Hirata,  Chiba,  Japan 
Jane  & William  Ryan  Fellowship 
Paul  Kushious,  Warwick,  Rhode  Island 
Ina  & Haskell  R.  Gordon  Fellowship 
Dale  Root,  Manheim,  Pennsylvania 
C.D.  Jackson  Master  Award  Fellowship 
William  Rounds,  Rapid  City,  South  Dakota 
Marion  Callanan  Memorial  Fellowship 
Wendy  Smith,  Okemos,  Michigan 
Rosamond  Sturgis  Brooks  Memorial 
Fellowship 

Basses 

Constance  Deeter,  Forth  Worth,  Texas 
Boston  Symphony  Orchestra  Fellowship  & 
Kimberly-Clark  Foundation  Fellowship 
Elizabeth  Foulser,  Elmhurst,  Illinois 
Kandell  Fellowship 

Todd  Seeber,  Battleground,  Washington 
Julius  & Eleanor  Kass  Fellowship  & 

Marlene  Kitzel  Green  & Family  Fellowship 
Doug  Sommer,  Foster  City,  California 
Country  Curtains  Fellowship 
A1  Tedesco,  Roslindale,  Massachusetts 
Miriam  E.  Silcox  Fellowship  & 

Lillian  & Lester  Radio  Fellowship 
Nick  Tsolainos,  Lyndhurst,  Ohio 
Koussevitzky  Music  Foundation  Fellowship 
David  Yavornitzky,  Strongsville,  Ohio 
Harry  & Mildred  Remis  Fellowship 

Flutes 

Adam  Kuenzel,  Cincinnati,  Ohio 
Leonard  Bernstein  Fellowship 
Lisha  McDuff,  Edmond,  Oklahoma 
Miriam  Ann  Kenner  Memorial  Fellowship  & 
Irma  & Allan  Mann  Fellowship 
Karen  Munson,  Mill  Valley,  California 
John  & Susan  Grandin  Fellowship 
Kathleen  Reynolds,  Santa  Rosa,  California 
Red  Lion  Inn  Fellowship 
Jeffrey  Zook,  Jackson,  Michigan 
Ruth  S.  Morse  Fellowship 
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Oboes 

Disa  English,  Bellevue,  Washington 
Fernand  Gillet  Memorial  Fellowship 
Cynthia  Koledo,  Royal  Oak,  Michigan 
Augustus  Thorndike  Fellowship 
Jeffrey  Rathbun,  Abilene,  Texas 

The  Frelinghuysen  Foundation  Fellowship 
Robert  Sheena,  San  Francisco,  California 
Stephen  & Persis  Morris  Fellowship 
Keisuke  Wakao,  Tokyo,  Japan 
Margaret  T.  & Bruce  R.  Gelin  Fellowship 

Clarinets 

Curt  Blood,  West  Hartford,  Connecticut 
U S.  Components,  Inc.  Fellowship  & 

Jane  & Peter  Rice  Fellowship 
Ross  Edwards,  Montreal,  Quebec 
Claire  & Millard  Pryor  Fellowship  & 

Mr.  & Mrs.  Albert  J.  Sandler  Fellowship 
David  Martins,  Tewksbury,  Massachusetts 
Alfred  E.  Chase  Fellowship 
Todd  Nickow,  Lincolnwood,  Illinois 
C.D.  Jackson  Master  Award  Fellowship 
William  Somers,  Jenkintown,  Pennsylvania 
General  Electric  Plastics  Fellowship 
Mark  Spuria,  Carlisle,  Massachusetts 
WCRB  Fellowship  in  honor  of 
Senator  Paul  E.  Tsongas 

Bassoons 

James  Compton,  Long  Beach,  California 
James  A.  MacDonald  Foundation  Fellowship 
Anders  Engstrom,  Solna,  Sweden 
Jenifer  House  Fellowship 
George  Sakakeeny,  Somerville, 
Massachusetts 
Stanley  Chappie  Fellowship 
Katherine  Thompson,  Baltimore,  Maryland 
Dr.  & Mrs.  Alexander  B.  Russell  Fellowship  & 
Mary  Gene  & William  F.  Sondericker 
Fellowship 

Larry  Tilson,  Parsippany,  New  Jersey 
lBM***Robert  G.  McClellan,  Jr.,  Fellowship 

Homs 

Jean  Bennett,  Poughkeepsie,  New  York 
Leo  L.  Beranek  Fellowship 
Todd  Dimsdale,  Arlington,  Texas 
Charles  & Sara  Goldberg  Charitable  Trust 
Fellowship 

Michael  Pandolfi,  North  Scituate, 

Rhode  Island 

Mildred  A.  Leinbach  Fellowship 
Lynda  Pickney,  Fort  Lauderdale,  Florida 
Leonard  Bernstein  Fellowship 
Jonathan  Ring,  Coral  Gables,  Florida 
Dynatech  Corporation  Fellowship 
Krista  Smith,  Boston,  Massachusetts 
Fromm  Music  Foundation  Fellowship 


Trumpets 

Dominic  Derasse,  Maison-Alfort,  France 
Tanglewood  Council  Fellowship 
Doug  Prosser,  Golden,  Colorado 
Stuart  Haupt  Fellowship 
Daryl  Robbins,  Brookline,  Massachusetts 
Empire  Brass  Quintet  Fellowship 
Phil  Snedecor,  Richardson,  Texas 
Irene  & David  Bernstein  Fellowship 
Robert  Sullivan,  Norwood,  Massachusetts 
Armando  A.  Ghitalla  Fellowship 

Trombones 

Bradley  Cornell,  Midland,  Texas 
Berkshire  Life  Insurance  Co.  & 

Berkshire  Hilton  Inn  Fellowship 
Robert  Couture,  Boston,  Massachusetts 
Surdna  Foundation,  Inc.  Fellowship 
Julie  Josephson,  Cassadagua,  New  York 
Fromm  Music  Foundation  Fellowship 
Donald  Robinson,  Daly  City,  California 
Mary  & Harry  W.  Harrison,  Jr.,  Fellowship 

Tuba 

Matthew  Good,  Big  Flats,  New  York 
Fromm  Music  Foundation  Fellowship 

Percussion 

Braham  Dembar,  Boston,  Massachusetts 
Leonard  Bernstein  Fellowship 
Edward  Harrison,  Oak  Ridge,  New  Jersey 
Albert  L.  & Elizabeth  P.  Nickerson  Fellou’ship 
Robert  Jurkscheit,  Columbia,  Maryland 
Fromm  Music  Foundation  Fellowship 
Thomas  Suta,  Bradenton,  Florida 
Anonymous  Donor 

Berkeley  Williams,  Boston,  Massachusetts 
Arthur  Fiedler  Fellowship 
Greg  Zuber,  Chicago,  Illinois 
Anonymous  Donor  & 

John  Major  Nolle  Fellowship 

Harps 

Paula  Provo,  Phoenix,  Arizona 
Kathleen  Hall  Banks  Fellowship 
Barbara  Wehlan,  Memphis,  Tennessee 
Claudette  Sorel/Mu  Phi  Epsilon  Fellowship  & 
Mrs.  Houghton  P.  Metcalf  Fellowship 

Keyboard 

Judith  Gordon,  Baltimore,  Maryland 
Judith  & Stewart  Colton  Fellowship 
John  Mugge,  New  York,  New  York 
Marie  Gillett  Fellowship 
Bryan  Pezzone,  New  Castle,  Pennsylvania 
Wulsin  Fellowship 

Raymond  Pickins,  East  Liverpool,  Ohio 
R.  Amory  Thorndike  Fellowship 
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Larissa  Schneur,  Toronto,  Ontario 
Felicia  Montealegre  Bernstein  Fellowship 
Cheryl  Tschanz,  Lima,  Ohio 
Wulsin  Fellowship 
Astrith  Zorman,  Tel-Aviv,  Israel 
Mr,  & Mrs.  Edwin  A.  Jaffe  Fellowship 


Conductors 

Muhai  Tang,  Shanghai,  China 
Daphne  Brooks  Prout  Fellowship 
Naohiro  Totsuka,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship  established  by 
Mr.  &Mrs.  Allen  C.  Barry 


Vocal  Fellows 

Candice  Burrows,  Eugene,  Oregon 
Seven  Hills  Fellowship 
Young-Ae  Kim  Cho,  Seoul,  Korea 
Leonard  Bernstein  Fellowship 
Mark  Fularz,  Boston,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
Betsy  Gintz,  New  York,  New  York 
Harry  Stedman  Fellowship 
Roberta  Gumbel,  Kansas  City,  Missouri 
Nat  King  Cole  Memorial  Fellowship 
William  Hite,  New  Castle,  Pennsylvania 
David  R.  & Muriel  K.  Pokross  Fellowship 
James  Kleyla,  Miami,  Florida 
Freida  & Samuel  Strassler  Fellowship 
Marjorie  McDermott,  Boston,  Massachusetts 
Helene  R.  & Norman  L.  Cahners  Fellowship 
Richard  Morrison,  Oakland,  California 
Leonard  Bernstein  Fellowship 
Fritz  Robertson,  Brookline,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
Petger  Schaberg,  Oswego,  Illinois 
Leonard  Bernstein  Fellowship 
Jayne  West,  Boston,  Massachusetts 
Anna  Gray  Sweeney  Noe  Fellowship 


The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  Charles  E.  Culpeper 
Foundation,  Inc.,  of  New  York  City  for  endow- 
ing the  position  of  Chairman  of  the  Faculty  at 
the  Berkshire  Music  Center  at  Tanglewood. 

The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  generosity  of  Marilyn 
Brachman  Hoffman  for  endowing  the  posi- 
tion of  Head  of  Keyboard  Activities  at  the 
Berkshire  Music  Center  at  Tanglewood  in 
memory  of  Marian  Douglas  Martin. 


Vocal  Coaches 

Roy  Hakes,  Sierra  Vista,  Arizona 
Stokes  Fellowship 

Walter  Huff,  East  Point,  Georgia 
William  ].  Rubush  Memorial  Fellowship 
Karl  Paulnack,  Allentown,  Pennsylvania 
Hon.  & Mrs.  Peter  LB.  Lavan  Fellowship 
Nancy  Revzen,  St.  Louis,  Missouri 
National  Federation  of  Music  Clubs 
Fellowship  honoring  Ada  Holding  Miller  & 
Mead  Corporation  Fellowship 
Mary  Satterthwaite,  Peachtree  City,  Georgia 
C.D.  Jackson  Master  Award  Fellowship 

Composers 

Jeffrey  Brooks,  Minneapolis,  Minnesota 
Fromm  Music  Foundation  Fellowship 
William  Coble,  Syracuse,  New  York 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Sidney  Friedman,  Northbrook,  Illinois 
ASCAP/Rufolf  Nissim  Fellowship  in 
Composition 

Stephen  Fullenwieder,  New  York,  New  York 
Fromm  Music  Foundation  Fellowship 
Tim  Geller,  Fort  Collins,  Colorado 
Koussevitzky  Music  Foundation  Fellowship 
Marjorie  Hess,  Princeton,  New  Jersey 
Margaret  Lee  Crofts  Fellowship 
Laura  Karpman,  Beverly  Hills,  California 
Ina  and  Eugene  Schnell  Fellowship  & 

Aaron  & Abby  Schroeder  Fellowship 
Todd  Levin,  Farmington  Hills,  Michigan 
Leonard  Bernstein  Fellowship 
Steven  Mackey,  Stateline,  Nevada 
William  and  Mary  Greve  Foundation 
Fellowship 

Steve  Martland,  Liverpool,  England 
British  Broadcasting  Corporation  Fellowship 
James  Primosch,  Highland  Heights,  Ohio 
Margaret  Lee  Crofts  Fellowship 
Daniel  Schroyens,  Mechelen,  Belgium 
Leonard  Bernstein  Fellowship 


The  BERKSHIRE  MUSIC  CENTER  is  also 
supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in 
Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 

The  BERKSHIRE  MUSIC  CENTER  acknowl- 
edges with  gratitude  the  generosity  of  Acous- 
tic Research,  NAD,  and  Studer-Revox 
America,  who  provided  recording  equip- 
ment for  the  1984  session. 
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FELLOWSHIPS  AT  THE  BERKSHIRE  MUSIC  CENTER 


Fellowship  gifts  to  the  Berkshire  Music  Center  at  Tanglewood  enable  over  130 
students  to  continue  their  professional  training  and  gain  experience  under  the 
guidance  of  eminent  musicians  and  teachers.  The  Fellowships  listed  below  were 
awarded  in  1984.  We  are  grateful  to  these  individuals  and  organizations  for  their 
generosity. 


Endowed  Fellowships 

A Fellowship  may  be 
endowed  with  a gift  of 
$50,000 

Mr.  & Mrs.  David  B. 

Arnold,  Jr.  Fellowship 
Kathleen  Hall  Banks 
Fellowship 

Leo  L.  Beranek  Fellowship 
Leonard  Bernstein 
Fellowships 
Helene  R.  & Norman  L. 

Cahners  Fellowship 
Stanley  Chappie 
Fellowship 

Alfred  E.  Chase  Fellowship 
Nat  King  Cole  Memorial 
Fellowship 
Caroline  Grosvenor 
Congdon  Memorial 
Fellowship 

Dorothy  & Montgomery 
Crane  Fellowship 
Omar  Del  Carlo 
Tanglewood  Fellowship 
Arthur  Fiedler/ 

Leo  Wasserman 
Memorial  Fellowship 
Dr.  Marshall  N.  Fulton 
Memorial  Fellowship 
Juliet  Esselborn  Geier 
Memorial  Fellowship 
Gerald  Gelbloom 
Memorial  Fellowship 
Armando  A.  Ghitalla 
Fellowship 

Fernand  Gillet  Memorial 
Fellowship 

Marie  Gillet  Fellowship 
John  & Susanne  Grandin 
Fellowship 
The  Luke  B.  Hancock 
Foundation  Fellowship 
Hodgkinson  Fellowship 
C.D.  Jackson  Master 
Award  Fellowships 
Lucy  Lowell  Fellowship 


Stephen  & Persis  Morris 
Fellowship 

Ruth  S.  Morse  Fellowship 
Albert  L.  & Elizabeth  P. 

Nickerson  Fellowship 
Northern  California  Fund 
Fellowships 
Theodore  Edson  Parker 
Foundation  Fellowship 
David  R.  & Muriel  K. 

Pokross  Fellowship 
Daphne  Brooks  Prout 
Fellowship 

Harry  & Mildred  Remis 
Fellowships 
Hannah  & Raymond 
Schneider  Fellowship 
Surdna  Foundation,  Inc. 

Fellowships 
R.  Amory  Thorndike 
Fellowship 
Augustus  Thorndike 
Fellowship 


Fellowship  Guarantors 

Individuals,  founda- 
tions, and  corporations 
may  act  as  Guarantors 
of  a Fellowship  by  con- 
tributing the  total  actual 
cost  of  supporting  a 
Fellow  at  Tanglewood 
($5,450  in  1984). 

J.P.  & Mary  Barger 
Fellowship 

Leo  L.  Beranek  Fellowship 
BMC  Alumni  Fellowship 
Bradley  Fellowship 
British  Broadcasting 
Corporation  Fellowship 
Rosamond  Sturgis  Brooks 
Memorial  Fellowship 
Country  Curtains 
Fellowship 


Margaret  Lee  Crofts 
Fellowship 

Dynatech  Corporation 
Fellowship 
General  Cinema 

Corporation  Fellowships 
General  Electric  Plastics 
Fellowship 

William  & Mary  Greve 
Foundation  Fellowship 
Mary  & Harry  W. 

Harrison,  Jr.  Fellowship 
Leo  Panasevich  Fellowship 
Lia  & William  Poorvu 
Fellowship 

Red  Lion  Inn  Fellowship 
Tanglewood  Council 
Fellowships 


Annual  Fellowships 

A Fellowship  may  be 
named  with  a minimum 
annual  gift  of  $2,250. 

ASCAP/Rudolf  Nissim 
Fellowship  in 
Composition 
Berkshire  Life  Insurance 
Co.  & Berkshire  Hilton 
Inn  Fellowship 
Felicia  Montealegre 
Bernstein  Fellowship 
Irene  & David  Bernstein 
Fellowship 
Marion  Callanan 
Memorial  Fellowship 
Brownie  & Gil  Cohen 
Fellowship 

Judith  & Stewart  Colton 
Fellowship 
Margaret  Lee  Crofts 
Fellowship 
Geraldine  R.  Dodge 
Foundation  Fellowship 
Empire  Brass  Quintet 
Fellowship 
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Arthur  Fiedler  Fellowship, 
established  by  the 
National  Distillers  and 
Chemical  Corporation 
Fitzpatrick  Fellowship 
The  Frelinghuysen 
Foundation  Fellowships 
Fromm  Music  Foundation 
Fellowships 
Margaret  T.  & Bruce  R. 

Gelin  Fellowship 
Charles  & Sara  Goldberg 
Charitable  Trust 
Fellowship 

Ina  & Haskell  R.  Gordon 
Fellowship 

William  & Mary  Greve 
Foundation  Fellowship 
Stuart  Haupt  Fellowship 
IBM***Robert  G. 
McClellan,  Jr. 

Fellowship 
Mr.  & Mrs.  Edwin  A. 

Jaffe  Fellowship 
Jenifer  House  Fellowship 
H.  Eugene  & Ruth  B. 

Jones  Fellowship 
Kandell  Fellowship 
Koussevitzky  Music 
Foundation  Fellowships 
Koussevitzky  Music 
Foundation  Fellowship 
in  memory  of  Margaret 
Grant 

William  Kroll  Memorial 
Fellowship 

Hon.  & Mrs.  Peter  I.B. 

Lavan  Fellowship 
Barbara  Lee/Raymond  Lee 
Foundation  Fellowship 
Mildred  A.  Leinbach 
Fellowship 

Sarah  Ann  Leinbach  & 
Lillian  C.  Norton 
Fellowship 
James  A.  Macdonald 
Foundation  Fellowship 
Joseph  & Lillian  Miller 
Fellowship 

Anna  Gray  Sweeney  Noe 
Fellowship 


Seiji  Ozawa  Fellowship, 
established  by 
Mr.  & Mrs.  Allen  G. 
Barry 

Archie  Peace  Memorial 
Fellowship 
Mr.  & Mrs.  Kenneth 
Warner  Pfleger 
Memorial  Fellowship 
William  J.  Rubush 
Memorial  Fellowship 
Jane  and  William  Ryan 
Fellowship 
Hugh  Cecil  Sangster 
Memorial  Fellowship 
Martha  & William  Selke 
Fellowship 

Seven  Hills  Fellowship 
Jason  and  Elizabeth  Starr 
Fellowship 

Harry  Stedman  Fellowship 
Stokes  Fellowship 
Frieda  & Samuel  Strassler 
Fellowship 
WCRB  Fellowship, 
in  honor  of  Senator  Paul 
E.  Tsongas 
Wulsin  Fellowships 


Shared  Fellowships 

A Shared  Fellowship 
may  be  named  with  a 
minimum  annual  gift  of 
$1,500. 

Berkshire  County  Savings 
Bank  Fellowship 
Betty  O.  & Richard  S. 

Burdick  Fellowship 
English  Speaking  Union 
Fellowship 

Marlene  Kitzel  Green  & 
Family  Fellowship 
Israel  & Rita  Kalish 
Fellowship 
Julius  & Eleanor  Kass 
Fellowship 


Miriam  Ann  Kenner 
Memorial  Fellowship 
Kimberly-Clark 
Foundation  Fellowship 
Irma  & Allen  Mann 
Fellowship 
Mead  Corporation 
Fellowship 

National  Federation  of 
Music  Clubs  Fellowship 
honoring  Ada  Holding 
Miller 

Katharine  H.  Metcalf 
Fellowship 
John  Major  Nalle 
Fellowship 

Claire  & Millard  Pryor 
Fellowship 
Lillian  & Lester  Radio 
Fellowship 
Jane  & Peter  Rice 
Fellowship 

Dr.  & Mrs.  Alexander  B. 

Russell  Fellowship 
Mr.  & Mrs.  Albert  J. 

Sandler  Fellowship 
Mary  Gene  & William  F. 

Sondericker  Fellowship 
Spencer  Fellowship 
U.S  Components,  Inc. 
Fellowships 


Prizes  and  Awards 

Cynthia  Busch  Award 
Gustav  Golden  Award 
C.D.  Jackson  Master 
Awards 

Henri  Kohn  Award 
Cecil  S.  Mapes  Memorial 
Award 

Pierre  Mayer  Award 
Harry  Shapiro  Award 

Anonymous  Gifts 

Several  anonymous  gifts 
have  enabled  young  art- 
ists to  attend  the  Berk- 
shire Music  Center. 
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Members  of  the  Tanglewood  Festival  Chorus 

John  Oliver,  conductor 


Sopranos 

Joanne  L.  Colella 
Lou  Ann  David 
Lois  Himml 
Paula  Jacobson 
Frances  V.  Kadinoff 
Carol  Kirtz 
Patricia  Mitchell 
Nancy  Lee  Patton 
Charlotte  C.  Russell  Priest 
Jamie  Redgrave 
Lisa  Saunier 


Mezzo-sopranos 
Sharon  Carter 
Amalee  Cohen 
Thelma  Hayes 
Donna  Hewitt-Didham 
Dorothy  W.  Love 
Julie  Steinhilber 
Judith  Tierney 

Tenors 

Donato  Bracco 
Michael  Conran 


Reginald  Didham 
Dean  Armstrong  Hanson 
George  Harper 
James  R.  Kauffman 
F.  Brian  McConville 
Peter  Pulsifer 
David  A.  Redgrave 

Basses 

Lee.  B.  Leach 
Stephen  H.  Owades 
Jorge  L.  Rodriguez 
Joel  S.  Sadler 


Tanglewood  Choir 

John  Oliver,  conductor 


Sopranos 

Mary  Louise  Cannon 
Young-Ae  Cho 
Maria  Freeman 
Betsy  Gintz 
Marie  Giordano 
Roberta  Gumbel 
Margery  Hellmold 
Robin  Jenness 
Lorraine  J.  Kelley 
Julie  A.  Kierstine 
Karen  Richards 
Rhea  Stone 


Mary  VanderLinden 
Jayne  West 
Carolyn  Whyte 

Mezzo-sopranos 

Candice  S.  Burrows 
Elizabeth  A.  Dyrud 
Nan  Hughes 
Marjorie  McDermott 
Lavina  Riley 
Julia  Ann  Scheer 

Tenors 


John  P.  Delmore 
William  Hite 
Stephen  K.  Jones 
Kemal  Khan 
Marc  Lowenstein 
Fritz  S.  Robertson 
Petger  Schaberg 

Basses 

W.  Mark  Fularz 
James  E.  Kleyla 
Richard  Morrison 
David  B.  Stoneman 


Lynn  A.  Torgove 

William  J.  Cotten 

David  C.K.  Taft 

Boston  University  Tanglewood  Institute  Young  Artists  Chorus 

Leonard  Atherton,  conductor 

Elyse  Alexander 

Stephanie  Haber 

Alisa  Pearson 

Kelly  Anderson 

♦Eugenia  Hinson 

Davida  Pines 

Shannon  Anderson 

Benjamin  Hoick 

Risa  Polishook 

Andrew  Appel 

Kristin  James 

Laura  Proctor 

Emily  Baehr 

♦Steven  Karidoyanes 

C.  Martin  Schaljo 

Molly  Barber 

Anne  Katsas 

Ina  Scherl 

♦Valerie  Becker 

Sibylle  Kazeroid 

Andrew  Shattuck 

Katherine  Buchanan 

Paige  Kean 

Vivian  Slade 

Timothy  Burdsall 

Julie  Kearney 

♦Gregory  Slowik 

Susan  Burke 

David  Kegler 

Sandra  Smith 

Jessica  Case 

Jamie  Kelly 

Nell  Snaidas 

R.  Hawkins  Cramer 

Julie  Kopp 

Lucy  Spalding 

Jody  Cutler 

Steven  Kubick 

Sarah  Strasser 

Laura  DiBello 

Catherine  Leeman 

♦Sue  Ann  Stutheit 

Mark  Donovan 

Ella  McCrystal 

Cassandra  Sullivan 

Pamela  Dougherty 

Joanna  Miller 

Elizabeth  Temin 

Stephanie  Gonye 

♦Karen  Nestvold 

♦Patricia  Thom 

Bryan  Gonyo 

Bronwyn  Niece 

Andrea  Trbovich 

Marcial  Gonzalez 

Jill  Nurenberg 

Caterina  Veronesi 

♦Nick  Gray 
Wendy  Gudeman 

Christina  O'Heame 

Patricia  Whooley 
Deborah  Winkler 
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‘Member,  Young  Artists  Vocal  Program  Staff 


Music  Directorship  endowed  bp 
John  Moors  Cabot 

BOSTON  SYMPHONY 
ORCHESTRA 
1983/84 

First  Violins 

Joseph  Silverstein 
Concertmaster 
Charles  Munch  chair 
Emanuel  Borok 
Assistant  Concertmaster 
Helen  Horner  McIntyre  chair 
Max  Hobart 
Robert  L.  Beal,  and 
Enid  and  Bruce  A.  Beal  chair 
Cecylia  Arzewski 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
]ohn  and  Dorothy  Wilson  chair 
Max  Winder 
Harry  Dickson 
Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Carolyn  and  George  Rowland  chair 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 
Marylou  Speaker  Churchill 
Fahnestock  chair 
Vyacheslav  Uritsky 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Laszlo  Nagy 
"Michael  Vitale 
"Harvey  Seigel 
"Jerome  Rosen 
"Sheila  Fiekowsky 
"Gerald  Elias 
"Ronan  Lefkowitz 
"Nancy  Bracken 
"Joel  Smirnoff 
"Jennie  Shames 
"Nisanne  Lowe 


*Participating  in  a system  of  rotated 
seating  within  each  string  section. 


"Aza  Raykhtsaum 
"Nancy  Mathis  DiNovo 

Violas 
Burton  Fine 
Charles  S.  Dana  chair 
Patricia  McCarty 
Mrs.  David  Stoneman  chair 
Ronald  Wilkison 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
"Lila  Brown 
"Mark  Ludwig 
Cellos 
Jules  Eskin 
Philip  R.  Allen  chair 
Martha  Babcock 
Vernon  and  Marion  Alden  chair 
Mischa  Nieland 
Esther  S.  and  Joseph  M.  Shapiro  chair 
Jerome  Patterson 
"Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 
"Joel  Moerschel 
"Jonathan  Miller 
"Sato  Knudsen 

Basses 

Edwin  Barker 
Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 
Maria  Stata  chair 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
"Robert  Olson 
"James  Orleans 
Flutes 

Doriot  Anthony  Dwyer 
Walter  Piston  chair 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair 
Leone  Buyse 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 

Oboes 

Ralph  Gomberg 
Mildred  B.  Remis  chair 
Wayne  Rapier 
Alfred  Genovese 
English  Horn 
Laurence  Thorstenberg 
Phyllis  Knight  Beranek  chair 


Clarinets 
Harold  Wright 
Ann  S.M.  Banks  chair 
Pasquale  Cardillo 
Peter  Hadcock 
E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Bassoons 
Sherman  Walt 
Edward  A.  Taft  chair 
Roland  Small 
Matthew  Ruggiero 
Contrabassoon 
Richard  Plaster 
Horns 

Charles  Kavalovski 
Helen  Sagoff  Slosberg  chair 
Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Trumpets 
Charles  Schlueter 
Roger  Louis  Voisin  chair 
Andre  Come 
Charles  Daval 
Peter  Chapman 
Trombones 
Ronald  Barron 
J.P  and  Mary  B.  Barger  chair 
Norman  Bolter 
Gordon  Hallberg 
Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 
Charles  Smith 
Arthur  Press  . 

Assistant  Timpdnist 
Thomas  Gauger 
Frank  Epstein 
Harp 

Ann  Hobson  Pilot 
Willona  Henderson  Sinclair  chair 

Personnel  Managers 

William  Moyer 
Harry  Shapiro 

Librarians 

Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 
Alfred  Robison 
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2:30 


2:45 


3:00 


3:45 


4:30 


6:00 


8:15 


8:40 


9:00 


Fanfares:  Ronald  Barron,  conductor  Main  Gate  Drive 

R.  Strauss:  Festmusik  der  Stadt  Wien  (Rear  of  Shed  if  rain) 

J.  Williams:  Three  Olympic  Fanfares 
(Fellowship  and  BUTI  brass) 

BUTI  Young  Artists  Orchestra  Shed 

Jahja  Ling,  conductor 

Grieg:  Peer  Gynt  (selections) 

Kodaly:  Hary  Janos  Suite 

Fellowship  Vocal  Concert  Chamber  Music  Hall 

Wolf:  Seven  Songs  from  "Italienisches  Liederbuch" 

Ravel:  Don  Quochotte  a Dulcinee 
Mendelssohn:  Six  Songs 
Rorem:  Trio 

Poulenc:  Chansons  Villageoises 
Schumann:  Spanisches  Liederbuch 

Fellowship  Chamber  Music  Concert 
Dvorak : Serenade 
Ravel:  String  Quartet 
Brahms:  Trio  for  Violin,  Horn  and 
Strauss:  Serenade,  Opus  7 
Mendelssohn:  Quartet  for  Strings, 

Mozart:  Eine  Kieine  Nachtmusik 
Brahms:  Piano  Quartet,  Opus  25 

BUTI  Young  Artists  Chorus  Shed 

Leonard  Atherton,  conductor 
Thompson:  Alleluia 

arr.  Royse:  Three  Canadian  Folksongs 
arr.  Karidoyanes:  Four  American  Folk  Songs 

BUTI  Chamber  Music  Concert  Chamber  Music  Hall 

Program  to  be  announced 

Fellowship  Wind  Music 
Sol  Schoenbach,  conductor 
Mozart:  Serenade  No.  li 
Hindemith:  Septet 

Fanfare:  Roger  Voisin,  conductor  Rear  of  Shed 

Copland:  Fanfare  for  the  Common  Man 
(Fellowship  Brass) 

Fanfare:  Charles  Schlueter,  conductor  Shed  Stage 

Strauss:  Feierlicher  Einzug 
(Fellowship  and  BUTI  Brass) 

Gala  Concert  Shed 

Dvorak:  Slavonic  Dance  in  e minor 
BSO:  Seiji  Ozawa,  conductor 
Dvorak:  Cello  Concerto  in  b minor 
BSO:  Seiji  Ozawa,  conductor;  Yo-Yo  Ma,  cellist 
Intermission 

Ri:  sky-Korsakov:  Capriccio  espagnol 
BMC:  John  Williams,  conductor 
Tchaikovsky:  1812  Overture 

BSO,  BMC,  Members  of  TFC,  Tanglewood  Choir,  BUTI  Young  Artist  Chorus: 
Gunther  Schuller,  conductor 


Main  House  Porch 
(Theatre  if  rain) 


Theatre 

Piano 

Op.  44  No.  2 
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Jim  Whitaker 
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The 

Berkshire  Music  Center 

at  TANGLEWOOD 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  14,  1984 

FELLOWSHIP  PROGRAM  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

2:45  P.M.  Chamber  Music  Hall 


FIVE  SONGS 


HUGO  WOLF 


In  der  FrUhe 
Morgentau 

Auf  eine  Uanderung 
Nachtzauber 
Elfenl  ied 

Jayne.  OJe&t,  topnano 
MaAgo  GanAett,  ptano 

DON  QUICHOTTE  A DULCIN£E  MAURICE  RAVEL 

Chanson  romanesque 
Chanson  gpique 
Chanson  2 boire 

JameA  Kleyla,  banJjtone 
Vennli  HetmnXck,  ba/UXone 


SIX  SONGS  FELIX  MENDELSSOHN-BARTHOLDY 

Erster  Verlyst 

Allnachtlich  im  Traume  seh'  ich  dich 

Frllhlingsglaube 

Da  1 i eg 1 ich  unter  den  Baumen 

Verlust 

Es  weiss  und  rath  es  doch  keiner 

Petgen.  SchabeAg , tenon. 

Jenny  Vectma,  ptano 


TRIO  (1960)  NED  ROREM 

Largo  misterioso;  Allegro 

Largo 

Andante 

Allegro  mol  to 

ZlehaAd.  Andaya,  cetZc  Adam  Kuenzel,  iluXe 

iasii&Aa  SchneuA , ptano 


SPANISHES  LIEBES-LIEDER  ROBERT  SCHUMANN 

Vorspiel  i Bolero 
Tief  im  Herzen  trag'  ich  Pein 
0 wie  lieblich  ist  das  Madchen 
Bedeckt  mich  mit  Blumen 
Fluthenreicher  Ebro 
Intermezzo:  National tanz 
Weh,  wie  zornig  ist  das  Madchen 
Hoch,  hoch  sind  die  Berge 
Blaue  Augen  hat  das  Madchen 
Dunkler  Lichtglanz,  blinder  Blick 

Young- Ac  Cho,  topAano 
Candice  BuAAom,  mezzo  6opAajio 
FaaXz  RobeAt&on,  tenoA 
MaAk  Fuia/iz,  ba/utone 
Roy  Hakei,  pla.no 
Nancy  Revzen,  piano 


Tznn.y  Vecima  and  M aAgo  GaAAett  oac  membeAi  ofi  the  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist- in-Residence  for  Vocal  Music. 


BALDWIN  PIANO 


Translations 


Five  Songs,  by  Hugo  Wolf 

In  der  Fruhe  (At  Dawn) 

No  sleep  has  yet  refreshed  my  eyes. 

But  the  daylight  Is  already  seen 
Through  the  window  of  my  room. 

My  distracted  mind  is  agitated 
By  all  sorts  of  fears 
And  produces  a nightmare. 

Do  not  fear,  do  not  torture  yourself 
any  longer,  my  soul! 

Rejoice!  Already  here  and  there 
Morning  bells  have  awakened. 

Morgentau  (Morning  Dew) 

The  early  breeze  has  fanned 
Away  the  sultry  night! 

The  flowers  smile  charmingly 
In  their  spring  glory; 

Softly  from  the  dark  tree 
A bird  sings  in  the  early  morning. 

It  sings  as  if  half  in  a dream, 

A sweet  melody. 

The  rosebud  lifts 
Her  head  aloft,  timidly. 

For  the  sweet  song 
Has  wondrously  moved  her. 

More  and  more  unfold 

Her  petals,  in  their  fullness. 

And  a tear  trembles 
Forth  in  still  secrecy. 

Auf  einer  Wanderung  (Wandering) 

I entered  a friendly  little  town 
While  the  streets  were  bathed  in  the 
evening  sun's  red  glow. 

From  an  open  window  nearby. 

Out  over  a bed  of  marvelous  flowers 
Came  drifting  the  tones  of  golden  bells. 
And  a voice  like  a chorus  of  nightingales. 
Made  the  blossoms  quiver. 

The  breezes  spring  to  life, 

And  the  roses  glow  in  their  deep  red 
splendour. 

I stood  there  a long  time  astonished, 
overcome  by  joy! 

How  I ever  left  those  grounds. 

Indeed  I do  not  know. 

Ah,  but  the  world  is  beautiful  here! 

The  sky  is  surging  in  crimson  billows. 
Behind  the  town  in  a golden  haze; 

How  the  brook  is  rushing  under  the  alder 
trees. 

And  the  mill  is  rumbling  in  the  gorge, 

I am  bemused,  intoxicated!  0 Muse, 

You  have  touched  my  heart  with  a breath 
of  love! 


Nachtzauber  (Night's  Magic) 

Do  you  hear  the  streams  as  they  flow 
Between  the  stones  and  flowers. 

Far  towards  the  silent  forest  lake. 

Where  marble  statues  stand 
In  lovely  solitude? 

Softly,  from  the  mountains. 

The  wondrous  night  descends. 

Waking  age-old  songs. 

And  the  valleys  glow  again. 

As  you  have  often  seen  them  in  dreams. 

Do  you  know  the  flowers  which  spring 
From  the  moonlit  ground? 

From  their  half-opened  buds 
Young  shoots  spring  forth 
Like  white  arms  and  red  lips. 

And  the  nightingales  sing  out. 

And  lamenting  rises  all  about 
For  fatally  wounded  love. 

For  lovely  days  now  vanished. 

Come,  o come  to  the  silent  valley! 

E1fen11ed(Song  of  the  Elf). 

At  night  in  the  village  the  watchman 
cried,  "Eleven!"* 

A tiny  little  elf  in  the  forest 
Was  fast  asleep  at  eleven  o'clock! 

And  he  thought  that  the  nightingale  in 
the  valley 

Was  calling  him  by  his  name, 

Or  that  Si 1 pel  it**  had  summoned  him. 

The  elf  rubs  his  eyes  open. 

Sets  out  from  his  snail -shell  house 
And  is  just  like  a drunken  man. 

As  his  nap  was  not  quite  finished. 

He  stumbles  then,  tippety-tap. 

Through  the  hazel-wood  into  the  valley 
below. 

Creeps  very  close  to  the  wall. 

Where  sit  the  glow-worms,  light  upon 
light. 

"What  are  all  those  bright  little  windows? 
There  must  be  a wedding  in  there: 

The  little  ones  are  sitting  at  a meal 
And  amusing  themselves  in  the  hall. 

I will  just  peep  a bit  inside!" 

Ouch!  He  has  banged  his  head  on  a hard 
stone! 

Elf,  now  then,  have  you  had  enough? 

Cuckoo!  Cuckoo! 

*The  German  word  "Elfe"  is  a play  on 
words.  It  means  both  "elf"  and 
"eleven-o'clock." 

**Si 1 pel  1 1 was  one  of  the  chiefs  of  the 
elf  kingdom. 


Don  Quichotte  a Pul ci nee,  by  Maurice  Ravel  (Poetry  by  Paul  Morand) 

Chanson  Romanesque 

If  you  told  me  that  the  earth  has  turned  so  much  as  to  offend  you, 

I would  send  Sanchez  to  it.  And  you  would  see  it  stop  and  be  silent. 

If  you  told  me  that  you  are  bored  because  the  sky  is  too  flowery  with  stars. 
Ripping  the  Divine  space,  I would  cut  down  the  night  with  one  blow. 

If  you  told  me  that  the  space  does  not  please  you, 

I,  god- like  knight,  lanqe  In  hand. 

Would  stzo  the  passing  wind. 

But  if  you  told  me  that  my  blood  were  more  mine  than  yours.  My  Lady, 

I would  turn  pale  over  the  shame  and  I would  die  blessing  you.  Oh  Dulcinee! 
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if 


Chanson  epique 

Good  St.  Michael  who  gives  me  liberty  to  see  and  hear  my  lady, 

Good  St.  Michael  who  deigns  to  elect  me  to  please  and  defend  her. 

Good  St.  Michael  I pray  you  descend  by  St.  George  upon  the  altar 
Of  the  Madonna  of  the  blue  veil. 

By  a beam  from  heaven  bless  my  sword  and  its  equal  in  purity  and  piety 
As  in  modesty  and  chastity:  My  Lady. 

(Oh  great  St.  George  and  St.  Michael) 

The  angel  who  watches  over  my  vigil,  my  gentle  lady 
So  much  resembling  you.  Madonna  of  the  blue  veil!  Amen. 

Chanson  a boire 

To  hell  with  the  bastard,  illustrious  lady. 

He  who  wants  me  to  be  lost  in  your  eyes. 

Say  that  love  and  old  wine  mourn  my  heart  and  soul.  Ah! 

I drink  to  the  joy!  Joy  is  the  only  goal  I head  straight  to. 

When  I have... when  I have  drunk!  Ah!  the  joy,  the  joy!  I drink  to  the  Joy! 

To  hell  with  the  jealous  one,  my  brown  love. 

Who  mopes  and  cries  and  swears  to  always  be  the  pale  lover 
Viho  waters  down  his  drink.  Ah! 

I drink  to  the  Joy!  Joy  is  the  only  goal  I head  straight  to. 

When  I have. ..when  I have  drunk!  Ah!  the  joy,  the  joy!  I drink  to  the  Joy! 


Six  Songs,  by  Felix  Mendel ssohn-Bartholdy 

Erster  Verlust  (First  Loss)  (Goethe) 

Ah  who  brings  back  the  beautiful  days. 

The  days  of  first  love. 

Ah  who  brings  just  one  hour 
Of  the  dear  time  back. 

Alone  I tend  my  wounds 

And  with  continually  renewed  pain 

I mourn  my  lost  happiness. 

Ah  who  brings  the  beautiful  days. 

Of  that  dear  time  back. 

Ah  who  brings  just  one  hour 
Of  the  dear  time  back. 

Allnachtlich  im  Traume  seh*  ich  dich 
(Every  night  in  my  dream  I see  you) 
(Heine) 

Every  night  in  my  dream  I see  you. 

And  see  you  friendly  greet  me. 

And  loudly  crying  out 
I throw  myself  at  your  sweet  feet. 

You  look  at  me  with  pity 

And  shake  your  little  blonde  head; 

And  from  your  eyes  steal  silently 
The  little  pearl  tear  drops. 

You  say  to  me  secretly  a gentle  word, 
and  give  me  a bouquet  of  cypress. 

I awaken,  and  the  bouquet  is  gone. 

And  the  word  I have  forgotten. 

Fruhl ingsglaube  (Faith  in  Spring)  (Uhland) 

The  mild  breezes  are  awake. 

They  rustle  and  stir  by  day  and  night. 

They  are  at  work  everywhere; 

0 fresh  scent,  0 new  sound! 

Now,  poor  heart,  be  not  afraid. 

Now  everything  must  change. 

The  world  grows  lovelier  every  day. 

One  cannot  tell  what  yet  may  happen; 

The  flowering  will  not  end; 

The  farthest,  deepest  valley  blooms. 

Now,  poor  heart,  forget  your  pain! 

Now  everything  must  change. 


Da  lieg1  ich  unter  den  Baumen  (I  lie 
under  the  treesT~ 

I lie  here  under  the  trees. 

Sad  is  my  heart  and  heavy. 

0 say,  say  to  me  truly  my  heart. 

What  weighs  against  you  so? 

The  sky  is  darkly  dressed. 

The  wind  now  horribly  blow. 

They  bring  me  dark  thoughts. 

So  in  sadness  I must  go. 

You  have  forsaken  our  joy. 

In  the  distant  rooms  your  glance, 

0 come  back  to  those  who  love  you. 

Come  back  to  yours,  come  back. 

The  joy  has  left  me. 

All  has  died  in  the  grove. 

Already  the  autumn  sun  sinks. 

Soon  the  darkness  will  come. 

Let  the  days  of  ecstasy  disappear. 

Let  the  leaves  fall  down. 

For  they  all  come  back  again. 
Rejuvenated  out  of  a dark  grave. 

Now  the  sky  clears,  the  sun  rises. 

And  the  grove  rejuvenates  itself. 

My  hopes  disappear  and  rise  not. 

And  my  adness  lives  on. 

Verlust  (Loss)  (Heine) 

If  the  little  flowers  knew  it. 

How  deeply  hurt  is  my  heart 
They  would  be  weeping  with  me. 

To  heal  my  pain. 

And  if  the  nightingales  knew  it, 

How  sad  and  ill  am  I, 

They  would  ring  out  in  joyful  sound 
A refreshing  melody. 

And  if  they  knew  my  sorrow. 

The  little  golden  stars. 

They  would  come  down  from  their  height 
To  bring  me  consolation. 

They  all  cannot  know  it. 

Only  one  is  aware  of  my  pain. 

For  she  herself  has  torn 
My  heart  in  two. 
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Die  Stille  (Silence)  (Eichendorff ) 

Not  a soul  knows  or  guesses 
How  good  I feel ! 

Oh,  if  only  one  were  to  know  it. 
Then  no  other  should. 

The  snow  outside  is  not  so  silent 
Or  so  mute  and  tranquil 
The  stars  on  high 
As  are  my  thoughts. 


Would  that  it  were  morning 
There  two  larks  flying 
Flying  over  one  another: 

My  heart  follows  their  path. 

Would  that  I were  a little  bird 
Flying  over  the  sea 
Over  the  sea  and  beyond 
Until  I was  in  heaven. 


Spanisches  Liebes-Lieder,  by  Robert  Schumann 

II.  Tief  im  Herzen  trag1  ich  Pein 


Torment  I hear  deep  in  my  heart, 
outwardly  I must  be  calm. 

That  sweet  agony  I conceal 
far  from  the  world's  sight; 
it  is  felt  only  by  my  soul, 
for  the  body  does  not  deserve  it. 

As  the  spark,  free  and  bright, 

hides  within  the  flint, 

so  I hear  torment  deep  within. 

III.  0 wie  lieblich  ist  das  Madchen 

Ref:  Oh  how  lovely  is  the  maiden, 
so  beautiful  and  full  of  grace! 

Tell  me,  honest  seaman,  you  who  live  on 
your  ship,  if  the  ship,  or  the  sails,  or 
even  the  stars  are  as  beautiful  as  she. 

Ref: 

Tell  me,  proud  knight,  you  who  go  in  . 
shining  armor,  if  your  horse,  or  your 
armaments,  or  even  glorious  battle  are 
as  beautiful  as  she. 

Ref: 

Tell  me,  shepherd  boy,  you  with  your 
grazing  herd,  if  the  lambs,  or  the 
meadows,  or  even  the  mountains  are  as 
beautiful  as  she. 

Ref: 

IV.  Bedeckt  mich  mit  Blumen 

Cover  me  with  flowers 
I'm  dying  of  love  - 

So  that  the  wind  does  not  carry 
the  fragrance  from  me, 

cover  me  with  flowers 

with  jasmine  and  white  lilies 
cover  my  grave 
for  I die  ... 

And  if  you  ask  me  of  what 

I'll  say  "of  the  sweet  pain  of  love" 

Cover  me  with  flowers,  for  I'm 
dying  of  love. 

V.  Fluthenreicher  Ebro 

Full -flowing  Ebro,  flowering  banks,  all 
your  green  meadows  and  shadows  of  the 
forest,  ask  my  beloved,  who  dwells  in 
your  midst,  if  she  thinks  of  me  in  her 
happiness! 

And  you  pearly  dewdrops,  who  in  the  rosy 
dawn  bedeck  the  greening  lawn  with  so 
many  colors,  ask  my  beloved,  when  she 
breathes  the  cool  air,  if  she  thinks  of 
me  in  her  happiness! 


You  leafy  poplars,  you  shimmering  paths 
where  with  light  feet  my  maiden  treads. 
When  she  comes  to  you,  ask  her,  ask  her 
if  she  thinks  of  me  in  her  happiness! 

You  soaring  birds,  who  greet  the  sunrise 
singing  with  flute-like  voices,  ask  my 
beloved,  this  flower  of  the  riverbank, 
if  she  thinks  of  me  in  her  happiness! 

VII.  Weh,  wie  zornig  ist  das  Madchen 

Oh,  how  angry  is  the  maiden! 

She  goes  up  into  the  hills  with  her  herd 
behind  her. 

She  is  as  beautiful  as  the  flowers  and 
as  angry  as  the  sea. 

Oh,  how  angry  is  the  maiden.  Oh!  Oh! 

VIII.  Hoch,  hoch  sind  die  Berge 

High,  high  are  the  mountains  and  steep 
are  the  paths, 

the  spring  water  sparkles  and  ripples 
through  the  foliage. 

Oh  mother,  dearest  mother,  there  there 
in  the  mountains  with  the  peaks  so  proud 
There,  one  morning  my  sweetheart  went. 

I called  him  back  with  signs  and  words. 

I waved  at  him  with  all  five  fingers 
to  return. 

High,  high  are  the  mountains  and  steep 
are  the  paths. 

The  spring  water  sparkles  and  ripples 
through  the  foliage. 

IX.  Blaue  Augen  hat  das  Madchen 

Blue  eyes  has  the  maiden,  who  would  not 
fall  in  love  with  them!  They're  so 
charming,  so  enrapturing,  that  they  cap- 
ture every  heart.  Yet  their  glance  can 
be  so  haughty,  that  they  cause  nothing 
but  pain! 

They  can  bring  peace  and  comfort,  banish 
thought  and  recollection;  and  always  they 
know  how  to  conquer  with  a sweet  and 
playful  glint. 

No  one  who  has  seen  their  splendor  has 
escaped  their  net.  All  the  world  yearns 
to  bask  day  and  night  in  their  warmth. 

X.  Dunkler  Lichtglanz,  blinder  Blick 

Dark  light,  blind  vision,  dead  life, 
happiness  full  of  misfortune,  gloomy 
laughter,  merry  lament,  sweet  gall, 
pleasant  pain,  peace  and  war  in  one 
heart,  pleasure  bought  with  agony. 

Love,  that  can  only  be  you. 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  14,  1984 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 

PAcpaAed  by  Sol  Schoenbach,  LouIa  KAaAneA,  Eugene  LehneA,  RogeA  VolAln, 

Joel  KAOAnlck,  JulluA  Levine,  Yehudi  UyneA,  and  MaAylou  Speaker  ChuAchlll 

3:00  P.M.  Theatre 


DVORAK  SERENADE  IN  D MINOR,  Opus  44 

Moderato  quasi  marcia 
Menuetto 

Andante  con  moto 
Finale:  Allegro  mol  to 

VlAa  EngllAh,  oboe 
Robent  Skeena,  oboe 
MaAk  SpuAla,  claAlnet 
CuAt  Blood,  claAlnet 
KatheAlne  ThompAon , baAAoon 

Lamence  Tll&on, 


RlchaAd  Andaya,  cello 
ConAtance  M.  VeeteA,  baAA 
Jean  Bennett,  ho  An 
Michael  Pandol^l,  ho An 
Jonathan  Ring,  ho  An 

baAAoon 


RAVEL  QUARTET  IN  F MAJOR 

Allegro  mod 

Assez  vif  - Tr&s  rythme 
TrSs  lent 
Vif  et  agite 

Hyun-Ml  Kim,  violin  Le&lle  TomklnA,  viola 

Lynette  ban,  violin  Vale  Root,  cello 


BRAHMS  TRIO  FOR  VIOLIN,  HORN  AND  PIANO,  Opus  40 


Andante 

Scherzo:  Allegro 

Adagio  mesto 

Finale:  Allegro  con  brio 

Bo  Chao,  violin  KAlita  Srelth,  hoAn 

Raymond  PlckenA,  piano 


STRAUSS 

LlAha  McDu^,  ( [lute 
KaAen  MunAon,  filute 
Michael  Pandol^l,  hoAn 
Jonathan  Ring,  ho  An 
Jean  Bennett,  ho An 
Todd  VlmAdale,  hoAn 

JameA  Compton 


MENDELSSOHN 

Allegro  assai  appassionato 
Scherzo:  Allegro  di  mol  to 
Andante 
Presto  agitato 

AuduA  Ha^AtelnAdottlA,  violin 
Elizabeth  Suh,  violin 


SERENADE  FOR  WIND  INSTRUMENTS.  Opus  7 

(leeiy 

KelAuke  Wakao,  oboe 
Cynthia  Koledo,  oboe 
CuAt  Blood,  claAlnet 
MaAk  SpuAla,  claAlnet 
KatheAine  ThompAon,  baAAoon 
AndeAA  EngAtAom,  baAAoon 
co ntAa- baAAoon 


STRING  QUARTET  IN  E MINOR,  Opus  44,  No.  2 


HeatheA  PoAteA,  viola 
PatAlck  BlnfioAd,  cello 


MOZART 


EINE  KLEINE  NACHTMUSIK 
K.  525 


Allegro 
Andante 
Allegretto 
Allegro 

Katklyn  Votapek,  violin  Ronald  Ho  niton,  viola 

Judith  Cox,  violin  Elizabeth  Volin,  cello 

Vouglas  K.  SormeA,  bass 


BRAHMS  QUARTET  FOR  PIANO  AND  STRINGS  IN  G MINOR,  Opus  25 

Allegro 

Intermezzo 

Andante  con  moto 

Rondo  alia  Zingarese  Presto 

Leslie  Baaldech,  violin  Wendy  Smith,  cello 

Rebecca  Young,  viola  B nyan  Pezzone,  piano 


SHOSTAKOVICH  QUARTET  NO.  1,  Opus  49 

Mode ra to 
Mode ra to 
Allegro  mol  to 
Allegro 

Melanie  Kupchynsky,  violin 
Caalg  Reiss,  violin 


Nancy  Yaglela,  viola 
Leighton  Fong,  cello 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  14,  1984 

FELLOWSHIP  PROGRAM  WIND  MUSIC 
Sol  Schoenbach,  conductor 

6:CG  P.M.  Main  House  Porch 


MOZART 


SERENADE  NO.  11  in  E-FLAT  MAJOR,  K.  375 


Allegro  maestoso 
Minuetto  I 
Adagio 
Minuetto  II 
Finale:  Allegro 

Je^Aey  Rathbun,  oboe 
Kel&ake  (Oakao,  oboe 
Todd  Nlckou),  cla/Unet 
Vavld  tiaAtlni , cla/Unet 


Geo Age  Sakakeeny,  baitoon 
Jame6  Compton,  ba&&oon 
Jean  Bennett,  ho An 
KAjj>ta  Smith,  ho  An 


HINDEMITH 


SEPTET  (1948) 


Lebhaft 

Intermezzo:  Sehr  langsam 
Variaticnen:  Massig  schnell 
Intermezzo:  Sehr  langsam 
Fuge:  Alter  Berner  Marsch 


KaAen  M union,  &lute 
MaAk  Spu/Ua,  cla/Unet 
Vavld  Ma/UlnA,  ba44  clanlnet 

Va/uyl  Robbing,  tAumpet 


Vl&a  English,  oboe 
LawAencc  Tilton,  ba/>6oon 
Jean  Bennett,  ho An 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

ot  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIFTH  CONCERT 

Wednesday,  August  15,  1984  at  8:30  P.M. 
Chamber  Music  Hall 


ARIANNA  A NAXOS 


FRANZ  JOSEPH  HAYDN 


Manjonie  McVenmctt,  mezzo  6opna.no 
Many  Sattentha'aite,  piano 


MOTETTI  DI  MONTALE:  LIBRO  II  JOHN  HARBISON 

II  saliscendi  bianco  e nero 
Ecco  il  segno 
II  ramarro 
Perchg  tardi? 

L'anima  che  dispensa 
Ti  libero  la  fronte 

Candiae  Buaaouia,  mezzo  Aopnano 
Mango  Gannett,  piano 


HOLY  SONNETS  OF  JOHN  DONNE,  Opus  35  BENJAMIN  BRITTEN 

Oh  my  blacke  Soule! 

Batter  my  heart 

0 might  those  sighes  and  teares 

Oh,  to  vex  me 

What  if  this  present 

Since  she  whom  I loved 

At  the  round  earth's  imagined  corners 

Thou  hast  made  me 

Death,  be  not  proud 

Jnltz  Robention,  tenon 
Jenny  VecMna,  piano 


Jntenmi66ion 


WESENDONCK-LIEDER  RICHARD  WAGNER 

Der  Engel 
Stehe  still! 

Im  Treibhaus 

Schmerzen 

Trdume 


Voting- Ae  Cho,  6opna.no 
Pkitip  HighfiiZZ,  piano 


: 


. 


- 

, 


' • • 
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' Arianna  a Naxos,  by  Haydn 

Ariadne  (Arianna)  was  a daughter  of  King  Minos  of  Crete.  With  a ball  of  thread 
she  helped  Theseus  (Teseo)  find  his  way  out  of  the  labyrinth  where  he  had  been  con- 
fined to  be  devoured  by  the  Minotaur.  Ariadne  fell  in  love  with  Theseus  and  married 
him,  but  he  deserted  her  on  the  island  of  Naxos.  The  god  of  the  island,  Dionysius 
(Bacchus,  god  of  wine  and  revelry)  found  the  forlorn  Ariadne,  married  her,  and  had 
many  children  by  her. 

Largo  e sostenuto 

Theseus  my  love!  Where  are  you?  I thought  you  were  near  me,  but  it  was  only  an 
alluring,  deceptive  dream.  Already  the  rosy  dawn  arises  in  the  sky.  Phoebus,  the 
sun  god,  with  fiery  mane  has  risen  from  the  sea,  and  colored  the  grasses  and 
flowers.  Husband,  adored  husband,  where  have  you  gone?  Perhaps  the  pursuit  of 
wild  beasts  has  beckoned  your  noble  ardor!  0 come,  corny  my  dearest,  and  I will 
offer  more  gracious  prey  to  your  snares.  The  heart  of  your  loving  Ariadne,  who 
adores  you  constantly,  tightens;  tightens  with  knots  ever  more  tenacious.  The 
splendid  torch  of  our  love  grows  ever  more  beautiful.  I cannot  endure  existing 
from  you  divided  a single  moment.  0 take  me,  my  love.  Desire  presses  upon  me. 

My  heart  sighs  for  you.  Come,  come  my  idol. 

Aria  (Largo) 

Where  are  you,  my  beautiful  treasure?  Who  has  stolen  you  from  this  heart?  If  you 
don't  return,  I am  already  dead.  I could  not  endure  the  pain.  0 gods,  if  you  have 
any  pity,  answer  my  prayers  and  return  to  me  my  dear  beloved.  Theseus,  where  are 
you? 

Recitativo 

But,  to  whom  am  I speaking?  These  words.  Echo  alone  repeats.  Theseus  doesn't  hear 
me.  Theseus  doesn't  respond.  Only  the  gentle  breezes  and  the  waves  carry  my  voice. 

Andante 

He  couldn't  be  very  far  away.  I will  climb  those  rocks  and  find  out.  What  do  I 
see?  0 stars!  Woe  is  me.  That  is  an  Argivan  vessel.  Those  are  Greeks  aboard. 
Theseus  is  at  the  prow.  Ah,  I must  be  mistaken;  no,  no  I am  not.  He  is  fleeing, 
and  abandoning  me  here.  There  is  no  hope;  I am  betrayed.  Theseus!  Theseus! 

Listen  to  me!  Theseus!  Bue,  alas,  he  sails  away.  The  wind  and  the  breakers  are 
stealing  him  forever  from  my  eyes.  Ah,  you  are  unjust,  0 gods,  if  you  do  not 
punish  the  traitor.  Ingrate!  Ingrate!  Did  I lead  you  from  death  just  so  you  could 
betray  me?  And  what  of  your  promises?  And  your  oaths?  Perjurer!  Unfaithful! 

Have  you  the  heart  to  desert  me? 

Adagio 

To  whom  can  I turn?  From  whom  can  I hope  for  pity?  I can  no  longer  stand;  my 
feet  falter;  I feel  faint;  in  this  bitter  moment,  my  spirit  shudders. 

Aria  (Larghetto) 

Ah,  in  this  fated  moment,  I wish  to  die.  In  my  cruel  torment,  I have  been  served 
unjustly  by  heaven. 

Presto 

Wretched,  abandoned  woman,  with  no  one  to  console  me.  The  barbarous  and  unfaithful 
man  who  has  stolen  so  much  love,  has  left  me. 

Motetti  di  Montale:  Libro  II,  by  Harbison 

VII.  The  black  and  white  span  of  swallows  from  the  telephone  pole  to  the  sea 
doesn't  comfort  your  griefs,  at  the  pier,  or  Carry  you  back  to  where  you  are  no 
longer. 

Already  the  elder  tree  leaves  its  perfume  dense  over  the  excavation;  the  rain- 
storm fades. 

Of  this  clarity  is  a truce 
your  sweet  threat  consumes  it. 

VIII.  Behold  the  sign:  it  strikes  upon  the  wall  which  glows  in  gold:  a design  of 
palms 

burnt  in  by  the  brand  of  dawn. 

The  step  that  approaches  so  lightly  from  the  lane  - 

it  is  not  huddled  in  snow  - it  is  ever  your  life,  your  blood  in  my  veins. 

IX.  The  green  lizard,  if  it  darts  under  the  heavy  cover  of  the  stubble  - 
the  sail,  when  it  floats  and  plunges  at  the  edge  of  the  rocks  - 

The  cannon  of  midday  fainter  than  your  heart  and  the  stopwatch 
which  strikes  without  a sound  - and  then?  Flash  of  lightning 

in  vain  transforms  you  into  something  rich  and  strange.  Different  was  your  essence. 
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X.  Why  are  you  late?  In  the  pine  the  squirrel  beats  his  tail  like  a torch  upon 
the  bark. 

The  half-moon  descends  with  its  horn  into  the  sun,  which  extinguishes  it.  The 
day  is  over. 

At  a breath,  the  lazy  smoke  rises,  and  hovers  at  the  point  of  enveloping  you. 

Nothing  will  end,  or  everything,  if  you.  Thunderbolt,  leave  your  cloud. 

XI.  The  soul  which  scatters  fourlane'and  rigadoon  at  each  new  season  of  the  street, 
nourishes  itself  on  a hidden  passion,  finds  it  at  every  corner  more  intense. 

Your  voice  is  this  pervasive  soul.  On  wires,  on  wings,  on  the  wind,  by  chance, 
through  favor  with  the  muse  or  some  machine,  it  returns  joyful  or  sad.  I talk  of 
other  things,  to  others  who  don't  know  you.  Still  its  design  is  there,  insisting 
DO  RE  LA  SOL  SOL  ... 

XII.  I free  your  forehead  from  the  icicles  which  you  gathered  while  crossing  the 
lofty  nebulae;  your  feathers  are  torn  by  cyclones  and  you  awake  with  a start. 

Midday;  the  medlar  prolongs  Its  black  shadow  in  the  square;  a cold  sun  endures  in 
the  sky;  and  the  other  shadows  turning  around  in  the  lane  don't  yet  know  that  you 
are  here. 

Wesendonck-Li eder,  by  Wagner 
Per  Engel  (The  Angel ) 

In  my  early  childhood  days  I often  heard  tales  of  angels  who  exchange’ the  blissful 
sublimity  of  Heaven  for  the  sunshine  of  earth.  I heard  that  when  a heart  in  sorrow 
hides  its  grief  from  the  world,  bleeds  in  silence  and  dissolves  in  tears,  it  offers 
fervent  prayers  for  deliverance,  then  the  angel  flies  down  and  bears  it  gently  to 
Heaven.  Yes,  an  angel  came  down  to  me  also,  and  on  shining  pinions  bears  my 
spirit  far  away  from  all  torment  Heavenward. 

Stehe  still!  (Stand  thou  still!) 

Rushing,  roaring  wheel  of  time, 
you  measure  of  eternity; 
shining  spheres  in  the  wide  universe, 
you  who  surround  the  earth; 
eternal  creation,  stop! 

Enough  of  becoming,  let  me  be! 

Cease,  generative  powers,  primal 
ever-creating  thought! 

Stop  every  breath,  still  every  urge 
in  silence  for  just  one  second! 

Swelling  pulse,  restrain  your  beating; 

Im  Treibhaus  (In  a Green  house) 

High  arching  leafy  crowns,  canopies  of  emerald,  you  children  of  distant  lands,  tell 
me- why  you  grieve? 

Silently  you  bend  your  branches,  tracing  signs  in  the  air,  and  a sweet  fragrance 
rises,  a mute  witness  to  your  sorrows. 

Wide  in  longing  and  desire,  you  spread  your  arms,  and  embrace,  in  self  deception, 
barren  emptiness  a fearful  void. 

Well  I know  it,  poor  plant! 

We  share  the  same  fate, 

1 Jicurh  the  light  shines  brightly  round  us,  our  heme  is  net  here! 

And  as  the  sun  gladly  quits  the  empty  brightness  of  the  day, 

Schmerzen  (Torments) 

Sun,  you  weep  every  evening  until  your  lovely  eyes  are  red,  when  bathing  in  the 
sea's  mirror,  you  are  overtaken  by  your  early  death. 

Yet  in  your  old  splendor,  you  rise,  glory  of  the  sombre  world,  fresh  awakened  in 
the  morning  like  a proud  and  conquering  hero! 

Ah,  then  why  should  I complain  and  see  you,  my  heart,  so  oppressed  if  the  sun  itself 
must  despair,  if  the  sun  itself  must  go  down? 

And  if  only  death  gives  birth  to  life,  if  only  torment  brings  bliss; 
then  how  thankful  I am  that  Nature  has  given  me  such  torment. 

Traume  (Dreams) 

Say,  what  wondrous  dreams  embrace  my  senses,  and  have  not  disappeared  like  bubbles 
into  barren  nothingness! 

Dreams,  that  in  every  hour  of  every  day  bloom  most  fair,  and  with  their  intimations 
of  Heaven,  float  blissfully  through  my  mind. 

Dreams,  that  like  rays  of  glory  penetrate  the  soul,  there  to  leave  an  everlasting 
imprint: 

Forgetfullness  of  all  remembrance  of  one! 

Dreams,  like  the  kiss  of  the  spring  sun  drawing  blossoms  from  the  snow. 

So  that  to  undreamed-of  bliss  the  new  day  may  welcome  them,  so  that  they  grow  and 
bloom,  spread  their  scent  as  in  a dream, 
softly  fade  upon  your  breast, 
then  sink  into  their  grave. 


end,  eternal  day  of  the  will! 

So  that  in  sweet  forgetfulness, 

I might  measure  all  my  bliss! 

When  eye  blissfully  gazes  into  eye, 
soul  drowns  utterly  in  soul; 
when  being  finds  itself  in  being, 
and  the  goal  of  all  hopes  is  near, 
then  lips  are  mute  in  silent  amazement, 
the  heart  no  further  wish  desires; 
then  man  perceives  eternity's  sign, 
and  solves  your  riddle,  blessed  Nature! 
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* Five  Songs  on  Poems  of  Morike,  by  Wolf 
He  Who  Has  Recovered  Addresses  Hope  (Morike) 

Deathly  grey  dawned  the  morning,  but  my  head  lay  at  your  breast,  oh  hope,  sweetly 
sheltering  until  the  victory  was  won. 

I had  sacrificed  to  all  the  gods,  but  had  forgotten  you. 

As  you  watched  the  rites,  you  stood  apart  from  those  other  eternal  saviors. 

Oh  forgive  me,  you  who  were  ever  faithful! 

Leave  your  twilight,  that  I may  gaze  into  your  face  as  clear  and  ageless  as 
the  moon,  that  my  very  soul  may  see  you,  as  a child  sees,  without  affliction. 

And  just  once,  free  from  pain,  enfold  me  in  your  arms! 

The  Serenade  (Eichendorff ) 

From  pale  clouds  the  moon  glimmers  over  the  roof  tops 
There  in  the  street  a student  sings  at  his  sweetheart's  door. 

The  springs  murmur  in  the  quiet  solitude,  and  the  woods  rustle  on  the  mountain 
slopes  as  in  fairer  days  of  old. 

Here,  too,  in  my  youth  on  summer  nights,  I sang  many  a merry  serenade  to  the 
sound  of  my  lute. 

But  over  the  silent  threshold  they  carried  my  dear  one  to  her  rest. 

Oh  sing  on,  my  merry  friend,  sing  on. 

The  Despairing  Lover  (Eichendorff) 

As  a student  I bring  in  nothing,  my  coat  doesn't  stop  the  tinge. 

My  zither  will  not  sound,  my  love  wants  me  not! 

If  I could,  I'd  stroll  in  the  green  with  the  ever-beautiful  maiden. 

If  I were  a dragon,  I'd  carry  her  away  with  me  through  the  blue. 

If  I could,  I'd  prepare,  bring  out  my  lance  and  hunt  out  all  the  Philistines 
in  this  beautiful  world. 

If  I could,  I'd  now  lie  under  the  heavens  still  and  wide,  and  ask  nothing  from 
all  this  rubbish  but  freedom! 

Prayer  (Morike) 

Lord,  send  what  Thou  wilt,  joy  or  sorrow. 

I am  content,  for  both  flow  from  Thee. 

But  may  Thou  not  pour  too  great  a sorrow  or  joy  upon  me  - for  it  is 
between  these  that  lies  pure  humility. 

A Farewell  (Morike) 

One  evening,  unannounced,  a gentleman  steps  into  my  room. 

"I  have  the  honor  to  be  your  critic,  sir!" 

At  once  he  takes  the  candle  stick  in  his  hand  and  moving  to  and  fro, 
he  carefully  examines  my  shadow  on  the  wall. 

"Now  my  dear  young  man,  just  take  one  look  at  your  nose  from  the  side, 
if  your  please.  You  must  admit  it's  grotesque." 

Indeed?  Good  heavens,  so  it  is!  I'll  be  damned! 

Never  in  all  my  days  did  I realize  I had  such  a distinguished  nose  on  my  face! 

The  man  went  on  to  speak  of  this  and  that  - for  the  life  of  me  I can't  remember 
what. 

Perhaps  he  meant  me  to  make  some  sort  of  confession  to  him? 

At  last  he  stood  up,  and  I lit  the  way  for  him. 

Then,  as  we  reach  the  stairs,  I give  him,  quite  amiably,  just  a gentle  kick 
from  behind. 

By  thunder!  What  a rumbling,  a somersaulting  and  a tumbling  there  was! 

In  all  my  days  I've  never  seen  the  like  - someone  going  down  stairs  quite  so  fast! 


. . 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

FINAL  ORCHESTRA  CONCERT 

Saturday,  August  18,  1984  at  2:30  P.M. 

Theatre  Concert  Hall 


BOSTON  UNIVERSITY  YOUNG  ARTISTS  ORCHESTRA 


KODALY  SUITE  FROM  THE  COMIC  OPERA,  "HARY  JANOS" 

Prelude  - The  Fairy  Tale  Begins 

Viennese  Musical  Clock 

Song 

The  Battle  and  Defeat  of  Napoleon 
Intermezzo 

Entrance  of  the  Emperor  and  his  Court 

Joseph  SitveAStein,  conductor 


ten- minute  inteAval 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


BARTOK  CONCERTO  FOR  ORCHESTRA 

Andante  non  troppo  - Allegro  vivace 
Giuoco  delle  coppie:  Allegro  scherzando 
Elegy:  Andante  non  troppo 
Intermezzo  interrotto:  Allegretto 
Finale:  Presto 


Muhai  Tang , conductor 
Shanghai,  China 


ten- minute  interval 


STRAUSS 


"DON  JUAN,"  Opus  20 
(Tone  Poem  after  Nikolaus  Lenau) 

NaohiAo  Totsukct,  conductor 
Tokyo , Japan 


Joseph  Siiveostein  is  Chairman  ofi  the  faculty  oft  the  Eefikshine  Music  CenteA 
and  Associate  ViAectoA  ofi  the  young  hitists  InstAumentai  PAogAam 

Muhai  Tang  and  NaohiAo  Totsuka  aAe  the 
1984  Conducting  FetCom  at  the  BeAkshiAe  Music  CenteA 


BALDWIN  PIANO 


The  Baton  University  Tanglewood  Institute.  is  a summer  program 
of  the,  Berkshire  Music  CenteA  and  Boston  University.  Student*  enrolled 
in  the  Institute  this  yeaA  represent  40  states  and  10  foreign  countAie *. 
The  Institute  include*  five  Voung  Artists  Programs  Ion  high  *chool 
students  [ln*tnument,  l focal.  Piano , Composition , and  Stning  Quanted), 
and  seven  Institute  Seminan*  [Flute,  Guitan,  Hanp,  Saxophone,  Listening 
and  Analy*i*,  Applied  Music  Study,  and  the  Empire  Bna**  Quintet  Seminan.) 
M any  of  the  Institute's  student*  receive  financial  a**i*tance  { \rom 
f und*  contnibuted  by  individual*,  foundation*,  and  conponation*  to 
the  Bo*ton  University  Tanglewood  Institute  Scholarship  Fund. 

A*  a Fniend  of  Music  at  Tanglewood  and  contnibuton  to  the  Benk*hine 
Music  CenteA,  you  have  been  invited  to  thi*  concent  and  to  the  numenou* 
othen  concent*  of  the  Music  CenteA. 

The  Benkshine  Music  CenteA  is  in  pant  supponted  thnough  the 
genenosity  of  the  Fniend* , and  we  hope  you  mill  encounage  othen*  to 
enroll.  Contnibuiion*  in  any  amount  one  welcome.  A Family  Season 
Membership  at  $50  entitles  a family  to  attend  all  BMC  events  without 
funtheA  contribution ; am. Individual  Season  Membership  at  $35  offers 
the  individual  the  same  privilege.  Friend*  without  *eason  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
of  $5.00  at  the  gate , $6.00  for  orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  Motional  Endowment  for  the  Arts  in  Washington , 
V.C.,  a Federal  agency  created  by  Act  Congress  in  1965. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  ORCHESTRA 
Joseph  Silverstein,  conductor 
(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Mary  Ellen  Nagle 
Nadia  Francavilla 

Nancy  Buck 
Junah  Chung 

Perrin  Yang 
Maria  Lin 

George  Carter 
Lorraine  Thomas 

Kathleen  Ross 
Anne  Morey 

Catherine  Warner 
Paul  Cheng 

Rachel  Goldeen 
Jamie  Gorenberg 

Fumiko  Kagita 
Sharon  Wu 

Gabriel le  Shek 

Second  violins 

Lisa  Fako 
David  Hays 

Eileen  Blum 
Sharon  Reum 

Alisa  Kuno 
Jennifer  Watts 

Kim  Wiley 
Deborah  Boykan 

Miriam  Scholz 
Anne  Rocha 

Mari  Ochiai 
Kathryn  Ford 

Jachi  Shiu 
Lauren  Bernofsky 

Ann  Marie  Pocklembo 
Ben  McClelland 

Violas 

Alison  Gordon 
Andreas  Barrett 

Patricia  Halloran 
Amy  Leonard 

Audrey  White 
Wendy  Gauntt 

Jenny  Douglass 
Sonya  White 

Julie  Rosseter 
Christina  Melucci 

Harry  Robins 
Kim  Zabelle 


Cell  os 

Rachel  Bernstein 
Amy  Controulis 

Lane  Dahlke 
Andre  O'Neil 

Patine  Orcutt 
Heidi  Hoffman 

Kathy  Shen 
Susan  Moyer 

Sarah  Hewitt 
James  Jacobson 

Fred  Snitzer 
Hugh  Livingston 

Karen  Dusseault 
Carsten  Jaspert 

Paul  Clark 
Basses 

Edward  Allman 
Jerome  Butler 

Jeff  Allen 
Dennis  Roy 

Flutes 

Elizabeth  Buck 
Jennifer  Echols 
Meg  Knapp 
Merrie  Siegel 

Oboes 

Jacqueline  LeClair 
Jessica  Lustig 
Audrey  Markowitz 
Jay  Wei nl and 

Clarinets 

Robert  Adel  son 
Gary  Ginstling 
Julie  Kozlowski 
Andrew  Nachison 

Bassoons 

Matthew  Bender 
Celeste  Roy 
Lisa  Seischab 
Kristin  Wolfe 

Horns 

Robin  Abramson 
Patrick  Gaines 
Peter  Mason 
David  Thompson 
Tim  Trotier 

Trumpets 

John  Deverman 
Anthony  Di Lorenzo 
Rodney  Mack 
Gian-Carlo  Vellutino 


* BUTI  Operations  Staff 

**  -Applied  Music/Listening  and  Analysis  Seminar 
+~Empire''Brass  Quintet- Seminar 
++  Harp  Seminar 

# Berkshire  Music  Center  Fellowship  Program 


Trombones 

Edward  Gudemann 
Stephen  Kauffman 
Brett  Shuster 

Bass  trombone 
Mark  Cantrell 

Tuba 

Craig  Knox 

Percussion 

#Braham  Dembar 
Tom  Faust 
Timothy  Genis 
Henry  Hansen 
Glenn  Paulson 
Christopher  Scamman 
♦Gregg  Thaller 
♦♦Louis  Winsberg 

Alto  saxophone 
Linda  McKenna 

Cornet 

+Sarah  Lester 
♦Tsuyoshi  Teramoto 

Celesta 

Deborah  Gerber 
Piano 

Vanessa  Lann 

Cimbalo 
#Myron  Romanul 

MR 

f . I 

-h- Deborah  McClellan 

Coordinator 
Asadour  Santourian 

Equipment  Manager 
Mark  Smith 

Hank  Whitmire,  assistant 

Librarian 
Loni  Allcott 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA  PERSONNEL 
(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Ohtani  Muneko 
Stefan  Hersh 

Leo  Ficks 
Judith  Cox 

Nancy  Schechter 
Frederick  Lifsitz 

Clarisse  Atcherson 
Kathryn  Votapek 

Audur  Hafsteinsdottir 
Keiko  Takahashi 

Rachel  Goldstein 
Yumi  Kobayashi 

Susan  Brenneis 
Rebecca  Hirsch 


Second  violins 

Thomas  Hanulik 
Craig  Reiss 

Bo  Chao 
Susan  Shipley 

Sara  Parkins 
Lynette  Lim 

Melanie  Kupchynsky 
Teri  Hopkins 

Hyun-Mi  Kim 
Elizabeth  Suh 

Leslie  Braidech 
Sunghae  Anna  Lim 

Laura  Rosky 
Danielle  Maddon 


Violas 

Claire  Norman 
Heather  Porter 

Rebecca  Young 
Helen  Reich 

Valerie  Dimond 
Paul  Swantek 

Carol  Traut 
Marcel o Jaffe 

Ronald  Houston 
Leslie  Tomkins 

Nancy  Yagiela 


Cellos 

Patrick  B inford 
Richard  Andaya 

Sally  Gibson 
Joshua  Gordon 

Leighton  Fong 
William  Rounds 

Shohei  Hi  rata 
Paul  Kushious 

Wendy  Smith 
Elizabeth  Dolin 

Dale  Root 


Basses 

Albert  J.  Tedesco 
Todd  M.  Seeber 

Douglas  K.  Sommer 
Elizabeth  M.  Foulser 

Nicolas  J.  Tsolainos 
Constance  M.  Deeter 

David  W.  Yavornitzky 


Flutes 

Adam  Kuenzel 
Lisha  McDuff 
Karen  Munson 
Kathleen  Lane  Reynolds 
Jeffery  Zook 


Oboes 

Disa  English 
Cynthia  Koledo 
Jeffrey  Rathbun 
Robert  Sheena 
Keisuke  Wakao 


Clarinets 

Curt  Blood 
Ross  Edwards 
David  Martins 
Todd  Nickow 
William  Somers 
Mark  Spuria 


Bassoons 

James  Compton 
Anders  Engstrom 
George  Sakakeeny 
Katherine  Thompson 
Lawrence  Til  son 


Horns 

Jean  Bennett 
Todd  Dimsdale 
Michael  Pandolfi 
Jonathan  Ring 
Krista  Smith 


Trumpets 

Dominic  Derasse 
Doug  Prosser 
Daryl  Robbins 
Phil  Snedecor 
Robert  Sullivan 


Trombones 

Bradley  Cornell 
Robert  Couture 
Julie  Josephson 
Donald  Robinson 


Tuba 

Matthew  Good 


Percussion 

Braham  Dembar 
Edward  Harrison 
Robert  Jurkscheit 
Thomas  Suta 
Berkeley  Williams 
Greg  Zuber 


Harps 

Paula  Provo 
Barbara  Wehlan 


Librarian 

Marshall  Burlingame 


Orchestra  Manager 
Harry  Shapiro 


Stage  Manager 
Douglas  E.  Whitaker 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


ELEVENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  19,  1984  at  10:00  A.M. 

Theatre  Concert  Hall 

Vn.epaA.ed  by  Gilbent  Kali&h,  R afiael  Vnuian,  and  Joel  Kno&nidi 


TODD  LEVIN  ASIDES  ON  THE  OBOE 

[. . . .after  Couperin] 

Je^ney  Rathbun,  oboe 

Todd  Levin  has  just  completed  his  bachelors  degree  at  the  University  of 
Michigan  and  will  enter  the  Eastman  School  of  Music  in  September,  on  a full  fellow- 
ship, to  begin  his  Masters  program.  He  is  a Fellow  in  Composition  at  the  1984 
Berkshire  Music  Center. 

"Asides  on  the  Oboe  [....after  Couperin]"  was  commissioned  by  University  of 
Michigan  oboist  Nancy  Ambrose  who  premiered  it  this  past  February.  The  title  is 
taken  from  a Wallace  Stevens  poem  but  the  piece  does  not  try  to  recreate  the  poem 
in  a literal  way,  although  the  over-all  structure  and  thrust  of  the  poem  did  spin 
off  musical  ideas  which  became  the  germinal  units  of  the  piece.  _T  , 


DOHNANYI 

Allegro  non  troppo 
(Intermezzo) 

Mode ra to 


QUINTET  FOR  PIANO  AND  STRINGS  IN 
E-FLAT  MINOR,  Opus  26 


Sunghae  Anna  Lim,  violin  Canol  Tnaui,  viola 

Leo  Fidu,  violin  Elizabeth.  Volin , cello 

Chenyl  Tichanz,  piano 


STEVE  MARTLAND  KGAKALA  for  solo  piano  (1982) 

John  Mugge,  piano 

Steve  Martland  studied  music  and  English  literature  at  Liverpool  University 
and  is  presently  a composition  student  at  the  Royal  Conservatory  of  the  Hague  in 
Holland  where  he  studies  with  Louis  Andriessen.  He  is  a Fellow  in  Composition 
at  the  1984  Berkshire  Music  Center. 


SCHULLER 


SONATA  SERENATA  (1978) 


I.  Impromptu  - Scherzando  e grazioso 

II.  Elegia  (In  Memoriam  - Joe  Venuti)  - Lento 

III.  Romanza  (Menuetto) 

IV.  Rondo  Giojoso  - Mol  to  vivace 


Teni  Hopkins,  vi olin 
Wendy  Smith,  cello 


Ro-54  Edwands,  claninet 
John  Mugge,  piano 


BEETHOVEN 


QUARTET  FOR  STRINGS  IN  B-FLAT  MAJOR,  Opus  130 


Adagio,  ma  non  troppo;  Allegro 
Presto 

Andante  con  moto,  ma  non  troppo 
Alla  Danza  Tedesca:  Allegro  assai 
Cavatina:  Adagio  molto  espressivo 
Finale:  Allegro 

fnedenick  Li^sitz,  violin  Rebecca  young,  viola 

Ohtani  Muneko,  violin  Paul  Kushious,  cello 


As  a Fniend  o (5  Music  at  Tanglewood  and  contnibuton  to  the  Benkshine  Music 
CenteA,  you  have  been  invited  to  this  concent  and  to  the  numerous  othen  concents 
0(5  the  Music  CenteA. 

The  Benkshine  Music  CenteA  is  in  pant  supponted  thAough  the  geneAosity  o{, 
the  F niends,  and  we  hope  you  will  encouAage  others  to  enAoll.  ContAibutions  in 
any  amount  aAe  welcome.  A family  Season  MembeAship  at  $50  entitles  a family  to 
attend  ali  BMC  events  without  fiunthen  contAibution;  an  Individual  Season  MembeA- 
ship at  $35  o^ens  the  individual  the  same  pAivilege.  Fniends  without  season 
membenship  and  othens  attending  each  BMC  event  aAe  asked  to  contnibute  a miniiram 
0(5  $5.00  at  the  gate,  $6.00  fion  oAchestAa  concents. 

The  BenkshiAe  Music  CenteA  is  also  supponted  in  pant  thAough  a genenous 
gAant  ^Aom  the  National  Endowment  ion  the  Ants  in  Washington,  V.C.,  a Fedenal 
agency  cneated  by  Act  0(5  Congness  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
First  recital 

Thursday,  July  19,  1984  at  1:30  P.M. 
Chamber  Music  Hall 


FIVE  TONADILLAS  ENRIQUE  GRANADOS 

El  majo  discrete 
La  maja  dolorosa  no.  2 
El  tra  la  la  y el  punteado 
La  maja  dolorosa  no.  1 
La  maja  de  Goya 


Nan  Hughes,  mezzo-soprano 
Nancy  Revzen,  piano 

THREE  SONGS,  OP.  45  SAMUEL  BARBER 

Now  have  I fed  and  eaten  up  the  rose 
A green  lowland  of  pianos 
0 boundless,  boundless  evening 

Marc  Lowenstein,  tenor 
Roy  Hakes,  piano 

DREY  MINNELIEDER  (1960)  FRANK  MARTIN 

Ach  her zeliep . . . 

Es  stuont  ein  frouwe  alleine... 

Unter  der  linden... 

Rhea  Stone,  soprano 
Roy  Hakes,  piano 

SEVEN  SONGS  CHARLES  E.  IVES 

Canon 

Ann  Street 
The  greatest  man 
The  cage 
At  the  river 
Remembrance 
He  is  there  I 


Stephen  Jones,  tenor 
Roy  Hakes,  piano 


MELODIES  PASSAGERES 


SAMUEL  BARBER 


Puisque  tout  passe 
Le  cygne 

Tombeau  dans  un  pare 
Le  clocher  chant e 
Depart 


Margery  Hellmold,  soprano 
Nancy  Revzen,  piano 

FOUR  SONGS 

Elfenlied 
An  den  Schlaf 
Gesang  Weylas 
Er  ist's 


Maria  Freeman,  soprano 
Philip  Highfill,  piano 


FROM  THE  HERMIT  SONGS 

At  St.  Patrick’s  Purgatory 
Church  bell  at  night 
The  heavenly  banquet 
The  crucifixion 
The  monk  and  the  cat 
The  desire  for  hermitage 

i Elizabeth  Dyrud,  mezzo-soprano 

Nancy  Revzen,  piano 


HUGO  WOLF 


1AMUEL  BARBER 


Tonadillas 


Nan  Hughes 


El  Majo  Discreto 
(The  Discreet  Majo) 

They  say  that  ray  majo  is  homely; 

Perhaps  it  is  so, 

For  love  is  but  a desire  that  blinds 
and  makes  one  seasick. 

For  a long  time  I have  known  that  he 
who  loves  is  blind. 

But  if  my  majo  is  not  a man 
Who  is  noted  for  being  handsome. 

He  is,  on  the  other  hand,  discreet 
and  keeps  a secret 
Which  I confided  in  him,  knowing 
that  he  is  trustworthy. 

What  then  is  the  secret  that  the  giajo  kept? 
It  would  be  indiscreet  for  me  to  tell. 

No  little  effort  is  needed  to  discover 
The  secrets  a majo  has  with  a woman. 

He  was  born  in  Lavapies. 

Ehl  EhJ  He’s  a majo,  a majo  he  is. 


La  Maja  Dolorosa 

(The  Sorrowful  Maja  Nq.,2) 


La  Maja  Dolorosa 

(The  Sorrowful  Maja  No.l) 

Oh  cruel  deathi  Why  did  you  by  treachery 
Take  my  majo,  my  passion? 

I don’  t wanttf o live  without  him,  ' V 
For  it  is-ideathytp -live  iso. 

It  is  impossible  now  to  feel  more  pain; 
My  soul  is  dissolved  in  tears. 

Oh  God*  Return  my  loye, 

For  it  is  death  to  live  so. 


La  Maja  de  Gaoya 
(Jhe  Maja  of  Goya) 

Iwill  never  forget  in  my  life 
The  distinguished  and  beloved  image  of  Goya. 
There  is  not  a woman,  or  maja,  or  lady 
Who  does  not  miss  Goya  now. 

If  T found  one  who  would  love  me 
As  he  loved  me, 

I should  not  covet,  no,  nor  desire 
Greater  fortune  or  happiness. 


Oh,  majo  of  my  life,  no,  no,  you 
have  not  died! 

Would  I still  be  alive  if  that  were  true? 
Wildly  I desire  to  kiss  your  lips^ 

I want  in  faithfulness  to  share 
your  destiny. 

But  oh  i I am  raving,  I dream,  my 
majo  no  longer  exists. 

The  world  about  me  is  weeping  and  sad. 

I find  no  consolation  in  my  sorrow, 

But  even  dead  and  cold 
My  majo  will  always  be  mine! 


El  tra  la  la  y el  punteado 

(The  tra  la  la  and  the  guitar  strum) 


It  is  useless,  my  majo. 

For  you  to  persist, 

For  there  are  some  things  which  I 
answer  always  with  a song. 

No  matter  how  much  you  question, 
You  will  not  distress  me, 

I will  not  end  my  song1. 


Drey  Minnelieder 
Frank  Martin 


Rhea  Stone 


Ach  herzeliep.  . . 

Namenlos,  Jahrhundert 

Ah  heart's  love,  ah  heart's  sorrow 

Ah  life's  lovely  misery 

Ah  hyacinth,  ah  balsam 

Ah  you  sweet  sugar-cane  of  my  life 

I am  separated  from  the  world  by  your  snares 

The  marvel  has  me  so  overwhelmed  that  I am  discouraged. 

Heart,  body  and  soul  have  relinquished  life 

Since  they  have  no  other  love 

But  to  praise  you  with  blessings. 

Es  stount  ein  frouwe  alleine  . . . 

(Her  Dietmar  von  Eist) 

There  stood  a woman  alone 
And  waited  on  the  heath 
And  waited  for  her  lover. 

Then  she  saw  a flacon  flying. 

"How  nice  it  is  for  you,  falcon. 

You  fly  to  where  your  love  is. 

You  choose  for  yourself  in  the  forest 
A tree  which  pleases  you. 

So  have  I. 

I choose  for  myself  a man  who  pleases  my  eyes. 

This  makes  beautiful  women  envious. 

Of  woe!  Why  can't  they  leave  my  love  to  me? 

I desire  none  of  their  true  loves." 

Unter  der  linden 

(Her  Walther  von  der  Vogelweide) 

Under  the  linden,  on  the  heath 
There  was  our  bed. 

There  you  would  find,  beautifully  broken. 

Both  the  flowers  and  the  grass. 

In  front  of  the  woods, in  a glen, 

Tandaradei,  beautifully  the  nightingale  sang. 

I came  to  the  meadow  where  my  love  had  come. 

There  was  I recieved  (Blessed  Virgin!) 

So  as  to  make  me  happy  evermore. 

Did  he  kiss  me?  Many  thousand  times: 

Tandaradei,  see  how  red  my  lips  are. 

There  he  made,  so  richly,  a bed  of  blossoms. 

So  that  one  would  laugh  heartily 
If  he  came  down  that  path. 

In  the  roses,  he  well  might  - 
Tandaradei  - mark  where  my  head  lay. 

That  he  lay  with  me,  if  anyone  knew 
(God  forbid)  I would  be  so  ashamed. 

How  he  cherished  me,  never  will  anyone  know 
But  he  and  I,  and  a little  bird: 

Tandaradei,  who  can  well  be  discreet. 


Margery  Hellmold 


Samuel  Barber 


Rainer  Maria  Rilke 
"Po^mes  francais" 

I.  Since  all  things  pass 

Since  all  things  pass, 
let’s  make  a passing  melody; 
the  one  to  quench  our  thirst 
will  be  the  one  to  win  us. 

What  leaves  us,  let  us  sing 
with  love  and  art 
and  swifter  let  us  be 
than  the  swift  departure. 

II.  A Swan 

A swan  moves  over  the  water 

surrounded  by  itself 

like  a painting  that  glides; 

thus,  at  times, 

a being  one  loves 

is  a whole  moving  space. 

And  draws  near,  doubled, 
like  the  moving  swan, 
on  our  troubled  soul... 
which  to  that  being  adds 
the  trembling  image  of 
happiness  and  doubt. 

III.  Grave  in  a Park 

At  the  end  of  the  avenue,  sleep, 
tender  child,  beneath  the  stone; 
around  your  interval  we’ll  sing 
the  song  of  summer. 

If  a white  dove 
flies  overhead, 

I will  lay  upon  your  grave 
only  its  shadow  that  falls. 


IV.  The  Bell  Tower  sings 

Better  warmed  than  a secular  tower, 
to  ripen  my  carillon  am  I. 

May  it  be  sweet,  may  it  be  good 
for  the  girls  of  Valais. 

Every  Sunday,  tone  by  tone, 

I throw  them  out  my  manna; 
may  it  be  good,  my  carillon, 
for  the  girls  of  Valais. 

May  it  be  sweet,  may  it  be  good 
into  their  beers  on  Saturday  nights, 
drop  by  drop,  falls  my  carillon 
for  the  boys  of  the  girls  of  Valais. 

V.  Departure 

My  sweet,  I must  go  away. 

Would  you  like  to  see 
the  place  on  the  map? 

It’s  a black  point. 

In  me,  it  will  be 
if  the  thing  succeeds, 
a rose-red  pointt 
in  a green  land. 


MARIA  FREEMAN,  soprano 
PHILIP  HIGHFILL,  piano 


MORIKE  SONGS  HUGO  WOLF (1860-1 903) 

Elfenlied 

An  den  Schlaf 

Gesang  Weyla's 

Er  ist's 


Elfenlied  (elf  song). 

At  night  in  the  village  the  watchman  called:  "Eleven  o' clock!" 

A little  elf  was  sleeping  in  the  forest  around  eleven  o'clock!  And  thought 
that  the  nightingale  was  calling  him  by  name  from  the  valley,  or  that 
Silpelit*  had  called  him.  The  elf  rubbed  his  eyes,  tumbled  in  front  of  his 
sn^il  shell  like  a drunken  man  still  half  asleep.  He  tiptoed  through  the 
hazelwood  down  into  the  valley,  and  glided  along  the  town  wall  where  the 
glowworms  sit, plight  by  light.  "What  are  those  bright  windows?  There's 
probably  a wedding  going  on  inside:  the  children  are  seated  at  their  meal 
and  playing  in  the  hall.  I think  I’ll  have  a peak  inside.'"  Ouch!  he  banged 
his  head  against  a hard  stone!  Elf,  tell  me,  have  you  had  enough?  Cuckoo! 

An  den  Schlaf  (To  Sleep) 

Sleep,  sweet  sleep!  Although  nothing  resembles  death  as  much  as  you 
do,  nevertheless  I welcome  you  to  this  bed!  For  devoid  of  life,  like  this, 
how  lovely  it  is  to  live!'  So  far  from  dying,  ah,  how  easy  it  is  to  die! 

Gesang  Weyla's  (Weyla's  Song) 

You  are  Orplid,  my  land;  your  radiance  is  seen  from  far  off.  Your 
sunlit  coast  turns  the  water  of  the  ocean  into  a mist  that  moistens  the 
cheeks  of  the  gods.  Eternal  waters  rise  rejuvenated  about  your  hips, 
child!  Kings,  who  are  merely  your  attendants,  bow  before  your  godhead. 

Er  ist's  (It  Is  He) 

Springtime  lets  its  blue  ribbon  flutter  through  the  shy  again;  sweet, 
familiar  fragrances  brush  against  the  land  like  a premonition,.  Violets 
are  already  dreaming;  they  will  soon  be  here.  Listen!  from  afar,  the  soft 
note  of  a harp!  Springtime,  yes,  it’s  you!  Just  like  I anticipated.  You 
are  here! 

* In  some  of  his  fanciful  pieces,  Morike  developed  his  own  imaginary 
characters;  another  example  occurring  in  the  Wolf  songs  is  Weyla. 
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FIVE  SONGS  FROM  THE  SPANISCHES  LIEDERBUCH  HUGO  WOLF 

Klinge,  klinge,  mein  Pandero 
In  dem  Scliattern  rneiner  Locken 
Alle  gingen,  Herz,  zur  Ruh 
Bedeckt  mich  rait  Blumen 
Die  ihr  scliwebet 


Mary  Louise  Cannon,  soprano 
Karl  Paulnack,  piano 


CHANSONS  GALLIARDES  FRANCIS  POULENC 

La  maitresse  volage 
Chanson  a bo ire 
Madrigal 

Invocation  aux  Parques 
Couplets  Bachiques 
L'offrande 
La  belle  jeunesse 
Serenade 

David  Stoneman,  baritone 
Karl  Paulnack,  piano 

THREE  SONGS  ON  POEMS  OF  EDITH  SITWELL  WILLIAM  WALTON 

Daphne 

Through  gilded  trellises 
Old  Sir  Faulk 


Mary  Vander  Linden,  soprano 
Karl  Paulnack,  piano 


TWO  ARIAS  ANTONIO  VIVALDI 

Vedro  con  mio  diletto 
Col  piacer  della  mia  fede 

Carolyn  Whyte,  soprano 
Roy  Hakes,  piano 


THREE  SONGS  FRANZ  SCHUBERT 

Die  Fore lie 
Wanderers  Nachtlied 
Ganymed 


David  Taft,  baritone 
Mary  Satterthwaite,  piano 


INTERMISSION 


SEVEN  SONGS  FROM  THE  ITALIEUISCHES  LIEDERBUCH 


HUGO  WOLF 


Was  fur  ein  Lied 

Eiu  Standehen  Euch  zu  br ingen 

Heb  auf  dein  blondes  Haupt 

Lass  sie  nur  gehn 

Schon  streckt  ich  aus  im  Bett 

Wenn  du  mich  mit  den  Augen 

Nun  lass  uns  frieden  schliessen 

William  Cotten,  tenor 
Nancy  Revzen,  piano 

3 SETTINGS  OF  VERLAINE’S  ’MANDOLINE’ 


Robin  Jenness,  soprano 
Mary  Satterthwaite,  piano 


FOUR  SONGS 

Nuito  d’  etoiles 
Beau  soir 

II  pleure  dans  mon  coeur 
Romance 


Lavina  Riley,  mezzo-soprano 
Mary  Satterthwaite,  piano 


SIX  SONGS  FROM  'LA  BONNE  CHANSON’ 

Une  sainte  en  son  aureole 

Puisque  l’aube  grandit 

La  lune  blanche 

Avant  que  tu  ne  t'en  allies 

Done,  ce  sera  par  un  clair  jour  d'ete 

L’hiven  a cesse 

Jack  Delmore,  tenor 
Walter  Huff,  piano 


DREI  LIEDER  DER  OPHELIA,  opus.  67 

Wie  erkenn  ich  mein  Treulieb 

Guten  Morgen,  s ist  Sankt  valentinstag 

Sie  trugen  ihn  auf  der  Bahre  bloss 


GABRIEL  FAURE 
CLAUDE  DEBUSSY 
REYNALDO  HAHN 


CLAUDE  DEBUSSY 


GABRIEL  FAURE 


RICHARD  STRAUSS 


Lynn  Torgove,  soprano 
Walter  Huff,  piano 


Mary  Louise  Cannon 

Selections  from  the  Spanisches  Liederbuch 

Klinge,  klinge  mein  Pandero 

Ring,  ring  my  pandura* * 

But  my  heart  is  elsewhere.,. 

If  you,  merry  thing,  could  but  understand 
My  torment,  and  feel  it  with  Be, 

Each  tone  you  send  out 
Would  lament  my  sorrow. 

In  the  whirl  and  sway  of  the  dance 
I wildly  beat  the  pulse  of  the  roundelay, 

But  only  to  silence  the  thoughts 
That  remind  me  of  my  pain. 

Ah,  gentlemen,  in  the  whirl 
My  heart  is  often  ready  to  burst. 

And  my  song  to  become  a cry  of  anguish 
For  my  heart  is  elsewhere. 

In  dem  Schatten  meiner  Locken 

In  the  shadow  of  my  tresses 
My  beloved  has  gone  to  sleep. 

Should  I wake  him  now?  Ah,  no  I 
I carefully  comb  my  tangled  locks 
Every  morning, 

But  my  effort  is  in  vain. 

For  the  wind  tumbles  them  about. 

The  shadow  of  my  tresses,  the  whistling  wind 
Have  put  my  beloved  to  sleep. 

Should  I wake  him  now?  Ah,  no. 

I must  hear  how  morose  he  is 

And  how  long  he  has  suffered 

Because  life  is  given  to  him  and  taken  away 

By  my  brown  cheeks. 

And  he  calls  me  his  serpent, 

Yet  he  sleeps  by  my  side... 

Should  I wake  him  now?  Ah,  no  I 

Alle  gingen,  Herz,  zor  Ruh 

All  have  retired,  my  heart, 

All  are  sleeping,  all  but  you. 

For  hopeless  sorrow 
drives  sleep  from  your  bed, 

And  your  thoughts  wander  in  silent 
Anguish  to  your  beloved. 

* a lute-like  instrument  of  the 
seventeenth  century. 


Hugo  Wolf 


Bedeckt  mich  mit  Blumen 

Cover  me  with  flowers, 

I'm  dying  of  Love. 

So  that  the  gently  blowing  breeze 
May  not  Steal  the  sweet  scent  from  me. 
Cover  me! 

Yes,  for  it  is  all  as  one  for  me. 
Breath  of  Love,  or  perfume  of  flowers. 
With  Jasmine  and  white  lilies 
You  shall  prepare  my  grave  here: 

I am  dying. 

And  if  you  ask  me  why,  I shall  answer. 
Of  the  sweet  torments  of  Love. 

Die  ihr  schwebet 

You  who  hover  among  the  Palms 
This  windy  night. 

Oh,  holy  angels,  calm  the  treetops! 

My  Child  is  asleep. 

You  palms  of  Bethlehem  in  the  roaring 
of  the  wind. 

How  can  you  rage  so  angrily  today! 

Oh,  do  not  bluster  so! 

Hush,  bend  yourselves  lightly  and 
gently. 

Calm  the  treetops!  My  Child  is  asleep 
The  Child  of  heaven  bears  a burden. 

Ah,  He  was  so  wearied  with  the 
sorrows  of  the  world. 

But  now,  gently  soothed  by  sleep.  His 
torment  melts  away. 

Calm  the  treetops!  My  Child  is  asleep 
Bitterly  cold  winds  blow  about  Him 
With  what  shall  I cover  the  Child's 
limbs? 

Oh,  you  angels  who  fly  and  rove  on  the 
wind , 

Calm  the  treetops!  My  Child  is  asleep 


Carolyn  Whyte 


Antonio  Vivaldi 


"Vedro  con  mio  diletto" 

I will  see  through  my  beloved 
the  soul  of  my  soul, 
the  core  of  my  heart, 
full  of  contentment. 

And  if  it  should  happen  that 
I am  far  from  him, 

I will  long  for  him  every  moment. 


"Col  piacer  della  mia  fede" 

I will  raise  up  to  your  royal  feet 
a beautiful  trophy  of  illustrious  honor; 
the  pleasure  of  my  faithfulness. 

In  the  splendor  of  such  a beautiful  day, 
you  will  see  anew, 

as  the  victor  adorned  with  laurels. 


Seven  Songs  from  Italienisches  Liederbuch-Hugo  Wolf 


Was  fur  ein  Lied  soli  dir  gesungen 
What  kind  of  song  shall  be  sung  to 
you,  of  which  will  be  worthy?  Where 
will  I find  it?  Preferably  I would 
dig  it  out  of  the  deep  earth,  still 
sung  by  no  creature.  A song  that 
neither  man  nor  woman  until  today 
had  heard  or  sung,  not  even  the 
oldest  of  people. 

Ein  Standchen  Euch  zu  bringen 
I come  here  to  bring  you  a serenade, 
if  the  lord  of  the  house  is  not  in- 
convenienced. Yon  have  a beautiful 
daughter,  but  it  would  be  wise  if 
she  were  not  preserved  in  your 
house  so  severely.  If  she  already 
lies  in  bed,  I beg  you  that  she 
know  from  you,  for  my  sake,  that 
her  faithful  one  came  along,  that 
she  is  the  meaning  of  day  and  night, 
and  that  of  the  twenty-four  hours 
in  the  day,  I missed  her  twenty- 
five. 

Heb 1 auf  dein  blondes  Haupt 
Raise  your  fair  head  and  sleep  not. 
Let  yourself  be  not  fooled  by  slum- 
ber. I say  to  you  four  sayings  of 
importance,  of  which  may  you  not 
miss  one.  The  first,  for  you  my 
heart  breads.  The  second,  I want 
to  belong  only  to  you.  The  third, 

I entrust  my  happiness  to  you.  The 
last,  my  soul  loves  you  alone. 

Lass  sie  nur  gehn 
Let  her  go,  the  one  that  plays  so 
haughtily,  the  wonderplant  of  the 
flower  field.  One  sees  wherever  her 
shining  eyes  aim,  day  after  day 
another  falls  in  love  with  her.  She 
flows  like  the  river  of  Toscana,  of 
which  every  mountain  stream  must  fol- 
low. She  flows  like  the  Arno.*  Now 
I understand.  Often  she  has  many 
suitors,  often  not  one. 


Schon  streckt * ich  aus  im  Bett 
I stretch  my  tired  limbs  in  bed, 
where  your  image  appears  before  me, 
trusted  one.  I spring  up  to  travel 
in  my  shoes  again,  and  wander 
through  town  with  my  lute.  I sing 
and  play  so  that  the  streets  echo, 
and  soon  many  are  listening.  My 
song  has  pleased  many  maidens, 
while  the  wind  kidnaps  song-and 
sound . 

Wenn  du  mich  mit  den  Augen 
When  you  glance  and  smile  at  me 
with  your  eyes,  and  your  chin 
sinks  to  your  bosom,  please,  first 
make  a sign  to  me  that  I may  tame 
my  heart.  That  I may  tame  and 
still  my  heart  when  it  springs  with 
great  love.  That  I may  hold  my 
heart  in  my  breast  when  it  erupts 
with  great  delight. 

Nun  lass  uns  Fried en  schliessen 
Let  us  conclude  in  peace,  dear 
life.  Already  we  feud  too  long. 
When  you  are  unbending,  I will 
yield.  Why  should  we  war  to  the 
death?  If  kings  and  princes  can 
agree  in  peace,  should  not  lovers 
thirst  for  it?  If  princes  and 
soldiers  can  agree  in  peace, 
should  two  in  love  fail  at  it? 

I ask  you,  what  the  great  lords 
succeed  at,  cannot  a pair  of  hap- 
py hearts  achieve? 


*During  the  summer  months,  the  tributaries 
of  the  Arno  are  dry. 


The  Trout 

In  a clear  brooklet, 
with  happy  haste, 
a playful  trout 
darted  about  Like  an  arrow. 

I stood  on  the  bank 
and  contentedly  watched 
the  merrt  fish  bathe 
in  the  clear  brooklet. 

A fisherman  with  his  rod 
stood  on  the  bank 
and  looked  on  heartlessly 
as  the  fish  wriggled  about. 

So  long  as  the  clear  water, 

I thought,  is  not  disturbed, 
he  will  not  catch  the  trout 
with  his  hook. 

But  suddenly  the  thief 
got  tired  of  waiting.  He 
slyly  muddied  up  the  brook, 
and  before  I realized  it 
he  jerked  the  rod 

and  the  fish  struggled  on  the  line, 
and  I,  with  my  pulse  beating  high, 
watched  the  betrayed  one. 

Wanderer’s  Night  Song 

Over  all  the  mountain  peaks 
is  peace, 

in  all  the  tree  tops 
you  feel  hardly  a breath; 

The  birds  are  silent  in  the  forestc 
Only  wait,  soon 
you  too  shall  rest. 


Ganymede 

In  the  splendor  of  the  morning  & 
how  you  glow  about  me, 
spring,  beloved! 

With  love’s  thousandfold  raptures 
my  heart  is  filled 
by  your  eternal  warmth’s 
hallowed  emotion, 
endless  beauty! 

0 that  I might  hold  you 
in  my  arms ! 

Ah,  on  your  bosom 

1 lie,  languishing, 

and  your  flowers,  your  grass, 
press  against  my  heart. 

You  cool  the  burning 
thirst  of  my  bosom, 
lovely  morning  breeze. 

The  nightingale  calls 

lovingly  to  me  from  the  misty  valley. 

I come,  I come! 

Whither,  ah  whither? 

Upward,  upward  I soar. 

The  clouds  float 

down.,  the  clouds 

bend  down  with  yearning  love 

to  me!  To  me! 

Into  your  lap, 
upwards! 

Embracing,  embraced! 

Upwards  to  thy  bosom, 

All-loving  Father! 


MANDOLINE 


The  serenading  swains 
And  their  loyely  listeners, 

Exchange  insipid  rejnarks 
Under  the  singing  boughs* 

There  is  Tircis  and  there  is  Aminta, 

And  the  eternal  Clitander, 

And  there  is  Dajnis,  who  for  many  cruel  ladies 
Fashions  many  tender  verses. 

Their  short  silken  vests. 

Their  long  dresses  with  trains* 

Their  elegance,  their  gaiety 
And  their  soft  blue  shadows 
Whirl  madly  in  the  ecstasy 
Of  a moon  rose  and  gray. 

And  the  mandolin  chatters 

Amid  the  trembling  of  the  breeze. 


Robin  Jenness 


soprano 


Claude  Debussy  (1862-1918) 


Nuit  d'toiles  (Theodore  de  Banville) 

Night  of  stars,-  under  your  breezes,  and  your  perfume, 
Sad  lyre  who  sighs,  I dream  of  my  late  loves. 

The  serene  melancholy 

Suddenly  unfolds  at  the  bottom  of  my  heart. 

And  1 hear  the  soul  of  my  beloved 
Trembling  in  the  dreaming  forest. 

Night  of  stars... 

I see  again  in  our  fountain. 

Your  glances  blue  as  the  skies; 

This  rose,  it:  is  yo\ir  breath. 

And  these  stars  are  your  eyes. 

Beau  Soir  (j?aul  Bourget) 

When,  in  the  setting  sun,  the  streams  are  rosy; 

And  when  a warm  breeze  floats  over  the  fields  of  grain 
A councel  to  be  happy  seems  to  emanate  from  all  things 
And  rises  toward  the  troubled  heart; 

An  advice  to  enjoy  the  pleasure  of  being  alive, 

Wfcile  one  is  young  and  the  evining  is  beautiful. 

WP  s,hall  go  as  this  wave  goes,- 
It,  to  the  sea;  we,  to  the  grave, 

II  Pleure  Dans  Mon  Coeur(  (Paul  Verlaine) 

Tears  fall  in  my  heart 

Like  the  rain  upon  the  city. 

What  is  this  languor 
That  penetrates  my  heart? 

Oh.,  gentle  sound  of  the  rain, 

0n  the  ground  and  on  the  roofs I 
jFor  a heart  that  is  weary. 

Oh,  the  sound  of  the  rain! 

Tears  fall  without  reason 
In  this  anguished  heart. 

What!  No  betrayal? 

This  mourning  has  no  reason. 

This  is  truly  the  keenest  pain. 

To  know  not  why. 

Without  either  love  or  hate. 

My  heart  bears  so  much  pain. 

fc_?P-ai?.cJr.  (Paul  Bourget) 

The  fleering  and  suffering  soul. 

The  gentle  soul,  the  fragrant  soul 
Of  those  divine  lilies  which  I gathered 
In  the  garden  of  your  thoughts. 

Whither  have  the  winds  driven  it, 

That  adorable  soul  of  the  lilies? 

Is  there  no  fragrance  remaining 
Of  the  heavenly  loveliness 
Of  those  days  when  you  enveloped  me 
In  a celestial  haze. 

Fashioned  of  hope,  of  faithful  love. 

Of  blessedness  and  of  peace? 


La  Bonne  Chanson 


(Text  by  Paul  Verlaine) 


Gabriel  Faure 


1.  A saint  with  her  halo,  a Chatelaine  in  her  tower,  all  that  contains  the 
human  words  of  grace  and  love;  The  golden  note  that  is  heard  from  the  horn 
in  the  distant  woods,  Joined  with  the  tender  pride  of  the  noble  ladies  of 
other  days.  With  the  sheer  charm  of  a fresh  smile  of  triumph,  comimg  forth 
with  swan-like  innocence  and  the  blush  of  a woman-child,  the  colors  of  pearl 
white  and  rose,  and  a sweet  patrician  harmony,  I see,  I hear  all  these  things 
in  her  Carlovingian  name. 

2.  Since  dawn  arose,  since  here  is  the  sun,  since  after  having  evaded  me  for 
such  a long  time,  hope  consents  to  turn  towards  me  who  is  calling  and 
imploring.  Since  all  this  happiness  is  ready  to  become  mine,  I want  to  be 
guided  by  you,  beautiful  eyes  with  a sweet  flame.  Lead  by  you,  oh  hand  that 
trembles  in  my  hand,  to  walk  ahead,  be  it  through  paths  of  moss  or  by  the  roads 
of  pebble  or  stone.  And  while  dreamily  walking  along  the  road,  I will  sing 

the  simple  songs,  which  I know  she  will  hear  without  displeasure,  and  truly 
I could  not  want  any  other  paradise. 

3.  The  white  moon  shines  in  the  woods,  from  every  branch  comes  forth  a voice, 
under  the  leaves.  Oh  my  beloved!  The  pond  reflects  a deep  mirror,  the 
silhouette  of  the  dark  willow,  where  the  wind  is  weeping.  Let  us  dream, 
this  is  the  hour-!  A vast  and  tender  peace  seems  to  decend  from  the  heavens 
through  the  shining  stars;  This  is  the  exquisite  hour! 

6.  Before  you  disappear,  pale  star  of  the  morning,  a thousand  quail  are 
singing  in  the  thyme!  Turn  your  light  to  the  poet  whose  eyes  are  full  of  love. 
The  lark  mounts  up  to  heaven  with  the  day!  Turn  your  glance  that  drowns  the 
dawn  with  its  blue.  What  joy  amidst  the  fields  of  ripening  grain!  And 
make  my  thoughts  shine  yonder,  far  away!  Oh,  far  away!  In  the  sweet  dream 
that  troubles  my  sweetheart,  still  sleeping.  Haste,  Haste,  for  here’s 

the  golden  sun! 

7.  So  it  will  be,  on  a clear  day  of  summer,  the  great  sun,  accomplice  of  my 
happiness.  Will  make,  amidst  the  satins  and  the  silks,  still  more  beautiful 
your  dear  beauty;  The  sky  all  blue,  like  a high  tent,  will  tremble  sumptuously 
in  its  long  folds, and  upon  our  two  faces  grown  pale  by  the  emotions  of 
happiness  and  expectation;  And  when  the  evening  comes,  the  air  will  be 
sweet,  and  will  play  caressingly,  in  your  veils.  And  the  peaceful  gaze  of 
the  stars,  benevolently  will  smile  upon  this  couple!1 

9.  The  Winter  is  over,  the  light  is  mild  and  it  dances  from  the  sun 
through  the  clear  sky;  The  saddest  heart  must  now  yield  to  the  immense 
joy  that’s  scattered  in  the  air.  For  a year  I’ve  had  spring  in  my  soul, 
and  the  green  return  of  sweet  flora,  like  a flame  surrounding  a flame,  adds 
ideals  to  my  ideal.  The  blue  sky  extends,  heightens  and  crowns  the 
unchangeable  azure,  where  my  love  rejoices.  The  season  is  lovely  and  my 
lot  is  good,  and  all  my  hopes  at  last  have  their  day.  Let  Summer  come! 

Let  also  come  Autumn  and  Winter!  And  every  season  will  be  charming  to  me... 

Oh  you,  whom  this  fantasy  and  this  thought  adorn! 


Lynn  Torgove  - Soprano 


Walter  Huff-  Pianist 


DREI  OPHELIA  LIEDER 


Richard  Strauss 


Text  by  Shakespeare 


I0  How  shall  I know  my  truelove  from  others  now? 

By  his  cockle  hat  and  staff  and  his  sandal  shoes, 

He  is  dead  and  long  gone,  dead  and  long  gone.  Lady. 

At  his  head,  the  green  grass;  at  his  feet  a stone,  0 ho! 
On  his  shroud,  white  as  snow,  many  sweet  flowers  mourned. 
They  go  to  the  grave  moist,  o sorrow,  with  Love  showers. 


II.  Good  morning,  it  is  St.  Valentine’s  Day,  so  early  in  the  sunshine. 

I,  a young  maid,  at  your  window,  wish  to  be  your  Valentine, 

The  young  man  put  his  trousers  on  and  opened  the  chamberdoor, 

Let  in  the  maid,  that  as  a maid  nevermore  would  leave. 

By  Saint  Nicholas  and  Charity,  such  an  impudent  sex! 

A young  man  does  it  when  he  can,  for  truth,  that  is  not  right! 

She  said,  "Before  you  sported  with  me,  you  promised  to  court  me." 

"I  would  not  have  broken  it,  by  the  sun's  light,  had  you  not  come  in. 


III.  They  carried  him  naked  on  the  bier,  sorrow,  ah  sorrow,  the  beloved . 

Many  tears  fell  in  the  grave's  womb. 

Farewell,  farewell,  my  dove0 

My  young  fresh  Hansel  it  is,  that  pleases  me  - and  comes  he  nevermore 
He  is  dead,  o sorrow. 

To  your  deathbed  go,  he  comes  to  you  nevermore. 

His  beard  was  white  as  snow,  his  head  as  flax. 

He  is  gone,  he  is  gone,  no  mourning  brings  comfort. 

With  his  soul  peace. 

And  with  all  Christian  souls,  for  that  I pray. 

God  be  with  you! 
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FOUR  SONGS  OF  MIGNON  ROBERT  SCHUMANN 

Kennst  du  das  Land 
Nur  wer  die  Sehnsucht  kennt 
Heiss  mich  nicht  reden 
So  lasst  mich  scheinen 

Lorraine  Kelley,  soprano 
Terry  Decima,  piano 


FIVE  SONGS  ON  POEMS  OF  DAUMER  JOHANNES  BRAHMS 

Wenn  du  nur  zuveilen  lachelst 
In  meiner  Nachte  sehnen 
Magyarisch 

Ach,  wende  die sen  Blick 
Botschatt 


Keinal  Khan,  tenor 
Walter  Huff,  piano 


FROM  THE  ’’ELIZABETHAN  SONGS”  DOMINICK  ARGENTO 

Sleep  (Daniel) 

Winter  (Shakespeare) 

Dirge  (Shakespeare) 

Diaphenia  (Constable) 


Karen  Richards,  soprano 
Karl  Paulnack,  piano 


FOUR  SONGS 


GABRIEL  FAURE 


Mandoline 
Clair  de  lune 
Le  secret 
Notre  amour 

Julia  Scheer,  mezzo-soprano 

Roy  Hakes,  piano 

FETES  GALANTES  I CLAUDE  DEBUSSY 


En  sourdine 
Clair  de  lune 
Fantoches 

Julie  Kier stine,  soprano 
__Mary  Satterthvaite,  piano 


TWO  CONCERT  ARIAS  WOLFGANG  AMADEUS  MOZART 

Vado,  ma  dove?  K.  583 
Bella  mia  fiamma,  K.  528 

Marie  Giordano,  soprano 
Dennis  Helmrich,  piano 


■ 

. 


. 


Four  of  Mignon's  songs  from  Goethe's  "Wilhelm  Meister" 


Robert  Schumann 


Do  You  Know  the  Land 


Do  you  know  the  land  where  the  lemons  bloom; 

In  the  dark  foliage  the  gold  oranges  glow, 

A gentle  wind  blows  from  the  azure  sky, 

The  myrtle  grows  so  still,  the  laurel  high. 

Do  you  really  know  it? 

Yonder!  Yonder!  I want  to  go  with  you,  oh  my  beloved. 

Do  you  know  the  house?  On  columns  rests  its  roof. 

The  hall  is  shining  and  the  chamber  gleams, 

And  marble  statues  stand  and  look  at  me: 

What  have  they  done  to  you  poor  child? 

Do  you  really  know  it? 

Yonder!  Yonder!  I want  to  go  with  you,  oh  my  protector. 
Do  you  know  the  mountain  and  its  cloudy  path? 

The  mule  seeks  in  the  fog  its  road; 

In  caverns  lives  the  dragon's  ancient  brood. 

The  rock  falls,  and  over  it  the  flood, 

Do  you  really  know  it,  do  you  really  know  it? 

Yonder,  yonder  leads  our  path!  Oh  father,  let  us  go. 


Only  He  Who  Knows  What  Yearning  Is 

Only  he  who  knows  what  yearning  is,  knows  what  I suffer. 
All  alone  and  bereft  of  all  joy, 

I look  over  there  at  the  firmament! 

Oh  he  who  loves  and  knows  me  is  far  away, 

I am  faint,  I burn  within! 

Bid  Me  Not  To  Speak 

Bid  me  not  to  speak,  bid  me  to  be  silent! 

For  my  secret  is  duty  to  me! 

I would  gladly  show  you  my  deepest  feelings, 

But  fate  decrees  I cannot. 

Bid  me  not  to  speak,  bid  me  to  be  silent! 

At  the  right  time  the  sun's  course  drives  away 
The  somber  night,  and  it  must  turn  to  light. 

The  hard  rock  opens  its  bosom, 

It  does  not  deny  the  earth  the  deeply  hidden  springs. 
Everyone  seeks  rest  in  his  friend's  arms. 

And  there,  from  one's  breast,  one  can  pour  out  his  lament; 
But  by  an  oath  alone  my  lips  are  sealed, 

And  only  a God  has  the  power  to  unlock  them. 

Only  a God! 

Bid  me  not  to  speak,  bid  me  to  be  silent! 

By  an  oath  my  lips  are  sealed. 

And  only  a God  is  able  to  unlock  them. 


Let  Me  Pretend  Until  I Become 


Let  me  pretend  until  I become, 

Do  not  take  off  my  white  garment! 

I hurry  from  the  lovely  earth 
Downwards  into  that  solid  house. 

There  I shall  rest  a little  while  in  silence, 

Then  a new  vista  shall  open. 

And  then  I shall  leave  the  unsullied  raiment, 

The  girdle  and  the  wreath  behind. 

And  those  celestial  shapes  above 

Are  not  concerned  whether  one  is  a man  or  a woman. 
And  no  garments  and  no  folds 
Surround  the  transfigured  body. 

Though  I lived  without  care  and  trouble. 

Yet  I felt  enough  of  deep  pain; 

From  sorrow  I turned  old  too  early. 

Make  me  forever  again  young. 


Kemal  Khan  - Tenor 


Walter  Huff  - Pianist 


FIVE  SONGS  ON  TEXTS  OF  DAUMER 
BRAHMS 


I.  Wenn  du  nur  zuweilen  lachelst 

If  you  will  only  occasionally  smile,  only  occasionally  fan  with 
coolness  my  infinite  ardor,  my  infinite  ardor  - then  I will  be  patient, 
patient  and  let  you  do  all,  all,  all  that  injures  love,  that  injures 
v-  , love0 

II.  In  meiner  Nachte  sehnen 

In  the  yearning  of  my  nights,  so  utterly  alone,  with  a thousand,  thousand 
tears  I think  of  you,  I think,  think  of  you.  Ah,  man  who  has  looked 
upon  your  face,  to  whom  your  spirit  has  entrusted  that  sweet  ardor 
which  blazes  in  it,  for  whom  your  kisses  have  burned,  who  has  ever  lost 
all  his  senses  for  joy  upon  your  bosom,  lost  all  his  senses  on  your  bosom, 
your  bosom  - how  his  body  and  soul  reposed  in  peace  when  he  departed 
from  you,  you  divine  woman,  you  divine,  divine,  woman? 

III . Magyarisch 

I gazed  into  the  extremely  sweet  miraculous  glow  of  the  wondorous 
beauty’s  eyes,  and  by  so  doing  forfeited  the  cheerful  gleam  of  my 
own  eyes.  Lord  God,  why,  to  our  grief,  to  our  grief  and  pain,  did 
You  ever  create  such  dark  stars  with  such  bright  magic  rays?  That 
splendor  blinded  me  to  all  the  blisses  of  this  earth;  all  around, 
wherever  my  eyes  look,  it  is  night,  all  around,  wherever  ray  eyes 
look,  it  is  night,  it  is  night. 

IV o Ach,  wende  diesen  Blick 

Ah,  turn  away  your  gaze,  turn  that  face!  Don’t  fill  my  heart  with 
eternally  renewed  passion,  with  eternally  renewed  grief,  don’t  fill 
it  with  eternally  renewed  grief!  If  for  once  my  tortured  soul  is  at 
rest,  and  my  hot  blood  does  not  flow  through  my  veins,  through  my 
veins,  with  such  feverish  wildness:,  r- — A fleeting  ray  of  your  light 
awakens  the  total  fury  of  the  pain  that  stings  my  heart,  like  a snake, 
that  stings  my  heart  like  a snake. 

V.  Botschaf t 

Blow,  breeze,  midly  and  sweetly  about  the  face  of  my  loved  one,  play 
t . i^'tenderly  with  her  tresses;  don’t  hasten  so  to  move  onward,  don’t 

hasten,  don’t  hasten  to  move  onward!  If  she  then  perhaps  asks  how 
things  are  going  with  me,  the  unfortunate  man,  going  with  me,  the 
unfortunate  man,  say,  say:  "His  pain  was  endless,  his  situation 
extremely  grave,  his  situation  extremely  grave;  but  now  he  can  hope 

to  revive  and  be  perfectly  healthy,  for  you,  lovely  one  are  thinking 
of  him." 


Four  songs  by 


Gabriel  Faure 


Mandoline  ( Paul  Verlaine  ) 

The  serenaders 
and  the  lovely  listeners 
exchange  sweet  nothings 
beneath  the  singing  branches. 

It  is  Tircis  and  Aminte, 
and  the  eternal  Clitandre, 
and  Damis,  who  for  many 
a cruel  fair  one  has  written  many  a 
tender  verse. 

Their  short  silken  doublets , 
their  long  trailing  dresses, 
their  elegance,  their  joy, 
and  their  soft  blue  shadows 

whirl  in  the  ecstasy 

of  a pink  and  grey  moon, 

and  the  mandolin  chatters 

amid  the  quivering  of  the  breeze. 


Moonlight  ( Paul  Verlaine  ) 

Your  soul  is  a chosen  landscape 
to  which  maskers  and  bergamasks 
bring  delight, 

playing  the  lute  and  dancing,  and 
almost 

sad  beneath  their  fanciful  disguises. 


The  Secret  ( Armand  Silvestre  ) 

I wish  that  the  morning  may  know 
nothing 

of  the  name  that  I spoke  to  the  night, 
and  that  in  the  dawn  breeze,  silently, 
it  may  vanish  like  a tear  that  dries. 

I wish  that  the  day  may  proclaim 
the  love  that  I have  hidden  from  the 
morning, 

and  leaning  over  my  open  heart 

may  kindle  it  like  a grain  of  incense. 


I wish  that  the  evening  may  forget 
the  secret  I have  told  to  the  day, 
and  carry  it  and  my  love  away, 
in  the  folds  of  its  pallid  robe  ! 


Our  Love  ( Aemand  Silvestre  ) 

Our  love  is  a light  thing 
like  the  fragrance  that  the  breeze 
takes  from  the  tips  of  the  ferns, 
for  us  to  breathe  in  dreaming. 

Our  love  is  a charming  thing, 
like  morning  songs, 

when  there  are  no  sorrows  to  lament, 
where  there  is  the  thrill  of  an 
uncertain  hope. 


While  singing  is  the  minor  key 
of  victorious  love  and  the 
propitious  life, 

they  do  not  seem  to  believe  in  their 
happiness  and  their  song  mingles  with 
the  moonlight, 

with  the  calm  moonlight,  sad  and 
beautiful , 

which  brings  dreams  to  the  birds  in 
the  trees 

and  makes  the  fountains  sob  with 
ecstasy , 

the  tall,  slender  fountains  among  the 
marble  statues. 


Our  love  is  a sacred  thing, 
like  the  mysteries  of  the  woods, 
where  an  unknown  soul  quivers, 
where  the  silences  are  eloquent. 

Our  love  is  an  infinite  thing, 
like  the  paths  of  the  sunsets, 
where  the  sea,  united  to  the  sky, 
falls  asleep  beneath  the  inclining  sun. 

Our  love  is  an  eternal  thing, 
as  all  that  a victorious  god 
has  touched  with  the  fire  of  his  wing, 
as  all  that  comes  from  the  heart. 


Marie  Terese  Giordano  - Soprano 


Dennis  Helmrich  - Pianist 


TWO  MOZART  CONCERT  ARIAS 


Vado , ma  dove? 


Wo  A,  Mozart 

K.  583  (1789) 


I go,  but  where?  Oh  Gods.’  if  for  his  torments,  if  for  my  sighs  heaven 
does  not  feel  pity! 

You,  who  speak  to  my  heart,  guide  my  steps,  love;  remove  that  restraint 
that  makes  meudoubt. 


Bella  mia  f iamma  . . . Resta,  oh  cara 


Wo  A.  Mozart 
K.  528  (1787) 


Recit  c : 


Beautiful  flame,  goodbye!  It  has  not  pleased  the  heavens  to  render 
us  happy.  Here  severed,  before  being  completed,  is  the  purest  knot,  that 
bound  our  souls  with  a single  wish.  Live!  Yield  to  destiny!  Yield  to  duty! 
My  death  absolves  you  from  your  oath.  United  with  a more  worthy  consort, 
oh  grief.  Live  a more  joyous  and  more  happy  life.  Remember  me,  but  may 
the  memory  of  an  unhappy  husband  never  disturb  your  rest.  Ah,  completely 
end  my  rage  with  my  death.  Ceres,  Alfeo,  beloved  wife,  goodbye! 


Aria : 

Stay,  0 beloved!  Harsh  death  separates  me,  0 god,  from  you. 
Take  care  of  her  fate,  look  after  her.  I go  ...  alas,  unhappy  one! 
Goodbye  forever!  This  anguish,  this  step  is  terrible  for  me.  Ah, 
where  is  the  temple?  Where  is  the  altar?  Come  hasten  the  vengeance! 
This  life,  so  bitter,  is  no  longer  bearable, 


Julie  Kierstine  - Soprano 


En  Sourdine  (Muted) 


Fantoches  (Phantoms) 


Serene  in  the  twilight 
which  the  high  branches  cast, 
penetrate  well  our  love, 
in  this  profound  silence. 

Let  us  blend  our  souls,  our  hearts 
and  our  ecsatic  senses, 
amidst  the  faint  languor 
of  the  pines  and  the  arbutus  . 
Half-close  your  eyes 
cross  your  arms  on  your  breast 
and  from  your  weary  heart 
chase  away  ever  all  plans. 

Let  us  surrender 


Scaramouche  and  Pulcinella  , 

whom  bad  intentions  have  brought  together, 

are  gesticulating  in  the  black  of  the 

moon 

while  the  excellent  doctor  of  Bologna 
gathers  with  slowness,  ease 
among  the  brown  herbs. 

While  his  pertly,  pretty  daughter 
beneath  the  bowers,  stealthily 
glides,  half-dressed 

in  quest  of  her  handsome  Spanish  pirate 
whose  distress,  an  amorous  nightingale 
proclaims  at  the  top  of  its  voice. 


to  the  soft  and  rocking  breath 

which  comes  to  your  feet  and  ripples 

the  waves  of  the  russet  lawn 

and  when  solemnly  the  night, 

from  black  oaks  falls, 

voice  of  our  despair 

the  nightingale  shall  sing. 


Clair  de  Lune  (Moonlight) 

Your  soul  is  a chosen  landscape 
where  charming  masqueraders  and  dancers  are, 
playing  the  lute  and  dancing  and  almost  sad 
beneath  their  fantastic  disguises. 

While  singing  in  the  minor  mode 
of  victorious  love  and  the  pleasant  life. 

They  do  not  have  the  air  of  believing  in  their  happiness, 

and  their  song  blends  with  the  moonlight, 

the  calm  moonlight,  sad  and  lovely, 

which  makes  to  dream,  the  birds  in  the  trees, 

and  to  sob  with  ecsatsy,  the  fountains, 

the  great  svelte  fountains  among  the  marble. 
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FOUR  SONGS  JOHANNES  BRAHMS..’ 

Botschaft 

0,  wusst'ich  doch  den  Weg  zuruck 
Wie  Melodien 

Bei  dir  sind  meine  Gedanken 

Robin  Jenness, soprano 
Roy  Hakes,  piano 


FOUR  SONGS  ERNEST  CHAUS SON 

Nos  Souvenirs 
Serenade  italienne 
Serenade 
L ’ Aveu 


Maria  Freeman,  soprano 
Walter  Huff,  piano 


from  the  NANTUCKET  SONGS  NED  ROREM 

Thoughts  of  a young  girl  (Ashbery) 

Nantucket  (Williams) 

Up-Hill  (Rossetti) 

Fear  of  death  (Ashbery) 

Ferry  me  across  the  water  (Rossetti) 

The  dance  (Williams) 


Rhea  Stone,.,  soprano 
Mary  Sattef thvaite , piano 


3 SMALL  PIECES 


SIDNEY  FRIEDMAN 


Lynn  Torgove,  soprano 
Laura  Ro sky,  violin 
Nancy  Revzen,  piano 


I Bring  You  with  Reverent  Hands  STEPHEN  FULLENWIEDER 

William  Cotten,  tenor 
Karl  Paulnack,  piano 

BOUQUET  DANIEL  SCHROYFNS 

Elizabeth  Dyrud,  soprano 
Daniel  Schroyens,  piano 

So  we’ll  go  no  more  a roving  (Byron)  LAURA  KARPMAN 

Rhea  Stone,  soprano 
Mary  Satterthwaite,  piano 


Zone  of  Death  (Brother  Antoninus) 


JAMES  PRIMOSCH 


John  Delmore,  tenor 
Walter  Huff,  piano 


The  Dance 


Nan  Hughes,  mezzo-soprano 
Nancy  Revzen,  piano 


STEVEN  MACKEY 


GESANGE  DES  HARFNERS 

Wer  sich  der  Einsamkeit  ergibt 
Wer  nie  sein  Brot  mit  Tranen  ass 
An  die  Turen  will  ich  schleichen 

Stephen  Jones,  tenor 
Karl  Paulnack,  piano 


FOUR  BRETTL-LIEDER 
Galathea 
Mahnung 

Der  Genugsame  Liebhaber 
Gigerlette 

Carolyn  Whyte , soprano 
Mary  Sattherthwaite,  piano 


FRANZ  SCHUBERT 


ARNOLD  SCHOENBERG 


Robin  Jenness 


Brahms 


BOTSCHAFT 


A MESSAGE 


Blow,  little  breeze,  gently  and  sweetly 
Around  the  cheeks  of  my  beloved, 

Play  tenderly  among  her  curls, 

Do  not  fly  away  hurriedly? 

If  she  then,  perchance,  inquires 
How  was  I,  poor  man,  faring: 

Tell  her:  "Endless  was  his  sorrow, 

And  most  serious  his  plight. 

But  now  he  can  hope 
To  joyfully  live  again. 

For  you,  lovely  one,  think  of  him, \ 


Oh,  if  I onlv  knew  the  road  back 

Oh,  if  I only  knew  the  road  back. 

The  dear  road  to  childhood’s  land 
Oh,  why  did  I search  for  happiness 
And  leave  my  mother’s  hand? 

Oh  how  I long  to  be  at  rest. 

Not  to  be  awakened  by  any  stirring. 

To  shut  my  tired  eyes. 

Gently  surrounded  by  love? 

And  nothing  to  search  for,  nothing  to  watch. 
Only  to  dream,  lightly  and  sweetly, 

Not  to  notice  the  changes  of  time, 

To  be  once  more  a child? 

Oh,  do  show  me  the  road  back. 

The  dear  road  to  childhood’s  land. 

In  vain  I search  for  happiness 
Around  me  is  a deserted  shore? 


Like  a Melody  it  passes 


With  You  are  my  Thoughts 


Like  a melody  it  passes 
Softly  through  my  mind. 

Like  the  flowers  of  spring  it  blooms. 
And  floats  on  like  a fragrance; 

But  the  word  comes  and  seizes  it, 

And  brings  it  before  my  eyes 
Like  the  gray  mist  it  pales  then. 

And  vanishes  like  a breath. 

And  yet  there's  in  the  ^rhyme 
A fragrance  deeply  hidden. 

That  gently  from  a dormant  bud 
Is  called  forth  by  tear-stained  eyes. 


With  you  are  my  thoughts. 

They  flutter,  flutter  around  you; 

They  say  that  they  are  homesick, 

That  they  could  not  stay  here  anymore 
With  you  are  my  thoughts. 

And  they  will  not  leave  you. 

They  say  that  this  is  on  earth 
The  most  beautiful  place,. 

They  say  your  magic  held  them 
In  thrall  forever; 

That  on  your  glances 

They  had  singed  their  wings. 


Maria  freeman,  soprano 
Walter  huff,  piano 


CHAUSSON 

Nos  souvenirs  (Our  memories) 

Our  memories,  all  the  things  we  scattered  into  the  wind  like  petals  of  roses 
or  like  the  wings  of  butterflies  have  a faint  joy  that  guards  all  of  our 
sweet  secrets.  It’s  an  extraordinary  thing  how  the  past  reappears.  At  certain 
moments  it  seems  as  if  the  dream  will  last  forever  and  that  we  are  still  together 
as  we  were  before  our  love  died.  During  the  middle  of  my  dreams  I am  cradled 
by  a vague  voice  which  charms  our  ears  and  on  my  lips  is  your  name.  It  is  at 
thhs  hour  when  I remember  how  fully  we  gave  our  souls  to  one  another.  It  comes 
to  me  like  the  shiver  of  wings,  our  past  joy. 

Serenade  italienne  (Italian  Serenade) 

Let  us  go  out  on  the  sea  to  pass  the  night  among  the  stars.  See,  the  air  is 
blowing  just  enough  to  swell  the  canvas  of  the  sail.  The  old  Italian  fisherman 
and  his  two  sons  who  steer  us  hear  us  but  don’t  understand  a word  that  comes 
from  our  mouths.  Out  on  the  sea,  calm  and  dark, see,  we  can  exchange  our  souls 
and  no  one  can  comprehend  our  voices  except  the  night,  the  sky  and  the  waves. 

Serenade 

Your  big  sweet  eyes  resemble  the  islands  that  swim  in  a blue  lake.  May  the 
freshness  of  your  tranquil  eyes  make  me  tranquil  and  make  me  pure.  Your  body 
is  as  adorable  as  it  was  when  you  were  a teenager.  Obviously  you  were  a gift 
from  paradise;  Envelope  me  in  silence,  the  silence  of  the  silver  lillies,  ftjade 
languid  by  your  tranquil  eyes  the  stars  caress  the  air*  I have  dreamt  so  much 
about  the  peace  of  the  island,  under  an  evening  breezy  and  clear. 

L’aveu  (The  confession) 

I  have  lost  the  forests,  the  plain,  and  the  fresh  April  of  another  time.  Give 
me  your  lips,  their  breath,  it  will  be  the  breath  of  the  woods.  I have  lost 
the  gloomy  ocean,  its  grief,  its  vagueness,  its  echo.  Speak  to  me.  It  doesn’t 
matter  what  you  say,  it  will  be  the  rumour  of  the  waves.  Heavy  with  a royal 
sadness,  my  face  dreams  of  escaping  to  the  sun.  Oh.’  hide  me  in  your  pale 
chest.'  It  will  be  the  calm  of  the  night. 


Lynn  Torgove 


Haiku  of  Basho 

translated  by  Daniel  C.  Buchanan 

I On  sweet  plum  blossoms 
The  sun  rises  suddenly. 

Look,  a mountain  path. 

II  With  no  bamboo  hat, 

Does  the  drizzle  fall  on  me? 

What  care  I of  that? 

III  Temple  bells  die  out. 

ihe  fragrant  blossoms  remain. 

A perfect  evening. 


The  Waterlily 


I love  the  white  waterlily 
because  she  is  so  white 
and  unfolds  her  crown  s quietly 
in  the  light. 

Rising  from  the  dark  cool  pond-ground 
she  has  found  the  light 

and  then  joyfully  unlocked  her  golden  heart. 
Now  she  rests  pondering  on  the  water  surface 
and  wishes  no  more... 


Frederik  Van  Eeden 


Wall  Flower 


There  are  many  ways, 

but  the  right  way 

is  the  way  against  everything; 

not  the  way  underneath, 

that  is  deviousness; 

not  the  way  over, 

that  is  flattery, 

but  the  way  against  everything, 

against  all  other  ways, 

and  that  is  only  the  beginning  of  wisdom. 

Bertus  Aaf jes 


I Call  You:  Flowers 


I call  you:  Flowers 

I call  you:  Blackbird  in  the  early  morning 

I call  you  beautiful 

I call  you  narcisses  in  the  night 
over  which  the  wind  caresses 
towards  me 

I call  you  flowers  in  the  night. 


Jan  Hanlo 


Stephen  Jones* 


GesHnge  des  Harfners  Op.  12  by  Franz  Schubert,  from  Goethe's  Wilhelm  Meister 


I. 


He  who  gives  himself  over  to  loneliness  is  soon  alone.  Another  lives,  another 
loves,  and  leaves  him  to  his  pain.  Yes,  leave  me  my  agony!  and  I can  only 
really  be  alone  once,  then  I am  not  alone.  As  a lover  sneaks,  eavesdropping 
to  see  if  his  girlfriend  is  alone,  so  sneaks  by  day  and  night  upon  my  loneli- 
ness the  pain,  upon  my  loneliness  the  agony.  Ah,  if  only  I were  once  and  for 
all  in  the  grave,  then  they  would  leave  me  alone! 


II. 


Whoever  has  never  eaten  his  bread  with  tears,  whoever  has  never  in  the  sorrow- 
filled  night  sat  on  his  bed  crying,  he  knows  not  you,  heavenly  powers.  You 
lead  us  through  life,  you  leave  the  poor  to  be  guilty,  then  you  leave  them 
the  pain;  for  all  guilt  avenges  itself  on  the  earth, 

III. 

From  door  to  door  I want  to  sneak,  quiet  and  humble  I want  to  stand;  a pious 
hand  will  pass  me  food,  and  I will  go  on  my  way.  Everyone  will  consider  him- 
self lucky  if  my  image  appears  before  him;  he  will  cry  a tear,  and  I don't 
know  why. 


Carolyn  Whyte 


FOUR  CABARET  SONGS,  by  ARNOLD  SCHOENBERG 
GALATHEA  (Wedekind) 

Ah,  how  I burn  with  desire,  Galathea,  beautiful  child,  to  kiss  your  cheeks, 
because  they  are  so  charming.  It  would  delight  me,  Galathea,  to  kiss  your 
hair  because  it  is  so  alluring.  Never  fight  me,  until  1 stop,  Galathea,  to 
kiss  your  hands  because  they  are  so  alluring.  Ah,  you  can’t  imagine  how  I 
glow,  Galathea,  dear  child,  to  kiss  your  knee  because  it  is  so  alluring. 

And  what  wouldn't  I do,  you  sweet  Galathea,  to  kiss  you  feet  because  they  are 
so  alluring.  But  never  unveil  your  mouth  to  my  kisses.  Maiden,  for  in  their 
wonderful  fullness,  only  imagination  can  kiss  them. 


ADMONITION  (Hochstetter) 

Maiden,  don't  be  a vain  thing.  Don't  chase  after  butterflies.  Don't  look 
for  the  right  man  who  can  kiss  you  well,  and  with  his  bare  hands,  build  you 
a warm  nest.  If  one  comes  who  would  be  fit  to  be  your  man,  don't  think  about 
it  for  too  long.  He  comes,  then  — SNAP]  the  trap  is  sprung.  Dear  girl,  be 
clever.  Use  your  blooming  time!  Be  careful  and  think.  If  you  whirl  through 
life  aimlessly,  without  a plan,  an  old  maid  you 'll  become.  Maiden,  be  clever, . . 
think  on  it. 


THE  EASILY  SATISFIED  LOVER  (Salus) 

My  girlfriend  has  a black  cat  with  a soft,  rustling,  velvety  coat,  and  I, 

I have  a bright-shining  bald  head  that's  smooth  and  silvery.  My  girlfriend 
is  one  of  those  voluptuous  women  who  lies  on  the  divan  the  whole  year,  occu- 
pied in  scratching  the  fur  of  her  cat.  My  God,  how  that  velvet  soft  hair 
pleases  her.  And  I come  in  the  evening  to  visit  my  girlfriend.  So  lies  the 
pet  in  her  lap,  and  it  nibbles  honeycake  with  her,  and  trembles  when  I softly 
touch  her  hair.  And  I want  once  to  be  tender  with  my  treasure,  and  that  she 
would  also  once  make  "Eitschi"  to  roe.  Then  I put  the  cat  on  my  bald  head. 

My  girlfriend  pets  the  cat  and  laughs. 


GIGERLETTE  (Bierbaum) 

Miss  Gigerlette  invited  me  to  tea.  Her  complexion  was  fashioned  after  snow. 
Just  like  Pierrette  was  her  make  up.  Even  a monk,  I bet,  would  look  pleasure- 
fully  on.  It  was  a red  room  wherein  she  received  me.  Yellow  candleglow  hung 
around  the  room.  And  she  was,  as  always,  full  of  life  and  spirit.  I'll  never 
forget  how  burgundy-red  the  room  was,  and  how  blossom-white  was  she.  And  at 
a trot  with  four  horses,  we  went  together  in  the  country,  called  "Serenity.” 

So  that  we  not  lose  our  reins,  destination,  and  run,  Love  followed,  sitting 
by  the  driver  and  the  hot  horses. 
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FIVE  SONGS  ERNEST  CHAUSSON 

Serenade  italienne 
Le  charme 
Les  papillons 
Les  heures 
Le  colibri 

William  Gotten,  tenor 
Karl  Paulnack,  piano 

MIGNON-LIEDER  HUGO  WOLF 

Heiss  mich  nicht  reden 
Nur  wer  die  Sehnsucht  kennt 
So  lasst  mich  scheinen 
Kennst  du  das  Land 


Elizabeth  Dyrud,  mezzo-soprano 
Karl  Paulnack,  piano 


FIVE  SONGS  FRANCIS  POULENC 

Air  champetre 
Ce  doux  petit  visage 
Voyage  a Paris 
Hotel 
C. 

Marc  Lowenstein,  tenor 
Nancy  Revzen,  piano 

TRES  POEMAS,  Opus  81  JOAQUIN  TURINA 

Olas  gigantes 
Tu  pupilla  es  azul 
Besa  el  aura 

Marie  Giordano,  soprano 
Mary  Satterthwaite , piano 

THREE  SONGS  HENRI  DUPARC 

Chanson  triste 
Soupir  t 
Phidyle 

David  Taft,  baritone 
Mary  Satterthwaite,  piano 


. 


- 
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FIVE  SONGS-ERNEST  CHAUSSON  (1855-1899) 


Serenade  Italienne  (Italian  Serenade) -Paul  Bourget 
Let  us  go  in  the  boat  on  the  sea  to  pass  the  night  with  the 
stars.  Look*  the  wind  blows  just  enough  to  swell  the  cloth 
of  the  sails.  The  old  Italian  fisherman  and  his  two  sons 
that  guide  us,  listen  but  do  not  understand  the  words  we 
speak.  On  the  calm  and  somber  sea,  look,  we  can  exchange 
our  souls,  and  no  one  will  understand  our  voices,  but  Che 
night,  the  sky,  and  the  waves. 


Le  Charme  (The  Charm)-  Armand  Silvestre 

When  I detected  your  smile,  my  whole  being  began  to  shake. 

But  that  which  tamed  my  spirit,  I did  not  begin  to  understand. 
When  your  glance  fell  about  me,  I felt  my  soul  melt.  But 
for  this  emotion  I could  not  begin  to  answer.  That  which 
conquered  me  forever,  that  sadder  charm;  and  I did  not  re- 
alize that  I loved  you  -until  Iv  saw  your  first  tear. 


Les  Paplllons  (The  But  terf  lies).- Theophile  Gautier 
Butterflies  the  color  of  snow  fly  by  swarms  over  the  sea. 
Beautiful  white  butterflies,  when  can  I take  the  blue  road 
of  the  air?  Do  you  know,  beauty  of  beauties,  my  dancing 
girl  with  eyes  of  jade,  if  they  would  lend  me  their  wings? 
Say,  do  you  know,  where  I would  go?  Without  taking  a single 
k.^ss  of  the  roses,  to  cross  valleys  and  forests,  I would 
go  toxyonr  half-closed  Lips,  flower  of  my  soul,  and  there 
I would  die. 


Les  Heures  (The  HoursX-Camille  Mauclair 

The  pale  hours,  in  the  moonlight,  singing  until  death  with 
a sad  smile,  go  one  by  one  on  a lake  bathed  in  moonlight. 
With  a somber  smile  they  stretch,  one  by  one,  the  hands  that 
lead  to  death.  And  some,  pale  in  the  moonlight  with  eyes 
of  iris,  without  smiling,  knowing  that  the  hour  is  of  death, 
give  their  hands  one  by  one.  And  all  go  in  the  shadow  and 
the  moonlight  to  languish,  and  then  to  die  with  the  hours 
one  by  one;  the  hours  of  the  pale  smile. 


GoJJLhni  (The  Hummingbird) -Leconte  de  Lisle 
The  green  hummingbird,  the  king  of  the  hills,  seeing  the  dew 
and  the  bright  sun  shine  on  his  nest  woven  of  fine  grass, 
like  a fresh  breeze  escapes  in  the  air.  He  hurries  and 
flies  to  nearby  springs,  where  the  bamboo  makes  the  sound  of 
the  sea,  where  the  red  hibiscus  with  divine  odor  opens  and 
brings  t<?  the  heart  a humid  light.  To  the  gilded  flower  he 
deseands,  he  poses,  and  drinks  so  much  love  of  the  rosy  cup, 
that  he  dies  not  knowing  if  he  could  have  drained  it.  On 
your  pure  lips,  my  beloved,  likewise  my  soul  would  have  needed 
to  die  of  the  first  kiss,  which  it  perfumed. 


Mignon  Lleder  from  Goethe’s  "Wilhelm  Meister' 1 


Wolf 


I. 

Bid  me  not  to  speak,  bid  me  to  be  silent! 

For  ray  secret  is  duty  to  me! 

I would  gladly  show  you  my  deepest  feelings. 

But  fate  decrees  I cannot. 

Bid  me  not  to  speak,  bid  me  to  be  silent! 

At  the  right  time  the  sun's  course  drives  away 
The  somber  night,  and  it  must  turn-  to  light. 

The  hard  rock  opens  its  bosom. 

It  does  not  deny  the  earth  the  deeply  hidden  springs. 
Everyone  seeks  rest  in  his  friend's  arms. 

And  there,  from  one's  breast,  one  can  pour  out  his  lament; 
But  by  an  oath  alone  my  lips  are  sealed. 

And  only  a God  has  the  power  to  unlock  them, 

Only  a God! 

Bid  me  not  to  speak,  bid  me  to  be  silent! 

By  an  oath  my  lips  are  sealed. 

And  only  a God  is  able  to  unlock  them. 


II. 

Only  he  who  knows  what  yearning  is,  knows  what  I suffer. 
All  alone  and  bereft  of  all  joy, 

I look  over  there  at  the  firmament! 

Oh  he  who  loves  and  knows  me  is  far  away, 

I am  faint,  I burr>  within! 


III. 


Let  me  pretend  until  I become. 

Do  not  take  off  my  white  garment! 

I hurry  from  the  lovely  earth 
Downwards  into  that  solid  house. 

There  I shall  rest  a little  while  in  silence, 

Then  a new  vista  shall,  open. 

And  then  I shall  leave  the  unsullied  raiment. 

The  girdle  and  the  wreath  behind. 

And  those  celestial  shapes  above 

Are  not  concerned  whether  one  is  a man  or  a woman. 
And  no  garments  and  no  folds 
Surround  the  transfigured  body, 

Though  I lived  without  care  and  trouble. 

Yet  I felt  enough  of  deep  pain; 

From  sorrow  I turned  old  too  early. 

Make  me  forever  again  young. 


IV. 


Do  you  know  the  land  where  the  lemons  bloom; 

In  the  dark  leaves  the  golden  oranges  glow, 

A gentle  wind  blows  from  the  blue  heavens, 

The  myrtle  stands  still,  the  laurel  high. 

Do  yon  really  know  it? 

Oyer  there!  I want  to  go  with  you,  o my  beloved. 
Do  yon  know  the  house?  On  pillars  its  roof  rests, 
The  hall  shines  and  the  chamber  gleams, 
and  Marble  statues  stand  and  look  at  me: 

What  have  they  done  to  you,  poor  child? 

Do  y oil  know  the  mountain  and  the  cloud-bridge? 
The  mule  searches  in  the  mist  for  its  path; 

In  a cavern  lives  the  ancient  dragon  brooding, 

The  rock  falls,  and  over  it  the  flood, 

Do  yon  really  know  it? 

Oyer  there  is  our  path!  0 father,  let  us  go! 


Five  songs  by  Francis  Poulenc 


Air  Champetre  (Country  Song)  (Moreas) 

Beautiful  spring,  I want  to  remember  forever  how  one  day,  led  by  friend- 
ship, ravished,  I gazed  into  your  face,  o goddess,  lost  in  the  moss  by  the  shore. 

If  only  the  friendship  I am  grieving  had  lived,  o nymphe:  to  be  devoted  to 
your  worship,  to  mingle  with  the  breezes  that  skim  about  you,  and  to  respond  to 
your  hidden  waves. 

Beautiful  spring,  I want  to  remember  forever  how  one  day,  led  by  friend- 
ship, I gazed  upon  your  face,  o goddess. 


Ce  Doux  Petit  Visage  (This  Soft  Small  Face) 
(Eluard) 

Only  this  small  soft  face 

Only  this  small  soft  bird 

On  the  far  off  jetty  where 
the  children  grow  weak 
At  the  end  of  winter 
When  the  clouds  begin  to  burn 
As  always 

When  the  fresh  air  becomes  colored 
Only  this  youth  that  flies  before  life 

Only  this  youth  that  flies  before  life 

Hotel  (Appollinaire) 

My  room  is  lt-ke  a cage 

The  sun  puts  its  arm  through  the  window  but 
I who  want  to  smoke  in  order  to  draw 
pictures  I light  my  cigarette  at  the 
fire  of  day 

I don’t  want  to  work  I want  to  smoke. 

Voyage  a Paris  (Appollinaire) 

Ah*  it  is  sad  delightful  thing 
To  leave  a;  dreary  place 
For  Paris 
Pretty  Paris 

Which  one  day  was  created  by  Love 
Ah  it  is  a delightful  thing  . . . 


C.  (Aragon) 

X crossed  the  bridge  at  Ce 
It  is  there  that  it  all  began 
Ajsong  of  times  gone  by 
Speaks  of  a wounded  suitor 
Of  a rose  on  the  embankment 
And  of  an  unlaced  blouse 
Of  the  castle  of  an  insane  duke 
of  the  swans  in  the  moats 
Of  the  meadow  where  they  come  to  dance 
An  eternal  fiancee 
And  I drink  like  an  iced  milk* 

The  long  ballads*  of  false  glories 
The  Loire  carries  away  my  thoughts 
With  the  overturned  cars 
^■nc*  the  unspent  weapons 
And  the  blotted  out  tears 

0 my  France j,  oh  my  forsaken  one 

1 crossed  the  bridge  at  Ce. 


* "these  words  are  homynyms  in  French, 

During  WW  II,  the  German  array  threatened 
to  destroy  the  old  bridge  at  Ce'.  .unless 

the  French  Surrendered  their  weapons.  The 
French  surrendered,  but  the  bridge  was 
bombed ' anyway . 


Marie  Terese  Giordano  - Soprano 
Mary  Satterthwaite  - Piano 


TRES  POEMAS , Opus  81 


Becquer 


Joaquin  Turina 


Olas  gigantes 


Gigantic  waves  with  a breaking  roar  on  the  deserted  and  remote  beaches, 
when  I am  enveloped  with  sheets  of  foam,  Take  me  away  with  you! 

Gusts  of  hurricane  stealing  from  the  high  forest  the  dying  leaves, 
when  I am  dragged  like  a whirlpool*  blindly,  Take  me  away  with  you! 

Clouds  of  the  tempest  that  the  lightning  bolts  splits  and  in  fire 
adorned  - the  loosened  branches,  when  T am  snatched  into  the  dark 
mist,  Take  me  away  with  you!' 

Take  me  away,  for  pity’s  sake,  when  .dizziness  may  snatch  away  my 
reason  of  my  memory,  for  pity’*s  sake!'  I am  afraid  to  stay  alone 
with  me  grief. 


To  pupila  es  azul 


Your  pupil  is  blue  and  when  you  smile,  its  soft  clarity  makes  me 
remember  the  trembling  brightness  of  the  morning  in  the  reflection 
of  the  sea. 

Your  pupil  is  blue  and  when  you  weep,  the  transparent  tears  in  your 
eyes  seem  to  me  like  dew  drops  of  'violet. 

Your  pup  is  blue  and  if  in  its  depths  like  a point  of  light  it  radiates 
an  idea^  like  a lost  star  in  the  afternoon  sky.  Ah.* 


Besa  el  aura 

The  light  waves  kiss  the  air  that  moan  softly;  the  sun  with  purple  and 
gold  tinges  kiss  the  clouds  in  the  West;  Ah! 

The  flame  slides  around  the  burning  trunk  to  kiss  another  flame  and 
even  the  willow  bending  under  its  weight,  to  kiss  the  river  returns 
the  kiss  to  a kiss0  Ah! 


CHANSON  TRISTE  by  HENRI  CAZALIS  also  known  as  JEAN  LAHOR. 


SORROWFUL  SONG 

In  your  heart  there  sleeps  a moonlight, 
a sweet  summer  moonlight. 

And  to  escape  wearisome  life 
I shall  drown  myself  in  your  light. 

I shall  forget  my  past  sorrows, 
my  love,  when  you  cradle 
my  sad  heart  and  my  thoughts 
in  the  loving  calm  of  your  arms. 

You  will  take  my  aching  head 
oh,  sometimes  upon  your  knees, 
and  recite  to  it  a ballad 
which  will  seem  to  speak  of  us. 

And  in  your  eyes,  full  of  sadness, 
in  your  eyes,  then,  I shall  drink 
so  many  kisses  and  caresses 
that  perhaps  I shall  recover. 

SQUPIR  by  SULLY  PRUDHOMME 

SIGH 

Never  to  see  or  hear  her, 
never  to  breathe  her  name  aloud, 
bur,  faithful,  always  to  wait  for  her, 
always  to  love  her. 

To  open  my  arms,  and,  weary  of  waiting, 
to  close  them  again  on  nothing, 
but  again,  always  to  hold  them  out, 
always  to  love  her! 

Ah!  to  be  able  only  to  hold  them  open, 
and  to  consume  myself  with  tears, 
but  always  to  shed  these  tears, 
always  to  love  her! 

Never  to  see  her  or  hear  her, 
never  to  breath  her  name  aloud, 
but  with  a love  ever  more  tender, 
always  to  love  her.  Always! 


/ 

PHIDYLE  by  LECONTE  DE  LISLE 

The  soft  grass  tempts  us  to  sleep  under  the  fresh  poplars 
on  the  banks  of  the  mossy  springs, 

which,  in  the  meadows  flowering  with  a thousand  plants, 
lose  themselves  beneath  the  dark  thickets. 

Rest,  Q Phidyle!  Noon  on  the  leaves 
is  shining,  and  invites  you  to  sleep. 

By  the  clover  and  the  thyme,  alone,  in  the  bright  sun, 
and  the  fickle  bees  are  singing. 

A warm  perfume  fills  the  winding  paths, 

the  red  flower  of  the  wheat  is  bending; 

and  the  birds,  grazing  the  hill  with  their  wings, 

seek  the  shade  of  the  wild  rosebushes. 

But  when  the  sun,  turning  on  its  glittering  course, 
cools  its  smouldering  heat, 

may  your  loveliest  smile  and  your  teriderest  kiss 
reward  me  for  waiting. 
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Parlor,  TTSC 

Brass  Ensemble 

Uest  Barn, 

Mr.  Voisin 

1:00-3:30 

TUD 

3:30-5:30 

Uest  Barn,  TIT) 

Violin. 

Brass 

AUDITIONS 

Ensemble 

Theatre, 

Chamber 

Mr.  Voisin 

NSC 

Music 

Uest  Barn, 

Rehearsals : 

TTD 

3:30-4:30 
for  1:15 
groups; 

4:/- 5-5: 45 
for  3:30 

groups 

use 

SATURDAY  30 

SUNDAY  1 

10s  00- 12: 00 
Bass  Ensemble 
Mr.  Martin 
Parlor,  USC 


10: 00- 12; 00 

Percussion  Masterclass 

Mr.  Smith 

Lively  Stones,  fTSC 


CFECIC  BULLETIN  BOARDS  FREQUENTLY  ! ! ! 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  IT-EK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  JUNE  24-JULY  1 1984 

Leonard  Atherton,  director 


SUNDAY  24 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  28 

FRIDAY  29 

9:30  - 12:30 

8:45  - 9:45 

8:45  - 9:45 

See  Tuesday 

See 

Vocal  Auditions 

Lecture  A 

Lecture  C 

Wednesday 

LRSH,  WSC 

ChCoop  11,  WSC 

ChCoop  11,  WSC 

9:00  - 9:45 

MONDAY  25 

9:55  - 11:10 

Recitation  B 

9:30  - 12:00 

Small  Ensembles 

Tlieory  Placement 

ChCoop  1,8,11 

10:00  - 10:20 

Exam 

Copley  Bsnfc 

Movement 

Second  floor 

Chicken  Coop, 

11:15  - 12:15 

10:25  - 11:25 

WSC 

Lecture  B 

Small  Ensembles 

1:30  - 3:30 

ChCoop  11,  WSC 

Chorus 

11:30  - 12  ° 15 

East  Barn, 

1:30  --  3:30 

Recitation 

Tiro 

Chorus 

A & C 

East  Earn,  TWD 

4:30  - 5:30 

SPECIAL  TOPICS 

1:30  - 3:30 

Leonard  Atherton 

Chorus 

"Behind  the  Baton  ! 

East  Barn,  TWD 

East  Barn,  TWD 

6:30  - 7:30 

6:30  - 7:30 

6:30  - 7:30 

Coaching 

Coaching 

Coaching 

ChCoop  1,8,11 
Hawthorne  Pm  1 

use 


CHECK  BULLETIN  BOARDS  FREQUENTLY  ! ! ! 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FIRST  TTEEK  YAPP 
YOUNG  ARTISTS  PIANO  PROGRAM  JUNE  24  - JULY  1 1984 
Robert  Taub,  director 


SUNDAY  24  TUESDAY  26  WEDNESDAY  27  THURSDAY  28  FRIDAY  29 


10:00  - 12:00 
General  Class 
Mr . Taub 
42  Walker  St. 
Lenox 


MONDAY  25 


Private  Lessons  Private  Lessons  Private  Lessons 


12:30  Wilf  12:30  Torchia 

1 : 30  Muncy  1 : 30  Downes 

2:30  Linn  2:30  Fascione 

3:30  Harrington  3:30  Ohara 

4:30  Citron  4:30  Austin 


12:30  Griffin 
1 : 30  Johnson 
2:30  Rim 
3 : 30  Robinson 
4:30  Rubens tein 


1:30  - 3:30 
Piano 

Questions  & 
Answers 
Mr . Taub 

42  Walker 
Street , Lenox 


1:30  - 4:30 
Piano 

Masterclass 
Mr . Taub 
Theatre, 

WSC 


All  private  lessons  take  place  at  42  Walker  Street,  Lenox. 


CHECK  BULLETIN  BOARDS  FREQUENTLY  l l l ! ! 
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BOSTON  UNIVERSITY  T ANCLE WOOD  INSTITUTE 


FIRST  T'TEFT' 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


JUNE  25  - JULY 


Robert  Sirota, 

director 

MONDAY  25 

TUESDAY  26 

9:00  - 11:00 
Composition 
Meeting 
Dr.  Sirota  & 
Mr.  Miller 
Library,  WSC 

9:00  - 12:00 
Composition 
Lessons 
Library,  WSC 

12:30  - 2:00 
Musicianship 
and  Analysis 
Dr.  Sirota  & 
Mr.  Miller 
Library,  NSC 

WEDNESDAY  27 

THURSDAY  28 

10:OO  - 12:00 

9:00  - 12:00 

Composition 

Compost ion 

Lessons 

Lessons 

Library,  WSC 

Library,  WSC 

12:30  - 2:00 
Musicianship 
and  Analysis 
Library,  WSC 

3:00  - 4:30 
Compositional 
Readings 
Library,  WSC 

1984 


FRIDAY  20 


CHECK  BULLETIN  BOARDS  FREOUENTLY  !!!!!!!!!!!!! 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  T-JEEI' 


EBOS 


EMPIRE  BRASS  QUINTET  SEMINAR 


JUNE  25  - JULY  1 193 A 


MONDAY  25 ‘ 

TUESDAY  26 

WEDNESDAY  27 ' 

THURSDAY  28 “ 

FRIDAY  29 

9:00  - 12:00 

9:00 

9:00 

9:00 

9:00 

Auditions 
Open  Theatre, 

Uarm-Up 

Uarm-Up 

Uarm-Up 

Uarm-Up 

use 

9:30  - 11:30 

9:30  - 11:30 

9:30  - 11:30 

9:30-11:30 

Quintet 

Quintet 

Quintet 

Ouintets 

1:30  - 3:30 
Orientation  & 

Coaching 

Coaching 

Coaching 

Dress 

Pehearsal 

First 

1:30  - 3:00 

1:30  - 3:00 

1:30  - 3:00 

Rehearsal 

Quintet 

Large  Brass 

EBO  Coaching 

2 :00 

4*00  - 5:30 

Coaching 

Ensemble 

Masterclass 

Ouintets 

Performance 

Pittsburgh 

4:00  - 5:30 

4:00  - 5:30 

Class 

Brass 

EBQ 

EBO 

Open 

Quintet  Concert 
Open  Theatre, 

use 

Open  Rehearsal 

Open  Rehearsal 

Theatre , 
IH 

CHECK  BULLETIN  BOAP.DS  FREQUENTLY  \ ! ! 
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BOSTON  UNIVERSITY  TAHGLEWOOD  INSTITUTE  FIRST  WEEK  L&A 
LISTENING  & ANALYSIS  SEMINAR  JUNE  25- JULY  1 1934 
Jeremy  Yudkin,  director 


MONDAY  25  TUESDAY  26  WEDNESDAY  27 


THURSDAY  20  FRIDAY  29 


It  30-3: 30 
Class 

Mr . Yudkin 
Hawthorne 
Cottage 
Rm  2,  TWD 


1 : 30-3:30 
Class 

Mr . Yudkin 
Hawthorne 
Cottage 
Rm  2,  TWD 


1:30-3:30 

Class 

Mr . Yudkin 
Hawthorne 
Cottage 
Rm  2 , TWD 


1:30-3:30 

Class 

Mr . Yudkin 
Hawthorne 
Cottage 
Rm  2 , TWD 


1:30-3:30 

Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm  2,  TWD 


CHECK  BULLETIN  BOARDS  FREQUENTLY  !!! 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FIRST  WEEK 

GUITAR  SEMINAR  JUNE  25  - JULY 

Edward  Flower,  director 


MONDAY  25  TUESDAY  26 WEDNESDAY  27 THURSDAY  28 


10 : 00-11 : 00 
Meeting  with 
Mr.  Flower 
Alcove , III 


10:00-1:00  10:00-1:00  See  Tuesday 

Private  Lessons  Private  Lessons 


10:00  Yelverton 
11:00  Koch 


10:00  Juls-Larsen 
11:00  Caples 
12:00  Hauser 


2:00-4:00 
Guitar  Seminar 
E.  Bam 
Basement 


2:00-4:00 
Guitar  Seminar 
E . Barn 
Basement 


GUIT 

1904 


FRIDAY  29 
See 

Wednesday 


CHECK  BULLETIN  BOARDS  FREQUENTLY  !'! 
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BOSTO'1  ITNIVF.PSITY  TA1JGLFUOOD  INSTITUTE 


FIPST  T-ipj^y 


SAXS 


SAXAPUONF  SEUI 
Ken  Padnofsky, 


r ! OH  DAY  25 


9:30-ll;30 
T?usic  is 
common  to  all 
of  us.' 

(briny 

instruments) 
Parlor,  USC 


1 ;on-f,:0o 

Lessons 
Hawthorne 
Pm  1,  Use 


2 TAR 


JUNE  2 5- JULY  1 


director 


TUESDAY  2G 


T TONE  SPAY  27 


T7,ITnSDAY  2-3 


Q • 30-12:^0 
Sax  Ouartet 
and  Performance 
Class 

Parlor.  T7SC 


°: 30-1 1:30 
Sax  Ouartet 
parlor , USC 


n .00-10 ; 30 

Performance 

Class 

parlor , TrSC 


1 ;on_6 ;00 
Lessons 
Hawthorne  Pm  1 

use 


FRIDA  Y2° 


I ■ 


^ orp*  ^ - yr,  7T"T*-’'T  n jmv  *V  ATTpfT  T7TT0rv'r,i  T’Tc'r^Jr 

Cr\  :r*T»-» mp  rr^TTAT  T’TTT?’ TmO 
v ••  LO  5 O . i *JL/  j 


Tijr  prp  " TP  JT'.r 

.Trim?  25--JTHV  i i 


?r. 


r rT7‘rvTi",rr‘  A 7 


27 


rjTr-TT-,'rr\^  Y / ' 


T?^XT',  AV 


4:2''  - 5-r^ 

rPECIAL  TOPICS 
Leonard  Atherton” 
’eh i:a  ‘ the  ’’aton' 
hast  -'am  t1  Tp 


8:30  pm 
BSO 

Chamber 
Flayers 
Theatre  TlTD 


8 " ?Opm 
BSO 

Chamber 

Planers 

Theatre. 

TW 


SA-TUPDAY  30 


sir  n -ay  l 


8:30  pm  2:30  prn 

Kalichstein- Laredo-  BSO 

Bobir  son  Trio  Seiii  Osana 

Theatre  . TW  conductor 

Rudolf  Sechins  riano 
Tanqleioood  Festival 
Chorus 
Sized , TW 


TTaet  rto  ^ar^uo 
Cinema  presents 
Tootaie’  x 
Wentre.  r7S0 


TJOSTOK  UNIVERSITY  TANGLFUOOD  INSTITUTE 


FIRST  T TREK 


YAOr 


YOUNG  ARTISTS  HJARTF.T  PROGRAM  JUNE  2 5- JULY  1 19P4 

Rafael  Druian,  Director,  Week  One 


MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  23 

FRIDAY  29 

9:00-10:30 

9:30-12:30  ** 

Same  as 

Same  as 

Morning 

Individual 

Beethoven 

Tuesday 

Tuesday 

sane  as 

practice  WSC 

TUD  shed  1 

Tuesday 

Mendelssohn 

11:00-12:30 

TUD  shed  ^ 

2:00-3:30 

Croup 

Schubert 

Individual 

rehearsal 

TUD  shed  3 

practice  VJSC 

Beethoven 

TUD  shed  1 

Mendelssohn 

2:00-3:30 

3:30-5:30 

TUD  shed  2 

Ind ividual 

Master  Class 

Schubert 

practice  WSC 

Library,  USC 

TITD  shed  3 

3:30-5:00 

Beethoven 

3:45-5:00 

ChCoop  1 1 

Meeting  with 

Mendelssohn 

Mr.  Druian 

ChCoop  P- 

ChCooD  Rm  11 

Schubert 

ChCoop  1 


* Mr.  Druian  will  .rotate  and  spend  one  hour  with 
each  ensemble 


CHECK  BULLETIN  BOARDS  FFEOT7ENTLY  ! ! ! 
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BOSTON  UNIVERSITY  TANGLE’ TOOD  INSTITUTE 


SECOND  wee: 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  UROGRAM 


JULY  2- JULY  S 1934 


MONDAY  2 

TUEST)AV  3 

WEDNESDAY  4 

TTIUESDAY  5 

FRIDAY  C 

9:15-12:15 

9:30-12:30 

° : 3D- 12:15 

9:30-12:15 

9:30-12:15 

YAO 

YAO 

YAO 

YAO 

YAO 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Hr.  Yarnpolsky 

*’r.  Yampolsky  Ur.  Yampoloky 

Mr.  Slatkin 

Mr.  vampolsky 

West  Barn, 

West  Earn, 

West  Bam, 

West  Pam, 

TTest  Ram, 

TWD 

TIT) 

TUT) 

TWT) 

TT) 

1:15-3:15 

1: 15-5:33 

1:15-3:15 

1: 15-5: 3A 

1:15-3:15 

Pass 

Chamber 

Percussion 

Chamber 

"ercussion 

Ensemble 

Music 

Ensemble 

’■usic 

Ensemble 

I r.  artin 

Rehearsal 

Kr.  Gauger 

Rehearsal 

Mr.  Gauger 

TTest  "am, 

WSC 

Lively 

use 

Lively 

TITT) 

Stones,  USC 

Stones, 

WSC 

1: 15-3:15 

1:15-3:15 

Percussion 

Bass 

1:15-5:30 

Ensemble 

Ensemble 

Chamber 

’*r.  Gauger 

Mr.  Hart in 

T usic 

Lively 

West  Barn, 

Rehearsal 

Stones,  USC 

TWO 

WSC 

? No  ?CP 

Braes 

3:30-5:30 

3:30-5:30 

Ensemble 

Brass 

Brass 

Tr.  Voisin 

Ensemble 

Ensemble 

West  Bam, 

Mr.  Voisin 

Mr.  Voisin 

TIP) 

^est  Ram, 

West  Barn, 

TWO 

TWn 

SATURDAY  7 

SUNDAY  8 

0:30-11:30 

10:00-12:00 

C.TTFCT  rT!T,LE7I>l  mAIffrS.  FPrr^V^rrLT 

YAO  Rehearsal 

Percussion 

Mr.  Yampolsky 

Hast ere lass 

West  Barn,  TWO 

Charles  Smith 

Lively  Stones,  WSC 
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BOSTON  UNIVERSITY  TA1JGLEWOOD  INSTITUTE  SECOND  WEEK  YAVP 

YOUNG  ARTIST  VOCAL  PROGRAM  July  2-  July  8 

Leonard  Atherton,  director 


MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

THURSDAY  5 

FRIDAY  6 

9:10-9:30 

3:45-9:45 

3:45-9:45 

3:45-9:45 

3:30-9:30 

Movement 

Lecture  A 

Lecture  C 

Lecture  A 

Lecture  C 

ChCoop  11, 

ChCoop  11, 

ChCoop  11, 

ChCoop  11, 

9:35-10:35 

Small 

WSC 

WSC 

WSC 

WSC 

Ensembles 

9:55-11:10 

9:00-9:45 

9:55-11:10 

8:45-9:30 

Ch.C.  1,  8, 

Small 

Recitation 

Small 

Reciation  B 

11,  12 

Ensembles 

B (See 

Ensembles 

ChCoop  1,  8, 

individual 

ChCoop  1, 

9:45 

10:45 
Bus  to 

11,  12 

teacher  for 
location) 

8,  11,  12 

Bus  to  TWD 

TWD 

11:15-12:15 

11:15-12:15 

9:50-10:45 

Lecture  B 

10:00-10:20 

Lecture  B 

Small 

11:00-12:15 

ChCoop  11, 

Movement 

ChCoop  11, 

Ensembles 

Phyllis 

Curtin 

WSC 

10:25-11:25 

WSC 

Dress  Rehearsal 
Chamber  Music 

Seminar 

1:30-3:30 

Chorus 

Snail 

Ensembles 

1:30-3:30 

Chorus 

Hall,  TWD 

1:30-3:30 

East  Barn, 

East  Barn, 

11:00-12:00 

Chorus 
East  Barn, 

TWO 

11:30-12:15 

Recitations 

TWD 

Recitation 
A and  C 

TWO 

4:30-5:30 

SPECIAL 

A and  C 

4:30-5:30 

SPECIAL 

(See  teachers 
for  location) 

4:30-5:30 

TOPICS 

1:30-3:30 

TOPICS 

SPECIAL 

Marc 

Chorus 

Scott 

1:30-3:30 

TOPICS 

Mandel 

East  Barn, 

Schillin 

Chorus 

Bill 

Crofut 

’'Beethoven” 
East  Barn, 

TWD 

BUTI 

Executive 

East  Barn,  TWD 

East  Bam, 

TWO 

3:30 

Director 

4:30-5:30 

TWD 

Palestrina 

East  Barn, 

SPECIAL 

6:30-7:30 

Auditions 

TWD 

TOPICS 

6:30-7:30 

Coachings 

East  Barn, 

Dr.  George 

Coachings 

TWD 

6:30-7:30 

Coachings 

6:30-7:30 

Coachings 

Geyer 
East  Barn, 
TWD 

SATURDAY  7 


2:30 

BUTI  Chamber  Music  Concert 
Chamber  Music  Hall,  TWD 


**  CHECK  BULLETIN  BOARDS  FREOUENTLY  !! 
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BOSTON  UNIVERSITY  TAHGLEWOO!)  INSTITUTE 


VAWn 


YOUNG  ARTIST  HIA'iO  PROCRAIi 


SECO:  p WEEF 

July  2-July  3 


Robert  Taub,  director 


VONDAY  2 

TUESDAY  3 

T WEDNESDAY  4 

THURSDAY  5 

FRIDAY  6 

Private 

10; 00- 12: On 

Private 

Private 

9:30-12:30 

Lessons 

^iano 

Lessons 

Lessons 

Piano 

Masterclass 

"Masterclass 

12:30 

Anthony  di 

12:30 

1:30 

' r . Taub 

T-7ilf 

Bona ventura 

Griffin 

Gerber 

Theatre, 

Seranak 

T7SG 

1:30 

1:30 

2:30 

Muncy 

Private 

Johnson 

Lann 

2 : 30 

Lessons 

2:30 

3:30 

Linn 

1 : 00 

Rim 

Livingston 

3:30 

Torchia 

3:30 

Harr in? ton 

2:00 

Robinson 

4 : 30 

Downes 

4:30 

Citron 

Pubenstein 

3:00 


Fascione 


4:00 

Ohara 

5 : on 

Austin 


*A11  private  lessons  take  place  at  4?  TJalker  Street,  Lenox 

**Ci:ECI<  BULLETIN  BOARDS  FREQUENTLY  ! ! 
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BOSTON  UNIVERSITY  TANGLEWOOP  INSTITUTE 


SECOND  MEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  July  2-July  8 

Robert  Sirota,  director 


MONDAY  2 TUESDAY  3 

WEDNESDAY  4 

THURSDAY  5 

9:30-11:00  9:15-12:15 

9:15-12:15 

9:15-11:15 

Musicianship  Composition 

Composition 

Composition 

and  Analysis  Lessons 

Lessons 

Lessons 

12:30-2:00 

12:30-2:00 

Lecture  by 

Musicianship 

Ken  Radnofsky 

and 

on  Contem- 
porary 

Analysis 

Saxophone 

2:00-4:00 

Techniques 

Composition 

Readings 

2:00-4:00 

Composition 

Readings 

Aston- 

Brass 

Quintet 

TEA 

FRIDAY 


* All  events  in  Library  WSC  unless  otherwise  noted. 


1984 


**  CHECK  BULLETIN  BOARDS  FREQUENTLY!! 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  WEEK 


EBOS 


EMPIRE  BRASS  QUINTET  SEMINAR 


JULY  2- JULY  8 1984 


MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

THURSDAY  5 

FRIDAY  6 

9:00  am 

9:00 

9:00 

9:00 

9:00 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

9:30-11:30 

9:30-11:30 

9:30-1 1 :30 

9:30-11:30 

10:30-12:00 

Quintet 

Quintet 

Quintet 

Quintets 

Master  Class, 

Coaching 

Coaching 

Coaching 

Dress 

Ralph  Pottle 
Open  Theatre 

1:30-3:30 

1:30-3:00 

1:30-3:00 

Rehearsal 

Quintet 

Large  Brass 

EBQ  Coaching 

2:00 

1:30-3:30 

Coaching 

Ensemble 

Masterclass 

Quintets 

Reading 

Performance 

Rehearsal 

4:00-5:30 

4:00-5:30 

4:00-5:30 

Class 

EBQ 

EBO 

EBQ 

Open 

Open 

Open 

Open 

Theatre, 

Rehearsal 

Rehearsal 

Rehearsal 

IH 

4:00-5:30 

Pittsburgh 

Brass 

Quintet  Concert 
Open  Theatre 


CHECK  BULLETIN  BOARDS  FREQUENTLY  ! ! ! 
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BOSTON  UNIVERSITY  TANOLEWOOD  INSTITUTE  SECOND  WEEK  SAXS 
SAXOPHONE  SEMINAR  July  2-July  8 1984 
Kenneth  Radnofsky,  director 


MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

THURSDAY  5 

FRIDAY  6 

9:15-11:45 

9:15-12:00 

9:15-12:00 

9:15-11:45 

Performance 

Performance 

Performance 

Performance 

Class 

Class 

Class 

Class 

East  Barn, 

East  Barn, 

East  Barn, 

East  Bam, 

TWD 

TWD 

TWD 

TWD 

Lessons 

Lessons 

Lessons 

Lessons 

2:15 

1:00 

1:00 

1:00 

Sol 

Peter 

Chris 

Peter 

3:15 

2:00 

2:00 

2:00 

Alice 

Phil 

Sol 

Phil 

4:15 

3:00 

Hawthorne 

Chris 

Alice 

Rm.  1,  WSC 

Hawthorne 

Hawthorne 

Hawthorne 

Rm.  1,  WSC 

Rm.  1,  WSC 

Rm.  1,  WSC 

CHECK  BULLETIN  BOARDS  FREQUENTLY  ! ! ! 
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BOSTON  UNIVERSITY  TANCLEWOOD  INSTITUTE 


SECOND  WEEK 


L&A 


LISTENING  & ANALYSIS  SEMINAR  JULY  2-JULY 

Jeremy  Yudkin,  director 


MONDAY  2 TUESDAY  3 WEDNESDAY  4 THURSDAY  5 


1 : 30-3 : 30 
Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm  2,  TWD 


1:30-3:30 

Class 

!lr.  Yudkin 
Hawthorne 
Cottage 
Rm  2,  TWD 


1:30-3-30 

Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm  2,  TWD 


1 : 30-3: 3° 
Class 

Mr.  Yudkin 
Hawthorne 
Cottape 
Fm  2,  TWD 


Detailed  listings  from  Mr.  Yudkin  on  1 
CHECK  BULLETIN  BOARDS  FREQUENTLY  ! ! ! 


8 10R4 


Friday'  6* 


1:30-3:30 

Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm  2,  TWD 


Monday 
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BOGTON  UNIVEPSITY  TAHGLET700P  INSTITUTE 


SECOND  TJF.EK 


GUIT 


GUITAR  SEMINAR  July  2-July  0 1904 

Edvrard  Flower,  director 


MQIJPAY  2 TUESDAY  3 T*EDNESPAY  4 THURSDAY  5 FRIDAY  6 


ID: 00- 12: 00 

10:00-12:00 

10:00-12:00 

10:00-12: 

Private 

Private 

Private 

Private 

Lessons 

Lessons 

Lessons 

Lessons 

10:00 

10:00 

10:00 

10:00 

Koch 

Caples 

Koch 

Caples 

11:00 

11:00 

11:00 

11:00 

Juels-Larsen 

Hauser 

Juels-Larsen 

Hauser 

2 ; 00-4 : 00 

2:00-4:00 

2:00-4:00 

2:00-4:00 

Guitar 

Guitar 

Guitar 

Guitar 

Seminar 

Seminar 

Seminar 

Seminar 

* All  events  take  place  at  Prospect  Hill,.  Stockbrid^e. 


**  CHECK  BULLETIN  BOARDS  FREQUENTLY  ! ! 
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BOSTON  UNIVERSITY  TANGLE  WOOD  INSTITUTE 


SECOND  WEEK 


CONCERTS,  SPECIAL  EVENTS 


JULY  2 -JULY  3 1984 


MONDAY  2 

TUESDAY  3 WEDNESDAY  4 

TDURSDAY  5 

FRIDAY  6 

4:40-5:30 

10:00-12:00 

4:30-5:30 

SPECIAL 

Piano 

SPECIAL 

TOPICS 

Masterclass 

TOPICS 

Bill 

Anthony 

Scott 

7 :0Q  p.m. 

Crofut 

di  Bonaventura, 

Schillin 

Jules  Eskin 

East  Bam, 

Seranak 

East  Barn, 

cello 

TV7D 

4:30-5:30 

TWD 

Leonard 

Slatkin, 

8:30  p.m. 

SPECIAL 

piano 

BMC 

TOPICS 

8:30  p.m. 

Shed,  TWD 

Orchestra, 

Marc 

Bella 

Seiji 

T land  el 

Davidovich, 

Ozawa  and 

::Beethoven” 

piano 

9:00  p.m. 

conducting 

East  Bam, 

Theatre, 

ESO 

fellows , 
Theatre,  TWD 

TWD 

7:30  p.m. 

Violin 

Masterclass 

Rafael 

Druian 

CMH,  TWD 

TWD 

Seiji  Ozawa 
conductor 
Isaac  Stern 
violin 
Shed,  TWD 

SATURDAY  7 

10:30  a.m. 

ESO  Open  Rehearsal 
Shed,  TWD 

2:30  p.m. 

BUTI  Chamber  Music  Concert 
CMHS  TWD 

8:30  p.m. 

BSO 

Seiji  Ozawa,  conductor 
Leon  Fleisher,  piano 
Joseph  Silvers tein,  violin 
Jules  Eskin,  cello 
Ralph  Gomberg,  oboe 
Sherman  Walt , bassoon 
Shed,  TWD 


SUNDAY^ 

10:00  a.m. 

BMC  Chamber  Music  Concert 
Theatre,  TWD 

2:30  p.tn. 

ESO 

Leonard  Slatkin,  conductor 
Bella  Davidovich,  piano 
Shed,  TWD 

8:30  p.m. 

BMC  Vocal  Recital 
Theatre,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JULY  9 -JULY  15  1984 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

FRIDAY  13 

9:30-12:15 

10:00-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Yampolsky 

Mr.  Yampolsky 

Mr.  Yampolsky 

Mr.  Yampolsky 

Mr.  Yampolsky 

W.  Barn,  TWD 

W.  Barn,  TWD 

W.  Barn,  TWD 

W.  Barn,  TWD 

W.  Barn,  TWD 

1:15-3:15 

1:15-5:30 

1:15-3:15 

1:15-5:30 

1:15-5:30 

Bass  Ensemble 

Chamber 

Bass  Ensemble 

Chamber 

Chamber 

Mr.  Martin 

Music 

Mr.  Martin 

Music 

Misic 

W.  Barn,  TWD 

Rehearsals , 

W.  Barn,  TWD 

Rehearsals , 

Rehearsals , 

WSC 

WSC 

WSC 

1:15-3:15 

1:15-3:15 

Percussion 

Percussion 

1:15-3:15 

Ensemble 

Ensemble 

Percussion 

Mr.  Gauger 

Mr . Gauger 

Ensemble 

Lively  Stones, 

WSC 

Lively  Stones, 

WSC 

Lively  Stones 

1:30-3: 3r 

1:30-3:30 

Mark  Kroll: 

Mark  Kroll: 

Baroque 

Baroque 

Performance 

Masterclass- 

Practice , 

Open  Session, 

Theatre,  WSC 

Theatre,  WSC 

6:15-7:15 

YAO  Dress 

3:30-5:30 

Rehearsal 

Brass  Ensemble 

3:30-5:30 

Mr.  Yampolsky 

Mr.  Voisin 

Brass  Ensemble 

Theatre , TWD 

W.  Barn,  TWD 

Mr.  Voisin 

W.  Barn,  TWD 

8:30 

YAO  CONCERT 
Mr.  Yampolsky 

Theatre , TWD  SATURDAY  14 


10:00-12:00 
Bass  Ensemble 
Parlor,  WSC 


D0Nf T FORGET  TO  CHECK  THE 
CONCERT/SPECIAL  EVENTS 
SCHEDULE 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  JULY  9-JULY  15  1984 

Leonard  Atherton,  director 


MONDAY  9 TUESDAY  10 WEDNESDAY  11 THURSDAY  12 FRIDAY  13 


8:50-9:10 

Movement 

9:15-10:15 
Small 
Ensembles 
Ch.C.  1,  8, 
11,  12 

10:00-12:00 
Voice  Lessons 
Heller 
LRSH 

10:15-12:15 
Joe  Gifford 
Group  A 
Theatre , 

WSC 

11:00-12:15 

Phyllis 

Curtin 

Seminar 

1:00-4:00 
Voice  Lessons 
Heller 
Eas  t Barn , 

TWD 

1:30-3:30 
Chorus 
East  Barn, 

TWD 

3:45 
Mozart 
Auditions 
East  Bam, 

TWD 

6:30-7:30 

Coachings 


8:45-9:45 
Lecture  A 
Ch.C.  11, 

WSC 

9:55-11:10 
Small 
Ensembles 
Ch.C.  1,  8, 
11,  12 

10:00-12:00 
Voice  Lessons 
Gartside 
LRSH 

11:15-12:15 
Lecture  B 
Ch.C.  11, 

WSC 

1:00-4:00 
Voice  Lessons 
Gartside 
East  Bam, 

TWD 

1:30-3:30 
Chorus 
East  Barn, 

TWD 

4:30-5:30 
Special  Topics 
Malcolm  Frager 
East  Barn, 

TWD 

6:30-7:30 

Coachings 


8:45-9:45 
Lecture  C 
Ch.C.  11, 

WSC 

9:00-9:45 
Recitation  F 

10:00-12:00 
Voice  Lessons 
Dimmock 
LRSH 

10*00-10:20 

Movement 

10:25-11:25 
Special  Topics 
Mark  Kroll 
Ch.C.  11, 

WSC 

11:30-12:15 

Recitations 

A&C 

1:00-3:00 
Voice  Lessons 
Dimmock 
East  Bam, 

TWD 

1:30-3:30 
Chorus 
East  Bam, 

TWD 

4i 30-5:30 
Small 
Ensembles 
East  Barn,  TWD 
Ch.C.  8,  11,  WSC 

6:30-7:30 

Coachings 


8:40-9:40 
Lecture  A 
Ch.C.  11,  WSC 

9:15-11:15 
Joe  Gifford 
Group  A 
Theatre , 

WSC 

9:55-11:10 

Small 

Ensembles 

11:20-12*15 
Lecture  B 
Ch.C.  11, 

WSC 

1:30-3:30 
Chorus 
East  Bam, 

TWD 

4:00-5*30 
Special  Topics 
John  Oliver 
East  Barn, 

TWD 

6:30-7:30 

Coachings 


8:45-9:45 
Lecture  C 
Ch.C.  11, 

WSC 

9:00-9:45 
Pecitation  B 

10:00-10:20 

Movement 

10:25-11:25 

Small 

Ensembles 

11:30-12:15 

Recitations 

A&C 

1:30-3:30 
Chorus 
East  Barn, 
TWD 


DON'T  FORGET  TO  CHECK  THE 
CONCEP.T /SPECIAL  EVENTS 
SCHEDULE  ! 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  JULY  9-JULY  15  1984 

Robert  Taub,  director 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

FRIDAY  13 

10:30-12:30 

Private 

Lessons 

Baroque 
Master  Class 

Private 

Lessons 

Private 

Mark  Kroll 

Lessons 

12:30 

Parlor,  WSC 

12:30 

1:30 

Wilf 

Griffin 

Private 

Ohara 

1:30 

Lessons 

1:30 

2:30 

1:30-4:30 

Muncy 

Gerber 

Master  Class 

1:30 

Johnson 

Mr . Taub 

2:30 

Linn 

Torchia 

2:30 

Lann 

3:30 

Theatre,  WSC 

2:30 

Rim 

3:30 

Downes 

3:30 

4:30 

Robinson 

Harrington 

3:30 

Livingston 

4:30 

Fascione 

4:30 

1:30-3:30 

Citron 

4:30 

Austin 

Rubenstein 

Baroque 
Master  Class 
Open  Session 
Theatre , 

WSC 

* All  private  lessons  take  place  at  42  Walker  Street,  Lenox, 
DON'T  FORGET  TO  CHECK  THE  CONCERT /SPECIAL  EVENTS  SCHEDULE  ! 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  JULY  9-JULY  15 

Robert  Sirota,  director 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

9:15-12:15 

9:15-12:15 

9:15-11:15 

10:00-12:30 

Lessons 

Lessons 

Lessons 

Phyllis  Curtin  Library,  WSC 

Seminar 

CMH,  TWD 

1:30-3:00 

Harpsichord 

Library,  WSC 

10:00 

BSO 

Rehearsal 

Library,  WSC 

2:00-3:30 

Lecture- 

"Pictures" 

Musicianship 
and  Analysis- 

Demonstration 
Mark  Kroll 

Shed,  TWD 

Mussorgsky: 
"Pictures  at 

Parlor,  WSC 

12:30-2:00 

Musicianship 

an  Exhibition" 

and  Analysis 

4:00 

Library,  WSC 
3:30-4:30 

(Mussorgsky) 
Library,  WSC 

BSO 

Rehearsal 

"Pictures" 

Reading 
Rey  - Violin 
and  Piano 
Library,  WSC 

2:00-5:00 
Readings/ 
Rehearsal 
2:00  Aston 
3:00  TBA 
4 :00  Tec 
Library,  WSC 

Shed , TWD 

1984 


FRIDAY  13 


1:30-3:00 
Lecture 
John  Harbison 
Library,  WSC 


9:00 

BSO 

"Pictures  at 
an  Exhibition" 
Shed,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YAQP 


YOUNG  ARTISTS  QUARTET  PROGRAM  JULY  9 -JULY  15  1984 

Raphael  Hillyer,  director 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

FRIDAY  13 

9:30-12:30 

9:30-12:30 

9:30-12:30 

9:30-12:30 

9:30-12:30 

Group 

Group 

Group 

Group 

Group 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

TWD  shed 

B 

TWD  shed 

B 

TWD  shed  B 

TWD  shed 

B 

TWD  shed 

Mozart 

Mozart 

Mozart 

Mozart 

Mozart 

TWD  shed 

C 

TWD  shed 

C 

Coaching  by 

TWD  shed 

C 

TWD  shed 

Haydn 

Haydn 

Mr.  Hillyer 

Haydn 

Haydn 

TWD  shed 

D 

TWD  shed 

D 

9:30-11:00 

TWD  shed 

D 

TUT)  shed 

TWD  shed  C 

Haydn 

2 : 00-5 : 00 

Coaching  by 

3:30-5:30 

Beethoven 

2:00-5:00 

Mr.  Hillyer 

2:00-5:00 

Master  Class 

TWD  shed 

A 

Beethoven 

11:00-12:30 

Beethoven 

Library,  WSC 

Mozart 

TWD  shed 

B 

TUT)  shed  D 

TWD  shed 

B 

TWD  shed 

B 

Mozart 

Mozart 

Haydn 

TWD  shed 

C 

TWD  shed 

C 

TWD  shed 

C 

Haydn 

1:30-3:30 

Haydn 

TWD  shed 

D 

’’Baroque 

TWD  shed 

D 

Performance 
Practice’’ 
Mark  Kroll 
Theatre,  WSC 

3: 45-5 ;15 
Beethoven 

Coaching 
Sci.  Bldg. #3 


DON”T  FORGET  TO  CHECK  THE  CONCERT /SPECIAL  EVENTS  SCHEDULE  1! 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


EBOS 


EMPIRE  BRASS  QUINTET  SEMINAR 


JULY  9 -JULY  15  1984 


MONDAY  9 

9:00 

Warm-up 

10:00-11:30 
Ralph  Pottle 
Master  Class 
Open 
Theatre, 

IH 

1:30-2:30 

Reading 

Rehearsal 

3:00-4:00 
Sam  Pilafian 
Master  Class 

4:00-5:30 

Pittsburgh 

Brass 

Quintet 

Concert 

Open  Theatre, 

IH 


SATURDAY  14 


@ 4:00-5:30 
Ralph  Pottle 
Masterclass 
Open  Theatre, 
IH 


TUESDAY  10 

9:00 

Warm-up 

10:00-12:30 
Boston  Pops 
EBQ 

Rehearsal 
Shed,  TWD 

1:30-3:30 

Quintet 

Coaching 

4:00-5:00 
Mark  Kroll: 
Baroque  Brass 
Brown  Room, 

III 

8:30 

Boston  Pops 
EBQ  Concert 
Shed,  TWD 


WEDNESDAY  11 


9:00 

Warm-up 

9:30-11:30 

Quintet 

Coaching 

1:30-3:00 
Large  Brass 
Ensemble 

4:00-5:30 

EBQ 

Open  Rehearsal 


THURSDAY  12 

9:00 

Warm-up 

9:30-11:30 

Quintet 

Coaching 

1:30-3:00 
EBQ  Coaching 
Masterclass 

4:00-5:30 

EBQ 

Open  Rehearsal 


FRIDAY  13 


9:00 

Warm-up 

9:30-11:30 

Ouintets 

Dress 

Rehearsal 

12:00-1 :30 

EBO 

Dress 

Rehearsal 

Open  Theatre, 

IH 

2:00 

Ouintets 

Performance 

Class 

Open  Theatre, 
IH 


DON’T  FORGET  TO  CHECK  THE  CONCERT/SPECIAL 
EVENTS  SCHEDULE  ! ! ! 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  THIRD  WEEK  SAXS 
SAXOPHONE  SEMINAR  JULY  9- JULY  15  1984 
Kenneth  Radnofsky,  director 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

FRIDAY  13 

9:15-12:00 

9:15-12:00 

9:15-11:15 

9:15-12:00 

Performance 

Performance 

Guest  Artist 

Performance 

Class 

Class 

10:00 

David  Demsey 

Class 

East  Barn,  TWD 

East  Bam,  TWD 

BS0 

"Jazz  & 

East  Bam,  TWD 

rehearsal 

Classical, 

Private 

Private 

"Pictures" 

the  saxophonist 

Lessons 

Lessons 

Lessons 

Mussorgski 

as  a crossover 

Shed , TWD 

musician" 

1 :00  Alice 

1:00  Sol 

1:00  Peter 

East  Bam,  TWD 

Private 

2:00  Sol 

2:00  Alice 

2:00  Phil 

Lesson 

11:15-12:15- 

Performance 

3:00  Peter 

3:00  Chris 

2:00  Chris 

Class 

Hawthorne 

East  Bam,  TWD 

4:00  Phil 

Hawthorne , 

Rm  1,  WSC 

Hawthorne 

Rm  1,  WSC 

Ri»  1,  WSC 

4-00 

Hawthorne  Rm  1 , 

BS0 

WSC 

rehearsal 
"Pictures” 
Mussorgski 
Shed,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  THIRD  WEEK  GUIT 
GUITAR  SEMINAR  JULY  9-JULY  15  1984 
Edward  Flower,  director 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

FRIDAY  13 

10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

Private 

Private 

Private 

Private 

Lessons 

Lessons 

Lessons 

Lessons 

10:00 

10:00 

10:00 

10:00 

Koch 

Caples 

Koch 

Caples 

11:00 

11 :00 

11:00 

11:00 

Juel-Larsen 

Hauser 

Juel-Larsen 

Hauser 

2:00-4:00 

2:00-4:00 

2:00-4:00 

2:00-4:00 

Guitar 

Guitar 

Guitar 

Guitar 

Seminar 

Seminar 

Seminar 

Seminar 

* All  events  take  place  at  Prospect  Hill,  Stockbridge 


■ - 

BOSTON  UNIVERSITY  TANGLEWODD  INSTITUTE  THIRD  WEEK  L&A 
LISTENING  & ANALYSIS  SEMINAR  JULY  9-JULY  15  1984 
Jeremy  Yudkin,  director 


MONDAY  9 TUESDAY  10 WEDNESDAY  11  THURSDAY  12 FRIDAY  13 


1:30-3:30 

Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm.  2,  TWD 


1:30-3:30 

Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm.  2,  TWD 


1 : 30-3: 30 
Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm.  2,  TWD 


1 : 30-3 : 30 
Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm.  2,  TWD 


1 : 30-3: 30 
Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm.  2,  TIT) 


Detailed  listings  from  Mr.  Yudkin  on  Monday 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


CONCERTS,  SPECIAL  EVENTS 


JULY  9 -JULY  15  1984 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

FRIDAY  13 

10:30-12:30 

10:25-12:25 

1:30-3:30 

8:30  p.m. 

Baroque 

SPECIAL 

Baroque 

BUTI  Young 

Keyboard 

TOPICS: 

Masterclass/ 

Artists 

Masterclass 

Mark  Kroll 

open  session 

7 :00  p.m. 

Orchestra 

Mark  Kroll, 

ChCoop  11, 

Theatre,  WSC 

Gilbert 

Victor 

Parlor,  WSC 

WSC 

Kalish, 

Yampolsky  3 

6:30-7:30 

piano 

conductor 

1:30-3:00 

1:30-3:30 

In-House 

Shed,  TO 

Theatre9 

Harpsichord 

Baroque 

concert/ 

TWD 

Lecture/ 

Performance 

Demonstration 

Demonstration 

Practice 

Mark  Kroll, 

9:00  p.m. 

Mark  Kroll 

with  Mark 

harpsichord 

BSO 

Parlor,  WSC 

Kroll 

Theatre,  WSC 

Kurt  Masur 

Theatre,  WSC 

conductor 

4:00 

7:30 

Horacio 

Mark  Kroll: 

BMC  Cello 

Gutierrez , 

Baroque  Brass 

8:30  p.m. 

Masterclass 

piano 

Brown  Room,  III 

BMC 

with  Joel 

Shed,  TO 

Orchestra, 

Krosnick 

8:30  p.m. 

Kurt  Masur 

East  Barn,  TWD 

Boston  Pops 

and  conducting 

Orchestra 

fellows , 

8:30  p.m. 

with  Empire 

Theatre , 

Christoph 

Brass  Quintet 

TWD 

Eschenbach  and 

Harry  Ellis 

Justus  Frantz 

Dickson, 

duo-pianists 

conductor 

Theatre,  TWD 

Shed,  TO 

SATUPJ]AY_  14  ' SUI'IDAY  15 


10:30  a.m. 

BSO  Open 
Rehearsal 
Shed,  TWD 

2:30  p.m . 

BUT I Chamber 
Music  Concert 3 
CMH s TWD 

8:30  p.m. 

BSO  Christoph 
Eschenbach,^  conductor 
Justus  Frantz,  piano 


10:00  a.m. 

BMC  Chamber  Music, 
Theatre,  TWD 

2:30  p.m. 

BSO 

Kurt  Masur,  conductor 
Shed,  TWD 


7:00  p.m. 

West  St.  Cinema  presents: 
’’The  Pink  Panther’" 
Theatre,  WSC 

8:30  p.m. 

BMC  Chamber  Music, 
Theatre,  TWD 


*****Harpsichordist  Mark  Kroll  will  be  in- residence 
Tuesday,  July  10  through  Thursday,  July  12. 
CHECK  YOUR  PROGRAM*  S SCHEDULE  FOR  INDIVIDUAL 
SESSIONS. 


Shed,  TO 
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BOSTON  UNIVERSITY  TAHGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAIP 


YOUKG  ARTISTS 

INSTRUMENTAL 

PROGRAM 

JULY  16- JULY  22 

10BA 

HO' ID  AY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

FRIDAY  20 

9:15-12:30 

9:15-12:30 

9: 15-12: 15 

° : 30-12 : 15 

9:30-12:15 

YAO 

YAO  ' , 

YAO 

YAO 

YAO 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Hr.  Yampolsky 

Hr.  Yampolsky 

Hr.  Yampolsky 

Mr.  Yampolsky 

'fr.  Yampolsky 

West  Darn, 

West  Barn, 

West  Barn, 

West  ?>arn, 

West  Barn, 

TWO 

7WD 

TIT) 

TWD 

TIB) 

1:15-3:00 

1:15-5:30 

1:30-3:30 

1:15-3:15 

Trass,  lorn. 

Chamber 

bass 

1:15-5:30 

Percussion 

Percussion 

Music 

Ensemble 

Chamber 

Ensemble 

Sectionals 

Rehearsals , 

Mr.  Martin 

Music 

Mr.  Gauger 

Hr.  Yampolsky 

WSC 

CMII,  TWD 

Rehearsal , 

Lively  Stones, 

West  Barn, 

TISC 

WSC 

I’D 

1:15-3:15 

1:15-5:30 

1:15-3:15 

Percussion 

Chamber  Music 

Hass  Ensemble 

Ensemble 

Rehearsal 

Hr.  Martin 

Mr . Gauger 

WSC 

Theatre, 

Lively 

”SC 

Stones,  WSC 

3:30-5:30 
Brass  Ensemble 

3; 30-5: 30 

3:35-5:35 

Mr.  Vo is in 

Brass  Ensemble 

Brass 

West  varn. 

Hr.  Vo is in 

Ensemble 

WSC 

Theatre,  WSC 

Hr.  Vo is in 

West  Barn, 

3:30-5:30 
Chamber  Music 
Masterclass 
with  Norman 
Fischer, 
cellists  with 
the  Concord 
String 
°uartet 
West  Barn, 

T*i> 

TWD 

SATURDAY  21 

sir 

DAY  22 

9:30-12:00 
YAO  Dress  Rehearsal 
Hr.  Yampolsky 
Theatre,  TT7D 


lD:0O  n.m. 

Percussion  -"asterclass 
Charles  Smith 
Lively  Stones 


2:  3°  p.m. 

YAO  Concert 
Mr.  Yampolsky 
Theatre,  TWD 


' 


• 

■ 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  JULY  16-JULY  22  1^84 

Leonard  Atherton s director 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

FRIDAY  20 

3:50-9:05 

8:45-9:45 

8:45-9:45 

3:40-9:40 

8:45-9-45 

Movement 

Lecture  A 

Lecture  C 

Lecture  A 

Lecture  C 

ChCoop  11,  WSC 

ChCoop  1 1 , WSC 

ChCoop  11,  WSC 

ChCoop  11,  WSC 

9:10-10:10 

Small 

9:55-11:10 

9:00-9:45 

9:45-11:45 

9 . 00-9: 45 

Emsembles 

Small 

Recitation  3 

Joe  Gifford 

Recitation  B 

ChCoop  1 , 8 , 

Ensembles 

Group  B 

11,  12 

10-00-12-00 

Theatre,  WSC 

10:00-10:20 

10:00-12:00 

Voice  Lessons 

Movement 

10:00-12:00 

Voice 

Diramoch 

9:55-11:10 

Voice 

Lessons 

LRSII,  WSC 

Small 

10:25-11:25 

Lessons , 

Carts ide 

Ensembles 

Small  Ensembles 

Heller 

LRSIi,  WSC 

10:00-10-20 

C'?Pav.  , 

Movement 

11  -20-12:15 

11:30-12:15 

WSC 

11:15-12:15 

Lecture  B 

Recitations  A&C 

Lecture  B 

10:25-11:25 

ChCoop  11,  WSC 

10:15-12:15 

ChCoop  11,  WSC 

Small 

1:15-2:00 

Joe  Gifford 

Ensembles 

1 -30-3:30 

Palestrina 

Group  B 

1:00-4:00 

Chorus 

Soloists 

Theatre,  WSC 

Voice 

11:30-12:15 

East  Darn,  TWD 

Rehearsal 

Lessons 

Recitations 

East  Barn,  TIT) 

11:00-12:15 

Garts'ide 

A & C 

3:30-4:00 

Phyllis 

East  Barn, 

Palestrina 

2:00-4-30 

Curtin 

TWD 

1:30-3:30 

Soloists 

Chorus 

Seminar 

Chorus 

Rehearsal 

East  Barn,  TWD 

CMH , TWO 

1:30-3  30 

East  Barn, 

Chorus 

TWD 

4:30-5:30 

1:00-4:00 

East  Barn, 

Special  Topics 

Voice 

TWD 

3:30-4:00 

Phyllis  Curtin 

Lessons 

Palestrina 

CMH , TTTD 

Keller , 

3:30-4:00 

Soloists 

East  Barn, 

Palestrina 

Rehearsal, 

6:30-7-30 

TWD 

Soloists 

East  Barn, 

Coachings 

Rehearsal, 

TWD 

1:30-3:30 

East  Barn, 

Chorus 

TWD 

4:00-5:30 

East  Barn, 

Special  Topics 

SATURDAY  21 

SUNDAY  22 

TWD 

4:30-5:30 

John  Oliver 

Special  Topics 

East  Barn, 

9:15 

9:00 

3:30-4:00 

Allen  Rogers 

TWD 

Bus  to  Cranwell 

Bus  to  Cranwell 

Palestrina 

East  Barn, 

soloists 

TWD 

6:30-7-30 

9:30-12:30 

10:30 

rehearsal , 

Coachings 

Cranwell 

Cranwell 

East  Barn, 

6:30-7:30 

Dress 

Church  Service 

TWD 

Coachings 

Rehearsal 

12:30 

4:00-5:30 

12:30 

Bus  back  to  WSC 

Special  Topics 

Bus  back  to  WSC 

Allen  Rogers 

6:30-7:30 

East  Barn,  TWD  Coachings 

f 

' 

■ 

• 

BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


FOURTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  JULY  16-JULY.22  1934 

Robert  Taub,  director 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19  FRIDAY  20 

Private 

Private 

Private 

Lessons 

Lessons 

Lessons 

12:30 

12:30 

12:30 

Wilf 

Torchia 

Griffin 

1:30 

1:30 

1:30 

1:00-2:30 

Muncy 

Downes 

Johnson 

Masterclass 

Mr . Taub , 

2:30 

2:30 

2:30 

Theatre, 

Linn 

Fascione 

Rim 

WSC 

3:30 

3:30 

3:30 

2:45-4:30 

Harrington 

Ohara 

Robinson 

Performance 

Session 

4:30 

4:30 

4:40 

Theatre, 

Citron 

Austin 

Rubens te in 

WSC 

* All  private  lessons  take  place  at  42  Walker  Street,  Lenox 


. » 
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BOSTON  UNIVERSITY  TAITGLEWOOD  INSTITUTE 


FOURTH  T,rEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  JULY  16-JULY  22  1934 

Robert  Sirota,  director 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

FRIDAY  20 

9:00-11:00 

Lessons 

10:00-12:00 

Lessons 

Lecture  by 

9:15  Zamian 

Arnstein 

9:15  Rey 

Gilbert  Kalish, 

Seminar  II 

Lessons 

BMC  Pianist 

Hawthorne 

11:00  Tec 

LRSH 

10:15  Witt 

Cottage , 
TWD 

10:15  Martin 

12:30-2:00 

12:00  Cove 11 

Musicianship 

11:15  Aston 

Library,  WSC 

& Analysis 

Library,  WSC 

1:00-2:30 

1 : 30  Kinchen 

Library.  WSC 

Musicianship 

Library,  WSC 

Library,  WSC 

& Analysis 

2:  30-5:00 

Library,  WSC 

3:45 

(conducting) 

Readings/ 

Seminar  I 

Rehearsal, 

Arnold  Arnstein, 

Library, 

Copyist 

WSC 

(Bring  examples 

of  work) 
Hawthorne 
Cottage , 

2:30-5:00 

TWO 

Rehearsals , 

6-30 

TBA 

In-House 

Library,  WSC 

Concert 

Theatre, 

WSC 

J 

. 

. 

. 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAQP 


YOUNG  ARTISTS  QUARTET  PROGRAM  JULY  16- JULY  22 

Raphael  Hillyer,  director 


MONDAY  16  TUESDAY  17  WEDNESDAY  13  ~ THURSDAY  19 


9:30-12:30 
Group 
Rehearsal 
Francavilla 
TWD  Shed  B 
Nagle 

TWD  Shed  C 
Boy  lean 

TWD  Shed  D 


9:30-12:30 
Group 
Rehearsal 
Francavilla 
TWD  Shed  B 
Nagle 

TWD  Shed  C 
Boykan 

TWD  Shed  D 


9:30-12:30 
Group 
Rehearsal 
Francavilla 
TWD  Shed  B 
Nagle 

TWD  Shed  C 
Boykan 

TWD  Shed  D 


9:30-12:30 
Group 
Rehearsal 
Francavilla 
TWD  Shed  B 
Nagle 

TWD  Shed  C 
Boykan 

TWD  Shed  D 


2:00-5:00 
Francavilla 
TWD  Shed  B 
Nagle 

TWD  Shed  C 
Boykan 

TWD  Shed  D 


2:00-5:00 
Francavilla 
TWD  Shed  B 
Nagle 

TWD  Shed  C 
Boykan 

TWD  shed  D 


2:00-5:00 
Francavilla 
TWD  Shed  B 
Nagle 

TWD  Shed  C 
Boykan 

TWD  Shed  0 


2:00-5-00 
Francavilla 
TWD  Shed  B 
Nagle 

TWD  Shed  C 
Boykan 

T*W>  Shed  D 


6:30-3:00 
Ros around e 
Quartet 
In-House 
Concert 
Theatre,  WSC 


6-30 

In-House 

Concert 

Boykan 

Nagle 

Theatre,  WSC 


6:30 

In-House 
Concert 
Francavilla 
Theatre,  WSC 


1984 


FRIDAY  20 


9:30-12:30 
Group 
Rehearsal 
Francavilla 
TWD  Shed  B 
Nagle 

TWD  Shed  C 
Boykan 

TWD  Shed  D 


3:30-5-30 

Masterclass 
Library,  WSC 


; ' 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FOURTH  WEEK  EBOS 


EMPIRE 

BRASS  QUINTET  SEMINAR 

JULY  16- JULY 

22  1984 

MONDAY 

16  TUESDAY  17  WEDNESDAY  18 

THURSDAY  19 

FRIDAY  20 

9 : 00 

9:00 

9:00 

9:00 

9 :00 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

10:00-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

Ralph  Pottle 

Quintet 

Quintet 

Ouintet 

Quintet 

Plaster  Class 

Coaching 

Coaching 

Coaching 

Dress  Rehearsal 

Open 

Theatre , 

12:00-1:30 

IH 

1:30-3:30 

1:30-3:00 

1:30-3:00 

EBO 

Quintet 

Large  Brass 

EBQ  Coaching 

Open 

1:30-2:30 

Coaching 

Ensemble 

Masterclass 

Rehearsal 

Quintet 

Open  Theatre, 

Reading 

4:00-5:30 

4:00-5:30 

4:00-5:30 

IH 

Rehearsal 

Pittsburgh 

EBQ 

EBO 

Brass 

Open  Rehearsal 

Open  Rehearsal 

3 : 00-4 : 00 

Quintet 

Open  Theatre, 

Open  Theatre, 

2:00 

Richard 

Open 

IH 

IK 

Ouintets 

Mackey 

Rehearsal 

Performance 

Master  Class 

Open  Theatre, 

Class 

Open  Theatre, 

III 

Open  Theatre, 

in  IK 

4:00-5:30 

Pittsburgh 

Brass 

Quintet 

Concert 

Open  Theatre, 

III 


SATURDAY  21 

0 4; 00-5: 30 
Ralph  Pottle 
Masterclass 
Open  Theatre, 

III 


V-  . 

' 

BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 


FOURTH  WEEK 


SAXS 


SAXOPHONE  SEMINAR  JULY  16-JULY  22  19 04 

Kenneth  Radnofsky,  director 


MONDAY  16 

TUESDAY  17'  ' 

WEDNESDAY"  1 

THURSDAY  19 

FRIDAY  20 

9 : 15-12:00 

9:15-12:00 

9:30-12:00 

9:15-12:00 

9:15-12:00 

Performance 

Performance 

Performance 

Performance 

Performance 

Class 

Class 

Class 

Class 

Class 

E . Barn , TUD 

E.  Barn,  TUD 

E.  Barn.,  T1-^ 

E . Barn , TND 

E.  Bam,  TUD 

Lessons 

Lessons 

Lessons 

Lessons 

1 : 15 

1:15 

1:15 

1:15 

Saul 

Peter 

Saul 

Peter 

2:15 

2:15 

2:15 

2:15 

AJLice 

Phil 

Alice 

Phil 

3:15 

Hawthorne 

3:15 

Hawthorne 

Chris 

Pm.  1,  WSC 

Chris 

Rm.  1,  USC 

Hawthorne 

Hawthorne 

Rm.  1,  VvSC 

Pin.  1,  1JSC 

• 

BOSTON  UNIVERSITY  TANGLEWOOP  INSTITUTE 


FOUPTH  WEEK 


GUIT 


GUITAR  SEMINAR  JULY  16-JULY  22  1984 

Edward  Flower,  director 


TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

FRIDAY  20 

10:00-12  :00 

10:00-1:00 

10:00-12:00 

10:00-12:00 

Private 

Private 

Private 

Guitar 

Lessons 

Lessons 

Lessons 

Seminar 

10:00 

10:00 

10:00 

Koch 

Caples 

Koch 

2:00-5:00 

Private 

11:00 

11:00 

11:00 

Lessons 

Juel-Larsen 

Hauser 

Juel-Larsen 

2:00 

12:00 

Caples 

2; 00-4: 00 

Yelverton 

2:00-4:00 

Guitar 

Guitar 

3:00 

Seminar 

Seminar 

Hauser 

2:00-4:00 

Guitar 

4:00 

Seminar 

Yelverton 

* All  events  take  place  at  Prospect  Hill,  Stockbridge 


■r  ' . • 


• 
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BOSTON  UNIVERSITY  TANGLE! !OOD  INSTITUTE 


FOURTH  WEEK 


L&A 


LISTENING  & ANALYSIS  SEMINAR  JULY  16-JULY  22 

Jeremy  Yudlcin,  director 


MOIJDAY  16  TUESDAY  17  WEDNESDAY  13 THURSDAY  19 


1: 30-3: 30 
Class 

Mr.  Yudkin 
Hawthorne 

Cottage 
Rm.  2 ? TWD 


1:30-3:30 

Class 

Mr.  Yudkin 
Hav;thorne 
Cottage 
Rm . 2 , TWD 


1:30-3:30 

Class 

Mr . Yudkin 
Hawthorne 
Cottage 
Rm.  2.  TWD 


1:30-3:30 

Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm.  2,  TWD 


1934 


FRIDAY  20 


1-30-3:30 

Class 

Mr . Yudkin 
Hawthorne 
Cottage 
Rm.  2,  TWD 


Detailed  listings  from  Mr.  Yudkin  on  Monday 


I 


•:  


BOSTON  UNIVERSITY  TANOLEWOOD  INSTITUTE 


FOUP.TU  WEEK 


CONCERTS , SPECIAL  EVENTS 


July  16-July  22  1984 


NONDAY  10 

TUESDAY  "17  ' 

WEDNESDAY  18 

TTIUPSDAY 

10  pPIDAY  20 

3:30-5:30 

4:30-5:30 

4:00-5:30 

4:30-5*30 

2*00 

Quartet 

SPECIAL 

SPECIAL 

SPECIAL 

EROS  Quintet 

Masterclass 

TOPICS 

TOPICS 

TOPICS 

Performance 

with  Norman 

Allen  Rogers 

John  Oliver 

Phyllis 

Class 

Fischer , 

East  Bam,  TWD 

East  Earn, 

Curtin 

Open 

cellist , 

TWD 

CMF , TVD 

Theatre, 

Concord 

6:30 

IF 

String 

Rosamunde 

6:30  o.m. 

6:30  p.m. 

Quartet 

String  Quartet 

In-IIouse 

In-House 

2*45-4:30 

Vest  Barn, 

Concert 

Concert 

Concert 

YAPP 

TWD 

Raphael  Eillyer, 

Theatre , 

Theatre , 

Performance 

guest  violist. 

WSC 

WSC 

Session 

A: 00-5:30 

Theatre,  WSC 

Theatre,  WSC 

SPECIAL 

8:30  p.m. 

8:30  p.m. 

TOPICS 

3 : 30  p .m. 

BMC 

Elly 

3 * 30-5 : 30 

Allen 

RtJC  Chamber 

Orchestra 

Arne ling , 

YA0P 

Rogers 

Music  Concert 

Joseph 

soprano 

Masterclass 

East  Barn, 

Theatre,  TVD 

Silverstein , 

Rudolf 

Library , 

TVD 

conductor 

Jansen , 

WSC 

Theatre , 

piano 

7:00 

TIT) 

Theatre, 

7:00  p.m. 

Hoodv  Blues 

TWD 

Prelude 

Concert 

Joseph 

Shed,  TVD 

Silverstein, 

violin 

7:30 

Jonathan 

Franc  Schubert 

Feldman, 

Quartet  Concert 

piano 

Eall  School 

Shed,  TWD 

0 8:30 

9:00  p.m. 

Joel  Krosnick 

ES0 

Cello  Masterclass 

Kurt  Hasur, 

Hall  School 

conductor 

Andre  Watts, 

piano 

Shed.,  TTm 

SATURDAY  21 

SUNDAY 

22 

BOSTON  UNIVERSITY  3:30  p.m. 

10:0O  a 

• m. 

2:30  p.m. 

SCHOOL  OF  MUSIC 

DAY  BS0 

BMC  Cha 

mber  Music 

BSO 

AT  T ANGLE7  ’OOP 

Kurt  Masur, 

Concert 

Kurt  Masur? 

conductor 

Theatre 

, TWD 

conductor 

10:30  a.m. 

Ch  ar le  s Kava lovs  ki , 

Josenh  Silverstein, 

BSD  open  rehearsal 
Shed,  TVD 


horn 

Shed,  TWO 


2:30  p.m. 

Young  Artists  Orchestra 
Victor  Yampolsky , 
conductor 
Theatre , TW 


10:00-12:00 
Percussion 
?'asterclass 
Charles  Smith 
Lively  Stones,  WSC 

10:30  a.m. 

YAVP  at  Cranwell 


violin 
Shed , TVD 

8:30  p.m. 

BMC  Vocal  Recital 
Theatre.  11*0 


BOSTO UNIVERSITY  T ANCLE WOOO  INSTITUTE 


FI^TtJ  I7EE1- 


YAIP 


YOUNG  AFT  I STS  INSTRUMENTAL  PROGRAM 


July  23-Julv  29  1984 


MONDAY  23 

TUESDAY  24 

" WEDNP’SDAY  25 

" Thursday'  2 6 

FRIDAY  27 

9-30-12:15 

9:30-12:15 

9:30-12:15 

0:30-12:15 

9:30-12-15 

YAO 

YAO 

YAO 

YAO 

YAO 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Mr.  Silvers tein 

Mr.  Silverstein 

Mr.  Atherton 

Ur.  Atherton 

with  chorus 

West  Bam,  TWD 

West  Barn,  TUB 

West  Barn, 

West  Barn, 

and  soloists 

TTTD 

TWD 

,fr . Atherton 

1:15-3:15 

1-15-5:30 

’•Test  Barn, 

Percussion 

Chamber 

1:15-3-15 

1-15-5:30 

TTR) 

Ensemble 

Music 

Bass  Ensemble 

Chamber 

Mr.  Gauger 

Pehearsals 

Mr.  Martin 

Music 

1:15-3:15 

Lively  Stones, 

’•■SC 

West  Barn  , 

Rehearsals 

Percussion 

use 

TEJD 

WSC 

Ensemble 

-fr.  Caueer 

1:15-3-15 

7:00-9-30 

1:15-3:15 

Lively 

Bass  Ensemble 

Silverstein 

Percussion 

Stones,  WSC 

Mr.  Martin 

Masterclass 

Ensemble 

West  Barn, 

West  Barn, 

Mr.  Gauger 

1:15-5:30 

TIT) 

Ttjt> 

Lively  Stones, 

Chamber 

WSC 

Music 

3:30-5:30 

Rehearsals 

Brass 

3:30-5:3 0 

WSC 

Ensemble 

Brass 

Mr.  Voisin 

Ensemble 

3:30-5:30 

West  Bam,  TWD 

Ur.  Voisin 

Brass 

West  Barn, 

Ensemble 

TWO 

Mr.  Voisin 

8:30  p.m. 

Theatre , 

Young  Artists 

WSC 

Chamber 
TTusic  Concert 

cm,  twd 


' 


A 


.... 


BOSTON  UNIVERSITY  TANOLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM 


FI  FTP  UF.FT 


YAVF 


JULY  2 3- JULY  29  1984 


Leonard  Atherton,  director 


MONDAY  23  TUESDAY  24 !-TF,DNESDAY  25  THURSDAY  26  FRIDAY  27 

8:45-9:30  3:45-9:45 


10:00-12:00 
Voice  Lessons 
Heller, 

LRSH,  WSC 

10:15-12:15 
Joe  Gifford 
Group  C 
Theatre,  NSC 

11:00-12:00 
Special  Topics 
?!aurice 
Abravanel 
CC  11,  USC 

1:00-4:00 
Voice  Lessons 
Heller , 

E.  Barn, 

TWD 

1:30-3:00 
Elly  Ameling/ 
Pudolf  Jansen 
Masterclass 
CMH,  TIT) 

4:30-5:30 
Special  Topics 
Thomas  Dunn 
E.  Barn,  TWD 


Lecture  A 
CC  11,  FSC 

9:35-11*25 

Small 

Ensembles 

10:00-12:00 
Voice  Lessons 
Gartside 
LRSH,  USC 

11*30-12:15 
Lecture  B 
CC  11,  USC 

1 ; 00-4 : 00 
Voice  Lessons 
Gartside 
E.  Barn,  USC 

1 : 30-3  * 30 
Chorus 

E.  Barn,  TUD 

4:00-5:30 
Special  Topics 
John  Oliver 
E.  Barn,  TUD 

6:30-7:30 

Coachings 


Lecture  C 
CC  11,  USC 

9:00-Q:45 

Recitation 

B 

10:00-12:00 
Voice  Lessons 
Dimmock 
LRSI! „ USC 

10:00-11:25 
Small 
Ensembles 
Dress  Rehearsal 
Theatre,  USC 

11:30-12:15 
Recitation 
A & C 

1 : 00-3: 00 
Voice  Lessons 
Dimmock 

E.  Earn,  TUD 

1:30-3:30 

Chorus 

F, .  Barn,  TT/D 

6:30-7*30 

Coachings 


3:40-9:40 
Lecture  A 
CC  11,  USC 

9:45-11:15 
Joe  Gifford 
Group  C 
Theatre,  USC 

9:55-11:10 

Small 

Ensembles 

11*20-12:15 
Lecture  B 
CC  11,  USC 

1:30-3:30 

Chorus 

E.  Barn,  TUD 


6:30-7:30 

Coachings 


9:30-12:15 
Chorus/ 
Orchestra 
Rehearsal 
Uest  Barn,  TUP 


1 : 30-2 : 30 
Chorus 
Sectionals 
E.  Barn,  TUD 


2 : 30- 3 * 30 
Small 
Ensembles 
F.  Barn,  TIT) 


4 :3°-5 : 30 

SPECIAL 

TOPICS 

Ronald 

Feldman 

Fast.  Barn,  T*JD 


6:30-7:30 

Coachings 


. 

1 

" 

■ 

» 

' 

’ 

i 

' 

- 

BOSTON  UNIVFRSITY  TANCLENOOD  INSTITUTE 


T’l'TTr 


YA  CP 


YCUMO  ARTISTS  COMPOSITION  PnOCRAM  Julv  23-July  2°  lor,4 

Robert  Sirota,  director 


'fO*TDAY*  23 TUESDAY  24  " T,  oSnF  SO  AY  2 5* " ’ ~ TIIURS^AY  26  FRIDAY’ 27 


9:30-11:30 

Lessons 

Lessons 

Lessons 

Lecture  by 

John  Goodman 

9:15 

9 : 15 

9:15 

Library,  NSC 

Zamir 

Tec 

Pey 

12:30-2:00 

10:15 

10:15 

10:15 

'■usicianship 

Nitt 

Kinchen 

Martin 

and  Analysis 
Library,  TTSC 

11:15 

11:15 

Library, 

Aston 

Covell 

NSC 

2 • 00-4 : 00 
Readings 

Library , 

Library , 

Library,  NSC 

NSC 

NSC 

3 • 30  p.m. 

12:30-2:00 

FCfJ* 

Musicianship 

Recital 

and  Analysis 

Joel  Krosnick 

Library,  NSC 

cello 

Gilbert 

2:30-4:30 

Falish , 

Readings 

piano 

Library.  NSC 

Theatre,  TUD 

SATURDAY^  28*  ‘ ’ 

' Sunday"  29  ” ^ ’ 

**The  Festival  of  Contemporary 

Music  begins  this  week. 

10:30  a.m. 

2 :30  p.m. 

Please  consult  BMC  schedules 

LSD  Open 

BSP 

and  attend  as  many  rehearsals 

Rehearsal 

Har bison 

and  concerts  as  possible. 

including 

Symphony 

■ Jarbison 

No.*  1 

Symphony 
Mo.  1 

Shed,  TNP 

Shed,  TIT) 

3:30  p.m. 
FCM*  Concert 

2:30 

BMC  Fellows 

FCN*  Concert 
BMC  Fellows 
Theatre , 

TtTD 

Theatre.  TND 

boston  university  tanolewood  institute 


FIFTH  WEEK 


YAPP 


YOIPIO  ARTISTS  PIANO  P POO  RAM  JULY  23-JULY  29  19RA 

Boris  Berman,  director 


MONDAY  23 

TUESDAY  2 A 

WEDNESDAY  25 

THURSDAY  26 

FRIDAY  27 

10:00-A:0Q 

Private  Lessons 

Private  Lessons 

10:00  am 

Registration 

10;00 

10:00 

Closed 

Rehearsal 

Barker 

Rim 

PS0 

1:30-3:00 

Masterclass 

11:00 

11:00 

Shed,  TWD 

Elly  Ameling, 
soprano 

Bren ton 

Lee 

A • 30-5 : 30 

Rudolf  Jansen, 

1:00 

1:00 

Special  Tonics 

piano 

Chou 

Nerlino 

1 : 3'0-A  :30 

Ronald 

C(H,  TWD 

Masterclass 

Feldman 

2:00 

2:00 

with 

E.  Bam,  TWD 

A: 30-5: 30 

Hamad 

Miliato 

Mr . Berman 

Special  Topics 

Theatre , 

Thomas  Dunn 

3 :QO 

3:00 

WSC 

E.  Barn,  TTJD 

Helgeland 

Puhenstein 

7 : 00  pm 

A:  00 

A;  00 

Boston 

Fungate 

Muramatsu 

University 

Tanglewood 

5:00 

5:00 

Institute 

Herskovjitz 

Vantine 

Opening 
Remarks  for 

7:00-9:30 

6 ; 30  pm 

Session  II 

Violin 

In-Fouse 

Students 

Masterclass 

Concert 

Theatre,  WSC 

Joseph 

Young  Artists 

Silverstein 

Vocal  Program 

W.  Farn,  TWD 

Theatre,  kTSC 

SATURDAY  28 

10: 30-12  : 30 
Session  with 
Valerie  Becker 
Theatre,  USC 


**  CHECK  BULLETIN  BOARDS  FREQUENTLY  l S 

**  All  lessons  take  place  at  A2  Walker  Street, 

Lenox. 


BOSTON  UNIVERSITY  TANOLEUOOP  INSTITUTE 


FIFTH  WFFK 


EROS 


EMPIRE  BRASS 


MONDAY  23 


10:00-4:00 

Registration 


0 : 30  pm 

Boston 

University 

Tanglewood 

Institute 

Opening 

Remarks  for 

Session  II 

Students, 

Open  Theatre, 

III 


SATURDAY  23 


4:00-5:30 
Masterclass 
Ralph  Pottle 
Open  Theatre, 
IH 


0UIMTET  SEMIUAPv 


JULY  2 3- JULY  29  1°84 


TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

FRIDAY  27 

9:00 

o ;on 

p -on 

q .on 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

10:00-11:30 

9:30-11:30 

9:30-11:30 

9 : 30-1 1 : 30 

Masterclass 

Quintet 

Ouintet 

Quintet 

Ralph  Pottle 

Coaching 

Coaching 

Dress 

Open  Theatre, 

Rehearsal 

IH 

1:30-3:30 

1:30-3:30 

Quintet 

Quintet  • 

2 -on 

1:30-3:00 

Coaching 

Coaching 

Ouintet 

Placement 

Performance 

Auditions 

Class 

4:00-5-30 

4:00-5:30 

3 '45 

EBO 

FRO 

Orientation 

Open  Rehearsal 

Open  Rehearsal 

Meeting 

Open  Theatre, 

Open  Theatre, 

Open  Theatre, 

IH 

IH 

III 

4:00-5:30 

First 

Reading 

Rehearsal 


**  CHECK  BTTT.T.F.TIM  BOARPS  FRFOUEJTTLY  I ! 


' 


. 


BOSTON  UNIVERSITY  TANCLFWOOD  INSTITUTE 
FLUTE  SEMINAR 


FIFTH  WEEK 


FLUT 


Doriot  Anthony 


MONDAY  23 


10:00-4:00 

Registration 


7 : 00pm 

Boston 

University 

Tanglewood 

Institute 

Opening 

Remarks  for 

Session  II 

Students 

Theatre,  WSC 


JULY  2 3- JULY  29  1984 


Dwyer,  director 


TUESDAY  24*  WEDNESDAY  25  THUPSDAY  26 FRIDAY”  27 


9:30-12:30 
Flute  Seminar 
Ms.  Dwyer 
East  Barn, 

TWD 


1:30-3:30 
Flute  Seminar 
Ms . Dwyer 
West  Barn, 

TWD 


9:30-1 :00 
Flute  Seminar 
Ms . Buyse 
East  Barn, 

TWD 


9:30-12:30 
Flute  Seminar 
Ms.  Dwyer 
East  Barn, 

TWD 


1 :00-4 : 30 
Flute  Seminar 
Ms.  Buyse 
West  Barn, 

TWD 


1-00-4-30 
Flute  Seminar 
Ms.  Buyse 
West  Barn, 

T?rn 


**  CHECK  BULLETIN  BOARDS  FREQUENTLY  S ! 


' 

BOSTON  UNIVERSITY  TANO.LEWOOD  INSTITUTE 


fifth  WEEK 


LISTENING  & ANALYSIS  SEMINAR  JULY  23-JUT, Y 2° 

Peter  Gram  Swine,  director 


HO' ID AY  23  TUESDAY  24  WEDNESDAY  25  THUPSDAV  26 


10:00-4:00 

Registration 


1 : 30-3 : 30 
Class 
Mr.  Swing 
Hawthorne 
Cottage 
Rm.  2,  TNP 


1:30-3:30 
Class 
Hr.  Swing 
Hawthorne 
Cottage 
Pm.  2 l T"R 


1:30-3:30 
Class 
"r.  Swing 
Hawthorne 
Cottage 
Pm . 2 , TT'TD 


L&A 

I004 


FRIDAY  27 


1:30-3-30 
Class 
Mr.  Swing 
Hawthorne 
Cottage 
Fm.  2,  TND 


**  CHECK  BULLETIN  BOARDS  FREQUENTLY  ! ! ! 


0 

*■ 


* 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


CONCERTS,  SPECIAL  EVENTS 


JULY  2 3- JULY  29  1984 


HONDA  Y 23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

FRIDAY  27 

11:00-12:00 

Special  Topics 

(FC 

m)  Festival  of  Contemporary  Musi c_ 

Maurice 

Abravanel 

Thursday,  July  26  - Wednesday,  August 

ChCoop  1 1 , WSC 

4:00-5:30 

1:30-3:00 

Special  Topics 

4: 30-5: 3D 

Masterclass 

John  Oliver 

Special  Topics 

Elly  Ameling, 

E.  Bam,  TWD 

Ronald 

soprano 

6 : 30  pm 

8:30  pm 

Feldman 

Rudolf  Jansen, 

7:00-9:30 

In-Rouse 

FCM  Concert 

E.  Barn,  TVD 

piano 

Violin 

Concert 

Joel  Krosniclc, 

CMH,  TWD 

Masterclass 

Young  Artists 

cello 

Joseph 

Vocal  Program 

Gilbert  Kalish, 

7 : 00  pm 

8:30  pm 

Silvers te in 

Theatre , WSC 

piano 

Prelude 

RUT I Young 

W.  Barn,  TWD 

Theatre,  TIT) 

Alexis 

S'JvtiAti 

Weissenberg , 

Chaxch qa  Moi/tc 

8 : 30  pm 

8 : 30  pm 

piano 

ConceAt 

BMC  Vocal 

BMC  Chamber 

Shed,  TWO 

CMH,  T (OP 

Pecital 

Music  Concert 

CMH,  TWD 

Theatre,  T^T> 

9 : 00  pn 

SATURDAY  28 

SUNDAY  29 

BSD 

Edo  De  Waart, 

10:30  am 

******* 

10:00  am 

conductor 

BSO  Open 

*DAY  TRIP  TO* 

Percussion 

Shed,  TWD 

Rehearsal 

* BOSTON  AND  * 

Masterclass 

Shed,  TWD 

^BOSTON  * 

Charles  Smith 

^UNIVERSITY  * 

Lively  Stones, 

WSC 

1:30  pm 

******* 

FCM  Preview 

10:00  am 

Tanglewood 

2 : 30  pm 

BMC  Chamber 

Tent 

BSO 

Music  Goncert 

FCM  Concert 

Theatre.  TTT) 

2 : 30  pm 

Edo  De  Waart , 

FCM  Concert 

conductor 

B;'C  Fellows 

Shed,  TIT) 

Theatre,  TWD 

ADDITION : MONDAY,  JULY  23 

7:00  pm 

8:30  pm 

West  St.  Cinema 

4 • 30-5 : 30 

BSO 

presents:  007 

Special  Topics 

Emil  Tchakarov, 

in  "Never  Say 

Thomas  Dunn 

conductor 

Never  Again' . 

E.  Barn,  TWD 

Alexis 

Theatre,  WSC 

Weissenberg, 

piano 

3:30  pm 

Shed,  TWD 

FCM.  Concert 

BMC  Fellows 

Theatre,  TWD 
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BOSTON  UNIVERSITY  TANGLKMOOD  IMSTITUTF 


SDTV  MFFK 


Y*TP 


YOUilO  ARTISTS  I! 


MONDAY  30 


(free  morning) 


1:15-3:15 
Percussion 
Ensemble 
Ur.  Gauger 
Lively  Stones. 
MSC 

1-15-3:15 
Pass  Ensemble 
’Ur.  martin 
U.  Barn , 

rpT  *r\ 


SATURDAY  4 

•R  -. 

Orchestra /Chorus 
Concert 

Mr.  Silverstein 
r . Atherton, 
conductors 
Theatre,  TiTs 


T STRIP 'ITTTAI.  PROG  PA’  ■ 


JULY  30-  AUG  5 


TUESDAY^  31  _ 

UPDOES RAY  1 

THURSDAY  2 

0 - 30-12 : 15 

G:45  12-15 

7:45-1 1 : 30 

YAO 

YA.O 

YAO 

Rehearsal 

.Rehearsal 

Rehearsal 

Mr.  ’-eier 

Mr.  Silverstein 

Mr.  Silverst- 

W.  Barn  TMO 

Mr.  cirota 

>:r.  Atherton 

U.  Bam,  TIT) 

V.  Barn,  TTro 

1:15-5-30 

Chamber 

1:15-3-15 

1 : 15-5 1 30 

Music 

Bass  Ensemble 

Chamber 

Rehearsals , 

,fr.  Martin 

,Tusic 

use 

U.  Barn,  Tl") 

Rehearsals , 

\ 1C.C, 

3:30-5: 30 

1:15-3: 15 

Brass  Ensemble 

Percussion 

Mr.  Vo is in 

Ensemble 

Theatre.  MSC 

Mr.  Cauper 

Lively  Stones. 

MSC 

6 : 30pm 

bit:  i 

Cello  Masterclass 
R-onalu  Feldman 
Theatre,  MSC 


FRIDAY  0 


(free  mornin^) 


1-15-3-15 
Percussion 
Ensemble 
T,r.  Gauper 
Lively  Stones, 

yep 

1-15-7:45 
Chamber  :'usic 
Rehearsals 
(1*15  prouns 
onlv) 

3 • po  in 

YAO  Tress 
Rehearsal 
Mr.  Silverstein 
’fr.  Atherton 
soloists , 
chorus , 

Theatre,  T,TD 


T 


v'TOO  toit"  T/'TfT  t?*  'r><m  j*;cTXT’n’T' 

T TO*  77  TO 

VAVT> 

/nr  -n, 

FT  I STS  vocal  rpoc^.A' 

. I* ! r v 3 n_  m jr  5 

1 n04 

Leonard 

Atherton,  director 

"OTOAY 

30  TUFF FAY  31  LTDVFST)AY  1 

TllirSUAY  2 

FRIDAY  3 

. 23-"'  45 

' . 45-'1  /*5 

" : 45-"  . 4 5 

0 . 1 r a , 5 c 

•:  45-2:45 

.ovcr'.eut 

Lecture  A 

Lecture  C 

’ oveaer.t 

Lecture  C 

CC  11,  "CC 

CC  11.  * TFC 

rr  ] 7 _ *tc 

n . r.i_  i . - n 

7 r 4 5 

"mil  Fnse’.'.bles 

?: 53-11-  1C 

r • •'  '_.o  ; /•  5 

'■us  to  T ‘0 

„ r>  0 / r 

Small 

"ecitation  " 

"ec  it  at  ion  r- 

] '1 7 TO—  7 0 >n 

S Ins  erbl.es 

TO : "a-ll ; 30 

^oice  Lessons 

70, . f'  o„  1 0 . no 

Chorus/C-rcIi. 

TOTO"  -1TO2C 

aller 

TO  :'c\- 1 2 : TO 

Foice  Lessons 

"ehearsa  1 

overen t 

LEG  , tog 

Foice  Lessons 

" d p,'oci 

'h  Tarn,  T'T 

CartsiHe 

LRSH,  TOC 

TO  * 2 T- 1 1 - 25 

7 7 • <■*;>_.  1 a • on 

T R C 

J.4  . 5 

7 < m_  3 TO 

TOall 

Special  Tonics 

JA,  ^ |n.OC 

Cliorus , 

Fnse-T  les 

Vaurice 

11:15-12*15 

T ovemert 

F.  Tarn,  TTO 

Abrnvanel 

Lecture  " 

11  r 3' -12: 15 

CC  11.  TOC 

CC  11,  TOC 

1°: 25-1 1:25 

2*  • on.,  r ^,5 

"eci te tions 

Small 

Caecial  Tonics 

A r f* 

1 • TO_£  . TO 

1 : TO- A : TO 

TOiseTOles 

Veniamin  Luxon 

Voice  Lessons 

Voice  Lessons 

hill  Crorut 

1 . 0 O 0 . ^ • 

: teller 

Cartsi.de 

1 1 : 3.3- 12*  35 

F.  Tarn,  TTO 

Chorus 

1 ] # \ r>  7-  r i ^ 

F.  barn,  TIT! 

Feci  tat  ions 

F . ’a  rn . T T 

r”f 

1 r 3n-  3 1 3C 

ARC 

< , on  “7 , 0 'n 

! > ! / e J 

Coachings 

3 . to-/ ; 

1 . 3 '*-3:33 

Chorus 

7 • oe,_a  . ro 

Chorus/c-rch. 

Chorus 

F.  barn  s TO 

Voice  Lessons 

■’ress 

...  Yarn, 

Finrocl 

’"‘.ehearsa  1 

tv-  rjA 
l , > 

3 : 45-4 : ‘ 5 
Snail 

F.  ’’am j T’T 

Theatre,  r'"  ^ 

?j  : 4 5 

Cnsembles 

1 : 30-3; 3° 

Schubert 

K.  "arn , T TO 

Chorus 

Ftandchen ‘ 

CC  "511.  TOC 

r.  Lam,  TTT 

Auditions 
L.  Tarn,  T^n 

r r_i.it-' 

• J ' / ✓ 

3 : 4 5 

Coachings 

"ach  Cantata 

■ : 3 ^-7 : 3"1 

and it i ons , 

Coachings 

1'..  Tarn , T’T 

c ; F-7:  TO 
Coacb.i  ms 

CAT*.'? '•'*AY  4 


2 : 3;  hr, 

Chorus /Orel.. 
Concert 
Theatre,  T T‘ 


'pnrs  r 


c t 


v t rv 


r.PrT^!  V.  'P;;.TSITY  T/  !rh:'ry 
V'V  C AS  IT?'  O-  TSITION  PR(V?RA.M 

• oi>ort  Sirota,  director 


T 7 ' t v 


•0  ’OAY  JT:  " 

tulopay'  31" ' 

' -'rVA-'qL  *y  'f  * ' 

^^r'lcnAV  0 

T?,_'  yn  a y 

17:0  >-12 : 30 

10 •00-12:15 

Lessons 

Lessons 

Phyllis 

Orchestra 

Curtin 

'ha  linens 

'•15 

n * 15 

Seminar 

' est  Tarn, 

A s t on 

’ 'art  in 

C"H,  T'  T- 

TO 

10;  15 

1°  -15 

2:00-3:30 

a . e t ^ . 3 r\ 

1 : 3^-3  * 0^ 

Cove 11 

Tec 

musicianship 

Conducting 

' 'usicianshin 

and  Analysis 

Practicum 

and  Analysis 

11-15 

11:15 

Library,  WOC 

Library , 

Library,  1 ’SC 

Fey 

T'inchen 

'-SC 

library , 

Lesson 

Q , f\rs  r r*ri 
U - J > • ' 

1 -oo 

Tjc  r 

head in as / 

T’itt 

3 ' 30 

Rehearsal 

Library  - 

r.amir 

Library, 

TTSC 

Library,  70 C 

t ■•nr* 

2 ; "n_3 • 30 

6 : 3" 

0 • 3 0-7 : A 5 

Lecture  bv 

rehearsal 

Rehearsal : 

7illian 

Aston  Violin 

Coveil 

Coble  j RTrC 

Solo 

Ouintet 

Fellowsb.in 

Library  tTSC 

Theatre 

Composer 

r^SC 

Library , 

r'  ( ^ 0 

F, : 30 

70  C 

VC:  Concert- 

FC:  Concert' 

8 : 30 

'VC  Fellows 

BSO  Chamber 

FC7  Concert* 

r.  . o ~ 

9 ° 0 n 

Theatre . 

Players 

BTC 

In-Fouse 

PSO 

T’tj 

Theatre 

Orchestra 

Concert 

"eetboven 

71  ~) 

Theatre  TT*R 

Included  • 

Symph.ony  ~ 

Aston  Violin 

Shed,  rpTJR 

Solo,  ’larv 
T :a r r'  ar  o t Rey , 
violinist 
Theatre  , TTC 


; 30  r . 

: l*TI  Chamber 

us  1c  Concert  ***  YACP  0TUrE'-,rr0  ArF  PEOUinrp  TO  ATTF 

Included:  ; nr  tin  ALL  ^ESTIVAL  OF  CO'i'TFTP'PAPY  ’OJSIC 

uartet  CO‘TCEPTO  ! 

Theatre,  7’ T"> 


posto » u rivr.j’fiTY  ta  iou-rpon  i istitih'1’  siytu  ,TF.rT'  ym‘«> 

Y(»*  ( A!TT::TS  PI A ’ O " V • TULY  C 5 


jryraaV  30 

’TUESDAY  3l" 

” r rEOi  ^S PAY  " l 

THURSDAY  2 

'Vv'ir'Wv  3 

11:00 

OPEL 

PRIVATE 

o ; 12:30 

SPECIAL 

LESSONS: 

LESSONS 

Mr.  Berman 

TOPICS 

Masterclass 

' ’aurice 

3:00 

10:00 

Romantic 

IP  • 1 ° ; 10 

Abravane 1 

Barker 

Brenton 

Period 

5S0  Closed 

ChCoop  11, 

Theatre,  USC 

Rehearsal 

use 

3:50 

10:50 

Shed,  TUT* 

Herskowitz 

Chou 

LESSONS: 

4 : An 

11:40 

1 : 30 

Lee 

Hamad 

Livincston 

5 : 3° 

12: 30-LUNCH 

4:0^ 

2 : o,o_4 ; no 

Yer lino 

Gerber 

*'r.  Berman 

'"asterclass 

6:20 

1:20 

4:50 

4-Uand  'usic 

Eubenstein 

lie  Iceland 

Lann 

42  '7alker  St 

2 : 10 
rlun^ate 


3 : n0 
Milioto 

3:50 

Vantine 


3:30-5:30 
Special  Topics 
Benjamin  Luxon 
Bill  Crofut 
East  Barn,  TUT' 


4:40 

’^uranatsu 


5:30 

Rim 


***CIIECIC  BULLETIN  BOARDS  EREOUENTLY  !!*** 


All  lessons  take  place  at  42  Ualker  Street,  Lenox 


KOSTO'I  UUIV ri’SITY  TAJICLEl'OOD  INSTITUTE 

SIXTH  t TppK 

IT, or 

PTPT?  ' ‘CO  ' r 'OT^T  c-n/r  ’ 

i 1 1 . t i r j MI.’ 

jtjt  y 3n_Ai;r  5 

I —4 

MONDAY  30 

" TUESDAY  31 

ijepnesray"  V " 

THURSDAY  2 

EPIRAY  3 

0 *00 

0:00 

0 : 00 

0 .po 

0 • 00 

harm-up 

1/arm-up 

t-'arm-un 

harm -up 

harm- -up 

10:00-11:30 

0 : 30- 11*30 

9:30-11-30 

9:30-11 *?0 

0 : 30-11 : 30 

Ralph 

Quintet 

Quintet 

Ouintet 

Ouintet 

Pottle 

Coaching 

Coaching 

Coaching 

^ress  ; 

Masterclass 

Rehearsal 

Open  Theatre, 

1 : 30-3: 30 

1 : 30-3  ’3D 

1 : 30-3 -30 

IK 

Quintet 

Large 

Quintet 

? • OO 

Coaching 

Trass 

Coachin^ 

nuintet 

1:30-2:45 

Ensemble 

Performance 

Reading/ 

Class 

Rehearsal 

4 • QO-5 ; 30 

4 -00-5-30 

4 ;oo_5  *30 

ETC  Open 

EPQ  Open 

E30  Open 

3 : 00-4 • on 

Rehearsal 

Rehearsal 

Pehearsal 

Sam  Pilafian 

Onen  Theatre, 

o>en  Theatre* 

Open  Theatre, 

Kreathing 

III 

IP 

IU 

Cla  s s 

Open  Theatre, 

IP 

4 : ^-5  : 30 
PEQ  Concert 
Open  Theatre, 

IK  CHECK  YELLOQ  PACT  FOP.  SPECIAL 

EVENTS  AKU  COHCFTTS  ! 


SATURDAY  4 


3:00 

K-T  Concert 
Couth  ' ountain, 
v'ittsf  ielcl 


BOSTON  IE-' l VERS  1TY  JDV 'CL17' ’Opn  r,STITlrTr 


STTTm  '•  T.171 


•UTT 


J.’T  ] "TT  CT-  ! T 


JULY  3r-AU 


Do  riot  Anthony  Ower,  director 


JOWDAY  30 


3 : 30- 12:00 

Flute 

Seminar 

T's.  Dvryer 

Theatre, 

WCC 


1:00-3:30 
Flute 
Seminar 
' s.  Dwyer 
Theatre, 
r T<>C 


TUESDAY  31 


1:00-5:00 
’’’lute 
Seminar 
Its.  Ruyse 
TJest  Darn, 
TIT) 


UEDUESDAY  1 


1 : 00-A : 30 
Flute 
Seminar 
''s.  Duyse 
Theatre , 

mgc 


THURSDAY  2 


1:00-4:30 
Flute 
Seminar 
Ks . Buyse 
TJest  Barn, 
TO 


FRIDAY  3 


<"> : aa_  1 ? : 00 
’’lute 
Seminar 
: is . Dv/ver 
Theatre , 

\ TOO 


1:30-4:30 
^lute 
Seminar 
' ;s . Buyse 
Theatre , 

T ’SC 


**  CHECK  YELLOTT  ACE  FOR  SPECIAL  EVENTS  AND  CONCERTS  ! 


LIST 1 1; :G  AIT I)  ANALYSIS  SE?'I  :AR 


JULY  30-Al’C  j 


Peter  Tram  Swing t director 


MONDAY  30 

TUESDAY  31 

WEDNESDAY  1 

THURSDAY  2 

FRIDAY  3 

1 • 30— 3 ■ 30 

1 . 30-3  • 3 ft 

1 ; 30.7 . 30 

1 .3n._g.3r) 

1 • 30~n • ap 

Class 

Class 

Class 

Class 

Class 

Hr.  Swing 

Hr.  Swing 

Tr.  Swing 

' 'r . Swing 

vr.  Swing 

Hawthorne 

Hawthorne 

Hawthorne 

Hawthorne 

Hawthorne 

Cottage 

Cottage 

Cottage 

Cottage 

Cottage 

Fn . 2 TIT) 

Era.  2,  TWO 

Ron.  2.  TTTD 

Pm . 2 TT^D 

Rm.  2,  TVT> 

**  CHECK  YELLOW  PAGE  FOP  SPECIAL  EVENTS  A*H  CONCEPTS  ! ! 


BOSTON  UNIVERSITY  TA  TLEWPOD  INSTITUTE. 


SIXTH  PEEK 


CONCEPTS  SPECIAL  events 


JULY  30-ATIC  5 1 °34 


MONDAY  3 O' 

TUESDAY  3’ 

WEDNESDAY  1 ‘ 

THURSDAY  2 

PPIPA.V  3 

9:30-12:30 

x*Festival  of  Contemporary  Music  (FCM)** 

YAPP  Masterclass 

July  26  - 

August  1 

Theatre,  WSC 

11:00-12:00 

11:00-1:00 

Special  Topics 

BMC  Cello 

Maurice 

Masterclass 

Abravanel 

Joel  Krosnick 

Chcoop  1 1 , WSC 

Theatre,  TOD 

3:00-4:00 

3:30-5:30 

Sam  Pilafian 

Special  Topics 

Breathing  Class 

Benjamin  Luxon 

Open  Theatre,  IH 

Bill  Crofut 

East  Barn,  TOT) 

6 : 30pm 

7:00 

6:30 

7:00  pm 

BUT  I 

Earn 

In-House 

Prelude 

Cello 

Masterclass, 

Concert 

Members  of 

Masterclass 

Elizabeth  Morse 

Theatre,  WSC 

the  BSO 

Ronald  Feldman 
Theatre,  WSC 

Library,  WSC 

Shed,  TOD 

8 : 30  pm 

3 : 30  pm 

3:30  pm 

S : 30  pm 

q:P0  pm 

FCM  Concert 

FCM  Concert 

BMC  Orchestra 

BSO 

BSO 

BMC  Fellows 

Chamber  Music 

Gunther  Schuller, 

Beatrice  et 

Charles  Dutoit 

Theodore 

Theatre,  TOT) 

conductor 

Benedict , 

conductor 

Antoniou, 

Theatre,  TWD 

Dress  Rehearsal 

Janice  Taylor, 

conductor 

Seiji  Ozawa, 

mezzo-soprano 

Theatre,  TOT) 

conductor 

Shed,  TOT) 

Shed , TWD 

SATURDAY  4 

SUNDAY  5 

10:30  am 
BSO  Open 
Rehearsal 

Shed,  TOD  3:30  pm 

BSO 

Berlioz : 

2:30  pm  Beatrice  et 

EOT!  Benedict 

Vo  imp  Seiji  Ozawa, 

diOfiuA  and  conductor 

QtldhoAtna.  Shed,  TOP 

Leonard  /ItheAton 
Jo&epfi  S-ctv  eA6 -tzdn, 
conduato  A6 , 
l eji  jnj-'dn  Lux  on, 
ba/Utone. 


10:00  am 
BMC  Fellows 
Chamber  Music 
Concert 
Theatre,  TOD 

2:30  pm 
BSO 

Charles  Dutoit, 
conductor 
Shed,  TOP 


8:30  pn 

nm 

C.hanb  za  ,fuA-ic. 
ConczAt 

an',  v* 


ThzatAz,  V:0 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


AUGUST  6 -AUGUST  12  1984 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 ‘ 

FRIDAY  10 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr . Ling 

Mr . Ling 

Mr.  Ling 

Mr.  Ling 

Mr.  Ling 

W.  Barn,  TWD 

W.  Barn,  TWD 

W.  Barn,  TWD 

W.  Barn,  TWD 

W.  Ram,  TVJD 

1:15-3:15 

1:15-5:30 

1:15-3:15 

1:15-5:30 

1-15-3:15 

Percussion 

Chamber 

Percussion 

Chamber 

Percussion 

Ensemble 

Music 

Ensemble 

Music 

Ensemble 

Mr.  Gauger 

Rehearsals 

Mr.  Gauger 

Rehearsals 

Mr.  Gauger 

Lively  Stones, 

Lively  Stones, 

WSC 

Lively  Stones, 

wsc 

use 

WSC 

1:15-3:15 

8:30  p.m. 

1:15-3:15 

1 : 15-5: 30 

Bass 

BUTI  Chamber 

Bass 

Chamber  Music 

Ensemble 

Music  Concert 

Ensemble 

Rehearsals 

Mr.  Martin 

CMH , TWD 

Mr.  Martin 

WSC 

W.  Barn,  TWD 

W.  Barn,  TWD 

6 : 30  pm 

In-House 

3:30-5:30 

3:30-5:30 

3:30-5:30 

Concert 

Brass  Ensemble 

Brass 

Brass 

Theatre,  WSC 

Mr.  Voisin 

Ensemble 

Ensemble 

W.  Bam,  TWD 

Mr.  Voisin 

Mr.  Voisin 

W.  Barn,  TWD 

W.  Bam,  TWD 

6:30  pm 

3:45-5:45 

In-House 

Mark  Kroll 

Concert , 

Early  Music 

Theatre,  WSC 

Masterclass 

Theatre,  WSC 

SATURDAY  11 

SUNDAY 

12 

9:30-12:00  8:30p.m. 

YAO  Dress  Rehearsal  BUTI  Chamber  Music  Concert 

Mr.  Ling  CMH,  TWD 

Theatre,  TVJD 


2:30  p.m. 

YAO  Concert  IV 
Mr.  Ling,  conductor 
Theatre,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  IT3EK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  AUGUST  6-AUGUST 

Leonard  Atherton,  director 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  g 

THURSDAY  9 

9:25-9:45 

8:45-9:45 

8*45-9:45 

8:45-9:45 

Movement 

Lecture  A 

Lecture  C 

Lecture  A 

ChCoop  11,  WSC 

ChCoop  1 1 , WSC 

ChCoop  1 1 , WSC 

9:50-10:50 

Dress  Rehearsal 

9*55-11:10 

9 *00-9:45 

9:55-11*10 

Small  Ensembles 

Chorus 

Recitation  B 

Chorus 

Theatre,  WSC 

ChCoop 

ChCoop 

10:00-12:00 

10:00-12:00 

10:00-12:00 

Voice  Lessons 

11:15-12:15 

Voice  Lessons 

Voice  Lessons 

Dimmock 

Lecture  B 

Heller 

Gartside 

LRSH,  WSC 

ChCoop  11,  WSC 

LRSH,  WSC 

LRSH.  WSC 

10:00-10:20 

1:30-3:30 

11:00-12:00 

11:15-12:15 

Movement 

Chorus 

Special  Topics 

Lecture  B 

E.  Barn,  TWD 

Theodore 

ChCoop  11,  WSC 

10:25-11:25 

Antoniou 

Chorus 

4:30-5:30 

ChCoop  1 1 , 

1:00-4:00 

ChCoop 

Special  Topics 

WSC 

Voice  Lessons 

John  Daverio 

Gartside 

11 :3Q-12 ; 15 

E.  Bam,  TTT) 

1:00-4:00 

E.  Barn,  TFT) 

Recitations 

Voice  Lessons 

A & C 

6:30-7:30 

Heller 

1 : 30-3 : 30 

Coachings 

E.  Barn,  TIT) 

Chorus 

1 : 00-3: 00 

E . Barn . TWD 

Voice  Lessons 

1*30-3:30 

Dimmock 

Chorus 

3:30-4*30 

E.  Barn,  TWD 

E.  Barn,  TWD 

Royse  solo 

Auditions 

3*30-4:15 

4:00-5:30 

E . Barn , TWD 

Bach  Chorale 

Joan  Heller 

Rehearsal 

Studio  Recital 

4:30-5:30 

E.  Bam,  TWO 

Special  Topics 

6:30-7:30 

Mark  Kroll 

Coachings 

6 : 30pm 

E.  Barn,  TWO 

In-House 

Concert 

6:30-7:30 

Theatre,  WSC 

Coachings 

SATUPDAY  11  SUNDAY  12 


Mahler  Dress 

4:30-5:30 

10:00 

1:00 

for  Sunday  PM 

Special  Topics 

Bach  Cantata 

Thomas ' 

Rouse 

Jessye  Norman 

Theatre,  TWD 

3:30-4:15 

E.  Barn,  TWD 

6:50 

Small  Ensembles 

11:00 

Bus  to 

W.  Stock 

E.  Barn,  TWD 

Staff  Choir 

C ran we 11 

8:00 

W.  Stockbridge 


12  1984 


FRIDAY  10 

8:45-9 ^45 
Lecture  C 
ChCoop  1 1 , NSC 

9 *00-9:45 
Pecitation  B 

10*00-10:20 

Movement 

10*25-11:25 

Chorus 

ChCoop 

11:30-12:15 
Recitations 
A & C 

1:30-3:30 

Chorus 

E.  Barn,  TWO 

4:30-5:30 
Special  Topics 
George  Geyer 
E.  Bam.  TIT) 


bridge 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  AUGUST  6-AUGUST  12  1984 

Robert  Sirota,  director 


MONDAY  6 TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 

FRIDAY  10 

9:30-11:00 

Lessons 

Lessons 

Lessons 

Lecture, 

9:15 

9:15 

9:15 

Charles 

Fussell 

Zamir 

Witt 

Robinson 

Library, 

10:15 

10:15 

10:15 

WSC 

Rey 

Kinchen 

Tec 

11:15 

11:15 

11:15 

1:30-3:00 

Coveil 

Martin 

Aston 

Musicianship 

Library , 

Library , 

Library, 

and 

WSC 

WSC 

WSC 

Analysis 

Library, 

1:30-3:00 

2:00-3:30 

1:30-3:00 

WSC 

Musicianship 

Conducting 

Lecture 

and 

Practicum 

Theodore 

Analysis 

Library, 

Antoniou 

3:00-5:00 

Library, 

WSC 

Library,  WSC 

Rehearsals , 

WSC 

TBA 

3:00-5:00 

3:30-5:00 

Rehearsals , 

Musicianship 

6 : 30pm 
Rehearsals 
Zamir , LRSH 
Coveil,  Library 

TBA 

6:00-3:00 
Dress 
Rehearsal 
Cove 11 
Witt 

Theatre,  WSC 

6 : 30pm 
In-House 
Concert 
including 
Co veil  Quintet 
Witt  Trio 
Theatre,  WSC 

and 

Analysis 

Library, 

WSC 

.... 

...  . .; 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  AUGUST  6-AUGUST  12  1984 

Boris  Berman,  director 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 

FRIDAY  10 

* 1 1 : 00-12 : 00 

See  Belov; 

Lessons 

10:30-12:30 

9:30-11:30 

9:30-12-30 

10:30 

Baroque 

Baroque 

Masterclass 

Closed 

2:00 

Masterclass 

Masterclass 

with 

Rehearsal  of 

Gerber 

with 

x^ith 

Boris  Berman 

BSO 

Mark  Kroll 

Mark  Kroll 

Theatre,  WSC 

Shed,  TWD 

2:50 

Parlor,  WSC 

Parlor , WSC 

Rim 

Lessons 

Lessons 

2 -00-4:00 

3:40 

2:00 

2:00 

Four-Hand 

Rubens te in 

Barker 

Vantine 

Masterclass 

with 

4:30 

2:50 

2:50 

Boris  Berman 

Brenton 

Hung ate 

Chou 

at  42  Walker 

Street 

5*20 

3 ’40 

3:40 

Hamad 

Herskowitz 

Milioto 

6:10 

4:30 

4:30 

Helgeland 

Lee 

Lann 

5:20 

5:20 

* ADDITION 

Merllno 

Muramatsu 

11 “00-12:00 

YAVP  SPECIAL 

TOPICS 

**A11 

lessons  take  place 

at  42  Walker  Street , Lenox. 

Theodore 

Antoniou 

ChCoop  11,  WSC 

an  • 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  TTEF.K 


EPOS 


EMPIRE 

BRASS 

QUINTET  SEMINAR 

AUGUST  6-AUGUST 

12  1084 

MONDAY 

6 

TUESDAY  7 

WEDNESDAY  H 

THURSDAY  9 

FRIDAY  10 

10:00-11 ”30 

10:00-11:30 

9:00 

9:00 

9:00 

Trumpet 

Masterclass 

Warm-up 

Warm-up 

Warm-up 

Masterclass 

Vince 

Armando 

di  Martino 

9:30-11:30 

9:30-11:30 

9:30-11:30 

Ghitalla 

Open  Theatre, 

Quintet 

Quintet 

Ouintet 

Open  Theatre, 

IH 

Coaching 

Coaching 

Dress 

III 

1:30-3-30 

1:30-3-30 

1-30-3:30 

Rehearsal 

10:00-11-30 

Quintet 

Large 

Quintet 

2:00 

Ralph  Pottle 

Coaching 

Brass 

Coaching 

Quintet 

Masterclass 

Ensemble 

Performance 

Dance  Studio, 

4:00-5:30 

Class 

IK 

EBO 

4:00-5:30 

4:00-5:30 

Open  Rehearsal 

EBQ  Open 

EBO  Open 

1:30-3:30 

Open  Theatre , 

Rehearsal 

Rehearsal 

Brass 

IH 

Open  Theatre, 

Open  Theatre, 

Quintet 

Reading 

6:45-7:45 

IH 

IH 

Rehearsal 

Baroque 

Brass 

4:00-5:30 

vjith  Mark  Kroll 

PBQ  Concert 

Brown  Room, 

Open  Theatre, 
IH 

la 

• 

. 

BOSTON  UNIVERSITY  TNAGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


FLUT 


FLUTE  SEMINAR  AUGUST  6- AUGUST  12  19H4 

Doriot  Anthony  Dwyer,  director 


MONDAY  6 TUESDAY  7 WEDNESDAY  8 THURSDAY  9 FRIDAY  10 


9:00-12:00 
Flute 
Seminar 
Ms.  Dwyer 
Theatre , 
WSC 

1'.:  00-3: 00 

1:00-3:30 

1 .00-3:30 

1:00-4:30 

Flute 

Flute 

Flute  Seminar 

Flute  Seminar 

Seminar 

Seminar 

Ms.  Buyse 

Ms . Dwyer 

Ms . Dwyer 

Ms.  Buyse 

W.  Barn , TWD 

Ms.  Buyse 

Theatre , 

Theatre, 

Theatre,  WSC 

WSC 

WSC 

3:U5-5 
Early  Music 
Masterclass 
With 

Mark  Kroll 
Theatre,  WSC 

' 

•• 
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POSTON  UNIVERSITY  TANCLEWOOD  INSTITUTE 


SEVENTH  WEEK 


L&A 


LISTENING  AfJD  ANALYSIS  SEMINAR  AUGUST  6-AUGUST  12  1934 

Peter  Gram  Swing,  director 


MONDAY  6 TUESDAY  7 


WEDNESDAY  3 THURSDAY  9 FRIDAY  10 


1:30-3:30 
Class 
Mr . Swing 
Hawthorne 
Cottage 
Rm.  2,  TWD 


1:30-3:30 
Class 
Mr . Swing 
Hawthorne 
Cottage 
Rm.  2,  TLT) 


1:30-3:30 
Class 
Mr.  Swing 
Hawthorne 
Cottage 
Rm . 2 9 Tiro 


1:30-3:30 
Class 
Mr . Swing 
Hawthorne 
Cottage 
Rm.  2,  Tiro 


1:30-3:30 
Class 
Mr.  Swing 
Hawthorne 
Cottage 
Rm.  2 , TWD 


• 

■ 

. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


CONCERTS,  SPECIAL  EVENTS 

AUGUST  6 -AUGUST 

12  1984 

MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 

FRIDAY  10 

11:00-12:00 

10:30-12:30 

9:30-11:30 

1:30-3:30 

4:30-5:30 

YAVP  SPECIAL 

YAPP  Baroque 

YAPP  Baroque 

Harpsichord 

YAVP  SPECIAL 

TOPICS 

Masterclass 

Masterclass 

Lecture/ 

TOPICS 

Theodore 

with  Mark 

Mark  Kroll 

Demonstration 

George  Geyer 

Antoniou 

Kroll 

Parlor,  WSC 

Mark  Kroll 

E.  Bam,  TWD 

ChCoop  11, 

Parlor,  WSC 

Hawthorne 

WSC 

3:45-5:45 

Cottage,  TIT) 

7:00  p.m. 

4:30-5:30 

FLIJT , YAIP, 

Prelude 

6:30 

YAVP  SPECIAL 

APPL  Early 

4:30-5:30 

Tanglewood 

In-House 

TOPICS 

Hus  ic 

YAVP  SPECIAL 

Festival 

Concert 

Baroque 

Performance 

TOPICS 

Chorus 

Theatre, 

Ornamentation 

Practice 

John  Daverio 

John  Oliver, 

WSC 

Mark  Kroll, 

Mark  Kroll 

E.  Bam,  TWD 

conductor 

E.  Bam,  TWD 

Theatre,  WSC 

Shed,  TWD 

7:30 

6 :30  p.m. 

BMC  Cello 

6:45-7:45 

8:30  p.m. 

In-House 

9:00  p.m. 

Masterclass 

Baroque  Brass 

BMC 

Concert 

BSO 

Joel  Krosnick 

Masterclass 

Orchestra 

Theatre,  WSC 

Seiii  Ozawa, 

Hall  School 

Mark  Kroll 

Concert 

conductor 

Brown  Room, 

Gustav  Meier 

8:30  p.m. 

Itzhak  Perlman 

3:30 

III 

and  Conducting 

Jessye  Norman, 

violin 

BMC  Vocal 

Fellows , 

soprano 

Shed,  TWD 

Recital 

8:30  p.m. 

conducting 

Phillip  Moll, 

CMH,  TWD 

BUT!  Chamber 

Theatre,  TIT) 

piano 

Music  Concert 

Theatre.,  TWD 

CMH,  TWD 

SATURDAY  11 

SUNDAY 

12 

10:30  a.m. 

BSO  Open  Rehearsal 
Shed,  TWD 

2:30  p.m. 

BUT I YAO  Concert 
Jahja  Ling  ^ conductor 
Theatre 3 TWD 

8 : 30  p.m. 

BSO 

Joseph  Silverstein,  conductor 
Shed,  TWD 


***hakhsxchokdxst  mark  KROLL  WILL 
BE  IN  RESIDENCE  Tuesday  , Auci  rPT 
7th  THROUGH  THURSDAY  AUGUST  9th. 


10:00  a.m. 

8:00  p.m. 

BMC  Fellows 

West  Stockhridge  '84 

Chamber  Music 

Masterworks  Concerts : 

with  YAVP 

BUT I Showcase 

Theatre,  TWD 

Village  School, 
West  Stockbridge 

10:00  a.m. 
Percussion 

8 : 30  p .m. 

Masterclass 

BUT I Chamber 

Charles  Smith 

Music  Concert 

Lively  Stones, 
WSC 

CMH,  TWD 

2:30  p.m. 
BSO 

Seiji  Ozawa. 

Jessye  Yunnan, 

soprano 

Edith  Wiens,,  soprano 

T an  £ ad.  Po  n 

Shed  9 TWD 
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1 . ' . 


• 

. . . . 

• : 

' 

' 

... 

. 

■ 

• 

i . ' 

■ ' - -.0 

3-  - ' : 'S:J- 

. 

. . 

' 

‘ 

• : 

• ? 

•• 

.•j  ■„ 

' I 

- 

■ 

• 

' ■ 

:‘T 

. 

• ■ • 

..  •.  •■■  ■ 

Of?'.- 

1 * * 

’ ■ j » . ' ri  r : 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


August  13-August  19  1984 


MONDAY  13 TUESDAY  14  WEDNESDAY  15  THURSDAY  16 


9 : 15-12 : 15 
YAO 

Rehearsal 
Mr.  Ling 
W.  Barn,  TWD 

9:30-10:30 
YAIP  Brass: 
Schlueter 
Rehearsal 
Shed,  TWD 

1:15-2:15 
Percussion 
Ensemble 
Mr.  Gauger 
Lively  Stones, 

wsc 

3:00-4:15 
YAO  T.O.P. 

Dress  Rehearsal 
Mr.  Ling 
Shed,  TWD 


9:15-12:15 

YAO 

Rehearsal 
Mr.  Ling 
West  Barn, 

TWD 

TANGLEWOOD 
ON  PARADE 

2:30 

YAO  Concert 
Mr . Ling 
Shed,  TWD 

4:30 

BUT I Chamber 
Music  Concert 
CMH,  TWD 


JURIES  JURIES 

***  * ************  * ******  ***  *** 
CHECK  BULLETIN  BOARDS  EOR 
SPFCIFIC  TIME  AND  LOCATION  ! ! 
********************* *** ***** 


6:30 

In-House 
Concert 
Theatre , 
WSC 


6:30 

In-House 
Concert 
Theatre , 
WSC 


6:30 

In-House 
Concert 
Theatre,  WSC 


FRIDAY  17 


3:45-5:45 
YAO  Dress 
Rehearsal 
Mr.  Silverstein 
Theatre,  TWD 


SATURDAY  18 

1:15-2:00 

YAVP  Chorus  and 
Closing  Remarks  by 

Scott  Schillin 
CMH , TWD 

2:30 

YAO  and  BMCO  Concert 
Mr.  Silverstein  and 
Conducting  Fellows 
conducting 
Theatre,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  August  13-August  19  1984 

Leonard  Atherton,  director 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

FRIDAY  17 

9:10-9:30 

(Bus  to  TWD) 

8:45-9:45 

8:45-9:45 

8:45-9:45 

Movement 

Lecture  C 

Lecture  A 

Lecture  C 

9:15 

CC  11,  WSC 

CC  11,  WSC 

CC  11,  WSC 

9:35-10:35 

"1812" 

Chorus 

Rehearsal 

9:00-9:45 

9:55-11:10 

9:00-9:45 

CC  11,  WSC 

CMH,  TWD 

Recitation  B 

Chorus 

Recitation  B 

(then  move  to 

ChCoop 

10:45 

Shed) 

10:00-10:20 

10:00-10:20 

Bus  to  TWD 

Movement 

11:15-12:15 

Movement 

11:00 

Lecture  B 

11:00-12:15 

(or  after 

10:25-11:25 

CC  11,  WSC 

10:25-11:25 

Phyllis 

"1812" 

Chorus 

Chorus 

Curtin 

Rehearsal) 

ChCoop 

1:30-3:30 

ChCoop 

Seminar 

Chorus 

Chorus 

E.  Barn,  TWD 

11:30-12:15 

E.  Barn,  TWD 

11:30-12:15 

1:30-3:30 

Recitation 

Recitation 

Chorus 

(Bus  to  WSC) 

A and  C 

3:30-5:30 

A and  C 

E.  Barn, 

Chorus  reads 

TWD 

(Bus  to  TWD) 

11:30-12:15 

Student. 

1:30-3:30 

Recitation  B 

Compositions 

Chorus 

4:30-4:45 

3:45-4:45 

read  Hymn  to 

E.  Barn,  TWD 

E.  Barn,  TWD 

Warm-up 

Chorus  in 

St.  Cecelia 

Chorus  Rm. 

Shed 

CC  11,  WSC 

Shed,  TWD 

1:30-3:30 

4:45-5:45 

Chorus 

Dress  Rehearsal 

E.  Barn,  TWD 

Shed,  TWD 

5: du-o  :uu 
B.U.  Voice 
Auditions 


SATURDAY  18 


10:00-11:00 
Chorus 
CC,  WSC 

1:15-2:00 
Chorus  Concert 
and  Closing 
Remarks  by 
Scott  Schillin 
CMH,  TWD 


5:00-5:30 
Gartside 
Studio 
Recital 
E.  Barn,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  August  13-August  19  1984 

Robert  Sirota,  director 


MONDAY  13 

TUESDAY  14 

9:30-11:00 

Class 

Lessons 

Library,  WSC 

2:00-3:30 

9:15 

Coveil 

Class 

10:15 

Library , WSC 

Zamir 

4:00-5:00 

11:15 

Rehearsal 

Rey 

Tec 

Library , 

Theatre, 

WSC 

WSC 

6:30 

In-House 
Concert 
Included  is 
Tec  Quartet 
Theatre,  WSC 


THURSDAY  16 FRIDAY  17 


WEDNESDAY  15 


Lessons 

9:15 

Martin 

10:15 

Witt 

11:15 
Kinchen 
Library , 
WSC 

1:30-3:00 
Lecture  by 
Ed  Flower, 
guitarist 
Library, 
WSC 


1:30-3:00 
Lecture  by 
Allen  LeVines, 
composer 
Library,  WSC 

3:30-5:30 
Chorus 
Readings 
Kinchen 
E.  Barn,  TWD 

6:30 

In-House 
Concert 
Included  is 
Zamir  Quartet, 
Rey  Duet 
Theatre,  WSC 


Lessons 

9:15 

Aston 

10:15 

Robinson 

11:15 

Tec 

Library,  WSC 

1:30-3:00 
Lecture  by 
Gunther 
Schuller 
Library,  WSC 


4:00-5:30 
Rehearsal 
Zamir,  Rey 
Theatre,  WSC 

7:00 

Concert/ 

Taping 

Library,  WSC 


SATURDAY  18 

YAVP  Chorus 
and  Tanglewood 
Institute 

Closing  Remarks  by 
Scott  Schillin 
CKH,  TWD 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


EIGHTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  August  13-August  19  1984 

Boris  Berman,  director 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

Lessons 

Open 

Lessons 

Lessons 

2:00 

Chou 

9:30 

Barker 

9:30 

Brenton 

2:50 

Hamad 

10:20 

Herskowitz 

10:20 

Rubens te in 

3:40 

Helgeland 

11:10 

Merlino 

11:10 

Muramatsu 

4:30 

Hungate 

12:00 

Rim 

12:00 

Gerber 

5:20 

Lee 

12:50 

Vantine 

12:50 

Livingston 

6:10 

Milioto 

4:00 

Required 
meeting  with 
Valerie  Becker 
Parlor,  WSC 

THURSDAY  16 

FRIDAY  17 

9:30-12:30 

2:00-4:30 

Masterclass 

In-House 

with  Boris 

Concert  of 

Rerman 

YAPP  students 
Theatre,  WSC 

6:00 

Farewell  get- 
together 
at  42  Walker 
Street 

SATURDAY  13 

1:15-2:00 
YAVP  Chorus  and 
Tanglewood  Institute 
Closing  Remarks  by 
Scott  Schillin 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGTH  WEEK 


EBQS 


EMPIRE  BRASS  QUINTET  SEMINAR 


August  13-19  1984 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

FRIDAY  17 

9:30-10:30 

9:00 

9:00 

9:00 

9:00 

Schlueter 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

rehearsal 

All  EBQS 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

participants 

Quintet 

Quintet 

Quintet 

Quintet 

Shed,  TWD 

Coaching 

Coaching 

Coaching 

Dress 

Rehearsal 

12:45-2:45 

1:30-3:30 

1:30-3:30 

Reading/ 

2:30 

Large  Brass 

Quintet 

2:00-5:00 

Rehearsal,  IH 

Tanglewood 

Ensemble 

Coaching 

Quintet 

on  Parade 

A- Theatre 

Masterclass 

Performance 

3: 15-5:15 

B-Dance  Studio 

Class  and 

Barron 

4:00-5:30 

Closing 

rehearsal 

EBO  Open 

Ceremonies 

Participants 

4:00-5:30 

Rehearsal 

Open  Theatre 

TBA 

EBO  Open 

Open  Theatre, 

IH 

Rehearsal  Stage, 

Rehearsal 

111 

TWD 

Open  Theatre, 

IH 


4:00-5:30 
PBQ  Concert 
Open  Theatre, 
III 


SATURDAY  18 

l: 15-2:00 
YAVP  Chorus 
and  Tanglewood 
Institute 

Closing  Remarks  by 
Scott  Schillin, 
CMH,  TWD 


V ; 


' 


’ 


■ • ' ■ • 

: •>  -T  .. 

i 


- 


■j!v-  ~ no 


•O'. 


, 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


FLUT 


FLUTE  SEMINAR  August  13-August  19  1984 

Doriot  Anthony  Dwyer,  director 


MONDAY  13  TUESDAY  14  WEDNESDAY  15  THURSDAY  16  FRIDAY  17 


9:00-12:00 
Flute 
Seminar 
Ms . Dwyer 
Theatre, 

wsc 


9:00-11:30 

Flute 

Seminar 

Ms.  Dwyer 

Theatre, 

WSC 


9:30-12:00 
Flute 
Seminar 
Ms.  Buyse 
East  Bam, 
TWD 


1:00-3:30 

Flute 

Seminar 

Ms.  Dwyer 

Theatre, 

WSC 


1:00-4:30 
Flute 
Seminar 
Ms.  Buyse 
West  Barn 
TWD 


1:00-3:30 

Flute 

Seminar 

"Piccolo 

day" 

Ms.  Buyse 
West  Barn, 
TWD 


1:00-3:30 
Flute 
Seminar 
Ms.  Buyse 
West  Barn, 
TWD 


SATURDAY  18 

1:15-2:00 
YAVP  Chorus 
and  Tanglewood 
Institute 

Closing  Remarks  by 
Scott  Schillin 
CMH,  TWD 


■j : 


BOSTON  UNIVERSITY  TANGLEWOOP  INSTITUTE 


EIGHTH  WEEK 


I.&A 


LISTENING  AND  ANALYSIS  SEMINAR  August  13-August  19  1984 

Peter  Gram  Swing,  director 


MONDAY  13  TUESDAY  14 WEDNESDAY  15 THURSDAY  16 FRIDAY  17 


1:30-3:30 
Class 
Mr . Swing 
Hawthonre 
Cottage 
Rm.  2,  TWP 


SATURDAY  18 

1:15-2:00 
YAVP  Chorus 
and  Tanglewood 
Institute 

Closing  Remarks  by 
Scott  Schillin 
CMH,  TWD 


1:30-3:30 
Class 
Mr . Swing 
Hawthorne 
Cottage 
Rm.  2,  TWD 


TANGLEWOOD 

ON 

PARADE 


1:30-3:30 
Class 
Mr.  Swing 
Hawthorne 
Cottage 
Rm.  2,  TWD 


1:30-3:30 
Class 
Mr . Swing 
Hawthorne 
Cottage 
Rm . 2 , TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


CONCERTS,  SPECIAL  EVENTS 


August  13-August  19  1984 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

FRIDAY  17 

TANGLEWOOD 

1 :30 

ON 

Joel  Krosnick 

PARADE 

BMC  Cello 

Masterclass 

6 : 30  pm 

2:30  pm 

6:30  pm 

6:30  pm 

cm,  TWD 

In-House 

Voung  Anttsts 

In-House 

In-House 

Concert 

Caches  taa 

Concert 

Concert 

2:00-4:30 

Theatre,  WSC 

Jahja  Ling, 

Theatre,  WSC 

Theatre,  WSC 

In-House  Concert 

conductor 

YAPP  Students 

8:30  pm 

Shed , Tl’JD 

7:30  pm 

8:30  pm 

Theatre,  WSC 

BUTI  Staff 

Julius  Levine 

Malcolm  Frager 

5 

Cabaret  ! ! 

3:45  pm 

Solo 

piano 

7 ;00  pm 

Theatre,  WSC 

Voting  Attests 

Performance 

Theatre,  TWD 

Prelude 

Choatis 

Class,  Hall 

Yo-Yo  Ma,  cello 

8 : 30  pm 

Leona/id  Athenton,  " School 

Shed,  TWD 

BMC  Fellows 

dtaectoh. 

Chamber  Music 

Shed , TWD 

8:30  pm 

9:00  pm 

Concert 

BMC  Fellows 

BSO 

CM,  TWD 

4:30  pm 

Vocal  Recital 

Michael  Tilson 

BUT I Chamber 

CMH,  TWD 

Thomas , 

Haste  Concept 

conductor 

cm,  TW 

liana  Vered, 

Piano 

******* 

* 

Shed,  TWD 

* See 

* 

* Tanglev)ood 

* 

* Paogaain  faofi 

* 

Otkea  Events* 

******* 

* 

9:00  pm 

Gala  Concert 

Shed,  TWD 

SATURDAY  18 


SUNDAY  19 


10*30  am  2:30  pm 

BSO  Open  BUT  I 

Rehearsal  Voting  tJtTJjStA 

Shed , TWD  OfLChZAtM. 

Concent 

7*15  pm  Jahja  Ling, 

Voting  \ntijsts  conductor 

ChoauA  and  BMC  orchestra 

BUT I CZo6ing  Conducting  Fellows 
Bema/ikS  by  conducting 

Scott  Schtttin  Theatre,  TWD 
CW,  TWO 


8:30  pm 
BSO 

Michael  Tilson 
Thomas , 
conductor 
Barbara  Hendricks 
soprano 
Shed,  TWD 


10:00  am 
BMC  Fellows 
Chamber  Music 
Concert 
Theatre , TWD 


2:30  pm 
BSO 

Seiji  Ozawa, 
conductor 
Yo-Yo  Ma,  cello 
Burton  Fine, 
viola 
Shed,  TWD 
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The 

Berkshire  Musk  Center 

at  TANGLEWOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
EMPIRE  BRASS  QUINTET  SEMINAR 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  QUARTET  PROGRAM 
YOUNG  ARTISTS  VOCAL  PROGRAM 

CHAMBER  MUSIC  CONCERT  I 

Saturday,  July  7»  I98U 2; 30  PM Chamber  Music  Hall 


Paul  Dukas  Fanfare  for  Brass  Quintet 

J.S.  Bach/Glasel  Contrapunctus  No.  9 

SHADES  OF  BRASS 

Kurt  Dupuis,  trumpet  Suzanne  George,  horn 

Osho  Endo,  trumpet  Richard  Graham,  trombone 

Jeff  Parker,  tuba 

Wilke  Renwick  Dance 

J.S.  Bach/Rosenthal  Prelude  and  Fugue  in  G minor 

Mendelssohn /Civil  Tarantella 

THE  CORPORATE  BRASS 

Brian  Neal,  trumpet  Jeanette  Spurghers,  horn 

Sarah  Lester,  trumpet  Eric  Johnson,  trombone 

John  Sass,  tuba 


Malcolm  Arnold  Three  Shanties  for  Woodwind  Quintet 

I.  Allegro  con  brio 

II.  Allegretto  semplice 

III.  Allegro  vivace 

Meg  Knapp,  flute  Gary  Ginstling,  clarinet 

Jacqueline  LeClair,  oboe  Tim  Trotier,  horn 

Matthew  Bender,  bassoon 
JOHN  HOLMES,  coach 


Ludwig  van  Beethoven  String  Quartet  in  F minor.  Op.  95 

Allegro  con  brio 
Allegretto  ma  non  troppo 

Nadia  Francavilla,  violin  Karin  Addis,  viola 

Kim  Zabelle,  violin  Andre  O’Neil,  cello 

RAPHAEL  HILLYER,  coach 


Thomas  Bateson 
Thomas  Weelkes 
John  Wilbye 


The  Nightingale  (l604) 

Those  Sweet  Delightful  Lilies  (l608) 
Away,  Thou  Shalt  Not  Love  Me 


Emily  Baehr,  soprano  I Molly  Barber,  soprano  II 

Bronwyn  Niece,  alto 
KAREN  NESTVOLD,  conductor 


OV2A 


Thomas  Morley 
arr.  Brian  Trant 
Zoltan  Kodaly 


Come,  Lovers,  Follow  Me 

I Will  Give  My  Love  an  Apple  (English  Folk  Song) 
Psalm  150  (based  on  an  old  French  melody) 


Soprano  I 

Wendy  Gudeman 
Stephanie  Haber 
Ella  McCrystal 
Vivian  Slade 
Nell  Snaidas 
Caterina  Veronesi 


Soprano  II 

Shannon  Anderson 
Kate  Buchanan 
Stephanie  Gonye 
Anne  Katsas 
Jamie  Kelly 
Davida  Pines 


Alto 

Jessica  Case 
Laura  DiBello 
Julie  Kearney 
Jill  Nurenberg 
Alisa  Pearson 
Ina  Scherl 


SUE  ANN  STUTHEIT,  conductor 


Gustav  Holst  This  Have  I Done  for  My  True  Love,  Op.  3^ 

(Old  Cornish  Poem) 

Concordia  Chamber  Choir 
STEVEN  KARIDOYANES,  conductor 


* * a 


Concordia  Chamber  Choir 
personnel 


Elyse  Alexander 
Kelly  Anderson 
Andrew  Appel 
Timothy  Bur ds all 
R.  Hawkins  Cramer 
Jody  Cutler 
Mark  Donovan 
Pamela  Daugherty 
Bryan  Gonyo 
Marcial  Gonzalez 
Benjamin  Hoick 


Kristin  James 
Sibylle  Kazeroid 
Paige  Kean 
David  Kegler 
Julie  ICopp 
Steven  J.  Kubick 
Catherine  Leeman 
Joanna  Miller 
Christina  O'Hearne 
Risa  Poli shook 
Laura  Proctor 


Martin  Schal jo 
Andrew  Shattuck 
Sandra  Smith 
Lucy  Spalding 
Sarah  Strasser 
Cassandra  Sullivan 
Elizabeth  Temin 
Andrea  Trbovich 
Patricia  Whooley 
Deborah  Winkler 


77ie  Boston  University  Tangleuiood  Institute  Is  a summer  program  of  the  Berkshire 
Music  Center  and  Boston  University.  77 ic  Institute  Includes  five  Voung  Artists 
Programs  [Instrumental,  Vocal,  Plano,  Composition,  and  String  Quartet) , and  A even 
Ins^titute  Seminars  [Flute,  Guitar,  Harp,  Saxophone,  Listening  and  Analysis,  Applied 
Music  Study,  and  the  Empire  Brass  Quintet  Seminar) . Many  0 f the  Institute' A student /. 
receive  financial  assistance  from  funds  contributed  by  Individuals,  foundations,  and 
corporations  to  the  Boston  University  TangZeioood  Institute  Scholarship  Fund. 

Iks  a Friend  of  Music  at  TangZeioood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berks  hire  Music  Center  Is  In  part  supported  through  the  generosity  o f the 
Friends,  and  Me  hope  you  Mill  encourage  others  to  enroll.  Contributions  In  any 
amount  are  welcome.  A Family  Season  Membership  at  $ 50  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$35  offers  the  Individual  the  same  privilege.  Friends  without  Season  Membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $5.00  at 
the  gate,  $6.00  for  orchestra  concerts. 

The  Berkshire  Music  Center  Is  also  supported.  In  part  through  a generous  grant 
from  the  national  Endowment  for  the  Iris  In  Washington,  V.C.,  a Federal  agency 
created  by  Act  of  Congress  In  1065. 


Soldi -Jin  Plano 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA 
VICTOR  YAMPOLSKY , conductor 

Monday,  July  9,  198U 8:30  PM Theatre-Concert  Hall 


Piotr  Ilyich  Tchaikovsky  Romeo  and  Juliet,  Overture  Fantasy  after  Shakespeare 

(1880) 


INTERMISSION 


Ludwig  van  Beethoven  Symphony  No.  7 in  A major.  Op.  92 

Poco  sostenuto  - Vivace 

Allegretto 

Presto 

Allegro  con  brio 


* * * 


The  Boston  University  Tanglewood  Institute  is  a summer  program  of  the.  Berkshire 
Music  Center  and  Boa  ton  Universitr/.  The.  Institute.  includes  five  Young  Artists 
Programs  (Instruniental,  Vocal,  Plano,  Composition,  ait!  Strina  Quartet),  and  seven 
Institute  Seminars  (Flute,  Guitar,  Harp,  Saxophone,  Listening  and  Analysis , Applied 
Music  Study,  and  the  Empire  Brass  Quintet  Seminar),  Many  of  the  Institute’ s students 
receive  financial  assistance  fr orn  f unis  contributed  by  individuals , foundations , 
o.nd  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund. 

As  a Friend  of  Music  at  Tannimood  and  contributor,  to  the  Serks'iire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends,  and  ne  hope  you  wilt  encourage  others  to  enroll.  Contributions  in  am 
amount  are  welcome.  A Family  Season  Membership  at  $50  entitles  a famila  to  attend 
all  SMC  events  without  further  contribution ; an  Individual  Season  Membership  at 
$35  offers  the  individual  the  same  privilege.  Friends  without  Season  Membership 
and  others  attending  each  SMC  event  are  asked  to  contribute  a minimum  of  $5.00  at 
the  gate,  $6.00  for  orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  nrant 
from  the  Motional  Endowment  for  the  t-rts  in  'Washington,  D.C.,  a Federal  agency 
created  by  Act  of  Congress  in  1065. 


Baldwin  Piano 


0RC!I!3f>™  P .PnO  "vT.L 

Winds,  brass,  and  percussion  listed,  .alphabetic ally 
VICTOR  YAWPOLSKY,  conductor 


Violin  I 

Cello 

Horn 

David  Hays 

Shana  Downes 

Robin  Abramson 

Maria  Lin 

Paul  Clark 

Patrick  Gaines 
Peter  Mason 

George  Carter 

Amy  Controulis 

David  Thompson 

Lisa  Fako 

Fred  Snitzer 

Tim  Trotier 

Kathleen  Ross 

Carsten  Jaspert 

Trumpet 

Eileen  Blum 

James  Jacobson 

John  Deverman 

Nancy  Buck 

Hugh  Livingston 

Anthony  DiLorenzo 

Lorraine  Thomas 

Heidi  Hoffman 

Rodney  Mack 
Gian-Carlo  Vellutino 

Alisa  Kuno 

Lane  Dahlke 

■* 

Fumiko  Kagita 

Susan  Moyer 

Trombone 

Kim  Wiley 

Karen  Dusseault 

Edward  Gudemann 

Catherine  Warner 

Kathy  Shen 

Stephen  Kauffman 
Brett  Shuster 

Ann  Marie  Pocklembo 

Carolyn  Bassett 

Paul  Cheng 

Patine  Orcutt 

Bass  Trombone 

Violin  II 
Rachel  Goldeen 

Sarah  Hewitt 

Mark  Cantrell 
Tuba 

Anne  Morey 

String  Bass 

Craig  Knox 

Ben  McClelland 

Jerome  Butler 

Percussion 

Jachi  Shiu 

Dennis  Roy 

Tom  Faust 

Miriam  Scholz 

Jeff  Allen 

Timothy  Genis 

Mari  Ochiai 

Edward  Allman 

Henry  Hansen 
Glenn  Paulson 

Sharon  Reum 

Christopher  Scamnan 

Gabriel Ip  Shek 

Flute 

Harp 

Sharon  Wu 

Elizabeth  Buck 

Lauren  Bernofsky 

Jennifer  Echols  (piccolo) 

Jcmufcr  Hcdbci'g 

Meg  Knapp 

Claudia  Valsi 

Anne  Rocha 
Jennifer  Watts 

Kathryn  Ford 

Merrie  Siegel 
Oboe 

Junah  Chung 

Jacqueline  LeClair 
Jessica  Lustig 

Coordinator 

Audrey  Markowitz 

Asadour  Santourian 

Viola 

Jay  Weinland 

Equipment  Manager 

Alison  Gordon 

Clarinet 

Jenny  Douglass 

Robert  Adelson 

Mark  Smith 

Andreas  Barrett 

Gary  Ginstling 

Assistant  Equipment 

Amy  Leonard 

Julie  Kozlowski 
Andrew  Nachison 

Manager 

Patricia  llalloran 

Hank  Whitmire 

Julie  Anne  Rosseter 

Bassoon 

Librarian 

Harry  Robins 

Matthew  Bender 

Wendy  Gaunt t 

Celeste  Roy 
Lisa  Seischab 

Loni  Allcott 

Audrey  white 

Kristin  Wolfe 

Christina  Melucci 

The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  VOCAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  II 

Saturday,  July  lU,  198U 2 : 30  PM Chamber  Music  Hall 


James  Dotson  Rondo  Scherzando 

William  L.  Cahn  Balalaika 

Cahn  Un  Misterio 

THE  PERCUSSION  ENSEMBLE 
Thomas  Faust  Henry  Hansen 

Timothy  Genis  Glenn  Paulson 

Chris  Scamman 
THOMAS  GAUGER,  coach 


Victor  Ewald  Brass  Quintet  No.  3 in  D-flat  major 

I . Allegro  moderato 

II.  Intermezzo  - Moderato 

III.  Andante 

IV.  Vivo 


Rodney  Mack,  trumpet  David  Thompson,  horn 

Anthony  DiLorenzo,  trumpet  Brett  Shuster,  trombone 

Craig  Knox,  tuba 
ROGER  VOISIN,  coach 


Giovanni  Palestrina  Missa  Iste  Confessor 

Kyrie 
Sanctus 
Agnus  Dei  I 

Palestrina  Adoramus  te 

Palestrina  Sicut  cervus 

Palestrina  Exultate  Deo 

THE  YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  conductor 

* * -s 

The  Boston  University  Tanglewood.  Institute.  I 6 a s umnex  program  o',  the  Berkshire 
Music  Centex  and  Boston  University.  The  Institute  includes  five  Young  Artists 
Programs  (instrumental,  Vocal,  Plano,  Composition,  and  Stxi.no  Quartet) , and  seven 
inb-titute  Semlnaxs  (Flute,  Gultax,  Uaxp,  Saxophone,  Listening  and  Analysis,  A pplled 
Music  Study,  and  the  Empire  Stoss  \ulntet  Semlnat) . Many  of  the  institute’ s students 
receive  financial  assistance  from  founds  contributed,  by  Individuals,  foundations , ami 
corporations  to  the  Boston  University  Tannlevwod  institute  Scholarship  Fund. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Centex, 
you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Centex. 


The  Berkshire  Music  Center  Is  In  part  supported  through  the  generosity  of  the  Friends 
and  we  hope  you  villi  encourage  others  to  enroll.  Contributions  In  any  amount  are 
welcome.  A Family  Season  Membership  at  $50  entitles  a family  to  attend  all  BMC  event 
without  further  contribution ; an  individual  Season  Membership  at  $35  offers  the  Indi- 
vidual the  same  privilege.  Friends  without  Season  Membership  and  others  attending 
each  BMC  event  are  asked  to  contribute  a minimum  of  $5  at  the  gate,  $6  for  orchestra 
concerts . 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant  from 
the  Motional  Endowment  for  the  Arts  In  Washington,  'O.C.,  a.  Federal  agency  cremated 
by  Act  of  Congress  In  1965. 


Baldwin  Plano 


THE  YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  conductor 


Elyse  Alexander 
Kelly  Anderson 
Shannon  Anderson 
**Andrew  Appel 
Emily  Baehr 
Molly  Barber 
*Valerie  Becker 
Katherine  Buchanan 
**Timothy  Burdsall 
Jessica  Case 
R.  Hawkins  Cramer 
Jody  Cutler 
Laura  DiBello 
Mark  Donovan 
Pamela  Dougherty 
Stephanie  Gonye 
Bryan  Gonyo 
Marcial  Gonzalez 
*Nick  Gray 
Wendy  Gudenan 


Stephanie  Haber 
^Eugenia  Hinson 
Benjamin  Hoick 
Kristin  James 
*Steven  Karidoyanes 
Anne  Katsas 
Sibylle  Kazeroid 
Paige  Kean 
Julie  Kearney 
David  Kegler 
Jamie  Kelly 
Julie  Kopp 
Steven  Kubick 
Catherine  Leeman 
**Ella  Me Crystal 
Joanna  Miller 
*Karen  Nestvold 

A£  At  . 

Bronwyn  Niece 
Jill  Nurenberg 
Christina  O'Hearne 


Alisa  Pearson 
Davida  Pines 
Risa  Poli shook 
Laura  Proctor 
C.  Martin  Schaljo 
Ina  Scherl 
Andrew  Shattuck 
Vivian  Slade 
^Gregory  Slowik 
Sandra  Smith 
Nell  Snaidas 
Lucy  Spalding 
Sarah  Strasser 
*Sue  Ann  Stutheit 
Cassandra  Sullivan 
Elizabeth  Temin 
^Patricia  Thom 
Andrea  Trbovich 
Caterina  Veronesi 
Patricia  Whooley 
Deborah  Winkler 


^Member,  Young  Artists  Vocal  Program  Staff 
**Soloist 

TRANSLATIONS 


Palestrina  - Missa  Iste  Confessor 


Kyrie 


Sanctus 


Lord,  have  mercy. 
Christ,  have  mercy. 
Lord,  have  mercy. 


Holy,  holy,  holy  Lord  God  of  power  and  might. 
Heaven  and  earth  are  full  of  Your  glory 
Hosanna  in  the  highest. 


Agnus  Dei 


Lamb  of  God,  who 
Lamb  of  God,  who 
Lamb  of  God,  who 


takes  away  the  sins  of  the  world: 
takes  away  the  sins  of  the  world: 
takes  away  the  sins  of  the  sorld: 


have  mercy  on  us . 
have  mercy  on  us . 

Grant  us  peace . Amen 


Palestrina  - Adoramus  te 

We  adore  Thee,  Christ, 

And  we  bless  Thy  name: 

Who  by  Thy  holy  crucifixion 
hast  redeemed  Thy  people. 

Who  for  our  sins  hast  suffered. 

Lord,  our  God,  hearken  to  Thy  people. 

Sicut  cervus 

Like  as  the  hart  desireth  water. 

So  longs  my  soul  for  God. 

Exult ate  Deo 


Sing  for  joy  to  God  our  strength. 

Shout  Joy  to  the  God  of  Jacob, 

Raise  a song  and  strike  the  timbrel. 

The  merry  harp  and  lyre . 

Blow  the  trumpet  at  the  new  moon, 
and  at  the  full  moon,  on  our  feast  day. 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANCLET’OOD  INSTITUTE 
YOUNG  ARTISTS  OF.CHESTPA 
CONCERT  II 

Saturday,  July  21,  1984 2 ; 30  pn Theatre-Concert  Hall 

VICTOR  YANPOLSEY,  conductor 

Symphony  ' Jo.  3 In  C r*ajon,  Gp.  52 

Allegro  moderato 

Andantino  con  moto,  quasi  allegretto 
Hoderato  - Allegro  ma  non  tanto 

- InteAmtSSlon  - 

Vellias  et  -^Usande,  Op.  80 

Prelude  - ^uasi  adagio 
Andantino  quasi  allegretto 
Sicilienne  - Allegretto  molto  moderato 
Kolto  adagio 

Suite  from  The  Flneblnd  (1°45) 

Introduction 

Prelude  and  Dance  of  the  Firebird 
Pantomime  I 

Pas  de  Deux  'Flneblnd  and  Ivan  TsanevtXch’ 
Pantomime  II 

Scherzo  ’Tajice  oA  the.  PnlnceSA  ’ 

Pantomime  III 
Rondo  f Chonovod. 1 
Infernal  Dance 
Lullaby 
Final  Hymn 

* * * 

Tim  Toston  Unlvemltu  T anqleioood  7 nstltute  Is  a su men  pnopnam  oA  the.  pen.hshine 
duslc  Centen  and  Cotton  Unlvensdty.  Tne  Institute.  Inclmles  Alve  Vo  aim  A-ntls  is 
Pnoonars  [Instniwental,  Vocal,  planof  Composition,  cm*  Stnlnn  CuanteX) , and 
seven  Ins.tltute  Senlnans  (Flute,  Sultan,  f'anp,  Saxophone , Llstenlnn  and  Analysis  9 
Applied.  Uuslc  Study,  and  the  Fmplne  Tnass  Oulntet  Serunan) . U an a o{  the 
Institutes  students  receive  financial.  assistance  Anor.  Aunds  contributed  Ivi 
Individuals , foundations , rnd.  eonponaXlovis  to  the  To  A ton  Vnlvenslt"  Tanoleiwood 
Institute  Scholarship  Fund. 

As  a Fnlevud  'hislc  at  Tangleioood  and  contnlbuton  to  the  Tenkshlne  'hislc  Centen, 
you  have  been  Invited,  to  this  concent  end  to  the  ntu-'enoiis  othet-  concents  o ' the 
d.uslc  C eaten. 

The  Tenbshlne  M uslc  Centen  Is  In  pant  supponted  thnouoh  the  aenenosltu  o'  the 
F nlends,  and  we  hope  you  will  encounane  others  to  ennoll.  Contnlhiitlons  In  any 
mount  ane  welcome.  A Fox 'll. y Season  Men  bent,  hip  at  *50  entitles  a Amity  to  extend 
alt  W.C  events  without  tunthen  coninlbutlon.;  and  Individual  Season  "'elens’ilp  at 
$55  oA  A eas  the  Individual  the  sane  pnlvllepe.  Friends  without  reason  ^erihenshlp 
and  othens  attendlna  eo.ch  event  ane  ashed  to  contnlbute  a nlntrncm  oA  *5.  n0  at 
the  ante,  $ 6.00  Aon  onchestna  concent 6 . 

The  renhshlte  ‘\uslc  Centen  is  also  supported  In  pant  thnouoh  a aenenous  orient 
Anon  the  datlonal  Fnd  owment  Aon  the  Ants  In  H ashlnnton , O.C.,  a Fed  end  apency 
cneated.  by  A et  oA  Goneness  In  1065. 


Jean  Sibelius 


Gabriel  Faure 


Igor  Stravinsky 


faldwln  Tlano 


ORCHESTRA  PFP.SOWWEL 

Winds , brass,  and  percussion  listed  alphabetically 
VICTOR  YAMFOLSKY,  conductor 


Violin  I 

Cello 

Horn 

George  Carter 

Fred  Snitzer 

Robin  Abramson 

Lisa  Fako 

Shana  Downes 

Patrick  Gaines 
Peter  Mason 

David  Hays 

Paul  Clark 

David  Thompson 

Maria  Lin 

Amy  Controulis 

Tim  Trotier 

Haney  buck 

Carsten  Jaspert 

Trumpet 

Lorraine  Thomas 

James  Jacobson 

John  Deverman 

Kathleen  Ross 

Hugh  Livingston 

Anthony  DiLorenzo 

Eileen  Blum 

Heidi  Hoffman 

Rodney  Mack 
Gian-Carlo  Vellutino 

Alisa  Kuno 

Lane  Pah Ike 

Fumiko  K.agita 

Susan  Moyer 

Trombone 

Junah  Chung 

Karen  Dusseault 

Edward  Gudemann 

Anne  Marie  Pocklembo 

Kathy  Shen 

Stephen  Kauffman 
Brett  Shuster 

Kim  Wiley 

Carolyn  Bassett 

Catherine  Warner 

Patine  Orcutt 

Bass  Trombone 

Perrin  Yang 

Sarah  Hewitt 

Mark  Cantrell 

Violin  II 

String  Bass 

Tuba 

. — •-  ^ - -r.  ... 

— — — - — 

Rachel  Goldeen 

Dennis  Roy 

Craig  Knox 

Anne  Morey 

Jerome  Butler 

Percussion 

Ben  McClelland 

Jeff  Allen 

Jachi  Shiu 

Edward  Allman 

Tom  Faust 
Timothy  Genis 

Miriam  Scholz 

Flute 

Henry  Hansen 

Mari  Ochiai 

Glenn  Paulson 

Elizabeth  Buck 

Christopher  Scamman 

Sharon  Wu 

Jennifer  Echols 

Lauren  Bernofsky 

Meg  Knann 
Herrie  Siegel 

Harp 

Paul  Cheng 

Margaret  Lo 

Sharon  Reum 

Oboe 

Gabrielle  Miller 

Gabrielle  Shek 

Jacqueline  LeClair 

Piano 

Jennifer  Watts 

Jessica  Lustig 

Audrey  Markowitz 

Guv  Livingston 

Anne  P.ocha 
Kathryn  Ford 

Jay  Weinland 

Clarinet 

Coordinator 

Viola 

P.obert  Adelson 

Asadour  Santourian 

Alison  Gordon 

Gary  Ginstling 

Jenny  Douglass 

Julie  Kozlowski 
Andrew  Ha chi son 

Equipment  Manager 

Andreas  Barrett 

Mark  Smith 

Amy  Leonard 

Bassoon 

Assist  an  t Equipment 

Patricia  Kalloran 

Matthew  Bender 

Manager 

Julie  Rosseter 

Celeste  Poy 

Lisa  Seischab 

Hank  Whitmire 

Parrv  Robins 

Kristin  Wolfe 

Wendy  Gaunt t 

Librarian 

Audrey  White 
Christina  Melucci 

I.oni  Allcott 

The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  III 

Monday , July  23,  1984 8:30  PM Ch amber  Music  Hall 


Clara  Schumann  Trio  in  G minor.  Op.  17 

Allegro  moderato 

Lorraine  Thomas,  violin  Sarah  Hewitt,  cello 

Vanessa  Lann,  piano 

JOSEPH  MCGAULEY , coach 
MARGO  GARRETT,  piano  coach 


Carl  Nielsen  Quintet,  Op.  43 

Allegro  ben  moderato 
Menuet 

Praeludium,  Tema  con  Variazione 

Merrie  Siegel,  flute  Julie  Kozlowski,  clarinet 

Jay  Weinland,  oboe  David  Thompson,  horn 

Celeste  Roy,  bassoon 

DANIEL  KATZEN,  coach 


INTERMISSION 


Johannes  Brahms  Trio  in  A minor  for  clarinet,  cello,  and  piano,  Op.  114 

Allegro 

Adagio 

Andantino  grazioso 
Allegro 

Gary  Ginstling,  clarinet  Shana  Downes,  cello 

Debbie  Gerber,  piano 

JONATHAN  MILLER,  coach 
MARGO  GARRETT,  piano  coach 


******* 

The  Boston  University  Tanglewood  Institute  Is  a Summer  pn.oqA.am  of,  the  Berks hisie 
M uslc  Center  and  Boston  University . The  Institute  Includes  live  Young  Art ists 
Pn.opn.arx  { Instrumental,  Vocal,  Plano,  Composition,  and  S-trlng  Quartet),  and  A even 
Institute  Seminars  (Flute,  Guitar,  Harp , Saxophone,  Listening  and  Analysts,  Applied 
M uslc  Study,  and  the  Empire  Brass  Quintet  Seminar).  M any  oft  the  Institute's  students 
receive  {financial,  assistance  f rom  funds  contributed  by  Individuals , foundations,  and 
corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 


The  Berkshire  Music  Center  Is  In  part  supported  through  the  generosity  of  the  Friends 
and  toe  hope  you  laill  encourage  others  to  enroll.  Contributions  In  any  amount  are 
welcome.  A Family  Season  Membership  at  $50  entitles  a family  to  attend  all  EM C 
everts  without  further  contribution ; and  Individual  Season  Membership  at  $35  offers 
the  Indivldiual  the  same  privilege.  Friends  without  Season  Membership  and  others 
attending  each  EMC  event  are  asked  to  contribute  a minimum  of  $5  at  the  gate,  $6  for 
orchestra  concerts. 


The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant  from 
the  national  Endowment  for  the  Arts  In  Washington,  V.C.,  a Federal  agency  created  by 
Act  o{  CongJiz&i  U 1965.  WICOTW  nm 


The 

Berkshire  Music  Center 

at  TANGLEWOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 
YOUNG  ARTISTS  CHORUS 
CONCERT 

Saturday , August  U,  198U 2:30  PM Theatre  Concert  Hall 

LEONARD  ATHERTON  and  JOSEPH  SILVERSTEIN,  conductors 


Randall  Thompson  Alleluia 

This  pexformnce  is  dedicated  to  the.  mmory  of  Randall  Thompson  [1 S99-1 984) 
by  the  students  and  faculty  of,  the  Rexkslaixe  Music  Center 

at  Tangleivood • 


Antonin  Dvorak 


Te  Deum,  Op.  103 


Coro  No.  1: 
Coro  No.  2: 
Coro  No.  3: 
Coro  No.  H: 


Te  Deum  laudamus 
Tu  Rex  gloriae,  Christe 
Aeterna  fac  cum  Sanctis  tuis 
Dignare  Domine 


MARY  LOUISE  CANNON,  soprano* 
DAVID  STONEMAN,  baritone* 


Ralph  Vaughan  Williams  Five  Mystical  Songs 

1.  Easter 

2.  I got  me  flowers 

3.  Love  bade  me  welcome 
h . The  Call 

5.  Antiphon 

BENJAMIN  LUXON,  baritone 
LEONARD  ATHERTON,  conductor 

I ntexmission 


Nikolai  Rimsky-Korsakov  Schehexazade  t Symphonic  Suite,  Op.  35 

The  Sea  and  Sinbad’s  Ships 

(Largo  e maestoso  - All egro  non  troppo) 
The  Story  of  Prince  Kalender 

(Lento  - Andantino  - Allegro  molto) 

The  Young  Prince  and  the  Young  Princess 
(Andantino  quasi  allegretto) 

The  Festival  at  Baghdad.  The  Sea 
(Allegro  molto) 

JOSEPH  SILVERSTEIN,  conductor 


* * * 


*’.1166  Cannon  and  Vx,  Stonman  axe  participants  In  the  Phyllis  Curtin  Seiuinax  of  the 

Cexkshixe  Music  Centex, 


i he  Boston  University  Tanglewood  Institute.  Is  a summer  program  o f the  Berkshire 
Music  Center  and  Boston  University.  The  Institute  I ncludes  five  young  Artists 
Programs  (Instrumental,  Vocal,  Plano,  Composition,  and  String  Quartet),  and  seven 
Institute  Seminars  (Flute,  Guitar,  Harp,  Saxophone,  Listening  and  Analysis,  Applied 
Musis  Studu,  and  the  Empire  Brass  Quintet  Seminar) . Many  oft  the  Institute' s students 
receive  financial  assistance  from  funds  contributed  btj  Individuals,  foundations, 
and  cjA.poa.atlo ns  to  the  Boston  University  Tangleivod  Institute  Scholars  hip  Fund. . 

/v5  a friend  of  Music  at  Tanaleioood  and  contributor,  to  the  Berkshire  Music  Center, 
you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
%4'dc  Center . 

The  Berkshire  Music  Center  Is  In  part  supported  through  the  generosity  of  the 
Friend,  and  we  hope  you  cull  encourage  others  to  enroll ..  Contributions  In  any 
amount  are  welcome.  A Family  Season  Membership  at  $ 50  entitles  a family  to  attend 
all  SMC  events  without  further  contribution ; an  Individual  Season  Membership  at 
$35  offers  the  Individual  the  sarte  privilege . Friends  without  Season  Membership 
and  o tiers  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $5  at  the 
gate,  \6  for  orchestra  concerts. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
from  the  national  Endowment  for  the  Arts  In  Washington,  V.C. , a Federal  agency 
created  by  Act  of  Congress  In  1965. 


SA LW1M  PIANO 


TRANSLATIONS 


Dvorak:  Te  Deum 


We  praise  you  God,  We  have  faith  in  you,  0 Lord,  The  entire  world  venerates  You, 
eternal  Father,  All  the  angels  proclaim  Your  glory,  The  heavens  and  universal  powers 
proclaim  Your  glory.  The  Cherubim  and  Seraphim  proclaim  You  with  unceasing  voice. 
Holy,  Holy,  Holy  Lord  God  of  the  Sabaoth.  The  heavens  and  earth  are  filled  with 
Your  glory,  the  chorus  of  apostles  and  prophets  praises  You.  A glowing  army  of 
martyrs  praises  You,  Throughout  the  world,  the  Holy  Church  praises  You.  We  praise 
You,  lather  of  great  majesty.  Your  one  true  Son  is  also  venerated.  You,  Christ, 
are  the  King  of  Glory  and  the  everlasting  Son  of  the  Father,  You  will  set  mankind 
free,  You  did  not  fear  the  womb  of  the  Virgin,  You  have  concuered  death's  sting 
and  have  opened  the  kingdom  of  heaven  to  all  true  believers.  You  sit  at  the  right 
hand  of  the  Father  and  we  believe  You  will  be  our  judge.  We  beseech  You  to  help 
Your  servants  whom  You  have  redeemed  with  Your  precious  blood.  Hake  us  safe,  0 Lord 
with  Your  eternal  glory.  Guide  and  praise  Your  people  for  all  eternity,  Day  by  day 
we  bless  and  praise  Your  name,  generation  after  generation.  Hake  us  worthy  on  this 
cay,  0 Lord,  and  guard  us  from  sin,  Have  mercy  upon  us,  for  we  have  great  hope  in 
You,  Lord.  Let  us  never  be  confounded  for  time  and  all  eternity. 


YOUNG  ARTISTS  ORCHESTRA 


personnel 

(Winds,  brass,  and  percussion  listed  alphabetically) 

String  Seating  for 
Dvorak,  Vaughan  Williams: 


Violin  I 

Viola  (cont'd) 

Clarinet 

Nadia  Francavilla 

Jenny  Douglass 

Robert  Adelson 

David  Ilays 

Christina  Kelucci 

Gary  Gins t ling 

Kim  Wiley 

Andreas  Barrett 

Julie  Kozlowski 
Andrew  Nachison 

Jachi  Shiu 

Wendy  Gaunt t 

Lisa  Fako 

Sonya  White 

Bassoon 

Anne  Korey 

Kim  Zabelle 

Matthew  Bender 

Perrin  Yang 

Cello 

Celeste  Roy 
Lisa  Seischab 

Miriam  Scholz 

Kristin  Wolfe 

Catherine  Warner 

James  Jacobson 
Heidi  Hoffman 

Horn 

Sharon  Reum 

Lane  Dahlke 

Robin  Abramson 

Kathleen  Ross 

Susan  Moyer 

Patrick  Gaines 

Sharon  Wu 

Peter  Mason 

Carsten  Jaspert 

David  Thompson 

Junah  Chung 

Fred  Snitzer 

Tim  Trotier 

Mari  Ochiai 

Paul  Clark 

Trumpet 

Alisa  Kuno 

Carolyn  Bassett 

Ann  Pocklembo 

John  Deverman 

Rachel  Bernstein 

Anthony  DiLorenzo 

Violin  II 

Karen  Dusseault 

Rodney  Mack 

Nancy  Buck 

Hugh  Livingston 

Gian-Carlo  Vellutino 

Mary  Ellen  Nagle 

Andre  O’Neil 

Trombone 

George  Carter 

Amy  Controulis 

Edward  Gudemann 

Gabrielle  Shek. 

Kathy  Shen 

Stephen  Kauffman 

Lorraine  Thomas 

Sarah  Hewitt 

Brett  Shuster 

Anne  Rocha 

Patine  Orcutt 

Bass  Trombone 

Maria  Lin 

String  Bass 

Mark  Cantrell 

Jennifer  Watts 

Jeff  Allen 

Tuba 

Paul  Cheng 

Edward  Allman 

Kathryn  Ford 

Craig  Knox 

Rachel  Goldeen 

Dennis  Roy 
Jerome  Butler 

Percussion 

Lauren  Bernofsky 

Flute 

Tom  Faust 

Deborah  Boykan 

Timothy  Genis 

Jamie  Gorenberg 

Elizabeth  Buck 

Henry  Hansen 

Jennifer  Echols 

Glenn  Paulson 

Fumiko  Kagita 

Meg  Knapn 

Christopher  Scamman 

Sen  McClelland 

Merrie  Siegel 

Viola 

Oboe 

Coordinator 

Amy  Leonard 

Jacqueline  LeClair 

Asadour  Santourian 

Patricia  Ralloran 

Jessica  Lustig 

Equipment  Manager 

Audrey  Narkoitfitz 

Mark  Smith 

Julie  Rosseter 

Jay  We in land 

Audrey  White 

Assistant  Equipment 

Alison  Gordon 

Manager 
Hank  Whitmire 

Harry  Robins 

Librarian 

Loni  Allcott 


String  Seating  for 
Rimsky-Korsakov : 


Violin  I 

Lisa  Fako 
Kathleen  Ross 

Nancy  Buck 
Nadia  Francavilla 

Alisa  Kuno 
George  Carter 

Kim  Wiley 
Perrin  Yang 

David  Hays 
Lorraine  Thomas 

Junah  Chung 
Anne  Morey 

Catherine  Warner 
Maria  Lin 

Paul  Cheng 

Ann  Marie  Pocklembo 

Violin  II 

Mary  Ellen  Nagle 
Jachi  Shiu 

Miriam  Scholz 
Sharon  Wu 

Sharon  Reum 
Mari  Ochiai 


Elyse  Alexander 
Kelly  Anderson 
Shannon  Anderson 
Andrew  Appel 
Emily  Baehr 
Molly  Barber 
Katherine  Buchanan 
Timothy  Burdsall 
Susan  Burke 
Jessica  Case 
R.  Hawkins  Cramer 
Jody  Cutler 
Laura  DiBello 
Mark  Donovan 


Violin  II  (cont'd) 

Rachel  Goldeen 
Gabrielle  Shel: 

Jennifer  Watts 
Anne  Rocha 

Deborah  Boykan 
Kathryn  Ford 

Jamie  Gorenberg 
Lauren  Bernofsky 

Fumiko  Kagita 
Ben  McClelland 

Viola 

Andreas  Barrett 
Amy  Leonard 

Alison  Gordon 
Patricia  Halloran 

Jenny  Douglass 
Harry  Robins 

Julie  Rosseter 
Audrey  White 

Sonya  White 
Christina  Melucci 

Kim  Zabelle 
Wendy  Gaunt t 


YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  director 
personnel 


Pamela  Dougherty 
Stephanie  Gonye 
Bryan  Gonyo 
Marcial  Gonzalez 
Wendy  Gudeman 
Stephanie  Haber 
Benjamin  Ilolck 
Kristen  James 
Anne  Katsas 
Sibylle  Kazeroid 
Paige  Kean 
Julie  Kearney 
David  Kegler 
Jamie  Kelly 


Julie  Kopp 
Steven  Kubick 
Catherine  Leeman 
Ella  McCrystal 
Joanna  Miller 
Bronwyn  Niece 
Jill  Nurenberg 
Christina  O'Hearne 
Alisa  Pearson 
Davida  Pines 
Risa  Polishook 
Laura  Proctor 
C.  Martin  Schaljo 
Ina  Scherl 


YOUNG  ARTISTS  VOCAL  PROGRAM  STAFF 


Eugenia  Hinson,  Vocal  Coordinator 
Steven  Karidoyanes,  Assistant  Conductor 
Victoria  Sirota,  Theory  Coordinator 
Valerie  J.  Becker,  Vocal  Staff 
Karen  Nestvold,  Vocal  Staff 
Gregory  Slowik,  Vocal  Staff 
Sue  Ann  Stutheit,  Vocal  Staff 
Patricia  Thom,  Vocal  Staff 
Nick  Gray,  Vocal  Staff  Assistant 


Cello 

Paul  Clark 
James  Jacobson 

Carsten  Jaspert 
Heidi  Hoffman 

Hugh  Livingston 
Susan  Moyer 

Lane  Pahlke 
Karen  Dusseault 

Fred  Snitzer 
Carolyn  Bassett 

Amy  Controulis 
Sarah  Hewitt 

Rachel  Bernstein 
Patine  Orcutt 

Andre  O'Neil 
Kathy  Shen 

String  Bass 

Jerome  Butler 
Edward  Allman 

Dennis  Roy 
Jeff  Allen 

Harp 

Jennifer  Hedberg 
Claudia  Valsi 


Andrew  Shattuck 
Vivian  Slade 
Sandra  Smith 
Nell  Snaidas 
Lucy  Spalding 
Sarah  Strasser 
Cassandra  Sullivan 
Elizabeth  Temin 
Andrea  Trbovich 
Caterina  Veronesi 
Patricia  Whooley 
Deborah  Winkler 


*The 

I I lw 

Berkshire  Music  Center 

at  TANGLE  WOOD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  COMPOSITION  PROGRAM 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  VOCAL  'PROGRAM 
EMPIRE  BRASS  QUINTET  SEMINAR 

CHAMBER  MUSIC  CONCERT  IV 

Sunday,  August  5.  198U  8 : 30  PM Chamber  Music  Hall 


David  Martin  Le  Cafe  Ecossaise,  Warsaw 

Entrance 

Nocturne 

Contemplation 

Finale 

*Mark  Smith,  flute  +Paul  Swantek,  viola 

Jacqueline  LeClair,  oboe  Edward  Allman,  tring  bass 
ROBERT  SIROTA,  coach 


Dmitri  Shostakovich  String  Quartet  No.  1,  Op.  1+9 

Moderato 
Moderato 
Allegro  molto 
Allegro 


Nancy  Buck,  violin  Jenny  Douglass,  viola 

Fumiko  Kagita,  violin  Amy  Controulis,  cello 

MICHAEL  ZARETSKY,  coach 


Franz  Schubert  Standchen,  Op.  135 

Coro  d'Angelorum 
GREGORY  SLOWIK,  conductor 
EUGENIA  HINSON,  piano 


Benjamin  Britten  The  Ballad  of  Little  Musgrave  and  Lady  Barnard 

Concordia  Men's  Choir 
STEVEN  KARIDOYANES,  conductor 
VALERIE  J.  BECKER,  piano 


hlteAfrU-66-lon 


Wolfgang  Amadeus  Mozart  String  Quartet  in  D major,  K.  l+99»  Hofifim&LiteA 

Adagio 

Allegro 


Miriam  Scholz,  violin  Amy  Leonard,  viola 

Kim  Wiley,  violin  Susan  Moyer,  cello 

BERNARD  KADINOFF,  coach 


Victor  Ewald  Brass  Quintet  No.  1 

Moderato 

Adagio 

Allegro  moderato 

Tsuyosyi  Teramoto,  trumpet  Marc  Silverstein,  horn 
Sarah  Lester,  trumpet  Michael  Warny,  trombone 

Ed  Phillips,  tuba 

COACHED  BY  THE  MEMBERS  OF  THE  EMPIRE  BRASS  QUINTET 


The  So 6 ton  University  Tangleiaood  Institute  Is  a sw rimer  program  of  the  Berkshire 
flush  Center  and  Boston  University.  The  I nstitute  includes  five  Young  Artists 
Programs  (Instrumental,  'Jocai,  Piano,  Composition,  and  String  nuartet) , and  -6 even 
Institute  Seininars  (Flute,  Guitar,  Harp,  Saxophone,  Listening  and  Analysis,  Applied 
Mush  Study,  and  the  Empire  Grass  nuiittet  Seminar) , Many  of  the  Institute's  students 
receive  financial  assistance  Zoom  funds  contrUmted  by  Individuals,  foundations, 
and  corporations  to  the  .Boston  University  Tanqlewod  Institute  Scholars  hip  Fund , 

As  a Friend  of  flush  at  Tanglmood  and  contributor  to  the  Berkshire  Music  Center, 
you  fiave  been  Invited  to  tills  concert  and  to  ike  numerous  other  concerts  of  ike 
Music  Center , 

The  Berkshire  Mush  Center  Is  In  part  supported  through  the  generosity  of  the 
Friends,  and  eve  hope  you  will  encourage  others  to  enroll , Contributions  In  any 
amount  are  welcome , A Family  Season  Membership  at  $50  entitles  a family  to  attend 
all  SMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$35  offers  the  individual  the  same  privilege.  Friends  without  Season  Membership 
and  others  attending  each  SMC  event  are  asked  to  contribute  a minimum  of  $ 5 at  the 
gate,  $ 6 for  orchestra  concerts. 

The  Berkshire  Mush  Center  is  also  supported  in  part  through  a generous  grant 
from  the  Motional  Endowment  for  the  Arts  in  'Jasfvington,  V,C,t  a Federal  agency 
created  by  Act  of  Congress  In  1965, 


f? 
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Coro  d’Angelorum 
personnel 


Elyse  Alexander 
Emily  Baehr 
Molly  Barber 
Katherine  Buchanan 
Susan  Burke 
Jessica  Case 
Jody  Cutler 
Laura  DiBello 
Pamela  Dougherty 
Stephanie  Gonye 
Uendy  Gudeman 
Stephanie  Haber 


Kristen  James 
Anne  Katsas 
Sibylle  Kazeroid 
Julie  Kearney 
Jamie  Kelly 
Julie  Kopp 
Catherine  Leeman 
Ella  Me Crystal 
Bronwyn  Niece 
Jill  Nurenberg 
-Christina  O’Hearne 


Davida  Pines 


Risa  Poli shook 


Laura  Proctor 
VLvian  Slade 
Sandra  Smith 
Nell . Snaidas 
Lucy  Spalding 


Sarah  Strasser 
Cassandra  Sullivan 
Elizabeth  Temin 
Caterina  Veronesi 
Deborah  Winkler 


Concordia  MenTs  Choir 
personnel 


Kelly  Anderson 
Andrew  Appel 
Timothy  Bur ds all 
R.  Hawkins  Craraer 
Mark  Donovan 
Bryan  Gonyo 
Marcial  Gonzalez 


**  Nick  Gray 

Benjamin  Hoick 
David  Kegler 
Steven  James  Kubick 
C.  Martin  Schaljo 
Andrew  Shat tuck 


^Member,  Boston  University  Tanglewood  Institute  Staff 
**#Member,  B.U.T*I,  Young  Artists  Vocal  Program  Staff 
♦Member,  Berkshire  Music  Center  Fellowship  Program 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 
CONCERT 

Saturday,  August  11.  198U 2:30  PM Theatre-Concert  Hall 

JAHJA  LING,  conductor 


Igor  Stravinsky 


Scherzo  (t  la  Basse 


Franz  Joseph  Haydn  Symphony  No.  104  In  V major,  "London" 

Adagio  - Allegro 
Andante 
Menuet  - Trio 
Finale:  Spiritoso 

- Intermission  - 


Johannes  Brahms  Symphony  do , 1 In  0 major,  Op . 73 

Allegro  non  troppo 
Adagio  non  troppo 

Allegretto  grazioso  (quasi  Andantino) 
Allegro  con  spirito 


* # $ 


The  Boston  University  Tanglewood  I nstitute  is  a summer  program  of  the  Berkshire 
Musi c Centex  and  Boston  University.  Students  enrolled  In  the  Institute  this  yean 
represent  40  states  and  ten  f oreign  countries . The  Institute  Includes  five  Voting 
Artists  Programs  for  high  school  students  ( Instrumental , Vocal,  Plano,  Composition,^ 
and  Strung  Quanted) , and  seven  Institute  Seminars  [Piute,  Guitar,  Harp,  Sawphone, 
Lcstenuig  and  Analysis,  Applied  Susie  Study,  and  the  Engine  Grass  Quintet  Seminar). 
Many  of  the  Institute's  students  receive  financial  assistance  4 non  founds  contributed 
by  individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood 
Institute  Scholarship  fund. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center . 

The  Berkshire  Music.  Center  is  in  pant  supported  through  the  generosity  of  the 
Friends,  and.  we  hope  you  villi  encourage  others  to  enroll . Contributions  in  any 
amount  are  welcome.  A Fa:uly  Season  Membership  at  $ 50  entitles  a family  to  attend 
all  SMC  events  without  further  contribution;  an  Indlvid.ual  Season  Membership  at 
v35  offers  the  individual  the  sane  prlvileae.  Friends  without  season  membership 
and  others  attending  each  SMC  event  are  ashed  to  contribute  a minimum  of  $5  at  the' 
gate,  $6  for  orchestra  concerts. 


The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
from  the  national  EndovJment  for  the  A rts  In  Washington,  V.C.,  a Federal  agency 
created  by  Act  of  Congress  in  1065. 


BA unn  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass,  and  percussion  listed  alphabetically) 
JAHJA  LING,  conductor 


Violin  I 

Nancy  Buck 
Mary  Ellen  Nagle 

Kathleen  Ross 
Fumiko  Kagita 

David  Hays 
Kim  Wiley 

Perrin  Yang 
Jachi  Shiu 

Lisa  Fako 
Junah  Chung 

George  Carter 
Anne  Morey 

Alisa  Kuno 
Mari  Ochiai 

Sharon  Reum 
Miriam  Scholz 

Jamie  Gorenberg 

Violin  II 

Nadia  Francavilla 
Lorraine  Thomas 

Maria  Lin 
Catherine  Warner 

Paul  Cheng 
Sharon  Wu 

Eileen  Blum 
Jennifer  Watts 

Ann  Marie  Pocklembo 
Rachel  Goldeen 

Gabrielle  Shek 
Deborah  Boykan 

Lauren  Bernofsky 
Kathryn  Ford 

Anne  Rocha 
Ben  McClelland 

Viola 

'Jenny  Douglass 
Julie  Rosseter 

Patricia  Halloran 
Harry  Robins 

Sonya  White 
Christina  Melucci 

Kim  Zabelle 
Wendy  Gauntt 


Viola  (cont  d) 

Andreas  Barrett 
Audrey  White 

Alison  Gordon 
Amy  Leonard 

Cello 

Carsten  Jaspert 
Lane  Dahlke 

James  Jacobson 
Karen  Dusseault 

Rachel  Bernstein 
Fred  Snitzer 

Andre  0 Neil 
Amy  Controulis 

Paul  Clark 
Carolyn  Bassett 

Hugh  Livingston 
Sarah  Hewitt 

Susan  Moyer 
Patine  Orcutt 

Heidi  Hoffman 
Kathy  Shen 

String  Bass 

Dennis  Roy 
Jeff  Allen 

Jerome  Butler 
Edward  Allman 

Flute 

Elizabeth  Buck 
Jennifer  Echols 
Meg  Knapp 
Merrie  Siegel 

Oboe 

Jacqueline  LeClair 
Jessica  Lustig 
Audrey  Markowitz 
Jay  We inland 

Clarinet 

Robert  Adelson 
Gary  Ginstling 
Julie  Kozlowski 
Andrew  Nachison 

Bassoon 

Matthew  Bender 
Celeste  Roy 
Lisa  Seischab 
Kristin  Wolfe 


Horn 

Robin  Abramson 
Patrick  Gaines 
Peter  Mason 
David  Thompson 
Tim  Trotier 

Trumpet 

John  Deverman 
Anthony  DiLorenzo 
Rodney  Mack 
Gian-Carlo  Vellutino 

Trombone 

Edward  Gudemann 
Stephen  Kaufftnan 
Brett  Shuster 

Bass  Trombone 

Mark  Cantrell 

Tuba 

Craig  Knox 

Percussion 

Tom  Faust 
Timothy  Genis 
Henry  Hansen 
Glenn  Paulson 
Christopher  Scamman 

Harp 

Deborah  McClellan 
Piano 

Guy  Livingston 


Coordinator 

Asadour  S ant our i an 

Equipment  Manager 

Mark  Smith 

Assistant  Equipment 
Manager 

Hank  Whitmire 

Librarian 

•'jtl 

Loni  Allcott  ' " 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  VI 

Sunday,  August  12,  1984 8:30  PM 

Robert  Kelly  String  Quartet  No.  2,  Op.  23 

Very  fast 


Chamber  Music  Hall 


**Mary  Margaret  Rey,  violin 
Jachi  Shiu,  violin 

SHEILA  FIEKOWSK? 


+ Loni  Allcott,  viola 
Lane  Dahlke,  cello 
, coach 


Antonin  Dvorak  String  Quartet  in  F- major,  Op.  96,  kmoxicjxvi 

Allegro  ma  non  troppo 
Finale:  Vivace,  ma  non  troppo 


Catherine  Warner,  violin  Julie  Rosseter,  viola 

Paul  Cheng,  violin  James  Jacobson,  cello 

LEONARD  MOSS,  coach 


Irving  Fine  Partita  for  Wind  Quintet 

Introduction  and  Theme  - Allegro  moderato 

Variation  - Poco  vivace 

Interlude  - Adagio 

Gigue  - Allegro 

Coda  - Lento  assai 

Elizabeth  Buck,  flute  Robert  Adelson,  clarinet 

Audrey  Markowitz,  oboe  Patrick  Gaines,  horn 

Lisa  Seischab,  bassoon 
MICHAEL  WEBSTER , coach 


Antoine  Francisque  Suite  from  Le  TA.&60A.  V Osiphtd. 

Prelude 

Ballet 

Branle 

Courante 

Volte 

Gavotte 


Gian-Carlo  Vellutino,  trumpet 
John  Deverman,  trumpet 
Robin  Abramson,  horn 
Patrick  Gaines,  horn 
Stephen  Kauffman,  trombone 

ROGER  VOISIN, 


Edward  Gudemann,  trombone 
Mark  Cantrell,  bass  trombone 
Craig  Knox,  tuba 
Henry  Hansen,  percussion 
Glenn  Paulson,  percussion 
conductor 


Mel  Boiles 


Santa  de  Cobre 

1 O’qlock  A.  M. 
2. O'clock  P.  M. 
Vivace 


Anthony  DiLorenzo,  trumpet 
John  Deverman,  trumpet 
Rodney  Mack,  trumpet 
Gian-Carlo  Vellutino,  trumpet 
Robin  Abramson,  horn 
Patrick  Gaines,  horn 
David  Thompson,  horn 
Peter  Mason,  horn 

Tim  Tro+icv,  lium 


Stephen  Kauffman,  trombone 
Brett  Shuster,  trombone 
Edward  Gudemann,  trombone 
Mark  Cantrell,  bass  trombone 
Craig  Knox,  tuba 
*George  Sheriff,  tuba 
Timothy  Genis,  percussion 
Henry  Hansen,  percussion 
Glenn  Paulson,  percussion 


Christopher  Scamman,  percussion 
ROGER  VOISIN*  conductor 


+Member,  B.U.T.I.  Staff 

^Member,  Empire  K ass  Quintet  Seminar 

**Member,  Young  Artists  Composition  Program 


The  Boston  University  Tangleiwod  Institute  is  a summer  pn.0QK.rn  ofi  the  Berkslvire 
Music  Center  and  Boston  University,  Student*  enrolled  in  the  Institute  this  yean, 
represent  40  states  and  ten  fioreign  countries,  The  Institute  include*  fiive  Young 
Artists  Programs  fior  high  school  *tudent*  ( Instrumental , Vocal,  Piano,  Composition, 
and  Stning  Ouartet),  and  *even  Institute  Seminars  [Piute,  Guitar,  Harp,  Saxophone, 
Listening  and  Analy*t*,  Applied  Music  Study,  and  the  Empire  Bna**  Quintet  Seminar), 
Many  o fi  the  Institute'*  *tudent*  receive  financial  a**i*tanee  fin. om  fiund*  contributed 
by  ijidividuals , fioundation*,  and  corporation*  to  the  Bo*ton  University  Tang  lew  od 
Institute  Scholarship  Fund , 


A*  a Friend  ofi  Music  at  Tang  lew  od  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concert*  ofi  the 
Music  Center , 


The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  ofi  the 
Friends,  and  we  hope  you  will  encourage  other*  to  enroll , Contribution*  in  any 
amount  are  welcome , A Family  Season  Membersftip  at  $50  entitle*  a fiamily  to  attend 
all  SMC  events  without  fiurther  contribution;  an  Individual  Season  Membership  at 
$ 35  ofifiers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minavum  ofi  $5  at 
the  gate,  $6  fior  orchestra  concerts. 


The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
firom  the  Motional  Endoment  fior  the  Arts  in  Washington,  V,C,,  a Federal  agency 
created  by  Act  ofi  Congress  in  1965, 


BALWIM  PIANO 


2:10 

1:30 

2:45 

3:00 

3:45 

^:30 

6:00 

8:15 

8:40 

9:00 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


TANGLEWOOD  ON  PARADE  INFORMATION,  1984 


Fanfares:  Ronald  Barron,  conductor  Main  Gate  Drive 

R.  Strauss:  Festmusik  der  Stadt  Wien  (Rear  of  Shed  if  rain) 

J.  Williams:  Three  Olympic  Fanfares 
(Fellowship  and  BUTI  brass) 

BUTI  Young  Artists  Orchestra  Shed 

Jahja  Ling,  conductor 

Grieg:  Peer  Gynt  (selections) 

Kodaly:  Hary  Janos  Suite 

Fellowship  Vocal  Concert  Chamber  Music  Hall 

Wolf:  Seven  Songs  from  "Italienisches  Liederbuch" 

Ravel:  Don  Quochotte  a Dulcinee 
Mendelssohn:  Six  Songs 
Rorem:  Trio 

Poulenc:  Chansons Villageoises 
Schumann:  Spanisches  Liederbuch 

Fellowship  Chamber  Music  Concert 
Dvorak:  Serenade 
Ravel:  String  Quartet 
Brahms:  Trio  for  Violin,  Horn  and 
Strauss:  Serenade,  Opus  7 
Mendelssohn:  Quartet  for  Strings, 

Mozart:  Eine  Kleine  Nachtmusik 
Brahms:  Piano  Quartet,  Opus  25 

BUTI  Young  Artists  Chorus  Shed 

Leonard  Atherton,  conductor 
Thompson:  Alleluia 

arr.  Royse:  Three  Canadian  Folksongs 
arr.  Karidoyanes:  Four  American  Folk  Songs 

BUTI  Chamber  Music  Concert  Chamber  Music  Hall 

Program  to  be  announced 

Fellowship  Wind  Music  Main  House  Porch 

Sol  Schoenbach,  conductor  (Theatre  if  rain) 

Mozart:  Serenade  No.  11 
Hindemith:  Septet 

Fanfare:  Roger  Voisin,  conductor  Rear  of  Shed 

Copland:  Fanfare  for  the  Common  Man 
(Fellowship  Brass) 

Fanfare:  Charles  Schlueter,  conductor  Shed  Stage 

Strauss:  Feierlicher  Einzug 
(Fellowship  and  BUTI  Brass) 

Gala  Concert  Shed 

Dvorak:  Slavonic  Dance  in  e minor 
BSO:  Seiji  Ozawa,  conductor 
Dvorak:  Cello  Concerto  In  b minor 
BSO:  Seiji  Ozawa,  conductor;  Yo-Yo  Ma,  cellist 
Intermission 

Ri:  sky-Korsakov:  Capriccio  espagnol 
BMC:  John  Williams,  conductor 
Tchaikovsky:  1812  Overture 

BSO,  BMC,  Members  of  TFC,  Tanglewood  Choir,  EUTI  Young  Artist  Chorus: 
Gunther  Schuller,  conductor 


Theatre 

Piano 

Op.  44  No.  2 


8/7/84 


Jim  Whitaker 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


N G L E W OOD-O-N  - PARA.DE 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  ORCHESTRA 

Tuesday,  August  lU,  1984 2:30  PM Shed,  Tanglewood 

JAHJA  LING,  conductor 


Edvard  Grieg  Music  for  Ibsen's  dramatic  poem,  Peer  Gynt 

(selections) 

Prelude 
Ase's  Death 
Morning 

In  the  Hall  of  the  Mountain  King 
Arabian  Dance 
Solveig’s  Song 


Zoltdn  Kodaly  Udry  J&noS  Suite  (1926) 

Prelude 

Viennese  Clock 
Song 

The  Battle  and  Defeat  of  Napoleon 
Intermezzo 

Entrance  of  the  Emperor  and  His  Court 


* % *• 


The  Boston  University  Tangleivood  Institute  is  a summer  program  of  the  Berkshire 
Music  Center  and  Boston  University.  Students  enrolled  in  the  Institute  this  year 
represent  40  states  and  ten  foreign  countries.  The  Institute  includes  five  Young 
Artists  Programs  for  high  school  students  { Ins  trumental,  Vocal , Piano,  Composition, 
and  String  Quartet) , and  seven  Institute  Seminars  [flute,  Guitar,  Harp,  Saxophone, 
Listening  and  Analysis,  Applied  j* lusic  Study,  and  the  Empire  Brass  Ouintet  Seminar). 
Many  of  the  Institute's  students  receive  financial  assistance  from  funds  cantr-Unt.  t*,t 
by  individuals,  foundations,  and  corporations  to  the  Boston  University  Tang le.toood 
Institute  Scholarship  fund. 

As  a friend  of  Music  at  Tangteioood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  tie 
Music  Cneter. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
friends,  and  we  hope  you  will  encourage  others  to  enroll :.  Contributions  in  any 
amount  are  welcome * A family  Season  Membership  at  $50  entitles  a family  to  attend 
all  BMC  events  cithout  further  contribution;  an  Individual  Season  Membership  at 
$35  offers  the  individual  the  same  privilege,  friends  without  season  membership 
and  others  attending  each  SMC  event  are  asked  to  contribute  a mlntnum  of  $s  at  the 
gate,  $6  for  orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  Motional  Endowment  for  the  Arts  in  Washington,  V.  C.,  a federal  agency 
created  by  Ad  of  Congress  in  1965. 
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YOUNG  ARTISTS  ORCHESTRA 

(Winds,  brass,  and  percussion  listed  alphabetically) 
JAHJA  LING,  conductor 


Violin  I 

Viola  (cont'd) 

Horn 

Mary  Ellen  Nagle 

Julie  Rosseter 

Robin  Abramson 

Nadia  Francavilla 

Christina  Melucci 

Patrick  Gaines 
Peter  Mason 

Nancy  Buck 

Harry  Robins 

David  Thompson 

Junah  Chung 

Kim  Zabelle 

Tim  Trotier 

Perrin  Yang 
Maria  Lin 

Cello 

Trumpet 

Rachel  Bernstein 

John  Deverman 

George  Carter 

Amy  Controulis 

Anthony  DiLorenzo 

Lorraine  Thomas 

Rodney  Mack 

Lane  Dahlke 

Gian-Carlo  Vellutino 

Kathleen  Ross 
Anne  Morey 

Carolyn  Bassett 

Trombone 

Andre  O'Neil 

Catherine  Warner 

Patine  Orcutt 

Edward  Gudemann 

Paul  Cheng 

Heidi  Hoffman 

Stephen  Kauffman 
Brett  Shuster 

Rachel  Goldeen 
Jamie  Gorenberg 

Kathy  Shen 

Bass  Trombone 

Susan  Moyer 

Fumiko  Kagita 

Sarah  Hewitt 

Mark  Cantrell 

Sharon  Wu 

James  Jacobson 

Tuba 

Gabrielle  Shek 
Violin  II 

Fred  Snitzer 

Craig  Knox 

Hugh  Livingston 
Karen  Dusseault 

Percussion 

Lisa  Fako 
David  Hays 

Carsten  Jaspert 

Tom  Faust 

Paul  Clark 

Timothy  Gen is 

Eileen  Blum 

Henry  Hansen 

Sharon  Reum 

String  Bass 

Glenn  Paulson 
Christopher  Scamman 

Alisa  Kuno 

Edward  Allman 

*Gregg  Thaller 

Jennifer  Watts 

Jerome  Butler 

**Louis  Winsberg 

Kim  Wiley 

Jeff  Allen 

Alto  Saxophone 

Deborah  Boykan 

Dennis  Roy 

Linda  McKenna 

Miriam  Scholz 

Flute 

Anne  Rocha 

Elizabeth  Buck 

Cornet 

Mari  Ochiai 

Jennifer  Echols 

+Sarah  Lester 

Kathryn  Ford 

Meg  Knapp 
Merrie  Siegel 

+Tsuyoshi  Teramoto 

Jachi  Shiu 

Celeste 

Lauren  Bernofsky 

Oboe 

Deborah  Gerber 

Ann  Marie  Pocklembo 

Jacqueline  LeClair 

Piano 

Ben  McClelland 

Jessica  Lustig 
Audrey  Markowitz 

Vanessa  Lann 

Viola 

Jay  We  inland 

Cimbalo 
Myron  Romanul 

Alison  Gordon 
Andreas  Barrett 

Clarinet 

Harp 

Robert  Adels on 

++ Deborah  McClellan 

Patricia  Halloran 

Gary  Ginstling 

Amy  Leonard 

Julie  Kozlowski 

Coordinator 

Andrew  Nachison 

Asadour  Santourian 

Audrey  White 
Wendy  Gauntt 

Bassoon 

Equipment  Manager 
Mark  Smith 

Jenny  Douglass 
Sonya  White 

Matthew  Bender 
Celeste  Roy 
Lisa  Seischab 

Asst.  Equipment  Mgr. 
Hank  Whitmire 

Kristin  Wolfe 

Librarian 

Loni  Allcott 

^Member,  B.U.T.I.  Operations  Staff 
**Member,  Applied  Music/Listening  and  Analysis  Seminar 
+Member,  Empire  Brass  Quintet  Seminar 
+-H4ember,  Harp  Seminar 

^Member,  Berkshire  Music  Center  Conducting  Seminar 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


TANGLEWOOD-ON-PARADE 
BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  CHORUS 

Tuesday,  August  lU,  I98U 3 : U 3 PM Shed,  Tanglewood 

LEONARD  ATHERTON,  conductor 


Randall  Thompson  Alleluia 


arr.  Anthony  Royse  Three  Canadian  Folksongs 

Once  a Canadian  Lad 
She's  Like  a Swallow 
A Kangaroo  Sat  on  an  Oak 


arr.  Steven  Karidoyanes*  Four  American  Folksongs 

The  Foggy,  Foggy  Dew 

All  the  Pretty  Little  Horses 

The  Deaf  Woman's  Courtship 

(Premiere  Performance) 

I Ain't  Gonna  Grieve,  My  Lord,  No  More 
(Premiere  Performance) 


*Young  Artists  Vocal  Program  Staff 


Tit m Boston  Unlvers-ity  Tanglewood  Institute  Is  a summer  program  of  the  Berkshire 
Music  Centex  and  Boston  University.  S-tudents  enrolled  -in  the  Institute  this  yean, 
represent  40  states  and  ten  foreign  countries . The  Institute  Includes  five  Young 
AntiAtA  Programs  for  high  school  AtudentA  ( Instrumental , Vo  cat,  Plano , Composition, 
and  Stnlng  Quartet),  and  a even  JnAtltute  Seminars  (Flute,  Guitar,  Harp,  Saxophone, 
Listening  and  A nalyAlA,  Applied  Music  Study,  and  the  Emplxe  Brass  Quintet  Seminar) . 
Many  0 f the  Institute’ a students  receive  financial  assistance  -from  funds  contributed 
by  Individuals,  foundations,  and  corporations  to  the  Boston  University  Tangletwod 
Institute  Scholarship  Fund . 

A a a Friend  o{)  Music  at  Tangleioood  and  contributor  to.  the  Berkshire  Music  Center, 
you  Iruve  been  Invited  to  this  concert  and  to  the  niuverous  other  concerts  of  the 
Music  Centex . 

The  Berkshire  Music  Centex  Is  lx  part  supported  through  the  generosity  of)  the 
Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  In  any 
amount  are  welcome.  A Family  Season  Membership  at  $50  entitles  a family  to  attend 
all  81MC  events  without  further  contribution;  an  Individual  Season  Membership  at  $35 
offers  the  Individual  the  same  'privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $5  at  the  gate , 
$6  for  orchestra  concerts. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
from  the  Motional  Endowment  for  the  Arts  In  Washington,  V.C.,  a Federal  agency 
created  by  Act  of  Congress  In  1965. 


BALDWIN  PIANO 


YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 


LEONARD  ATHERTON,  director 


Elyse  Alexander 
Kelly  Anderson 
Shannon  Anderson 
Andrew  Appel 
Emily  Baehr 
Molly  Barber 
Katherine  Buchanan 
Timothy  Bur ds all 
Susan  Burke 
Jessica  Case 
R.  Hawkins  Cramer 
Jody  Cutler 
Laura  DiBello 
Mark  Donovan 


Pamela  Dougherty 
Stephanie  Gonye 
Bryan  Gonyo 
Marcial  Gonzalez 
Wendy  Guderaan 
Stephanie  Haber 
Benjamin  Hoick 
Kristen  James 
Anne  Katsas 
Sibylle  Kazeroid 
Paige  Kean 
Julie  Kearney 
David  Kegler 
Jamie  Kelly 


Julie  Kopp 
Stephen  Kubick 
Catherine  Leeman 
Ella  McCrystal 
Joanna  Miller 
Bronwyn  Niece 
Jill  Nurenberg 
Christina  O'Hearne 
Alisa  Pearson 
Davida  Pines 
Risa  Polishook 
Laura  Proctor 
C.  Martin  Schaljo 
Ina  Scherl 


Andrew  Shattuck 
Vivian  Slade 
Sandra  Smith 
Nell  Snaidas 
Lucy  Spalding 
Sarah  Strasser 
Cassandra  Sullivan 
Elizabeth  Temin 
Andrea  Trbovich 
Caterina  Veronesi 
Patricia  Whooley 
Deborah  Winkler 


YOUNG  ARTISTS  VOCAL  PROGRAM  STAFF 


Leonard  Atherton,  Director 

Eugenia  Hinson,  Vocal  Coordinator 

Steven  Karidoyanes,  Assistant  Conductor 

Victoria  Sirota,  Theory  Coordinator 

Valerie  J.  Becker,  Vocal  Staff 

Karen  Nestvold,  Vocal  Staff 

Gregory  Slowik,  Vocal  Staff 

Sue  Ann  Stutheit,  Vocal  Staff 

Patricia  Thom,  Vocal  Staff 

Nick  Gray,  Vocal  Staff  Assistant 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


TANGLEWOOD-ON-PARADE 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
EMPIRE  BRASS  QUINTET  SEMINAR 
CHAMBER  MUSIC  CONCERT  VII 

Tuesday,  August  lU,  1984 4:30  PM Cham  bar  Music  Hall 


Thomas  Gauger  Gcunt> borough 

Allegro  - Adagio  - Presto 


The  Percussion  Ensemble 
Tom  Faust  Henry  Hansen 

Timothy  Genis  Glenn  Paulson 

Christopher  Scamman 
THOMAS  GAUGER,  conductor 


Joseph  Ambrosio  Skztzhzi  fan  (')oodn)ind  Ouintzt  (First  Prize,  1975 

Moderato  Competition  sponsored  by 
Adagio  New  Music  for  Young  Ensembles*} 
Allegro 


Jennifer  Echols,  flute  Andrew  Nachison,  clarinet 

Jessica  Lustig,  oboe  Peter  Mason,  horn 

Kristin  Wolfe,  bassoon 
MATTHEW  RUGGIERO,  coach 


Ingolf  Dahl 
Victor  Ewald 
Anthony  Holborne 
Eugene  Bozza 


AJULzgno  from  I'foi-cc  fan  Bnas-6  InAtnumznts 
Adagio  from  Symphony  fan  Bna&& 

Tkz  Uonec/Aucbte. 

Finale  from  Soncutinz  fan  Bntu* 


Sarah  Lester,  trumpet  Marc  Silverstein,  horn 

Tsuyoshi  Teramoto,  trumpet  Michael  Warny,  trombone 

Ed  Phillips,  tuba 

COACHED  BY  THE  MEMBERS  OF  THE  EMPIRE  BRASS  QUINTET 


Antonin  Dvorak  Stning  Oaintzt  -in  G majon,  Op,  77 

Allegro  con  fuoco 

Lisa  Fako,  violin  Andreas  Barret,  viola 

Gabrielle  Shek,  violin  Carsten  Jaspert,  cello 

Dennis  Roy,  string  bass 
EUGENE  LEHNER,  coach 

Wilhelm  Fitzhagen  Avz  Mania. 

Joseph  Lauber  A ZJLzgno  Szkznzando  and  Fugue. 

Daryl  Runswick  Stnau&-i  -in  tkz  VogkouAZ  (from  Suttz  and  Low) 

The  Bass  Consort 

Jeff  Allen  Jerome  Butler 

Edward  Allman  Dennis  Roy 

LESLIE  MARTIN,  coach 

William  Byrd  Tkz  F.ahJLz  o{\  Oxfand' i>  Hanzk 

Ensemble  of  Brass 
and  Percussion* 

ROGER  VOISIN,  conductor 

* * % 


^personnel  listed  on  reverse  side 


The  Boston  University  Tanglmood  Institute  is  a summer  pn.0Qn.am  of  the  Berks', vlre 
Music  Center  and  Boston  Uyuv entity.  Student*  enrolled  in  the  Institute  this  yean 
represent  40  states  and  ten  foreign  eountnte s,  The  Institute  include*  five  Young 
Artiste  Pnognam * for  high  *c hoot  *tudent*  ( Instrumental , Vocal,  Piano,  Composition, 
and  Stning  Quartet),  and  seven  Institute  Seminan*  (Piute,  Guitar,  Harp,  Saxophone, 
Listening  and  Analysis,  Applied  Music  Study,  and  the  Empire  Brass  Quintet  Seminan.) , 
Many  of  the  Institute’ s student*  receive  financial  assistance  from  f und*  contributed 
by  individuals , foundations,  and  corporations  to  the  Boston  University  Tang  lew  od 
Institute  Scholarship  Fund, 


A*  a Friend  of  Music  at  Tanglewod  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center, 


The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends,  and  we  hope  you  mil  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome,  A Family  Season  Membership  at  $50  entitles  a family  to  attend 
all  BMC  events  without  further  contribution ; an  Individual  Season  Membership  at 
$35  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  oth.ers  attending  each  BMC  event  are  asked  to  contribute  a minimwv  of  $5  at 
the  gate,  $6  for  orchestra  concerts. 


The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endoment  for  the  Arts  in  Washington,  V,C.,  a Federal  agency 
created  by  Act  of  Congress  in  1965, 


BALDWIN  PIANO 


„ Ensemble  of  Brass  and  Percussion 


John  Deverman,  picc.  trumpet 
Anthony  Di Lorenzo,  trumpet 
Rodney  Mack,  trumpet 
Gian-Carlo  Vellutino,  trumpet 
David  Thompson,  horn 
Stephen  Kauffman,  trombone 
Brett  Shuster,  trombone 

Christopher  Scamman 
ROGER  VOISIN, 


Edward  Gudemann,  trombone 
Mark  Cantrell,  bass  trombone 
Craig  Knox,  tuba 
Tom  Faust,  percussion 
Timothy  Genis,  percussion 
Henry  Hansen,  percussion 
Glenn  Paulson,  percussion 
percussion 
coach 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  CHORUS 
Leonard  Atherton,  conductor 

Saturday,  August  18,  1934 1:15  PM Chamber  Music  Hall  - 


Benjamin  Britten  from  Five  Flower  Song* 

To  Daffodils 

Marsh  Flowers 

Ballad  of  Green  Broom 


Matyas  Seiber  Three  Mungarlan  Folk  Song-6 

The  Handsome  Butcher 
Apple,  apple 
The  Old  Woman 


arr.  Steven  Karidoyanes  Four  A merlcan  Folk  Song6 

The  Foggy,  Foggy  Dew 

All  the  Pretty  Little  Horses 

The  Deaf  Woman’s  Courtship 

I Ain't  Gonna  Grieve,  My  Lord,  No  More 

I immediately  following  the.  concert,  Ah.  Schlllln  will  d.ellver.  the. 

Tanalewood  I'nstltute  clo6lng  Ae.naA.k6 . 

* « # 

The  Boston  University  Tanalei'Jood  Institute  Is  a summer  program  of,  the  Berkshire 
Music  Center  and  Boston  University . Students  enrolled  In  the  Institute  this  near 
represent  40  states  and  ten  foreign  countries.  The  Institute  Includes  five  Voung 
Artists  Programs  for  high  school  students  (Instrumental,  Vocal,  Plano,  Composition, 
and  String  Quartet),  and  seven  Institute  Seminars  (Flute,  Guitar,  Harp,  Saxophone, 
Listening  and  Analysis , Applied  Music  Study,  and.  the  Empire  Brass  Oul.nt.et  Seminar). 
Many  of  the  Institute's  students  receive  financial  assistance  from  funds  contributed 

by  Individuals , foundations , and  corporations  to  the  Boston  University  Tangletvood 
Institute  Scholars  Up  Fund. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berlshlre  Music  Center  Is  In  part  supported,  through  the  generosity  of  the 
Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  In  any 
amount  are  welcome.  A Family  Season  Membership  at  $50  entitle*  a family  to  attend 
all  TM'C  events  without  further  contribution ° an  Individual  Se.ason  Membership  at  $35 
offers  the  Individual,  the  same  privilege.  Friends  without  season  memhers'ilp  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $5  at  the 
gate,  $6  for  orchestra  concerts. 

The  Berkshire  Music  Center  Is  also  supported.  In  part  through  a generous  grant 
from  the  Motional  Endowment  for  the  Arts  In  (las  (ring  ton,  V.C.,  a Federal  agency 
created  by  Act  of  Congress  In  1965. 


BA  LOW!  PI  AMO 


YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 


Elyse  Alexander 
Kelly  Anderson 
Shannon  Anderson 
Andrew  Appel 
Emily  Baehr 
Molly  Barber 
Katherine  Buchanan 
Timothy  Bur ds all 
Susan  Burke 
Jessica  Case 
R.  Hawkins  Cramer 
Jody  Cutler 
Laura  DiBello 
Mark  Donovan 


LEONARD  ATHERTON,  director 


Pamela  Dougherty 
Stephanie  Gonye 
Bryan  Gonyo 
Marcial  Gonzalez 
Wendy  Gudeman 
Stephanie  Haber 
Benjamin  Hoick 
Kristen  James 
Anne  Katsas 
Sibylle  Kazeroid 
Paige  Kean 
Julie  Kearney 
David  Kegler 
Jamie  Kelly 


Julie  Kopp 
Stephen  Kubick 
Catherine  Leeman 
Ella  McCrystal 
Joanna  Miller 
Bronwyn  Niece 
Jill  Nurenberg 
Christina  O'Heame 
Alisa  Pearson 
Davida  Pines 
Risa  Polishook 
Laura  Proctor 
C.  Martin  Schaljo 
Ina  Scherl 


YOUNG  ARTISTS  VOCAL  PROGRAM  STAFF 

Leonard  Atherton,  Director 

Eugenia  Hinson,  Vocal  Coordinator 

Steven  Karidoyanes,  Assistant  Conductor 

Victoria  Sirota,  Theory  Coordinator 

Valerie  J.  Becker,  Vocal  Staff 

Karen  Nestvold,  Vocal  Staff 

Gregory  Slowik,  Vocal  Staff 

Sue  Ann  Stutheit,  Vocal  Staff 

Patricia  Thom,  Vocal  Staff 

Nick  Gray,  Vocal  Staff  Assistant 


Andrew  Shattuck 
Vivian  Slade 
Sandra  Smith 
Nell  Snaidas 
Lucy  Spalding 
Sarah  Strasser 
Cassandra  Sullivan 
Elizabeth  Temin 
Andrea  Trbovich 
Caterina  Veronesi 
Patricia  Whooley 
Deborah  Winkler 
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THE  FELLOWSHIP  PROGRAM  is  designed  tivities  are  under  the  overall  supervision  of  PLEASE  NOTE:  application  deadlines  and 

to  assist  outstanding  young  musicians  in  the  Gilbert  Kalish  and  include  coachings  with  audition  procedures  differ  greatly  depending 
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for  the  summer,  though  some  extra  stipends  recitals,  concentrating  on  the  song  and  vocal  well  as  premieres  of  works  newly  commis- 
to  assist  with  housing  and  travel  expenses  are  chamber  music  literature.  Regular  classes  sioned  for  this  year's  Festival,  composed  by 

available  to  those  demonstrating  sufficient  with  Phyllis  Curtin,  along  with  special  George  Walker  and  Lee  Hyla.  All  Festival 

need.  The  Fellowship  Program  will  include  classes  in  diction  and  repertoire,  supplement  programs  are  prepared  under  the  supervision 

the  following  members  for  the  1984  session:  extensive  private  coaching.  of  Mr.  Schuller  and  Mr.  Antoniou. 


COMPOSERS  Eight  composers  will  be  in- 
vited to  pursue  independent  compositional 
activities  under  the  guidance  of  Mr.  Schuller, 
Mr.  Antoniou,  and  the  1984  Composer-in- 
Residence,  John  Harbison.  Composers  will 
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Fellowship  Program  — INSTRUMENTAL 
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MUSICAL  EXPERIENCE  and  EDUCATION 
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INSTRUMENTAL  MUSIC — What  instruments  do  you  play?  (Include  subsidiary  instruments,  e.e..  viola  da  iramba.  Enelish  horn  etc 


all  auditions  are  by  appointment 
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ALL  CANDIDATES  must  complete  the  REGISTRATION  for  the  Berkshire  Music 
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FELLOWSHIPS  AT  THE  BERKSHIRE  MUSIC  CENTER 

Fellowship  gifts  to  the  Berkshire  Music  Center  at  Tanglewood  enable  over  130  students  to 
continue  their  professional  training  and  gain  experience  under  the  guidance  of  eminent 
musicians  and  teachers.  The  Fellowships  listed  below  were  awarded  in  1983.  We  are 
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Thomas  W.  Morris 

General  Manager 
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Fasten  small 
photograph  here. 
(Optional) 


Please  carefully  fill  out  both 
sides  with  ink  or  typewriter. 


TANGLEWOOD 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  Music  Director 

BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director 

1984 

June  24-August  19 

from  September  1 to  June  16:  Symphony  Hall,  Boston,  Mass.  02115 
From  June  16  to  August  30:  Tanglewood,  Lenox,  Mass.  01240 


Received 


Accepted 


Registered 


Registration  # 


PLEASE  NOTE:  An  application  fee  of  $30.00  must  accom- 
pany this  completed  form  before  it  will  be  considered.  This 
fee  is  neither  refundable  nor  credited  against  any  other 
charges.  Please  make  checks  payable  to  the  Berkshire 
Music  Center. 


DATE: 


Mr./Mrs./Ms. 
NAME:  


DATE  OF  BIRTH: 


Last 

PRESENT  OR  SCHOOL  ADDRESS: 


UNTIL: 


First 


Middle 


No. 


Street 


Date 


City 


State 


Zip  Code 


(day) 

(evening) 


Present  Telephone 


PARENTS’  OR 
PERMANENT  ADDRESS: 


City 


State 


No. 


Zip  Code 


Street 

PERMANENT  TELEPHONE:  _ 


I am  applying  to  the 

□ FELLOWSHIP  PROGRAM  DTANGLEWOOD  SEMINARS 


Instrumental 

(Specify  instrument:  ) 

Vocal  Vocal  Accompaniment* 

Composition 


Phyllis  Curtin  Seminar  for  Singers 

Seminar  for  Conductors* 

Listening  & Analysis  Seminar 
June  24-July  21  _____  July  22-August  19 


Conducting* 

‘special  application  and  audition  procedures  are  in  effect;  telephone  or  write  for  further  information. 


CONSULT  BROCHURE  FOR  APPLICATION  DEADLINES 


LIVE  AUDITION: 


or 

TAPED  AUDITION: 


I have  been  given  an  appointment 

to  audition  in on , at 

(city)  (date)  (time). 

I will  submit  a tape  recording  before  March  1st,  and 
I have/have  not  (circle  one)  received  the  necessary  instructions. 


Present  occupation: 
Parents'  occupation: 


Have  you  ever  applied  for  admission  before?  Yes  □ 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □ 

Are  you  a U.S.  Citizen?  Yes  □ No  □ If  not,  of  what  country  are  you  a citizen?  . 
Soc.  Sec.  # 


firm/organization: 


No  □ 
No  □ 


If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong:. 
If  you  belong  to  a music  fraternity  or  sorority,  give  the  name  and  chapter:  


Year 

Year 


The  Berkshire  Music  Center  does  not  discriminate  against  any  applicant  on  the  basis  of  race,  religion,  creed,  color,  sex,  national  or  ethnic  origin  in  the 
administration  of  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 


NAME: 


Middle 


Last 


First 


MUSICAL  EXPERIENCE  and  EDUCATION 


Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced, 
additional  sheets,  if  necessary. 


PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION 

School,  College  or  University  Teacher  (in  Music)  Course  Dates 


INSTRUMENTAL  MUSIC  — What  instruments'do  you  play?  (Include  subsidiary  instruments,  e g.,  viola  <Ia  gamba,  English  horn,  etc.  ) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


Indicate,  with  examples,  the  range  of  your  orchestral  music  experience: 


Indicate,  with  examples,  the  range  of  your  chamber  music  experience: 


VOCAL  MUSIC  — Indicate,  with  examples,  the  range  of  your  solo  experience: 


Voice: 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  □ No  □ If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  published 
and  by  whom.) 


TEACHING 


Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 


PRINTED  IN  U.S.A. 


Berkshire  Music  Center  at  Tanglewood 


Phyllis  Curtin  in  a master  class  for  singers 


The  Berkshire  Music  Center  at  Tanglewood 
comprises  several  summer  programs  assisting 
promising  young  musicians  in  the  transition 
from  formal  education  to  professional  status. 
Under  the  tutelage  of  a faculty  of  recognized 
performers/teachers  including  the  principal 
players  of  the  Boston  Symphony  Orchestra, 
these  young  artists  study,  rehearse,  and 
perform  according  to  a rigorous  schedule, 
refining  their  musicianship  and  expanding 
their  knowledge  of  the  repertory. 

Activities  at  the  Berkshire  Music  Center 
include  the  Fellowship  Program,  the 
Tanglewood  Seminars,  and  the  Boston 
University  Tanglewood  Institute. 

The  Boston  Symphony  Orchestra  has  been 
the  sponsor  of  the  Berkshire  Music  Center 
at  Tanglewood  since  its  founding  in  1940. 


Jahja  Ling  conducting  Young  Artists  Orchestra 
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Seiji  Ozawa  conducting  the  BMC  Orchestra 


Tanglewood  has  a remarkable  record  of 
launching  remarkable  careers.  Seiji  Ozawa 
made  his  first  conducting  appearance  in 
America  as  a Berkshire  Music  Center 
student.  Tanglewood  has  also  been  the 
catalyst  for  the  careers  of  such  conductors 
as  Zubin  Mehta,  Leonard  Bernstein,  and 
Christoph  von  Dohnanyi;  singers  Sherrill 
Milnes,  Leontyne  Price,  and  Phyllis  Curtin; 
and  composers  as  diverse  as  Burt  Bacharach 
and  John  Harbison. 

Each  summer,  the  most  gifted  young 
conductors,  instrumentalists,  singers,  and 
composers  from  all  over  the  world  come 
together  at  Tanglewood's  Berkshire  Music 
Center  to  present  public  performances 
during  the  Festival  season  under  the 
guidance  of  Seiji  Ozawa  and  Gunther 
Schuller,  renowned  guest  conductors, 
members  of  the  Boston  Symphony 
Orchestra,  and  guest  faculty. 

From  July  2 through  August  19,  this 
extraordinary  assembly  of  talented  young 
artists  presents  programs  ranging  from 
chamber  music  and  vocal  recitals  to  full 
orchestra  concerts. 


Concerts  at  the  Berkshire  Music  Center 
include  performances  by  the  artists  in  the 
Fellowship  program,  as  well  as  the  Boston 
University  Young  Artists  Programs.  Concerts 
are  held  most  Monday,  Tuesday,  Wednesday, 
and  Sunday  evenings,  and  most  Saturday 
afternoons  and  Sunday  mornings  as  well. 
Seats  are  unreserved  and  available  one  hour 
before  the  concert  for  a contribution  of  $5 
($6  for  orchestra  concerts).  Tanglewood 
Friends  are  admitted  without  charge  as  a 
privilege  of  membership  in  that  organization. 
Programs  for  each  concert  are  available  on 
a weekly  basis  at  the  Friends'  Office  at  the 
Main  Gate. 


Theodore  Antoniou  and  Gunther  Schuller  at  a BMC  rehearsal 


Joseph  Silverstein  rehearsing  Chamber  Music 


For  information  contact:  Tanglewood,  Lenox, 
MA  01240,  telephone  413-637-1600 
from  June  16  to  August  30;  and 
from  September  1 to  June  15, 
Symphony  Hall,  Boston,  MA 
02115,  telephone  617-266-1492. 


SUNDAY,  JUNE  24  AT  2 PM 


Berkshire  Music  Center 

OPENING  EXERCISES 
(admission  free;  open  to  the  public) 

MONDAY,  JULY  2 AT  8:30  PM 

Berkshire  Music  Center  Orchestra 

Seiji  Ozawa  & Conducting  Fellows  conducting 
Program  to  include 
BRAHMS  Symphony  No.  1 

SATURDAY,  JULY  7 AT  2:30  PM 

Chamber  Music — Young  Artists 

SUNDAY,  JULY  8 AT  10  AM 

Chamber  Music — Fellows 

SUNDAY,  JULY  8 AT  8:30  PM 
Vocal  Recital — Fellows 
MONDAY,  JULY  9 AT  8:30  PM 

Young  Artists  Orchestra 

Victor  Yampolsky,  conducting 
Program  to  include 

TCHAIKOVSKY  'Romeo  and  Juliet'  Fantasy-Overture 
BEETHOVEN  Symphony  No.  7 

WEDNESDAY,  JUIY  11  AT  8:30  PM 

Berkshire  Music  Center  Orchestra 

Kurt  Masur  and  Conducting  Fellows  conducting 
Proaram  to  include 
MAHLER  Symphony  No.  1 

SATURDAY,  JULY  14  at  2:30  PM 

Chamber  Music — Young  Artists 

SUNDAY,  JULY  15  AT  10  AM 
Chamber  Music — Fellows 
SUNDAY,  JULY  15  AT  8:30  PM 

Chamber  Music — Fellows 

TUESDAY,  JULY  17  AT  8:30  PM 

Chamber  Music — Feilows 

WEDNESDAY,  JULY  18  AT  8:30  PM 

Berkshire  Music  Center  Orchestra 

Program  and  conductors  to  be  announced 

SATURDAY,  JULY  21  AT  2:30  PM 

Young  Artists  Orchestra 

Victor  Yampolsky  conducting 
FAURE  Suite  from  'Pelleas  et  Melisande' 

SIBELIUS  Symphony  No.  3 
STRAVINSKY  'Firebird'  Suite 

SUNDAY,  JULY  22  AT  10  AM 
Chamber  Music — Fellows 
SUNDAY,  JULY  22  AT  8:30  PM 
Vocal  Recital — Fellows 
MONDAY,  JULY  23  AT  8:30  PM 

Chamber  Music — Young  Artists 
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984  CONCERT  SCHEDULE 

TUESDAY,  JULY  24  AT  8:30  PM 
Vocal  Recital— Fellows 
WEDNESDAY,  JULY  25  AT  8:30  PM 

Chamber  Music — Fellows 


THURSDAY  JULY  26  THROUGH 
WEDNESDAY  AUGUST  1 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

THURSDAY,  JULY  26  AT  8:30  PM 

Recital  by  JOEL  KROSNICK,  cello  & 

GILBERT  KALISH,  Piano*’ 

Works  by  ARTHUR  BERGER,  TOD  MACHOVER,  GEORGE 
CRUMB,  and  RALPH  SHAPEY 

SATURDAY,  JULY  28 

Festival  Preview  at  1:30  PM  (Tanglewood  Tent) 

Concert  at  2:30  PM 

Fellows  of  the  Berkshire  Music  Center 
Works  by  LAURA  CLAYTON,  KARL  AAGE  RASMUSSEN, 
PAUL  LANSKY,  and  JOHN  HARBISON 

SUNDAY,  JULY  29  AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA, 

EDO  DE  WAART,  conductor*  * 

Program  to  include  JOHN  HARBISON  Symphony  No.  1 
(commissioned  by  the  Boston  Symphony  Orchestra 
for  its  centennial) 

SUNDAY,  JULY  29  AT  8:30  PM 

Fellows  of  the  Berkshire  Music  Center 
Works  by  WOLFGANG  RIHM,  IVAN  TCHEREPNIN, 

LEE  HYLA  (new  work),  and  LOUIS  ANDRIESSEN 

MONDAY,  JULY  30  AT  8:30  PM 

Fellows  of  the  Berkshire  Music  Center 
THEODORE  ANTONIOU,  conductor 
Works  by  WITOLD  LUTOSLAWSKI,  HARRISON  BIRTWISTLE, 
and  RONALD  PERERA 

TUESDAY,  JULY  31  AT  8:30  PM 

RAFAEL  DRUIAN,  JOSEPH  SILVERSTEIN, 

JOEL  SMIRNOFF,  violin;  EDWIN  BARKER,  double  bass 
BENJAMIN  PASTERNACK,  YEHUDI  WYNER,  piano 
Works  by  HAROLD  SHAPERO,  HANS  WERNER  HENZE, 
GUNTHER  SCHULLER,  JOAN  TOWER,  ELLEN  TAAFE 
ZWILICH,  and  THOMAS  OBOE  LEE 


WEDNESDAY,  AUGUST  1 AT  8:30  PM 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
GUNTHER  SCHULLER,  conductor 
Works  by  GEORGE  WALKER  (new  work),  TODD  BRIEF 
JOHN  HARBISON,  and  NIKOS  SKALKOTTAS 


SUNDAY,  JULY  29  AT  10  AM 

Chamber  Music — Fellows 

SATURDAY,  AUGUST  4 AT  2:30  PM 

Young  Artists  Orchestra  & Chorus 

Leonard  Atherton  and  Joseph  Sil verstein  conducting 
Program  to  include 

VAUGHAN  WILLIAMS  Five  Mystical  Songs 
RIMSKY-KORSAKOV  'Sheherezade' 

SUNDAY,  AUGUST  5 AT  10  AM 

Chamber  Music — Fellows 

SUNDAY,  AUGUST  5 AT  8:30  PM 
Chamber  Music— Young  Artists 
MONDAY,  AUGUST  6 AT  8:30  PM 
Vocal  Recital — Fellows 
TUESDAY,  AUGUST  7 AT  8:30  PM 

Chamber  Music — Young  Artists 

WEDNESDAY,  AUGUST  8 AT  8:30  PM 

Berkshire  Music  Center  Orchestra 

Gustav  Meier  and  Conducting  Fellows  conducting 
Program  to  include 
HINDEMITH  'Mathis  der  Maler' 

SATURDAY,  AUGUST  11  AT  2:30  PM 

Young  Artists  Orchestra 

Jahja  Ling  conducting 
STRAVINSKY  'Scherzo  a la  russe' 

HAYDN  Symphony  No.  104 
BRAHMS  Symphony  No.  2 

SUNDAY,  AUGUST  12  AT  10  AM 

Chamber  Music — Fellows 

SUNDAY,  AUGUST  12  AT  8:30  PM 

Chamber  Music — Young  Artists 


MONDAY,  AUGUST  13  AT  8:30  PM 
Chamber  Music — Fellows 
TUESDAY,  AUGUST  14 

TANGLEWOOD  ON  PARADE 

(afternoon  events  beginning  at  2:30,  followed  by  a 
gala  orchestra  concert  at  9 pm  featuring  the 
Berkshire  Music  Center,  Young  Artists,  and  Boston 
Symphony  Orchestras)* 

WEDNESDAY,  AUGUST  15  AT  8:30  PM 

Vocal  Recital — Fellows 

SATURDAY,  AUGUST  18  AT  2:30  PM 

Young  Artists  Orchestra 

Jahja  Ling,  conducting 

Berkshire  Music  Center  Orchestra 

Conducting  Fellows  conducting 
Program  to  be  announced 

SUNDAY,  AUGUST  19  AT  10  AM 

Chamber  Music — Fellows 

Schedule  subject  to  change. 

Current  information  available  each  week 
at  the  Tanglewood  Main  Gate. 

Except  where  noted,  admission  is  by  a $ 5 donation  for  chamber 
music  and  vocal  concerts,  and  by  a $6  donation  for  orchestra  con- 
certs. Members  of  the  Friends  of  Music  at  Tanglewood  are  admitted 
to  all  Berkshire  Music  Center  events  without  charge. 

Programs  designated  "Fellows"  events  are  performed  by  members 
of  the  Berkshire  Music  Center's  Fellowship  Program  for  advanced 
young  performers  18  years  of  age  and  older.  The  Berkshire  Music 
Center  Orchestra  is  comprised  of  members  of  the  Fellowship 
program. 

Programs  designated  "Young  Artists"  events  are  performed  by 
members  of  the  Boston  University  Tanglewood  Institute's  Young 
Artists  Instrumental  and  Vocal  Programs  for  high-school  age 
musicians. 

* "Tanglewood  on  Parade"  is  a day-long  series  of  concert  perfor- 
mances and  other  events  highlighting  the  entire  spectrum  of  Tangle- 
wood performance  activities,  including  the  Berkshire  Music  Center 
Fellowship  Program,  the  Boston  University  Tanglewood  Institute's 
Young  Artists  Programs,  and  the  Boston  Symphony  Orchestra  itself. 
"Tanglewood  on  Parade"  is  presented  as  a benefit  for  the  Berkshire 
Music  Center  and  concludes  with  a gala  concert  at  9:00  p.m. 
featuring  the  Boston  Symphony  Orchestra,  the  Berkshire  Music 
Center  Orchestra,  the  Young  Artists  Orchestra,  and  conductors 
including  Seiji  Ozawa  and  Gunther  Schuller.  Berkshire  Festival 
tickets  are  required  and  are  available  at  the  Tanglewood  box  office. 


“Tanglewood  Festival  event;  ticket  required 


Berkshire  Music  Center  Committee 

William  M.  Crazier,  Jr.,  Chairman 

Mrs.  John  H.  (Jane)  Fitzpatrick,  Vice  Chairman 

Ralph  Z.  Sorenson,  Vice  Chairman 

Members 

J.  P Barger 

Mrs.  Nat  King  (Maria)  Cole 

Miss  Phyllis  Curtin 

Mrs.  Alexander  (Nancy)  Ellis,  Jr. 

Mrs.  Harris  (Fran)  Fahnestock 
Peter  H.  B Frelinghuysen 
Mrs.  James  (Athena)  Garivaltis 
Haskell  R.  Gordon 
Mrs.  John  L.  (Sue)  Grandin 
Mrs.  Marilyn  Brachman  Hoffman 
John  Kittredge 

Mrs.  James  F.  (Barbara)  Lawrence 

Mrs.  Stephen  V C.  (Persis)  Morris 

Richard  P Morse 

Thomas  D.  Perry,  Jr 

David  R.  Pokross 

Mrs.  Curtis  (Daphne)  Prout 

Mrs.  Peter  van  S.  (Jane)  Rice 

David  Rockefeller,  Jr 

Mrs.  George  R.  (Carolyn)  Rowland 

William  A.  Selke 

Sidney  Stoneman 

John  Hoyt  Stookey 

John  L.  Thorndike 

Miss  Luise  Vosgerchian 
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Lenox,  Massachusetts  01240 
413/637-1600 


For  Music  and  for  the  Future  — Support  the  1984  Tanglewood  Fellowship  Program 


The  Boston  Symphony  Orchestra  maintains 
the  Tanglewood  Fellowship  Program  to 
identify  and  train  young  musicians  of 
exceptional  professional  promise.  You  may 
name  a Fellowship  and  support  this  program  at  several 
different  levels.  The  Guarantor  Fellowship  level 
provides  the  full,  actual  cost  of  supporting  a Fellowship 
student  at  the  Berkshire  Music  Center;  other  levels 
provide  partial  support,  with  the  balance  subsidized  by 
the  Boston  Symphony. 

All  those  who  support  the  Fellowship  Program  will 
enjoy  the  benefits  of  Tanglewood  membership, 
including  pre-concert  price-fixed  suppers  Friday  and 
Saturday  evenings  at  Seranak,  ticket  assistance  at  the 
Tanglewood  Box  Office,  access  to  the  Reserved  Parking 
areas  and  to  the  Tanglewood  Tent,  and  the  Advance 
Tanglewood  concert  schedule.  You  will  also  be  welcome 
at  concerts  performed  throughout  the  season  by  the 
young  artists  in  residence  as  Fellows. 

Your  support  is  critical  to  the  future  of  concert  music. 
Join  with  us  today 


For  $100,000 

Endow  a Guarantor  Fellowship: 

Your  gift  of  $100,000  will  endow  and  name  a 
Guarantor  Fellowship,  providing  the  full  and  actual 
cost  for  one  Fellow  to  study  and  perform  at 
Tanglewood  each  summer.  Those  who  establish  a 
Guarantor  Fellowship  endowment  will  be  invited  to  the 
annual  Fellowship  Luncheon  to  meet  the  recipient  of 
the  Fellowship  for  that  season.  These  Fellowships  will 
be  listed  in  the  Tanglewood  program  book  each  week. 
In  addition,  Guarantor  Fellowships  will  be  listed  on 
plaques  in  Symphony  Hall  and  at  Tanglewood.  You 
will  receive  a pass  for  preferred  seating  at  all  Berkshire 
Music  Center  concerts,  a pair  of  tickets  to  each  of  the 
Thursday  Recital  Series  at  Tanglewood,  and  will  also 
be  entitled  to  all  other  benefits  of  Tanglewood 
membership. 


For  $50,000 
Endow  a Fellowship: 

Your  gift  of  $50,000  will  endow  and  name  a Fellow- 
ship at  the  Berkshire  Music  Center;  thus  providing 
sustaining  support  for  the  Fellowship  Program  and 
enabling  one  Fellow  each  year  to  study  at  Tanglewood. 
Those  who  establish  an  Endowed  Fellowship  will  be 
invited  to  the  annual  Fellowship  Luncheon  to  meet  the 
recipient  of  the  Fellowship,  will  be  listed  weekly  in  the 
concert  program,  will  receive  a pair  of  tickets  to  each 
of  the  Thursday  Recital  Series  at  Tanglewood,  and 
will  also  be  entitled  to  all  of  the  other  benefits  of 
Tanglewood  membership. 


For  $5,450 

Sponsor  an  Annual  Guarantor  Fellowship: 

Your  gift  of  $5,450  will  provide  the  full,  actual  cost  of 
an  individual  named  Fellowship  at  the  Berkshire  Music 
Center  in  1984.  Guarantors  will  receive  a pair  of  tickets 
to  each  of  the  Thursday  Recital  Series  at  Tanglewood, 
an  invitation  to  the  annual  Fellowship  Luncheon  at 
Seranak,  program  credit,  and  all  the  other  benefits  of 
Tanglewood  membership. 

For  $2,250 

Sponsor  an  Annual  Fellowship: 

Your  gift  of  a minimum  of  $2,250  will  name  and 
co-sponsor,  with  the  Boston  Symphony  Orchestra,  a 
Berkshire  Music  Center  Fellowship  in  1984,  helping  to 
underwrite  the  cost  of  an  eight-week  summer  study 
program.  You  will  receive  an  invitation  to  the  annual 
Fellowship  Luncheon  at  Seranak  to  meet  your 
Fellowship  recipient,  and  the  Fellowship  will  be  listed 
in  the  concert  program.  All  Tanglewood  membership 
benefits  will  be  available  to  you. 

For  $1,500 

Sponsor  an  Annual  Shared  Fellowship: 

Your  gift  of  $1,500  will  name  and  sponsor,  together 
with  other  donors  and  the  Boston  Symphony 
Orchestra,  a Berkshire  Music  Center  Fellowship  in 
1984.  You  will  be  invited  to  attend  the  annual 
Fellowship  Luncheon  at  Seranak  where,  along  with 
your  co-sponsors,  you  will  meet  the  recipient  of  your 
Fellowship.  By  supporting  a Shared  Fellowship  you  will 
be  listed  in  the  concert  program  and  entitled  to  all 
other  Tanglewood  membership  privileges. 
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High  School  and  College  Age 
Nineteenth  Season 
June  23  through  August  19, 
1984 


Boston  University 
Tanglewood  Institute 

1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
617/353-3386 


June  23-August  19,  1984 
Tanglewood 

Lenox,  Massachusetts  01240 
413/637-1430 


Gerald  J.  Gross,  Vice  President  for  Arts  and  Publications 

Phyllis  Curtin,  Dean,  School  for  the  Arts 

Scott  Schillin,  Executive  Director 

Lois  Dworkin,  Assistant  to  the  Executive  Director 

Andrea  Hart,  Staff  Assistant 

David  Burnham,  Scheduling  Director 


Phyllis  Curtin  is  the  Dean  of  Boston  University's  School 
for  the  Arts.  She  studied  opera  with  Boris  Goldovsky  and 
voice  with  Olga  Averino  and  Joseph  Regneas.  Miss  Curtin 
has  sung  professionally  in  the  United  States,  Western 
Europe,  Israel,  Australia,  and  New  Zealand,  and  was  the 
leading  soprano  for  the  New  York  City  Opera,  the  Metro- 
politan Opera,  the  Vienna  Staatsoper,  La  Scala,  and  the 
Teatro  Colon.  Since  1963  Miss  Curtin  has  been  Artist-in 
Residence  at  the  Berkshire  Music  Festival.  She  has  also 
taught  at  the  Aspen  Music  Festival,  and  has  conducted  master  classes  at  a 
number  of  universities.  She  was  coordinator  of  the  Voice  Department  and 
Opera  at  the  Yale  School  of  Music  before  coming  to  Boston  University. 


Scott  Schillin  is  the  Executive  Director  of  the  Boston  Uni- 
versity Tanglewood  Institute.  He  received  undergraduate 
and  graduate  degrees  in  piano  from  Oberlin  Conservatory 
and  Indiana  University  where  his  teachers  included  Emil 
Danenberg,  Gyorgy  Sebok,  and  Menahem  Pressler.  He  has 
served  as  Director  of  Undergraduate  Music  Admissions  and 
Freshman  Counseling  at  Indiana  University  and  Assistant 
Dean  of  Music/Piano  faculty  at  the  North  Carolina  School 
of  the  Arts.  He  has  concertized  throughout  the  United 
States  and  Canada  as  a solo  and  collaborative  pianist. 
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Tanglewood 

Tanglewood  is  a 210-acre  estate  located  between  the  towns  of  Lenox 
and  Stockbridge  in  the  Berkshire  Hills  of  Massachusetts.  In  1936, 
the  estate  was  given  to  the  Boston  Symphony  Orchestra;  during  the 
twenty-five-year  period  of  Serge  Koussevitzky's  leadership  of  the 
Orchestra,  Tanglewood  became  the  home  of  the  Orchestra's  unique 
summer  activities,  the  Berkshire  Festival  and  the  Berkshire  Music 
Center.  Each  season  the  Boston  Symphony  Orchestra  presents  twenty- 
four  weekend  concerts  and  other  events  as  part  of  the  Berkshire  Festi- 
val, offering  a varied  and  exciting  musical  experience  to  an  annual 
audience  of  over  250,000. 

At  Tanglewood,  the  Boston  Symphony  Orchestra  holds  its  rehearsals 
and  concerts  in  the  5,000-seat  Music  Shed.  Other  facilities  on  the 
grounds  include  the  1,200-seat  Theatre-Concert  Hall,  the  300-seat 
Chamber  Music  Hall,  and  numerous  barns,  rehearsal  studios,  class- 
rooms, and  libraries  for  the  use  of  students  at  the  Berkshire  Music 
Center.  Additional  rehearsal  and  practice  space  is  provided  at  each 
dormitory.  More  than  a hundred  pianos  for  use  by  students  and  resi- 
dent artists  are  generously  provided  by  the  Baldwin  Piano  & Organ 
Company. 

The 

Berkshire  Musk  Center 

at  TANGLEWOOD 

The  Berkshire  Music  Center 

In  1940,  Boston  Symphony  Music  Director  Serge  Koussevitzky  real- 
ized a long-held  dream  by  establishing  the  Berkshire  Music  Center  at 
Tanglewood.  Koussevitzky  envisioned  a center  where  the  most  prom- 
ising young  musicians  might  gather  for  a summer  of  work,  study,  and 
performance  alongside-and  under  the  guidance  of- the  remarkable 
musicians  of  the  Boston  Symphony  Orchestra.  Dr.  Koussevitzky  was 
succeeded  as  director  of  the  Berkshire  Music  Center  first  by  Charles 
Munch,  then  by  Erich  Leinsdorf.  In  1973,  Seiji  Ozawa  became  music 
director  of  the  Boston  Symphony,  and  today  Mr.  Ozawa  and  Gunther 
Schuller  share  responsibility  for  the  educational  and  performance 
activities  of  the  Music  Center. 

The  Berkshire  Music  Center  offers  three  kinds  of  activities  to  young 
musicians:  the  Fellowship  Program;  the  Tanglewood  Seminars;  and,  in 
conjunction  with  Boston  University,  the  Boston  University  Tangle- 
wood Institute.  For  information  about  the  Berkshire  Music  Center  Fel- 
lowship Program  and  Tanglewood  Seminars,  please  refer  to  page  33. 

Leonard  Bernstein,  guest  conductor,  rehearsing  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 
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Boston  University 
Tanglewood  Institute 

Nineteen  years  ago  Boston  University's  School  for  the  Arts  began  its 
Tanglewood  Institute  in  association  with  the  Berkshire  Music  Center. 
The  Institute  offers  an  impressive  range  of  musical  programs  and 
unusual  opportunities  for  musical  instruction.  Each  program  requires 
an  ambitious  daily  schedule  with  some  instruction,  rehearsals,  and 
performances  on  Saturdays  and  Sundays.  Each  student  agrees  to  accept 
total  responsibility  for  participation  in  all  scheduled  activities  includ- 
ing those  held  on  Saturdays  and  Sundays. 

All  Tanglewood  students  have  the  privilege  of  free  admission  to  the 
rehearsals,  concerts,  and  master  classes  of  the  Berkshire  Music  Center 
and  the  Boston  Symphony  Orchestra.  Practice  rooms,  chamber  music 
studios  and  the  music  library  are  available  for  use  by  all  registered 
students.  An  audition  is  required  for  admission  to  all  programs,  but 
no  audition  is  necessary  for  the  Listening  and  Analysis  Seminar.  Of 
the  thirteen  summer  programs  offered  for  1984,  six  are  specifically 
designed  for  high  school  students:  the  Young  Artists  Instrumental 
Program  (Young  Artists  Orchestra),  the  Young  Artists  Vocal  Program 
(Young  Artists  Chorus),  the  Young  Artists  Piano  Program,  the  Young 
Artists  Quartet  Program,  the  Young  Artists  Composition  Program, 
and  the  Young  Artists  Jazz  Program. 

The  Institute  Seminars  are  designed  for  high  school  and  college-age 
students.  The  Empire  Brass  Quintet  Seminar  provides  high  school  and 
college-age  brass  students  with  an  accelerated  six-days-a-week  pro- 
gram with  members  of  the  Empire  Brass  Quintet.  The  Flute,  Guitar, 
Harp,  and  Saxophone  seminars  offer  master  classes,  class  and  individ- 
ual coachings,  lecture-recitals,  and  special  topics.  Applied  Music 
Study  concentrates  on  self-directed,  in-depth  study  and  practice  for 
experienced  instrumentalists.  The  Listening  and  Analysis  Seminar, 
which  does  not  require  an  audition,  offers  classes  in  music  history  and 
theory,  sessions  devoted  to  sharpening  aural  skills,  in-class  perform- 
ance workshops,  and  individual  assistance  with  special  projects. 

Boston  University  School  of  Music 

For  more  than  a century,  Boston  University  has  trained  gifted  students 
for  careers  in  music.  The  School  of  Music  through  its  faculty  (of  the 
more  than  one  hundred  faculty  members,  36  are  current  and  former 
members  of  the  Boston  Symphony  Orchestra),  offer  professional 
instruction  in  performance,  theory  and  composition,  musicology,  and 
music  education. 

Awards  from  $1,800  to  full  tuition,  renewable  for  four  years,  offered 
on  the  basis  of  the  audition  regardless  of  financial  need  are  available. 
Financial  aid  based  on  need  also  is  available  for  many  applicants. 

For  information  on  auditions,  awards,  and  admission,  write  or 
phone  the  Boston  University  School  of  Music,  855  Commonwealth 
Avenue,  Boston,  MA  02215;  tel.  617/353-4241. 
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YOUNG  ARTISTS  PROGRAMS 

Young  Artists  Composition  Program 

Open  to  composers  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university,  or  conservatory. 

June  23  through  August  19,  1984  (eight  weeks) 

6 semester  credits 

Directed  by  Robert  Sirota,  Associate  Dean,  School  for  the  Arts, 
Boston  University 

Adviser  to  program:  Theodore  Antoniou,  Professor  of  Music, 
Boston  University,  and  Assistant  Director  for  Contemporary 
Music,  Berkshire  Music  Center 
Guest  lecturers:  John  Goodman,  Joyce  Mekeel,  Gunther 
Schuller 

This  program  in  original  composition  provides  instruction  and  criti- 
cism by  Robert  Sirota,  weekly  readings  of  compositions  in  progress, 
consultation  and  interchanges  with  established  composers  of  the 
Berkshire  Music  Center,  and  performance  of  works  selected  by  the 
faculty.  In  addition,  students  will  attend  classes  in  solfege  and 
musicianship. 

A typical  week  includes  a private  composition  lesson,  four  hours  of 
seminars  and  lectures,  plus  three  hours  of  reading  works  in  progress 
and  three  hours  in  musicianship  class.  Some  private  and  class  instruc- 
tion may  be  scheduled  on  Saturdays  and  Sundays. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  elective 
credits. 


Tuition  for  Young  Artists  Composition  Program  $ 1300.00 

* Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks  $1160.00 

‘Registration/Activities  Fee  $ 50.00 

Total**  $2560.00 


' ‘See  page  22  for  financial  aid  information. 


Robert  Sirota  is  the  Associate  Dean  for  Academic  Affairs 
at  the  School  for  the  Arts  at  Boston  University,  where  he 
serves  as  Co-Director  of  the  Music  of  the  Twentieth 
Century  concert  series.  Dr.  Sirota  pursued  his  early  studies 
at  the  Juilliard  School  and  holds  a Bachelor  of  Music 
Degree  in  piano  and  composition  from  Oberlin  Conser- 
vatory. After  study  in  France  with  Nadia  Boulanger,  he 
received  his  doctorate  from  Harvard  University,  where  his 
teachers  were  Earl  Kim  and  Leon  Kirchner.  He  has  been 
granted  fellowships  by  the  National  Endowment  for  the  Arts  and  the  Thomas  J. 
Watson  Foundation  and  is  the  winner  of  a John  Simon  Guggenheim  grant  for 
1983-1984 
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Young  Artists  Instrumental  Program 

Open  to  instrumentalists  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university,  or  conservatory. 

June  23  through  August  19,  1984  (eight  weeks) 

6 semester  credits 

Jahja  Ling  and  Victor  Yampolsky,  Associate  Directors,  Young 
Artists  Orchestra 

Joseph  Silverstein,  Artistic  Advisor 

Roger  Voisin  and  Robert  Ripley,  coordinators  of  instrumental 
chamber  music 

Master  classes  by  Rafael  Druian,  Mark  Kroll,  and  other 
distinguished  guests 

The  instrumental  program  stresses  ensemble  study  and  performance 
of  chamber  music  and  symphonic  repertoire.  Private  study  is  with 
instrumentalists  of  the  Boston  University  School  of  Music  faculty  and 
the  Boston  Symphony  Orchestra. 

A typical  week  includes  twelve  hours  of  orchestra  rehearsal,  six 
hours  of  chamber  music,  one  hour  of  private  study,  private  practice, 
and  public  ensemble  performances,  some  of  which  will  be  scheduled 
on  Saturdays  and  Sundays.  Special  reading  rehearsals  of  the  orchestra 
are  led  by  distinguished  guest  conductors. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  elective 
credits. 


Tuition  for  Young  Artists  Instrumental  Program  $ 1300.00 

'Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks  $ 1 1 60.00 

'Registration/Activities  Fee  $ 50.00 

Total"  $2560.00 

‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* ‘See  page  22  for  financial  aid  information. 


fahja  Ling  is  Associate  Conductor  of  the  San  Francisco 
Symphony  and  Music  Director  of  the  San  Francisco  Sym- 
phony Youth  Orchestra.  He  received  considerable  recogni- 
tion as  a prize-winning  pianist  before  taking  up  conducting 
at  the  Yale  University  School  of  Music  and  the  Berkshire 
Music  Center.  Mr.  Ling  has  conducted  the  Danish  Radio 
Orchestra,  Hong  Kong  Symphony,  Taipai  Symphony,  and 
other  orchestras. 


Victor  Yampolsky,  former  principal  second  violin  of  the 
Boston  Symphony  Orchestra,  was  the  conductor  of  the 
Atlantic  Symphony  Orchestra  in  Halifax,  Nova  Scotia. 
Mr.  Yampolsky  teaches  violin  and  is  conductor  of  the 
Symphony  Orchestra  at  Boston  University's  School  of 
Music. 
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Roger  Voisin  is  former  trumpet  soloist  with  the  Boston 
Symphony  Orchestra.  Mr.  Voisin  is  conductor  of  the  Rep- 
ertory Orchestra  and  Chairman  of  the  Department  of 
Woodwinds,  Brass,  and  Percussion  at  Boston  University's 
School  of  Music. 


Robert  Ripley  is  a member  of  the  Boston  Symphony 
Orchestra  and  a member  of  the  Cambridge  String  Quar- 
tet. Mr.  Ripley  has  done  extensive  chamber  music  and 
solo  work. 


Joseph  Silverstein  is  assistant  conductor  and  concertmaster 
of  the  Boston  Symphony  Orchestra.  Mr.  Silverstein  is 
Adjunct  Professor  of  Music  at  Boston  University's  School 
of  Music  and  is  Chairman  of  the  Faculty  at  the  Berkshire 
Music  Center.  He  has  recently  been  appointed  Music 
Director  of  the  Utah  Symphony. 


Rafael  Druian  is  Professor  of  Music  and  Head  of  the  String 
Department  at  the  Boston  University  School  of  Music.  He 
has  been  concertmaster  of  the  Dallas  Symphony,  Minneap- 
olis Symphony  Orchestra,  the  Cleveland  Orchestra  under 
George  Szell,  and  the  New  York  Philharmonic  Orchestra. 
He  has  performed  as  soloist  with  these  and  other  of  the 
world's  leading  orchestras.  He  is  also  a member  of  the 
Berkshire  Music  Center  faculty. 

Mark  Kroll  is  an  Associate  Professor  of  Harpsichord  and 
Theory  at  the  Boston  University  School  of  Music,  where  he 
also  serves  as  Director  of  the  Early  Music  Series.  Mr.  Kroll 
is  a recipient  of  a grant  from  the  Martha  Baird  Rockefeller 
Foundation,  and  was  recently  awarded  a Solo  Recitalist 
Grant  from  the  National  Endowment  for  the  Arts.  Mr. 
Kroll's  recordings  can  be  heard  on  AFKA,  Telarc,  and 
Titanic,  and  he  has  appeared  often  on  radio  and  television 
here  and  abroad.  Mr.  Kroll  is  harpsichordist  for  the  Boston 
Symphony  Orchestra. 
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Kenneth  Radnofsky  with  Saxophone  Seminar  participants. 


Young  Artists  on  the  grounds  at  West  Street  Campus. 


Young  Artists  Jazz  Program 

Open  to  instrumentalists  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university,  or  conservatory. 

June  23  through  July  21,  1984  (four  weeks) 

Directed  by  Ellis  Marsalis 
Gunther  Schuller,  Artistic  Advisor 

The  Young  Artists  Jazz  Program  stresses  the  study  and  performance  of 
jazz  in  the  context  of  the  intensity  and  professionalism  of  the  Tangle- 
wood  Festival  and  its  educational  traditions.  The  program  is  directed 
by  Ellis  Marsalis  with  visits  by  prominent  guests  from  the  jazz  world. 

A typical  week  includes  private  study,  practice,  ensemble  rehearsal 
and  performance,  history  and  theoretical  studies,  and  a strong  empha- 
sis on  listening  and  analysis.  Students  will  be  selected  on  the  basis  of 
talent,  potential,  training,  and  experience. 

Instruction  may  be  scheduled  on  Saturdays  and  Sundays.  This  is 
a study  program.  No  public  performances  will  be  scheduled. 


Tuition  for  Young  Artists  Jazz  Program 

$ 

950.00 

'Residence  Hall  Room  Reservation  Fee 
Residence  Hall  (including  room,  breakfast  and  dinner  daily), 

$ 

50.00 

four  weeks 

$ 

660.00 

‘Registration/Activities  Fee 

$ 

50.00 

Total ' * 

‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

' ‘See  page  22  for  financial  aid  information 

$1710.00 

B Ellis  Marsalis  of  New  Orleans  has  been  called  that  city's 
"resident  genius"  by  Robert  Palmer,  jazz  and  pop  critic  for 
the  New  York  Times.  Mr.  Marsalis  has  performed  through- 
out the  country  as  a soloist  and  group  musician  with  such 
artists  as  John  Coltrane  and  A1  Hirt.  With  much  experience 
performing  on  television  and  on  recordings,  Mr.  Marsalis 
also  has  become  widely  respected  as  a clinician  and 
educator. 
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Young  Artists  Piano  Program 

Open  to  pianists  ages  fifteen  to  eighteen  who  have  not  matriculated 
at  a college,  university,  or  conservatory. 

Session  I:  June  23  through  July  21,  1984  (four  weeks) 

Session  II:  July  23  through  August  19,  1984  (four  weeks) 

3 semester  credits 

Session  I directed  by  Boris  Berman,  Associate  Professor, 

Boston  University  School  of  Music 
Session  II  director  to  be  announced 

The  Young  Artists  Piano  Program  is  designed  for  advanced  high  school 
pianists.  Students  will  receive  private  lessons  with  the  director.  In 
addition,  they  will  participate  intensively  in  master  classes  conducted 
by  the  director  and  by  prominent  guest  artists.  In  the  past,  Gilbert 
Kalish,  Yehudi  Wyner,  Anthony  di  Bonaventura,  Garrick  Ohlsson, 
Andre-Michel  Schub,  and  Malcolm  Frager  have  met  with  students  in 
the  program. 

Some  private  and  class  instruction  may  be  scheduled  on  Saturdays 
and  Sundays.  This  is  a study  program.  No  public  performances  will  be 
scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  elective 
credits. 


Tuition  for  Young  Artists  Piano  Program 

$ 

950.00 

'Residence  Hall  Room  Reservation  Fee 
Residence  Hall  (including  room,  breakfast  and  dinner  daily), 

$ 

50.00 

four  weeks 

$ 

660.00 

'Registration/Activities  Fee 

$ 

50.00 

Total*  * 

’Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

’See  page  22  for  financial  aid  information. 

$1710.00 

Chamber  Music  Pianists 

Each  year,  several  advanced  students  are  accepted  as  collaborative 
pianists  with  the  Young  Artists  Instrumental  Program.  These  students 
are  coached  by  pianist  Margo  Garrett,  as  well  as  members  of  the 
Boston  Symphony  Orchestra.  Students'  time  is  spent  in  instrumental 
accompanying  and  chamber  music,  both  for  study  and  public  perform- 
ance. Pianists  enrolled  through  the  Young  Artists  Instrumental  Pro- 
gram should  consult  page  6 for  fees  and  Boston  University  credits. 

Boris  Berman  is  an  Associate  Professor  at  the  Boston 
University  School  of  Music.  Mr.  Berman  studied  at  the 
Moscow  Conservatory  with  Lev  Oborin.  He  emigrated  to 
Israel  where  he  has  often  appeared  with  the  Israel  Philhar- 
monic. He  has  performed  with  the  major  orchestras  in  the 
United  States,  Germany,  England,  and  France.  He  has 
recorded  for  Melodiya,  Philips,  and  Tudor  labels.  His  latest 
recording  is  on  Deutsche  Gramaphone  with  the  Israel  Phil- 
harmonic Orchestra,  Leonard  Bernstein  conducting. 
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Young  Artists  Quartet  Program 

Open  to  string  players  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university,  or  conservatory. 

June  23  through  July  21,  1984  (four  weeks) 

Directed  by  Raphael  Hillyer,  Professor  of  Music, 

Boston  University 

The  Young  Artists  Quartet  Program  concentrates  on  an  intensive 
study  of  string  quartet  playing  under  the  guidance  of  Raphael  Hillyer, 
director,  and  visiting  guests.  Master  classes  and  regular  sight-reading 
sessions  will  be  scheduled. 

A typical  daily  schedule  will  include  a morning  rehearsal  and  after- 
noon coaching  session  with  emphasis  on  string  quartet  techniques 
and  effective  rehearsal  procedures  directed  toward  aspects  of  musical 
interpretation.  In  addition  to  study  of  more  standard  works  will  be  an 
introduction  to  some  aspects  of  twentieth-century  literature.  Instruc- 
tion may  be  scheduled  on  Saturdays  and  Sundays. 


Tuition  for  Young  Artists  Quartet  Program 

$ 

950.00 

'Residence  Hall  Room  Reservation  Fee 
Residence  Hall  (including  room,  breakfast  and  dinner  daily), 

$ 

50.00 

four  weeks 

$ 

660.00 

'Registration/Activities  Fee 

$ 

50.00 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge.  Total 

‘See  page  22  for  financial  aid  information. 

$1710.00 

Raphael  Hillyer  is  Professor  of  Music  at  Boston  University 
School  of  Music.  He  is  a graduate  of  Dartmouth  College, 
where  he  was  a member  of  Phi  Beta  Kappa,  and  holds 
a Master  of  Arts  degree  from  Harvard  University.  He 
was  a member  of  the  Boston  Symphony  for  four  years  and 
then  became  the  violist  of  the  Juilliard  String  Quartet 
(1946-1969).  He  has  been  a soloist  with  most  of  the  world's 
leading  orchestras  and  has  recorded  extensively  for  RCA- 
Victor,  Columbia,  and  Epic  Records. 


Young  Artists  Vocal  Program 

Open  to  vocalists  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university  or  conservatory. 

June  23  through  August  19,  1984  (eight  weeks) 

6 semester  credits 

Directed  by  Leonard  Atherton 

Master  classes  in  vocal  coaching  and  repertoire  by  Allen  Rogers 
Class  voice  instruction  by  Robert  Gartside  and  members  of  the 
Boston  University  voice  faculty 

The  program  is  designed  to  build  musicianship  in  outstanding  high 
school  vocalists  and  choral  singers.  Each  student  will  sing  in  the  Cho- 
rus and  in  a small  chamber  ensemble  that  specializes  in  madrigals  and 
part-songs. 

A typical  week  in  the  Young  Artists  Vocal  Program  includes  daily 
sectional  and  full  chorus  rehearsals  with  sessions  in  theory,  ear-train- 
ing, solfege,  small  ensembles,  group  lessons,  private  coaching,  and 
special  topics.  Some  instruction,  rehearsals,  and  performances  take 
place  on  Saturdays  and  Sundays. 

In  the  past  special  topics  and  demonstrations  have  been  led  by  var- 
ious authorities  in  the  fields  of  musicology,  performance,  movement, 
criticism,  physiology  of  the  voice,  and  careers  in  music. 

Performance  opportunities  are  numerous  and  varied,  including  the 
performance  of  major  works  with  the  Young  Artists  Orchestra  on  the 
Tanglewood  grounds  as  well  as  chamber  concerts  at  Tanglewood  and 
for  local  civic  organizations. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  elective 
credits. 


Tuition  for  Young  Artists  Vocal  Program  $1300.00 

'Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks  $ 1 1 60.00 

'Registration/Activities  Fee  $ 50.00 

Total"  $2560.00 


Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
See  page  22  for  financial  aid  information. 
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Leonard  Atherton  was  a Choral  Conducting  Fellow  at 
Tanglewood.  Mr.  Atherton  has  directed  choruses  for  the 
University  of  Pennsylvania  and  the  Canadian  Broadcasting 
Corporation.  He  has  been  guest  conductor  of  the  Baltimore 
Symphony,  the  Minnesota  Orchestra,  the  St.  Paul  Chamber 
Orchestra,  and  is  currently  conductor  of  the  Muncie  Sym- 
phony and  director  of  orchestral  programs  at  Ball  State 
University. 

Allen  Rogers,  Associate  Professor  of  Music  at  Boston 
University,  was  accompanist  for  Jennie  Tourel,  and  accom- 
panies Eileen  Farrell,  Jan  Peerce,  Leopold  Simoneau  and 
Roberta  Peters.  He  has  recorded  for  the  Columbia  and 
Westminster  labels. 


Robert  Gartside,  Associate  Professor  of  Music  at  Boston 
University  and  Chairman  of  the  Voice  Faculty,  is  a graduate 
of  Harvard  University  and  the  winner  of  the  Premier 
Nomme  de  Chant  at  the  Ecole  Normale  de  Musique.  He 
was  the  recipient  of  two  Martha  Baird  Rockefeller  grants. 
Mr.  Gartside  has  performed  extensively  throughout  the 
United  States  and  Europe. 
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INSTITUTE  SEMINARS 


Empire  Brass  Quintet  Seminar 

Open  to  brass  players  ages  fifteen  and  older. 

Session  I:  June  23  through  July  21,  1984  (four  weeks) 

Session  II:  July  23  through  August  19,  1984  (four  weeks) 

3 semester  credits 

Directed  by  members  of  the  Empire  Brass  Quintet:  Rolf 
Smedvig,  Charles  Lewis,  David  Ohanian,  Lawrence  Isaacson, 
Samuel  Pilafian 

Those  enrolled  in  the  brass  seminar  will  participate  in  a rigorous, 
six-days-a-week  course  stressing  an  advanced  level  of  technical  profi- 
ciency and  musicianship.  Included  in  the  program  are  participation  in 
group  coaching  in  brass  quintet  playing,  large  brass  ensemble,  regular 
lectures  by  members  of  the  Empire  Brass  Quintet  and  members  of  the 
Boston  Symphony,  master  classes  for  each  instrument  by  guest  lectur- 
ers, and  daily  open  rehearsals  by  the  Empire  Brass  Quintet.  Coaching 
Assistants  will  be  members  of  the  Pittsburgh  Brass  Quintet. 

A typical  day  will  include  two  hours  of  rehearsals  and  coaching  in 
quintet  performance  and  an  hour  and  a half  of  large-ensemble  work. 
Approximately  two  hours  a week  will  be  devoted  to  guest  lecturers. 

An  additional  two  hours  will  be  devoted  to  master  classes.  Each  week 
will  culminate  in  a recorded  performance  class  critiqued  by  members 
of  the  Empire  Brass  Quintet. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  elective 
credits. 


Tuition  for  Empire  Brass  Seminar  $ 950.00 

’Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks  $ 660.00 

’Registration/Activities  Fee  $ 50.00 

Total”  $1710.00 

*Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* ‘See  page  22  for  financial  aid  information. 


The  Empire  Brass  Quintet  winner  of  the  1976 
Naumburg  Chamber  Music  Award  and  the 
1980  Harvard  Musical  Association  Prize, 
began  its  career  with  a performance  at  the 
First  Annual  New  York  Brass  Conference.  The 
group  has  given  special  performances  for 
Queen  Elizabeth,  the  President  of  the  United 
States,  Carnegie  Hall's  Ninetieth  Anniver- 
sary, and  on  national  television.  They  have 
made  three  highly  successful  European  tours,  and  in  1982  they  toured  the  Orient. 
Empire  Brass  is  Quintet-in-Residence  at  Boston  University,  and  records  for 
Sine  Qua  Non  and  Columbia. 
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Flute  Seminar 

Open  to  advanced  flutists  ages  fifteen  and  older. 

July  23  through  August  19,  1984  (four  weeks) 

3 semester  credits 

Directed  by  Doriot  Anthony  Dwyer 
Adjunct  Professor  of  Music,  Boston  University,  and 
principal  flutist,  Boston  Symphony  Orchestra 
Assisted  by  Toshiko  Kohno,  principal  flutist,  National 
Symphony 

This  program  is  designed  for  advanced  flutists.  Participants  receive 
individualized  attention  within  regularly  scheduled  master  classes 
and  coaching  sessions.  Material  covered  will  include  the  Strauss 
Orchestral  Studies,  the  Mozart  Concerti,  Bach  Sonatas,  and  the 
Andraud  edition  of  the  Bach  Studies.  The  Andersen  Etudes,  op.  15, 
will  be  studied  not  only  for  their  technical  aspects,  but  also  with  a 
view  to  the  relationships  that  exist  among  specific  etudes  and  specific 
orchestral  excerpts  and/or  solo  works  for  flute. 

A typical  week  will  include  up  to  twenty  hours  of  master  classes 
with  Doriot  Anthony  Dwyer  or  Toshiko  Kohno,  and  a minimum  of 
several  hours  of  private  practice  is  expected  each  day.  Instruction  may 
be  scheduled  on  Saturdays  and  Sundays.  This  is  a study  program.  No 
public  performances  will  be  scheduled.  Students  who  satisfactorily 
complete  work  in  the  program  and  later  qualify  for  admission  to 
Boston  University  will  receive  three  elective  credits. 

Tuition  for  Flute  Seminar 
* Residence  Hall  Room  Reservation  Fee 
Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks 

'Registration/Activities  Fee 

‘ Fee  is  neither  refundable  nor  creditable  to  any  other  charge  Total 

'See  page  22  for  financial  aid  information 


$ 950.00 
S 50.00 

$ 660.00 
S 50.00 

$1710.00 


Doriot  Anthony  Dwyer  is  Adjunct  Professor  of  Music  at 
Boston  University's  School  of  Music  and  principal  flutist  of 
the  Boston  Symphony  Orchestra.  Mrs.  Dwyer  received  her 
Bachelor  of  Music  degree  and  the  Performer's  Certificate 
from  the  Eastman  School  of  Music.  She  has  studied  with 
William  Kincaid  and  is  former  principal  flutist  with  the 
National  Symphony  and  the  Los  Angeles  Philharmonic. 


Toshiko  Kohno  is  the  principal  flutist  of  the  National  Sym- 
phony. Ms.  Kohno  received  her  Bachelor  of  Music  Degree 
and  Performer's  Certificate  from  the  Eastman  School  of 
Music.  She  won  first  prize  in  flute  at  the  1973  Geneva 
International  Competition  and  has  been  soloist  with 
l'Orchestre  de  la  Suisse  Nomande,  San  Francisco  Sym- 
phony, New  Japan  Philharmonic,  and  the  Tokyo  Metropol- 
itan Orchestra. 
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Guitar  Seminar 

Open  to  classical  guitarists  ages  fifteen  and  older. 

June  23  through  July  21,  1984  (four  weeks) 

3 semester  credits 

Directed  by  Edward  Flower,  Teaching  Associate, 

Boston  University  School  of  Music 

The  Guitar  Seminar  will  include  weekly  one-hour  private  lessons 
with  Mr.  Flower,  six  hours  per  week  of  ensemble  classes,  five  hours  per 
week  of  master  classes,  and  two  hours  per  week  of  a lecture-recital. 

The  private  lessons  and  master  classes  will  deal  mainly  with  the 
standard  guitar  repertoire.  The  lecture-recitals  will  cover  such  topics 
as  Renaissance/Baroque  performance  practice,  transcriptions, 
continuo  playing,  ornamentation,  and  career  orientation.  Ensemble 
classes  will  include  not  only  guitar  ensemble  music  but  also  music  for 
guitar  and  other  instruments/voices. 

The  Guitar  Seminar  is  a study  program.  No  public  performances 
will  be  scheduled.  Some  instruction  may  be  scheduled  on  Saturdays 
and  Sundays. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  three  elective  credits. 


Tuition  for  Guitar  Seminar  $ 950.00 

'Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks  $ 600.00 

■Registration/Activities  Fee  $ 50.00 

TotaT*  $1650.00 


‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
‘See  page  22  for  financial  aid  information. 


He  has  recorded  on 
labels. 


Edward  Flower  was  born  in  Stratford-on-Avon.  He  began  his 
musical  studies  as  a violinist  at  the  age  of  nine,  and  later 
took  up  the  guitar  and  lute.  After  attending  the  Spanish 
Guitar  Center  in  London,  he  studied  in  Spain  at  the  Segovia 
School  (Santiago  de  Compostela)  and  under  Jose  Tomas  at 
the  Instituto  Musical  Oscal  Espla  (Alicante).  He  has  per- 
formed with  the  Academy  of  St.  Martin-in-the-Fields  and 
Lincoln  Center's  Chamber  Music  Society,  and  has  toured 
the  U.S.,  Europe,  England,  New  Zealand,  and  Australia. 
Argo,  Grosvenor,  Classic  Editions,  and  Music  Minus  One 
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Harp  Seminar 


Open  to  harpists  ages  fifteen  and  older. 

Session  I:  June  23  through  July  21,  1984  (four  weeks) 
Session  II:  July  23  through  August  19,  1984  (four  weeks) 

Combined  session:  June  23  through  August  19,  1984 
(eight  weeks) 

3 semester  credits  or  6 semester  credits 


Directed  by  Lucile  Lawrence,  Teaching  Associate, 

Boston  University  School  of  Music 

Those  enrolled  in  the  Harp  Seminar  will  receive  private  lessons  and 
master  classes  with  Lucile  Lawrence.  Special  master  classes  are  pre- 
sented by  guest  conductors  and  performers.  Some  private  and  class 
instruction  may  be  scheduled  on  Saturdays  and  Sundays.  This  is  a 
study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  3 elective  credits  if 
enrolled  in  a four-week  session  and  6 elective  credits  if  enrolled  in  the 


eight-week  session. 

Harp  Seminar  (four  weeks) 

Tuition  for  Harp  Seminar  $ 950.00 

* Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 

four  weeks  $ 600.00 

■Registration/Activities  Fee  $ 50.00 

Total**  $1650.00 


Harp  Seminar  (eight  weeks) 

Tuition  for  Harp  Seminar 
'Residence  Hall  Room  Reservation  Fee 
Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks 

'Registration/Activities  Fee 

Total* 

‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

‘See  page  22  for  financial  aid  information. 


$1300.00 
$ 50.00 

$1090.00 
$ 50.00 
$2490.00 


Lucile  Lawrence,  harp  soloist  and  recording  artist,  wrote 
The  ABC  of  Harp  Playing,  and  collaborated  with  Carlos 
Salzedo  in  writing  other  instructional  material,  including 
Method  for  the  Harp.  For  several  years  she  has  been  a judge 
at  the  International  Harp  Contest  in  Israel. 
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Will  you  audition  by  tape?  YES  NO 

Will  you  audition  in  person?  NO  YES,  at: (Taped  auditions  must  be  received  by  March  16, 1984.) 

If  you  attended  B.U.T.  I.  before,  give  year  and  program: — 
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Other  side  to  be  completed  by  parent 


Complete  this  section  if  you  are  applying  for  financial  aid.  TO  BE  COMPLETED  BY  STUDENT 


Saxophone  Seminar 

Open  to  saxophonists  ages  fifteen  and  older. 

June  23  through  July  21,  1984  (four  weeks) 

3 semester  credits 

Directed  by  Kenneth  Radnofsky,  Teaching  Associate, 

Boston  University  School  of  Music 

Those  enrolled  in  the  Saxophone  Seminar  will  be  involved  in  a daily 
schedule  of  master  classes,  ensemble  playing,  private  lessons,  and  spe- 
cial topic  sessions  which  deal,  in  depth,  with  such  matters  as  vibrato, 
articulation,  intonation,  approaches  to  technical  development,  altis- 
simo  range,  repertoire  development,  practice  techniques,  and  employ- 
ment possibilities  for  saxophonists. 

Time  will  be  provided  for  personal  practice,  and  the  emphasis 
throughout  the  Seminar  will  be  on  the  development  of  the  individual. 
This  is  a study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  three  elective  credits. 


Tuition  for  Saxophone  Seminar  $ 950.00 

'Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks  $ 600.00 

'Registration/Activities  Fee  $ 50.00 

Total"  $1650.00 

’Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* 'See  page  22  for  financial  aid  information. 


Kenneth  Radnofsky  is  a Teaching  Associate  at  the  Boston 
University  School  of  Music.  He  has  performed  for  the 
Boston  Symphony,  Santa  Fe  Opera,  Philadelphia  Orchestra, 
Boston  Pops,  and  Portland  Symphony,  with  whom  he  is 
recording  an  album  of  American  Saxophone  Concertos. 
This  season  he  premieres  Gunther  Schuller's  Saxophone 
Concerto  with  the  Pittsburgh  Symphony.  He  has  taught  at 
New  England  Conservatory  and  Yale  University,  and  is  the 
saxophonist  at  the  Marlboro  Festival. 
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Listening  and  Analysis  Seminar/ 
Applied  Music  Study 

Session  I:  June  23  through  July  21,  1984  (four  weeks) 

Session  II:  July  23  through  August  19,  1984  (four  weeks) 

The  Listening  and  Analysis  Seminar,  offered  jointly  by  the  Boston 
University  Tanglewood  Institute  and  the  Berkshire  Music  Center,  is 
a unique  offering  which  is  open  to  students,  teachers,  performers — 
music  lovers  of  differing  backgrounds.  Instructors  will  lead  daily  class 
meetings  designed  to  complement  attendance  at  all  Tanglewood 
events  (rehearsals,  seminars,  and  concerts)  by  dealing  with  relevant 
aspects  of  music  theory  and  history.  Sessions  devoted  to  sharpening 
aural  skills,  in-class  performance  workshops,  and  individual  assist- 
ance with  special  projects  will  also  form  part  of  the  seminar's  activ- 
ities. Members  may  enroll  for  either  one  or  both  of  the  four-week 
sessions.  No  audition  is  required,  but  applicants  must  be  at  least  six- 
teen years  of  age.  No  credit  is  offered  for  this  seminar. 

Jeremy  Yudkin  will  direct  Session  I of  the  Listening  and 
Analysis  Seminar.  He  is  an  Assistant  Professor  of  Music  at 
Boston  University.  He  received  his  Master  of  Arts  degree  in 
Classics  and  Modern  Languages  at  Cambridge  University 
and  received  his  doctorate  from  Stanford  University  where 
he  was  the  Steven  Fox  Memorial  Prize  winner.  He  taught 
music  and  liberal  arts  in  his  native  England  before  emigrat- 
ing to  the  United  States. 


Peter  Gram  Swing  will  direct  Session  II  of  the  Listening 
and  Analysis  Seminar.  He  is  Daniel  Underhill  Professor  of 
Music  and  Director  of  the  Chorus  at  Swarthmore  College. 
He  has  undergraduate  and  graduate  degrees  from  Harvard, 
and  his  Ph.D.  in  musicology  from  the  University  of  Chi- 
cago. He  teaches  courses  in  Medieval  and  Renaissance 
music,  J.S.  Bach,  W.A.  Mozart,  and  the  History  of  the  String 
Quartet,  as  well  as  an  introductory  music  course,  and  is  an 
amateur  cellist  as  well  as  a professional  conductor. 

Applied  Music  Study  emphasizes  self-directed,  in-depth  work  for 
instrumentalists.  Admission  is  by  audition,  with  each  participant 
receiving  seven  one-hour  lessons  during  an  eight-week  enrollment  or 
four  one-hour  lessons  during  a four-week  enrollment  with  members 
of  the  Boston  University  School  of  Music  faculty  and  the  Boston  Sym- 
phony Orchestra.  Some  instruction  may  be  scheduled  on  Saturdays 
and  Sundays.  Because  of  limitations  in  practice  space,  percussionists, 
pianists,  and  vocalists  cannot  be  accepted  for  Applied  Music  Study. 
Applied  Music  Study  does  not  include  chamber  music  or  orchestral 
experience.  It  stresses  broad  exposure  to  the  chamber  and  symphonic 
repertoire  through  attendance  at  rehearsals,  master  classes,  and  con- 
certs of  the  Boston  Symphony  Orchestra,  the  Berkshire  Music  Center, 
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and  the  Boston  University  Tanglewood  Institute.  This  is  a study 
program.  No  public  performances  will  be  scheduled.  Students  who 
satisfactorily  complete  work  in  Applied  Music  Study  and  later  qualify 
for  admission  to  Boston  University  will  receive  1 Vi  elective  credits  if 
enrolled  in  a four-week  session  and  3 elective  credits  if  enrolled  in  the 
eight-week  session. 


Individuals  may  register  for  the  Listening  and  Analysis  Seminar  or 
Applied  Music  Study  either  in  combination  or  as  separate  enrollments. 
An  explanation  of  fees  is  listed  below: 


Listening  and  Analysis  Seminar  (four  weeks) 

Tuition  for  Listening  and  Analysis  Seminar  $ 425.00 

■Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  four  weeks  $ 660.00 

■Registration/Activities  Fee  $ 50.00 


Total**  $1185.00 


Applied  Music  Study  (four  weeks) 

Tuition  for  Applied  Music  Study  $ 600.00 

■Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  four  weeks  $ 660.00 

■Registration/ Activities  Fee  $ 50.00 

Total**  $1360.00 

Listening  and  Analysis  Seminar  (eight  weeks) 

Tuition  for  Listening  and  Analysis  Seminar  $ 800.00 

■Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  eight  weeks  $1 160.00 

■Registration/Activities  Fee  $ 50.00 

Total"  $2060.00 

Applied  Music  Study  (eight  weeks) 

Tuition  for  Applied  Music  Study  $ 900.00 

’Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  eight  weeks  $ 1 1 60.00 

■Registration/Activities  Fee  $ 50.00 


Total"  $2160.00 

Listening  and  Analysis  Seminar/Applied  Music  Study  (four  weeks) 

Tuition  for  Listening  and  Analysis  Seminar/Applied  Music  Study  $ 1 025 .00 

■Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  four  weeks  $ 660.00 

■Registration/ Activities  Fee  $ 50.00 


Total"  $1785.00 

Listening  and  Analysis  Seminar/Applied  Music  Study  (eight  weeks) 

Tuition  for  Listening  and  Analysis  Seminar/ Applied  Music  Study  $1 700.00 

■Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  eight  weeks  $1 160.00 

■Registration/Activities  Fee  $ 50.00 


Total"  $2960.00 


'Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
‘See  page  22  for  financial  aid  information. 
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GENERAL  INFORMATION 

Financial  Aid 

Boston  University  Tanglewood  Institute  offers  financial  aid  to 
students  enrolled  in  all  programs  and  seminars.  A financial  aid 
application  (gray  pullout  in  the  center  of  this  brochure)  will  be  consid- 
ered at  the  same  time  as  the  application  for  admission.  The  deadline 
for  applications  that  include  requests  for  financial  assistance  is 
March  16,  1984. 

Students  are  urged  to  inquire  about  financial  assistance  available 
through  their  high  schools,  school  systems,  and  community  music  or 
civic  clubs. 

International  Students 

The  Boston  University  Tanglewood  Institute  welcomes  inquiries  from 
international  students.  During  the  1983  season  eleven  students  from 
seven  foreign  countries  were  enrolled.  International  applicants  should 
contact  the  United  States  Information  Agency  offices  in  their  capital 
cities  concerning  travel  grants,  visas,  and  so  on.  The  Boston  Univer- 
sity International  Student  Office,  19  Deerfield  Street,  Boston,  Massa- 
chusetts 02215,  will  be  glad  to  assist  in  obtaining  the  necessary  visas. 

International  students  are  encouraged  to  apply  for  scholarship  funds 
through  their  country's  cultural  offices.  For  the  1984  season  two 
special  Boston  University  Tanglewood  Institute  Young  Musicians 
International  Awards  will  be  made  to  students  ages  fifteen  to  eighteen 
in  South  America,  Europe,  the  Near  East,  and  Asia.  Nominations  for 
these  awards  are  made  through  school  principals,  directors,  or  head- 
masters. The  nomination  deadline  is  February  1,  1984.  For  further 
information  contact: 

Boston  University  Tanglewood  Institute 
Young  Musicians  International  Award 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
U.S.A. 

Telephone  617/353-3386 

Application  Instructions 

To  be  considered  for  admission  you  must  (1)  submit  your  application 
and  fee  payable  to  Boston  University  Tanglewood  Institute  and 
(2)  audition  either  in  person  or  by  submitting  a taped  audition. 
Application  fees:  The  application  fee  is  $25. 

Deadlines:  March  16,  1984,  is  the  application  deadline  for  priority 
admission.  Applications  received  after  March  16,  1984,  will  be 
reviewed  and  considered  if  space  is  available. 

□ Please  type  or  print  the  information  requested. 

□ Enter  the  programs  for  which  you  are  applying  (you  may  apply  for 
more  than  one  program;  only  one  application  fee  is  required). 

□ Be  sure  to  indicate  whether  you  will  audition  in  person  or  by  tape, 
a Please  show  on  the  application  whether  you  are  also  applying  for 

financial  aid. 
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Aaron  Copland  with  the  Young  Artists  Vocal  Program  group  on  the  grounds 
at  Indian  Hill. 


□ Composition  Applicants  should  submit  copies  of  original  composi- 
tions along  with  their  application.  Also  include  copies  of  printed 
programs  that  include  selections  composed  by  you  and  three  written 
recommendations  from  teachers  and/or  other  musicians.  All  this 
material  should  be  received  with  your  application. 

o Please  obtain  the  High  School  Endorsements  requested  on  the  back 
of  the  application  form.  If  you  do  not  participate  in  a high  school 
music  program,  your  private  music  teacher  may  complete  the  top 
portion  of  that  form.  ( College-age  applicants:  It  is  not  necessary  to 
obtain  High  School  Endorsements.) 

□ OPTIONAL:  A letter  of  recommendation  from  your  private  music 
teacher  will  be  welcomed.  Please  ask  your  teacher  to  send  it  to  the 
address  shown  below.  Also,  you  may  attach  to  your  application  your 
own  personal  statement,  if  you  wish  to  do  so.  This  statement  could 
summarize  your  musical  experience  and  describe  your  objectives  in 
attending  the  Tanglewood  program.  For  example,  if  you  are  an 
instrumentalist,  we  would  like  to  know  if  you  can  double  on  a sec- 
ond instrument  or  if  you  can  sing.  If  you  are  a vocalist,  we  would  like 
to  know  about  any  ability  you  have  as  an  instrumentalist. 

□ Mail  your  application  as  soon  as  possible.  Refer  to  the  Audition 
Schedule  and  make  an  appointment  for  your  audition.  If  you  are  sub- 
mitting a taped  audition,  you  may  mail  your  application  either  with 
your  tape  or  separately. 

□ Your  check  or  money  order,  payable  to  Boston  University  Tangle- 
wood  Institute,  for  the  application  fee  must  be  attached  to  your 
application.  This  fee  is  neither  refundable  nor  creditable  to  any 
subsequent  charges. 

Mail  applications  and  taped  auditions  to: 

Scott  Schillin,  Executive  Director 
Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

(Please  refer  to  Audition  Instructions  below  for  labeling  of  audition  tape.) 
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Audition  Instructions 
Instrumentalists 

□ Young  Artists  Instrumental  Program 

□ Young  Artists  Jazz  Program 

□ Young  Artists  Piano  Program 

□ Young  Artists  Quartet  Program 

□ Empire  Brass  Quintet  Seminar 

□ Flute  Seminar 

□ Guitar  Seminar 

□ Harp  Seminar 

□ Saxophone  Seminar 

□ Listening  and  Analysis  Seminar/Applied  Music  Study 

Your  audition  must  include  at  least  three  solo  works,  one  of  which 
must  be  an  etude  or  study  written  expressly  for  your  instrument.  In 
addition  to  the  solo  works,  you  should  include  solo  passages  from  the 
orchestral  repertoire  for  your  instrument.  (Please  note:  you  may  not 
substitute  solo  passages  for  one  of  the  three  required  works.)  In  choos- 
ing your  pieces  for  audition,  be  sure  that  they  demonstrate  your  tech- 
nical and  musical  abilities  in  both  (1)  slow,  sustained  melodic  lines 
that  indicate  quality  of  tone,  phrasing,  and  intonation  and  (2)  brisk 
tempi  that  indicate  your  technical  fluency  and  articulation.  Violin, 
viola,  and  cello  applicants  must  play  at  least  one  complete  sonata 
movement  or  concerto  movement  from  the  Baroque,  Classical, 
Romantic,  or  Contemporary  eras.  All  applicants  will  be  asked  to  sight- 
read  at  in-person  auditions.  All  instrumental  auditions  must  be  played 
without  accompaniment.  Instrumentalists  are  urged  to  play  from 
memory. 

Percussion  applicants  must  demonstrate  proficiency  on  timpani, 
snare  drum,  and  a mallet  instrument — either  marimba,  vibraphone, 
or  xylophone. 

Jazz  Program  applicants  must  perform  at  least  one  solo  work  or 
etude  from  the  traditional  pedagogical  literature.  Each  student  will  be 
expected  to  improvise  on  blues  chord  progressions  either  on  Gersh- 
win's "I  Got  Rhythm"  or  Coltrane's  "Giant  Steps."  All  applicants 


lahja  Ling  conducting  the  Young  Artists  Orchestra  in  the  Theatre-Concert 
Hall. 


at  in-person  auditions  will  be  asked  to  improvise  on  a work  of  the 
auditioner's  choosing  and  to  sight-read. 

An  audition  is  not  necessary  for  Listening  and  Analysis  Seminar 
applicants. 

Vocalists 

Your  audition  must  demonstrate  good  English  diction,  accurate  pitch, 
pleasing  tone  quality,  some  knowledge  of  breath  control,  and  a concept 
of  phrasing.  A solo  song  (not  a "pop"  tune,  jazz,  or  rock)  will  best  show 
these  capabilities,  but  a folk  song  well  sung  will  do  as  well.  You  must 
provide  your  own  accompanist. 

In-Person  Auditions  for  All  Programs 

To  schedule  your  audition,  call  the  contact  person  beginning  two 
weeks  before  the  date  shown  on  the  Audition  Schedule  pages. 

If  you  have  questions,  contact: 

Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
Telephone:  617/353-3386 
(Monday-Friday,  9-5) 

Taped  Auditions  for  All  Programs 

Follow  the  above  instructions  for  auditioning  for  the  program  for 
which  you  are  applying.  You  must  use  cassette  tape;  no  reel-to-reel 
tape  will  be  accepted.  The  tape  must  be  of  the  best  fidelity  and  care- 
fully recorded. 

Begin  the  tape  by  announcing  "My  name  is I am  applying  for 

the Program  of  Boston  University  Tanglewood  Institute.  Today's 

date  is For  my  audition  I will  perform !'  Please  identify 

each  composition  by  title  and  composer. 

Tapes  will  not  be  returned  to  applicants.  Obtain  an  extra  copy  if  you 
wish  to  keep  one. 

Label  your  tape:  Tanglewood  Tape  Audition  for Program 

Your  name  and  return  address 
Your  instrument  or  voice  type 

Wrap  your  tape  or  place  it  in  a container.  Enter  the  same  labeling  infor- 
mation, "Tanglewood  Tape  Audition  for " and  your  name  and 

return  address,  on  the  outside  of  your  package. 

Mail  to:  Scott  Schillin,  Executive  Director 

Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

You  may  mail  your  application  form  with  your  tape,  or  you  may  sub- 
mit your  application  in  advance.  Both  must  be  received  at  the  above 
address  no  later  than  March  16,  1984. 
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1984  Audition  Centers  and  Schedule 

Arizona 

'Scottsdale  (greater  Phoenix  area),  January  20,  3-6  p.m. 

Scottsdale  Conference  Resort,  7700  East  McCormick  Parkway 
For  appointment  call  Ms.  Sherry  Waterbury  (602/938-4047). 

Arkansas 

* Little  Rock,  February  19,  12:30-3:30  p.m. 

University  of  Arkansas,  Fine  Arts  Building,  33rd  and  University 
For  appointment  call  Ms.  Patsy  Thurman  (501/666-1761). 

California 

'Beverly  Hills  (greater  Los  Angeles  area),  January  31,  3-6  p.m. 

Beverly  Hills  High  School,  241  Moreno,  Room  190 

For  appointment  call  Ms.  Ruth  Kanengiser  (213/459-4049). 

‘Palo  Alto,  February  3,  2-5  p.m. 

Palo  Alto  Cultural  Center,  1313  Newell  Road 
For  appointment  call  Ms.  Janet  Smith  (415/851-1919). 

'San  Francisco,  February  4,  12-5  p.m. 

Davies  Symphony  Hall,  enter  stage  door 

For  appointment  call  Ms.  Janet  Smith  (415/851-1919). 

Canada 

'Toronto,  Ontario,  March  6,  2-6  p.m. 

Royal  Conservatory  of  Music,  273  Bloor  Street  West 
For  appointment  call  Ms.  Lillian  Carleton  (416/978-3797). 

Colorado 

'Englewood  (greater  Denver  area),  January  24,  3-6  p.m. 

Cherry  Creek  High  School,  9300  E.  Union  Avenue 
For  appointment  call  Ms.  Shirley  Sullivan  (303/571-1935). 

Florida 

Ft.  Lauderdale  (greater  Miami  area),  January  29,  2-6  p.m. 

Broward  Community  College,  Bailey  Hall 
For  appointment  call  Ms.  Marguerite  Sentelle  (305/475-6510). 
'Sarasota,  February  6,  3-6  p.m. 

Booker  High  School,  3201  N.  Orange  Avenue 

For  appointment  call  Mr.  John  Ohanian  (813/924-6130). 

Georgia 

'Atlanta,  January  27,  2-5  p.m. 

First  Baptist  Church,  Peachtree  Street 

For  appointment  call  Ms.  Virginia  Shapard  (404/227-3135) 

between  5:30  and  9:30  p.m. 

Illinois 

’ Winnetka  (greater  Chicago  area),  February  22,  11-6  p.m. 

Music  Center  of  the  North  Shore,  300  Green  Bay  Road,  Concert  Room 
For  appointment  call  Ms.  Elaine  Felder  (312/433-0276). 

Louisiana 

'New  Orleans,  February  7,  1-5  p.m. 

New  Orleans  Center  for  the  Creative  Arts 

For  appointment  call  Ms.  Alberta  Basha  (504/899-0055). 

Maryland 

Baltimore,  March  12,  3—7  p.m. 

School  for  the  Arts,  712  Cathedral  Street 

For  appointment  call  Ms.  Doris  Lee  (301/831-6690). 

'Rockville  (greater  Washington,  D.C.,  area),  March  4,  1-5  p.m. 
Montgomery  College  Department  of  Music,  Room  205 
For  appointment  call  Ms.  Rosalie  Learned  (703/560-7420). 

* No  percussion  equipment  (send  taped  audition). 
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Massachusetts 

Boston,  March  9,  10,  16,  and  17,  9—6  p.m. 

Boston  University  School  for  the  Arts,  855  Commonwealth  Avenue, 
Marshall  Room,  second  floor 

For  appointment  call  the  Boston  University  Tanglewood  Institute 
(617/353-3386). 

Michigan 

Livonia  (greater  Detroit  area),  March  7,  2:30-5:30  p.m. 

Stevenson  High  School  Auditorium,  33500  Six  Mile  Road 
For  appointment  call  Mr.  or  Mrs.  Robert  Jurma  (313/591-6488) 
between  5 and  10  p.m. 

Inteilochen,  February  21,  2-7  p.m. 

Interlochen  Arts  Academy 

For  appointment  call  the  Boston  University  Tanglewood  Institute 
(617/353-3386). 

Minnesota 

Minneapolis,  February  17,  2:30-6  p.m. 

Orchestra  Hall,  1111  Nicollet 

For  appointment  call  Ms.  Julie  Haight  (612/371-5651). 

Missouri 

‘Kirkwood  (greater  St.  Louis  area),  February  18, 3-6  p.m. 

Kirkwood  High  School,  801  W.  Essex  Avenue 
For  appointment  call  Mr.  Cy  Drichta  (314/965-0674). 

New  Jersey 

* Metuchen,  March  5,  2-8  p.m. 

Home  of  Dr.  Alice  Lindsay,  302  East  Chestnut  Avenue 

For  appointment  call  Dr.  Alice  Lindsay,  evenings  (201/494-9109). 

New  Mexico 

‘Albuquerque,  January  23, 3-6  p.m. 

Sandia  High  School,  7801  Candelaria  Street  N.E. 

For  appointment  call  Mr.  or  Mrs.  Mel  Bernstein  (505/299-0286) 
between  4 and  9 p.m. 

New  York 

Hicksville,  February  9, 3-6  p.m. 

Hicksville  Senior  High  School  Band  Room,  Division  Avenue 
For  appointment  call  Mr.  or  Mrs.  Norman  Birnbaum  (516/221-0835) 
between  7 and  10  p.m. 

‘New  York  City,  February  24,  25,  9-5  p.m. 

Carnegie  Hall,  Suite  852  (studio  of  Emilia  Del  Terzo),  154  W.  57th  Street 
For  appointment  call  the  Boston  University  Tanglewood  Institute 
(617/353-3386). 

North  Carolina 

‘Charlotte,  February  8,  2:30-5:30  p.m. 

Spirit  Square,  Room  114,  Entertainment  Place 

For  appointment  call  Ms.  Dale  Fedele  (803/831-1298)  between  4 and  9 p.m. 

Ohio 

‘Cincinnati,  February  20,  2-5  p.m. 

High  School  for  the  Creative  and  Performing  Arts,  1310  Sycamore  Street 
For  appointment  call  Ms.  Debbie  Heurich  (513/421-2680). 

Oregon 

Portland,  February  2,  2-6  p.m. 

Community  Music  Center,  3350  S.E.  Francis  Street 
For  appointment  call  Ms.  Margaret  Moore  (503/235-8222). 

'No  percussion  equipment  (send  taped  audition). 
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Pennsylvania 

* Philadelphia , March  3,  12-6  p.m. 

Federal  Reserve  Bank,  Sixth  and  Arch  Streets 

For  appointment  call  Ms.  Shirley  Hunsberger  (305/475-6131). 

‘Pittsburgh,  March  13,  2-6  p.m. 

Heinz  Hall,  600  Pennsylvania  Avenue,  Rehearsal  Room  2 
For  appointment  call  Ms.  Joanne  McCollum  (412/392-4872). 

Texas 

‘Dallas,  January  25,  3-6  p.m. 

Owen  Arts  Center,  Meadow  School  of  the  Arts,  Hillcrest  at  Binkley 
(room  to  be  arranged) 

For  appointment  call  the  Boston  University  Tanglewood  Institute 
(617/353-3386). 

'Houston,  January  26,  3-6  p.m. 

High  School  of  the  Performing  and  Visual  Arts,  4001  Stanford 

For  appointment  call  Ms.  Kathy  Whitmire  (713/437-4872)  between  5 and  10  p.m. 

Washington 

Seattle,  February  1,  2:30-6  p.m. 

University  of  Washington,  Department  of  Music,  Auditorium 
For  appointment  call  Ms.  Joanne  Jonsson  (206/362-8349). 

Washington,  D.C.,  See  Rockville,  MD,  and  Baltimore,  MD. 

Wisconsin 

'Milwaukee,  February  16,  2:30-5:30  p.m. 

Pulaski  High  School,  2500  W.  Oklahoma  Avenue,  Music  Wing 

For  appointment  call  Ms.  Lisa  Wendtland  (414/662-4819)  between  5 and  9 p.m. 

*No  percussion  equipment  (send  taped  audition]. 


Leonard  Atherton  conducting  the  Young  Artists  Orchestra  and  Chorus  in 
the  Theatre-Concert  Hall. 
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Boston  University's  West  Street  Campus  in  Lenox  will  house  many  of  the 
young  artists. 

Housing 

Boston  University  owns  and  operates  two  residence  facilities  for  its 
students.  Indian  Hill  is  located  in  Stockbridge,  and  West  Street  Cam- 
pus is  located  close  to  the  Tanglewood  grounds  in  Lenox.  Both  are 
serviced  by  free  shuttle  buses  which  connect  the  halls  to  the  Tangle- 
wood  grounds.  Students  are  assigned  to  a specific  residence  hall  based 
on  their  Boston  University  Tanglewood  Institute  program,  their  age, 
and  their  sex. 

Each  facility  is  staffed  by  residents  selected  and  trained  by  the 
Boston  University  Office  of  Residence  Life. 

Residence  hall  fees  include  a multiple-occupant  room,  breakfast 
and  dinner  daily,  and  a blanket  and  pillow  for  each  student.  These  fees 
are  listed  under  each  program.  Each  student  accepted  into  a Boston 
University  Tanglewood  Institute  program  will  receive  a Residence 
Hall  Application  form. 

Rules  and  Regulations  governing  student  conduct  while  enrolled  in 
Boston  University  Tanglewood  Institute  programs  are  given  to  each 
student  upon  registration  at  Tanglewood.  Infractions  of  the  rules  may 
result  in  dismissal.  If  a student  is  dismissed  for  violation  of  the  writ- 
ten regulations  of  the  Boston  University  Tanglewood  Institute,  no 
refund  will  be  given.  It  should  be  understood  that  Tanglewood  is  a 
center  for  serious  students  of  music.  It  is  not  a summer  camp.  A stu- 
dent's failure  to  act  appropriately  can  interfere  with  the  work  of  other 
students  and  prevent  them  from  obtaining  maximum  benefit  from  the 
Tanglewood  programs. 
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Meals 

Breakfast  and  dinner  daily  are  included  in  the  dormitory  fee.  Lunch 
may  be  purchased  on  the  Tanglewood  grounds  or  at  the  snack  bar/ 
vending  machine  facilities  at  the  residence  halls.  A student  may 
obtain  a nutritious  lunch  for  approximately  $2-$3  per  day. 

Menus  for  breakfast  and  dinner  are  planned,  taking  into  account 
factors  of  nutrition  and  appetite,  to  appeal  to  the  majority  of  students. 
Therefore,  special  dietary  requests  cannot  be  fulfilled  on  an  individual 
basis.  There  are  no  cooking  facilities  available  for  student  use. 

Registration  at  Tanglewood 

Registration  for  all  programs  is  held  at  Tanglewood.  Unpaid  fees  must 
be  paid  at  Registration.  Attendance  may  not  begin  until  all  fees  have 
been  paid.  Checks  and  money  orders  are  to  be  made  payable  to  Boston 
University  Tanglewood  Institute. 

Refunds 

The  application  fee,  registration/activities  fee,  and  deposits  for  tuition 
and/or  room  and  board  are  not  refundable.  Should  it  be  necessary  for  a 
student  to  withdraw,  refunds  will  be  made  on  a prorated  basis.  Should 
a student  be  dismissed  or  expelled,  no  refund  will  be  given.  After  the 
scholarship  funds,  deposits  for  tuition,  registration/activities  fees,  and 
residence  hall  room  reservation  fee  are  deducted,  refunds  for  tuition 
and  room/board  will  be  made  according  to  the  following  schedule: 


All  eight-week  programs,  1984 

Prior  to  start  of  program  (before  June  23)  100% 

During  first  week  of  program  (June  23-June  30)  80% 

During  second  week  of  program  (July  1-July  7)  70% 

After  second  week  of  program  (from  July  8)  0% 

All  four-week  programs  beginning  June  23,  1984 
Prior  to  start  of  program  (before  June  23)  100% 

During  first  week  of  program  (June  23-June  30)  70% 

After  first  week  of  program  (from  July  1 ) 0% 

All  four-week  programs  beginning  July  23,  1984 
Prior  to  start  of  program  (before  July  23)  100% 

During  first  week  of  program  (July  23-July  29)  70% 

After  first  week  of  program  (from  July  30)  0% 


Medical  Facilities  at  Tanglewood 

A small  infirmary,  with  a registered  nurse  on  duty,  will  be  open  during 
regular  morning  hours  on  weekdays.  The  nurse  may  be  consulted  on 
routine  medical  problems  without  charge  to  the  student. 

In  case  of  a serious  medical  condition  or  emergency,  a student  will 
be  immediately  put  under  the  care  of  a physician,  hospital,  and/or 
ambulance  service  in  the  Lenox  area.  The  student  or  parent /guardian 
is  responsible  for  all  charges.  There  is  no  medical  insurance  available 
at  Tanglewood;  therefore,  if  insurance  coverage  is  desired,  it  should  be 
purchased  from  an  independent  agency  prior  to  the  student's  arrival  at 
Tanglewood. 
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Victor  Yampolsky  conducting  the  Young  Artists  Orchestra  in  the 
Theatre-  Concert  Hall. 


For  information  contact: 

Scott  Schillin,  Executive  Director 
Boston  University 
Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  MA  02215 
617/353-3386 


From  June  14  to  August  19  contact 
Boston  University 
Tanglewood  Institute 
Tanglewood 
Lenox,  MA  01240 
413/637-1430 


The  University  reserves  the  right  in  its  sole  judgment  to  make 
changes  of  any  nature  in  program,  calendar,  or  academic  schedule 
whenever  it  is  deemed  necessary  or  desirable,  including  changes  in 
course  content,  rescheduling  of  classes  with  or  without  extending  the 
academic  term,  canceling  of  scheduled  classes  and  other  academic 
activities,  and  requiring  or  affording  alternatives  for  scheduled  classes 
or  other  academic  activities,  in  any  such  case  giving  such  notice 
thereof  as  is  reasonably  practicable  under  the  circumstances. 


Boston  University  prohibits  discrimination  against  any  individual  on  the  basis  of  race,  color,  religion, 
sex,  age,  national  origin,  physical  or  mental  handicap,  marital,  parental,  or  veteran  status.  This  policy 
extends  to  all  rights,  privileges,  programs,  and  activities,  including  admissions,  financial  assistance', 
employment,  housing,  athletics,  and  educational  programs.  Boston  University  recognizes  that  nondis- 
crimination does  not  ensure  that  equal  opportunity  is  a reality.  Because  of  this,  the  University  will 
continue  to  implement  affirmative  action  initiatives  which  promote  equal  opportunity  for  all  stu- 
dents, applicants,  and  employees.  Inquiries  regarding  the  application  of  this  policy  should  be 
addressed  to  the  Manager  of  Equal  Opportunity,  Office  of  Personnel,  25  Buick  Street,  Boston,  MA 
02215(617/353-4475). 
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Transportation  to  Tanglewood 
By  Car 

From  metropolitan  New  York,  Tanglewood  is  easily  reached  by  way 
of  the  Taconic  State  Parkway  or  the  New  York  State  Thruway.  From 
Boston  or  Albany,  take  the  Massachusetts  Turnpike  to  Exit  1 or  2. 

By  Bus 

Lenox  and  Pittsfield  are  served  by  the  regularly  scheduled  buses  of 
Greyhound  and  New  England  Trailways  out  of  New  York  City,  Albany 
and  Boston.  Service  is  also  provided  by  Bonanza  Bus  Line  out  of  the 
Port  Authority  Terminal  in  New  York  City  and  the  Greyhound  Termi- 
nal in  Albany. 

By  Plane 

Precision  Airlines  has  four  flights  daily  from  LaGuardia  Field  in  New 
York  to  Pittsfield.  For  flight  information  call  800/451-4221.  There  is  no 
air  service  from  Boston  to  Pittsfield.  Precision  Airlines  has  restric- 
tions regarding  transport  of  large  instruments  and  trunks.  Consult 
your  travel  agent. 

By  Train 

Amtrak  travels  from  Boston  to  Pittsfield  once  daily.  There  is  no  direct 
service  from  New  York  City  to  Lenox-Pittsfield.  Amtrak  does  travel 
from  New  York  to  Pittsfield  with  a change  of  tram  at  New  Haven, 
Connecticut,  and  a change  of  train  at  Springfield,  Massachusetts. 
Reservations  must  be  made  for  the  Spnngfield-to-Pittsfield  tram. 


Visitors  to  Tanglewood 

Parents,  relatives,  and  friends  who  plan  to  visit  students  during  the 
summer  should  make  room  reservations  well  in  advance  of  their 
arrival.  During  most  of  the  Symphony  concert  weekends  it  is  impossi- 
ble to  obtain  a last-minute  reservation  in  the  environs  of  Tanglewood. 
Excellent  information  about  the  Berkshires,  including  a complete  list- 
ing of  guest  rooms,  inns,  and  motels,  may  be  obtained  from: 

Berkshire  Hills  Conference 
20  Elm  Street 

Pittsfield,  Massachusetts  01201 
Telephone:  413/443-9186 


Neither  room  reservations  nor  reservations  for  concert  tickets  can  be 
made  by  Boston  University  Tanglewood  Institute.  Tickets  for  seats  in 
the  Music  Shed  for  Boston  Symphony  Orchestra  concerts  can  be 
obtained  from: 

After  June  4,  1984,  contact: 

Box  Office 
Tanglewood 
Lenox,  MA  01240 
Telephone:  413/637-1600 


Box  Office,  Tanglewood 
Symphony  Hall 
Boston,  MA  02115 
Telephone:  617/266-1492 


During  all  Boston  Symphony  concerts,  there  is  a charge  for  admission 
to  the  Tanglewood  grounds.  For  all  Berkshire  Music  Center  events, 
including  performances  by  Boston  University  Tanglewood  Institute 
ensembles,  contributions  are  requested  for  the  Friends  of  Music  at 
Tanglewood. 
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BERKSHIRE  MUSIC  CENTER  FELLOWSHIP  PROGRAM 
AND  TANGLEWOOD  SEMINARS 


For  experienced  performers  who  have  completed  most  of  their  formal 
training  and  are  at  least  eighteen  years  old,  the  Fellowship  Program 
provides  an  opportunity  to  participate  in  a demanding  schedule  of 
study  and  public  performance.  The  140  Fellows  include  instrumental- 
ists, singers,  composers,  and  conductors,  all  selected  through  highly 
competitive  auditions.  Those  admitted  to  the  Program  are  awarded 
Fellowships  that  underwrite  the  full  cost  of  their  tuition  for  the  sum- 
mer. While  all  members  are  asked  to  contribute  toward  the  cost  of 
their  housing  for  the  eight-week  session,  some  stipends  are  available 
to  assist  with  room,  board,  and  travel  expenses  in  cases  of  demonstra- 
ble need.  Each  summer,  instrumentalists  in  the  Fellowship  Program 
perform  in  orchestra  concerts  directed  by  Seiji  Ozawa,  Gunther 
Schuller,  Leonard  Bernstein,  and  other  guest  conductors  from  the 
Berkshire  Festival,  as  well  as  by  the  young  conductors  enrolled  in  the 
Program.  Coached  by  Boston  Symphony  Orchestra  members,  instru- 
mentalists perform  in  numerous  chamber  music  concerts  as  well, 
and,  with  the  singers  and  conductors,  participate  in  Tanglewood's 
annual  Festival  of  Contemporary  Music.  Singers  in  the  Fellowship 
Program  work  with  Phyllis  Curtin  and  other  vocal  music  faculty  in 
preparing  performances  of  works  from  the  song  and  vocal  chamber 
music  literature.  The  eight  Fellows  in  Composition  work  inde- 
pendently under  the  guidance  of  Gunther  Schuller  and  Theodore 


Gunther  Schuller,  guest  lecturer,  with  members  of  the  Young  Artists 
Composition  Program. 
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Antoniou  and  have  the  opportunity  to  hear  their  works  performed 
by  members  of  the  Program  in  public  concerts. 

The  Tanglewood  Seminars  include  the  Phyllis  Curtin  Seminar  for 
Singers  (Master  Classes  with  Miss  Curtin  and  intensive  instruction  in 
solfege,  languages,  diction,  and  repertoire),  the  Listening  and  Analysis 
Seminar  (meetings  with  noted  musicologists  and  performers  for  dis- 
cussion and  analysis  of  selected  Berkshire  Festival  repertoire),  and  the 
Seminar  for  Conductors  (intensive  instruction  for  a limited  number  of 
young  conductors). 

The  Berkshire  Music  Center  publishes  a brochure  and  an  audition 
schedule  for  the  Fellowship  Program  and  the  Tanglewood  Seminars. 
Complete  information  may  be  obtained  by  calling  or  writing  to  the 
office  of  the  Berkshire  Music  Center,  Symphony  Hall,  Boston,  MA 
02115;  telephone,  617/266-5241. 

Boston  University  Theatre  Institute 

The  Boston  University  Theatre  Institute  is  an  intensive  six-week  pro- 
gram featuring  professional  training  in  acting,  voice,  speech,  and 
movement  taught  by  working  professionals.  The  Institute  offers  train- 
ing in  the  basic  skills  required  by  the  craft  of  acting  and  is  open  to  all 
high  school  and  college-bound  students  as  well  as  teachers  and  adult 
participants  in  community-related  theatre.  Maximum  individual 
attention  is  provided  by  a staff  of  Boston  University  School  of  Theatre 
Arts  faculty,  professionals  from  the  theatre  community  in  Boston,  and 
notable  guest  artists. 

All  classes  are  held  on  the  Boston  University  campus  at  the  School 
for  the  Arts  in  Boston.  Flousing  is  available.  For  additional  informa- 
tion and  audition/admission  procedures  please  contact  the  Director, 
Boston  University  Theatre  Institute,  1019  Commonwealth  Avenue, 
Boston,  MA  02215;  telephone  617/353-4363. 


Boston  University  Tanglewood  Institute  Faculty 

Boston  University  Tanglewood  Institute  offers  instruction  under  members 
of  the  Boston  University  School  of  Music  faculty  and  the  Boston  Symphony 
Orchestra.  Instructors  who  have  participated  in  the  Boston  University 
Tanglewood  Institute  program  during  1983  are  listed  below.  The  teaching  staff 
is  supplemented  to  meet  each  season's  requirements. 


Strings 

Percussion 

"Cecylia  Arzewski,  violin 

"Thomas  Gauger 

"Marylou  Speaker  Churchill,  violin 

"Arthur  Press 

"Gerald  Elias,  violin 

"Charles  Smith 

"Sheila  Fiekowsky,  violin 
"Bo  Youp  Hwang,  violin 

Guitar 

"Ronan  Lefkowitz,  violin 

Edward  Flower 

'Joseph  McGauley,  violin 
"Lkuko  Mizuno,  violm 

Harp 

* Leonard  Moss,  violin 

Lucile  Lawrence 

* Fredy  Ostrovsky,  violin 
"Sheldon  Rotenberg,  violin 

Piano 

"Jennie  Shames,  violin 

Anthony  di  Bonaventura 

"Joseph  Silverstein,  violin 

Boris  Berman 

"Joel  Smirnoff,  violin 

Evelyne  Crochet 

"Vyacheslav  Uritsky,  violm 

Margo  Garrett 

‘Gottfried  Wilfinger,  violin 
"Max  Winder,  violin 

Voice 

tVictor  Yampolsky,  violin 

Robert  Gartside,  tenor 

■Robert  Bames,  viola 

Allen  Rogers,  vocal  coaching 

"Bernard  Kadinoff,  viola 
" Michael  Zaretsky,  viola 

Composition 

"Ronald  Feldman,  cello 

Theodore  Antomou 

"Luis  Leguia,  cello 

Robert  Sirota 

"Jonathan  Miller,  cello 
"Joel  Moerschel,  cello 

Musical  Organizations 

"Mischa  Nieland,  cello 

tRoger  Voisin,  brass  ensemble 

" Robert  Ripley,  cello 

Leonard  Atherton,  chorus 

"Leslie  Martin,  string  bass 

Jahja  Ling,  orchestra 

tHenry  Portnoi,  string  bass 

tVictor  Yampolsky,  orchestra 

"Eugene  Lehner,  chamber  music 

"Thomas  Gauger,  percussion  ensemble 

Woodwinds 

"Doriot  A.  Dwyer,  flute 

"Leslie  Martin,  string  bass  ensemble 

Empire  Brass  Quintet  in  Residence 

Toshiko  Kohno,  flute 

Charles  A.  Lewis,  Jr.,  trumpet 

'Lois  Schaefer,  flute/piccolo 

tRolf  Smedvig,  trumpet 

Virginia  Sindelar,  flute 

tDavid  Ohanian,  horn 

"Pasquale  Cardillo,  clarinet 

Lawrence  Isaacson,  trombone 

"Peter  Hadcock,  clarinet 

Samuel  Pilafian,  tuba 

"Harold  Wright,  clarinet 
tjohn  Holmes,  oboe 

"Member  of  Boston  Symphony 

"Matthew  Ruggiero,  bassoon 

Orchestra 

Kenneth  Radnofsky,  saxophone 

tFormer  member  of  the  Boston 

Brass 

tRoger  Voisin,  trumpet 
"Daniel  Katzen,  horn 
" Richard  Mackey,  horn 
" Jay  Wadenpfuhl,  hom 
* Ronald  Barron,  trombone 
"Norman  Bolter,  trombone 

Symphony  Orchestra 
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Phyllis  Curtin,  Dean  of  Boston  University's  School  for  the  Arts,  coaching  a 
Young  Vocalist. 


loseph  Silverstein  conducting  a reading  rehearsal  of  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 
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TANGLEWOOD  1984  ■ BOSTON  SYMPHONY  ORCHESTRA  • SEIJI  OZAWA,  MUSIC  DIRECTOR 


POPS  AT  TANGLEWOOD 

The  incomparable  John  Williams  and  the  Boston  Pops  bring  their  music-making  to  Tanglewood  on  Tuesday, 

July  10,  for  a Boston  Symphony  Orchestra  Pension  Fund  benefit  performance. 

TANGLEWOOD-ON-PARADE 

Tanglewood-on-Parade  will  take  place  August  14  with  its  annual  display  of  Tanglewood  talent  the  entire  family 
will  enjoy.  With  music  beginning  at  230  PM  and  continuing  throughout  the  day,  the  event  will  culminate  with 
a gala  concert  in  the  Shed  featuring  the  combined  orchestras  of  the  Boston  Symphony,  the  Berkshire  Music 
Center,  and  Boston  University  Tanglewood  Institute  with  conductors  Seiji  Ozawa,  John  Williams,  and  Gunther 
Schuller.  Yo-Yo  Ma  will  perform  Dvorak's  Cello  Concerto,  and  the  concert  will  end  with  Tchaikovsky's  '1812' 
Overture  and  fireworks  over  the  Stockbridge  Bowl. 

CHAMBER  MUSIC  AT  TANGLEWOOD 

Chamber  music  and  recital  programs  are  scheduled  throughout  the  season  on  Thursday  evenings,  beginning 
June  28.  Great  artists  such  as  Jessye  Norman,  Jean-Pierre  Rampal,  the  Boston  Symphony  Chamber  Players,  and 
Christoph  Eschenbach  are  among  this  year's  special  attractions  in  the  Theatre-Concert  Hall.  Friday  Preludes 
present  soloists  from  the  Boston  Symphony  Orchestra  and  the  season's  leading  guest  artists  in  a series  of  short 
performances  immediately  preceding  the  evening's  concert.  Admission  is  free  to  Friday-evening  ticket-holders. 
Open  Rehearsals  of  Sunday  concerts  are  scheduled  on  Saturday  mornings  at  1030  AM.  General  admission  to 
these  informal  run-throughs,  available  on  the  day  of  the  rehearsal  only,  is  $6.00. 
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Tanglewood  1 984  brings  together  an  exceptional 
array  of  world-renowned  artists  for  nine  weeks 
of  orchestral  performances  with  the  Boston 
Symphony  under  Music  Director  Seiji  Ozawa, 
joined  by  a host  of  guest  conductors,  with  the 
season  concluding  in  a special  presentation  of 
The  Cleveland  Orchestra.  The  1984  Tanglewood 
season  will  also  offer  an  outstanding  selection  of 
chamber  music  programs  and  recitals,  as  well  as 
performances  by  the  gifted  Berkshire  Music 
Center  musicians  and  the  annual  Festival  of 
Contemporary  Music  at  Tanglewood. 


SEASON  HIGHLIGHTS 

Highlights  of  this  year's  25-concert  program 
will  include  all  of  the  Beethoven  symphonies 
and  five  piano  concertos,  plus  the  Violin 
Concerto  with  Isaac  Stern  as  soloist;  a fully- 
staged  production  of  Berlioz's  'Beatrice  et 
B£n£dict';  and  the  Mahler  Second  Symphony 
('Resurrection').  The  Opening  Gala  on 
Sunday,  July  1 will  be  an  all-Beethoven 
program  with  Rudolf  Serkin,  Ozawa,  and  the 
Boston  Symphony  Orchestra,  and,  in  the 
season's  final  weekend,  Tanglewood  will 
present  for  the  first  time  The  Cleveland 
Orchestra  under  its  new  music  director, 
Christoph  von  Dohnanyi. 


MORE  THAN  40  GREAT  GUEST 
CONDUCTORS  AND  SOLOISTS 

Soloists  will  include  Itzhak  Perlman  playing 
the  Mendelssohn  Violin  Concerto;  pianists 
Emanuel  Ax,  Andre  Watts,  Alexis  Weissen- 
berg,  Bella  Davidovich,  and  Leon  Fleisher; 
cellist  Yo-Yo  Ma;  flutist  Jean-Pierre  Rampal; 
soprano  Jessye  Norman  in  Mahler's 
'Resurrection'  Symphony;  and  mezzo- 
soprano  Frederica  von  Stade.  Charles 
Dutoit,  Christoph  Eschenbach,  Kurt  Masur, 
Eugene  Ormandy,  Michael  Tilson  Thomas, 
and  Edo  de  Waart  join  the  distinguished 
guest  conductors  who  will  be  appearing  at 
the  1984  Tanglewood  Festival. 


THURSDAY  FRiDAY  SATURDAY  SUNDAY 


JUN 

28 


8:30  PM,  THEATRE 
BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

GILBERT  KAUSH,  piano 
BEETHOVEN  Quintet  in  E-flat  for  piano 
and  winds.  Op.  16 

SMETANA  Piano  Trio  in  G minor.  Op.  15 
DVORAK  String  Sextet  In  A Op.  48 


JUN 

29 


8:30  PM,  THEATRE 
BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

GILBERT  KAUSH,  piano 
BEETHOVEN  String  Trio  in  C minor. 

Op.  9.  No.  3 

JANACEK  'Mlddf'  ('Youth' |,  for  wind  sextet 
DVORAK  Piano  Quartet  in  E-flat,  Op.  87 


JUN 

30 


8:30  PM,  THEATRE 
KALICHSTEIN-LAREDO- 
ROBINSON  TRIO 

MARTINU  Piano  Trio  No.  I 
(Five  Short  Pieces) 

DVORAK  Piano  Trio  in  E minor. 
Op.  90.  'Dumky' 

BEETHOVEN  Piano  Trio  in  B-flat, 
Op.  97,  'Archduke' 


JUL 

1 


2:30  PM,  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
RUDOLF  SERKIN,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
ALL-BEETHOVEN  PROGRAM 
Piano  Concerto  No.  2 
Symphony  No.  I 
Choral  Fantasy 


JUL 

5 


8:30  PM,  THEATRE 
BELLA  DAVIDOVICH,  piano 
All-Chopin  Program 


JUL 

6 


7:00  PM,  SHED 

PRELUDE 

JULES  ESKIN,  cello 
LEONARD  SLATKIN,  piano 
Music  of  Dvotek  and  Shostakovich 

9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
ISAAC  STERN,  violin 
DVORAK  Symphony  No.  9,  'From 
the  New  World' 

BEETHOVEN  Violin  Concerto 


JUL 

7 


10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
LEON  FLEISHER,  piano 
JOSEPH  SILVERSTEIN,  violin 
JULES  ESKIN,  cello 
RALPH  GOMBERG,  oboe 
SHERMAN  WALT,  bassoon 
BRAHMS  Serenade  No.  I 
HAYDN  'Sinfonia  concertante'  in  B-flat  for 
violin,  cello,  oboe,  and  bassoon 
RAVEL  Piano  Concerto  for  the  left  hand 


JUL 

8 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  SLATKIN,  conductor 
BELLA  DAVIDOVICH,  piano 
RACHMANINOFF  Piano  Concerto  No.  I 
SHOSTAKOVICH  Symphony  No.  7. 
'Leningrad' 


JUL 

12 


8:30  PM,  THEATRE 
CHRISTOPH  ESCHENBACH  and 
JUSTUS  FRANTZ,  duo-pianists 
Music  of  Mozart,  Ravel,  and  Stravinsky 


JUL 

13 


7:00  PM,  SHED 

PRELUDE 

GILBERT  KALISH,  piano 
Music  of  Haydn  and  Schubert 

9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
KURT  MASUR,  conductor 
HORACIO  GUTIERREZ,  piano 
WEBER  Overture  to  'Oberon' 
BEETHOVEN  Piano  Concerto  No.  4 
MUSSORGSKY/GORCHAKOV 
"Pictures  at  an  Exhibition' 


JUL 

19 


8:30  PM,  THEATRE 

ELLY  AMELING,  soprano 
RUDOLF  JANSEN,  piano 
All-Schubert  Program 


JUL 

20 


7:00  PM,  SHED 

PRELUDE 

JOSEPH  SILVERSTEIN,  violin 
JONATHAN  FELDMAN,  piano 
Music  of  Strauss  and  Beethoven 

9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
EUGENE  ORMANDY,  conductor 
ANDRE  WATTS,  piano 
MOZART  Eine  kleine  Nachtmusik' 
MOZART  Symphony  No.  38,  Prague’ 
BEETHOVEN  Piano  Concerto  No.  5. 
Emperor" 


JUL 

14 


10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor 
JUSTUS  FRANTZ,  piano 
J.C.  BACH  Symphony  in  G minor. 

Op.  6,  No.  6 

BEETHOVEN  Piano  Concerto  No.  I 
SCHUBERT  Symphony  No.  3 


JUL 

15 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
KURT  MASUR,  conductor 
ELLY  AMELING,  soprano 
SUSANNE  MENTZER, 
mezzo-soprano 
JERRY  HADLEY,  tenor 
JOHN  SHIRLEY-QUIRK,  bass-baritone 
TANGLEWOOD  CHOIR. 

JOHN  OLIVER,  conductor 
PURCELL  Music  from  'The  Fairy  Queen 
J.S.  BACH  Cantata  No  212,  'Peasant' 
TELEMANN  'Die  Tageszeiten’ 

('The  Hours  of  the  Day') 

HANDEL  'Royal  Fireworks  Music’ 


JUL 

21 


10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
KURT  MASUR,  conductor 
CHARLES  KAVALOVSKI,  horn 
BEETHOVEN  Symphony  No.  2 
STRAUSS  Horn  Concerto  No.  I 
STRAUSS  Till  Eulenspiegel's 
Merry  Pranks' 


JUL 

22 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
KURT  MASUR,  conductor 
JOSEPH  SILVERSTEIN,  violin 
ALL-TCHAIKOVSKY  PROGRAM 
Violin  Concerto 
Symphony  No.  5 


JUL 

26 


8:30  PM,  THEATRE 
JOEL  KROSNICK,  cello 
GILBERT  KALISH,  piano 
Music  of  Berger,  Machover,  Crumb, 
and  Shapey 


JUL 

27 


7:00  PM,  SHED 

PRELUDE 

ALEXIS  WEISSENBERG,  piano 
Music  of  Beethoven 

9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
EDO  DE  WAART,  conductor 
FAYE  ROBINSON,  soprano 
DELIA  WALLIS,  mezzo-soprano 
DAVID  RENDALL,  tenor 
LENUS  CARLSON,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
BEETHOVEN  Symphony  No.  9 


JUL 

28 


10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
EMIL  TCHAKAROV,  conductor 
ALEXIS  WEISSENBERG,  piano 
WEBER  Overture  to  Euryanthe 
BEETHOVEN  Piano  Concerto  No.  3 
STRAUSS  Also  sprach  Zarathustra 


JUL 

29 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
EDO  DE  WAART,  conductor 
FAURE  ’Pavane’ 

HARBISON  Symphony  No.  I 
(commissioned  by  the  Boston  Symphony 
Orchestra  for  its  centennial) 
BEETHOVEN  Symphony  No.  7 


AUG 

2 


8:30  PM,  SHED 

DRESS  REHEARSAL  for 
BERLIOZ  Beatrice  et  Benedict' 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
FREDERICA  VON  STADE. 

mezzo-soprano  (Beatrice) 

SYLVIA  McNAIR,  soprano  |H£ro) 

JANICE  TAYLOR,  mezzo-soprano  (Ursule) 
DAVID  RENDALL,  tenor  (Benedict! 
DAVID  PARSONS,  baritone  (Claudio) 
ITALO  TAJO,  bass  (Somarone) 

JOHN  OSTENDORF,  bass  (Don  Pedro) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
Stage  direction  DAVID  KNEUSS  Design  JOHN 
MICHAELDEEGAN  and  SARAH  G.  CONLY 


AUG 

3 


7:00  PM,  SHED 
PRELUDE 
Members  of  the 

BOSTON  SYMPHONY  ORCHESTRA 

Music  of  Rossini  and  Beethoven 

9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
JANICE  TAYLOR,  mezzo-soprano 
ROSSINI  Overture  to  Semiramide' 
BEETHOVEN  Symphony  No.  8 
FALLA  The  Three-Cornered  Hat’ 
(complete) 


10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 
FREDERICA  VON  STADE, 
mezzo-soprano  (Beatrice) 

SYLVIA  McNAIR.  soprano  (H6ro) 

JANICE  TAYLOR,  mezzo-soprano  (Ursule) 
DAVID  RENDALL  tenor  (Benedict) 

DAVID  PARSONS,  baritone  (Claudio) 

ITALO  TAJO,  bass  (Somarone) 

JOHN  OSTENDORF,  bass  (Don  Pedro) 
TANGLEWOOD  FESTIVAL  CHORUS. 

JOHN  OUVER,  conductor 
Stage  direction  DAVID  KNEUSS  Design  JOHN 
MICHAEL  DEEGAN  and  SARAH  G.  CONLY 
BERLIOZ  Beatrice  et  Benedict’ 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
RALPH  GOMBERG,  oboe 
HAROLD  WRIGHT,  clarinet 
SHERMAN  WALT,  bassoon 
CHARLES  KAVALOVSKI,  hom 
JOSEPH  SILVERSTEIN,  violin 
ALL-MOZART  PROGRAM 
Sinfonia  concertante'  in  E-flat  for  oboe. 

clarinet  bassoon,  and  horn 
Serenade  No.  7 in  D,  K.250.  Haffner' 


AUG 

5 


AUG 

4 


AUG 

9 


8:30  PM,  THEATRE 
JESSYE  NORMAN,  soprano 
PHILLIP  MOLL  piano 
Program  to  be  announced 


AUG 

10 


7:00  PM,  SHED 

PRELUDE 

TANGLEWOOD  FESTIVAL  CHORUS. 

JOHN  OLIVER,  conductor 
Music  of  Mendelssohn,  Shostakovich, 
and  Berlioz 

9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
ITZHAK  PERLMAN,  violin 
MENDELSSOHN  Violin  Concerto 
SHOSTAKOVICH  Symphony  No.  10 


AUG 

11 


10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
JOSEPH  SILVERSTEIN,  conductor 
BERLIOZ  Le  Corsaire'  Overture 
MOZART  Symphony  No.  40 
BEETHOVEN  Symphony  No.  5 


AUG 

12 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
JESSYE  NORMAN,  soprano 
EDITH  WIENS,  soprano 
TANGLEWOOD  FESTIVAL  CHORUS. 
JOHN  OUVER.  conductor 
MAHLER  Symphony  No.  2.  'Resurrection’ 


AUG 

16 


8:30  PM,  THEATRE 
MALCOLM  FRAGER,  piano 
Music  of  C.P.E.  Bach,  Haydn, 
and  Brahms 


A I 7:00  PM,  SHED 

prelude 

YO-YO  MA,  cello 
Music  of  J.S.  Bach 

9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
MICHAEL  TILSON  THOMAS,  conductor 
ILANA  VERED,  piano 
STRAVINSKY  Scherzo  a la  russe’ 
RACHMANINOFF  Rhapsody  on  a Theme 
of  Paganini 

TCHAIKOVSKY  Symphony  No.  4 


A I 10:30  AM,  SHED 

“ OPEN  REHEARSAL  (Sunday  program) 

8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
MICHAEL  TILSON  THOMAS,  conductor 
BARBARA  HENDRICKS,  soprano 
BEETHOVEN  Symphony  No.  6,  Pastoral' 
BARBER  Knoxville,  Summer  of  1915’ 
RAVEL  Ma  Mere  I'oye'  (complete) 


AUG 

19 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
YO-YO  MA,  cello 
BURTON  FINE,  viola 
BEETHOVEN  Symphony  No.  4 
STRAUSS  Don  Quixote' 


AUG 

23 


8:30  PM,  THEATRE 
JEAN-PIERRE  RAMPAL,  flute 
JOHN  STEELE  RITTER,  piano 
Program  to  be  announced 


AUG 

24 


7:00  PM,  SHED 

PRELUDE 

CLEVELAND  ORCHESTRA 
STRING  QUARTET 

Music  of  Haydn  and  Brahms 

9:00  PM 

THE  CLEVELAND  ORCHESTRA. 
CHRISTOPH  VON  DOHNAN  Yl,  conductor 
EMANUEL  AX,  violin 
MENDELSSOHN  Symphony  No.  3,  Scottish 
BRAHMS  Piano  Concerto  No.  2 


AUG 

25 


10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM 

THE  CLEVELAND  ORCHESTRA 
CHRISTOPH  VON  DOHNANYI,  conductor 
SHLOMO  MINTZ,  violin 
RUGGLES  'Men  and  Mountains' 

LALO  Symphonie  espagnole’ 

DVORAK  Symphony  No.  8 


AUG 

26 


2:30  PM,  SHED 
THE  CLEVELAND  ORCHESTRA 
CHRISTOPH  VON  DOHNANYI,  conductor 
JEAN-PIERRE  RAMPAL  flute 
MOZART  Overture  to  The  Magic  Flute' 
MOZART  Flute  Concerto  No.  I in  G.  K.3I3 
BEETHOVEN  Symphony  No.  3.  'Eroica' 


TWO  SPECIAL 
TUESDAY 
CONCERTS 


JUL 

10 


8:30  PM,  SHED 
POPS  AT  TANGLEWOOD 
BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  conductor 
Program  to  be  announced 


AUG 

14 


TANGLEWOOD-ON-PARADE 

Afternoon  events  beginning  at  230  PM  (Gates  open  at  2:00  PM) 


GALA  CONCERT  AT  9:00  PM 
BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BOSTON  UNIVERSITY 

TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 


SEIJI  OZAWA,  JOHN  WILLIAMS,  and 
GUNTHER  SCHULLER,  conductors 
YO-YO  MA,  cello 
DVOftAK  Cello  Concerto 
RIMSKY-KORSAKOV  Capriccio  espagnol' 
TCHAIKOVSKY  1812'  Overture 


Thomas  W.  Morris,  General  Manager  All  Boston  Symphony  concerts  take  place  in  the  Shed. 

This  brochure  was  partially  underwritten  by  IhE  Red  LlPN  Inn,  Stockbrldge,  Massachusetts 


Free  Parking  Baldwin  Piano  p*010  ««*»•’ Unco( 

All  programs  subject  to  change.  Design  jaycoie  inc 


THFATRF.mNrFRT  MAI  1 L ^ 

(NO  ADVANCE  SALE;  TICKETS  MAY  BE  PURCHASED  TWO  HOURS  BEFORE  THE  CONCERT)  | 

SHED  SEATING  PLAN 

i riLHi  nL-wnLCn  i nMLL 

SEATING  PLAN 

SPECIAL  EVENTS 
AT  TANGLEWOOD 

■ OPENING  GALA: 

OZAWA/ RUDOLF  SERKIN  JULY  1 

■ OZAWA/STERN  JULY  6 

■ POPS  AT  TANGLEWOOD  JULY  10 

■ ORMANDY/WATTS  JULY  20 

■ BEETHOVEN  NINTH  JULY  27 

■ BEATRICE  ET  BENEDICT’  AUG.  4 

■ OZAWA/PERLMAN  AUG.  10 

■ MAHLER  SECOND  AUG.  12 

■ TANGLEWOOD-ON-PARADE  AUG.  14 

■ OZAWA/YO-YO  MA  AUG.  1 9 

■ FINAL  CONCERT: 

RAMPAL/ CLEVELAND  AUG.  26 


(Dress  rehearsal  for  'Beatrice  et 
Benedict/  August  2,  admission  S7.50, 
all  seats  unreserved) 


HOW  TO  PURCHASE  TICKETS 

BY  TELEPHONE 

To  charge  tickets  instantly  on  a major  credit  card, 
call  CHARGIT:  Boston  (617)  542-3600; 

New  York  City  (212)  944-9300; 
Upstate  New  York  (518)  462-7450 
Elsewhere  in  Mass,  and  New  England  States, 
Eastern  Pa.,  N.J.,  and  Del.  I -800-223-0 1 20. 

BY  MAIL 

Complete  the  adjacent  ticket  order  form.  To  assure 
prompt  and  accurate  delivery  of  your  tickets, 
please  enclose  a business-size,  stamped,  self- 
addressed  envelope.  Make  checks  payable  to  the 
Boston  Symphony  Orchestra.  Mail  ticket  form, 
envelope,  and  check  to: 

UNTIL  JUNE  1 : Festival  Ticket  Office 
Symphony  Hall 
Boston,  Massachusetts  02115 
AFTER  JUNE  1 : Festival  Ticket  Office 
Tanglewood 

Lenox,  Massachusetts  01240 

IN  PERSON 

AFTER  JUNE  4:  Tickets  are  on  sale  at  the 
Tanglewood  Box  Office  located  at  the  main 
entrance  to  Tanglewood,  West  Street,  Lenox,  MA 
The  Box  Office  is  open  from  10:00  AM  to  6:00  PM 
Monday  through  Saturday;  after  the  first  concert 
on  June  28,  office  hours  will  be  extended  through 
intermission  for  all  BSO  concert  performances. 
Payment  may  be  made  by  cash  or  personal  check. 
VISA,  Master  Card,  and  American  Express 
are  also  accepted. 

LAWN  TICKETS  MAY  BE  PURCHASED  AT  THE  TANGLEWOOD 
BOX  OFFICE  TWO  HOURS  BEFORE  THE  CONCERT 
IN  THE  EVENT  THAT  THE  BOX  OFFICE  IS  UNABLE  TO  FILL 
YOUR  REQUEST  FOR  SPECIFIC  LOCATION /PRICE,  YOU  WILL 
RECEIVE  THE  CLOSEST  ALTERNATIVE  AVAILABLE  AND  ANY 
NECESSARY  REFUND. 

FOR  FURTHER  INFORMATION 

For  further  ticket  information  please  call: 

UNTIL  JUNE  4:  Symphony  Hall  Box  Office, 
Boston  (617)  266-1492 
AFTER  JUNE  4:  Tanglewood  Box  Office, 

Lenox  (413)637-1940 

For  weekly  program  and  ticket  information  on  all 
Tanglewood  concerts  and  Berkshire  Music  Center  events, 
please  call  the  Tanglewood  Concert  Line  (413)  637- 
1 666,  in  operation  from  June  28  through  August  26. 


TICKET  ORDER  FORM 

PLEASE  PRINT 

Name 

Address 

City/Town State Zip 

SHED  CONCERTS 


BERKSHIRE  MUSIC  CENTER 
CONCERTS  AT  TANGLEWOOD 

BERKSHIRE  MUSIC  CENTER 
Gunther  Schuller,  Artistic  Director 

Share  in  the  full  excitement  of  music 
at  Tanglewood  by  attending  con- 
certs by  the  Fellows  of  the  Berkshire 
Music  Center  and  the  gifted  per- 
formers of  the  Boston  University 
Tanglewood  Institute.  These  instru- 
mentalists, singers,  conductors, 
and  composers  combine  their 
talents  all  week  long  in  programs 
ranging  from  chamber  music  to  full 
orchestral  concerts.  Berkshire  Music 
Center  concerts  begin  Monday 
evening,  July  2 with  Seiji  Ozawa 
conducting  the  BMC  Orchestra 
and  continue  throughout  the 
Tanglewood  season,  taking  place 
virtually  every  Monday,  Tuesday, 
Wednesday,  and  Sunday  evening  at 
8:30  PM,  Saturday  afternoon  at 
2:30  PM,  and  Sunday  morning  at 
10:00  AM.  All  concerts  are  held 
in  the  Theatre-Concert  Hall  or 
Chamber  Music  Hall.  Seats  are 
unreserved  and  available  one  hour 
before  concert  time  for  a contribu- 
tion of  $5.00  ( S6.00  for  orchestra 
concerts).  Tanglewood  Friends  are 
admitted  without  further  contribu- 
tion. Complete  concert  schedules 
are  available  at  the  Friends'  Office 
near  the  Main  Gate. 


1984  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Gunther  Schuller  and  Theodore  Antoniou,  Directors 
JULY  26— AUGUST  1 

The  Festival  of  Contemporary  Music  has  been  a vital  part  of 
Tanglewood  for  21  years.  A week-long  "festival  within  a festival," 
these  concerts  feature  acknowledged  masterpieces  of  the  20th 
century  as  well  as  exciting  newer  works.  Both  the  Boston  Symphony 
Orchestra  and  the  Berkshire  Music  Center  Orchestra  will  participate 
in  the  Festival,  along  with  distinguished  guest  recitalists  and 
chamber  ensembles  from  the  Berkshire  Music  Center.  Join  us  for 
this  unique  opportunity  to  encounter  the  music  of  our  time. 


THURSDAY 
JULY  26 
THEATRE 
8:30  PM 


SATURDAY 
JULY  28 
THEATRE 
2:30  PM 


SUNDAY 
JULY  29 
SHED 
2:30  PM 
SUNDAY 
JULY  29 
THEATRE 
8:30  PM 


MONDAY 
JULY  30 
THEATRE 
8:30  PM 


Recital  by  JOEL  KROSNICK.  cello  & 

GILBERT  KAUSH,  piano** 

ARTHUR  BERGER  Duo  for  cello  and  piano 
TOD  MACHOVER  Electric  Etudes,  for  cello  and  tape 
GEORGE  CRUMB  'Processional/  for  piano  solo 
RALPH  SHAPEY  'Evocation  11/  for  cello,  piano,  and 
percussion 

Fellows  of  the  Berkshire  Music  Center 

LAURA  CLAYTON  ‘Cree  Songs  to  the  Newborn' 

KARL  AAGE  RASMUSSEN  'Genklang' 

PAUL  LANSKY  'Crossworks' 

JOHN  HARBISON  Piano  Quintet 
BOSTON  SYMPHONY  ORCHESTRA, 

EDO  DE  WAART,  conductor** 

Program  to  include  JOHN  HARBISON  Symphony  No.  I 
Fellows  of  the  Berkshire  Music  Center 
WOLFGANG  RIHM  'Chiffre  III' 

IVAN  TCHEREPNIN  'Solstice' 

LEE  HYLA  new  work  (BMC  commission) 

LOUIS  ANDRIESSEN  De  Staat' 

Fellows  of  the  Berkshire  Music  Center, 

THEODORE  ANTONIOU,  conductor 

WITOLD  LUTOSLAWSKI  Double  Concerto  for  oboe, 
harp,  and  chamber  orchestra 
HARRISON  BIRTWISTLE  'Carmen  Arcadiae  Mechanicae 
Perpetuum' 

RONALD  PERERA  Chamber  Concerto 
IGOR  STRAVINSKY  'Renard' 


TUESDAY  RAFAEL  DRUIAN,  JOSEPH  SILVERSTEIN, 

JULY  31  JOEL  SMIRNOFF,  violins;  EDWIN  BARKER,  double  bass; 

THEATRE  BENJAMIN  PASTERNACK,  YEHUDI  WYNER,  piano 
8:30  PM  Works  by  HAROLD  SHAPERO,  JOAN  TOWER. 

GUNTHER  SCHULLER,  and  HANS  WERNER  HENZE 
WEDNESDAY  BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 

AUGUST  1 GUNTHER  SCHULLER,  conductor 

theatre  GEORGE  WALKER  new  work  (BMC  commission) 

8:30  pm  TODD  BRIEF  'Cantares' 

JOHN  HARBISON  'Ulysses'  Raft,'  Suite  No.  I 
NIKOS  SKALKOTTAS  Ulysses,'  Symphony  in 
one  movement 

• * Tanglewood  Festival  event;  ticket  required 
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WAIVER 


The  undersigned,  a member  of  the  1984  session  of  the  Berkshire  Music 
Center,  agrees: 

( 1 ) that  the  concerts,  classes,  and  other  activities  of  the 
1984  session  in  which  the  undersigned  participates  may  *x 
be  broadcast  live  and/or  recorded  for  use  in  radio  and 
television  broadcasting  on  a non-sponsored  basis,  and 

(2)  that  all  fees,  earnings,  and  payments  realized  in  filming 

or  taping  members  of  the  Berkshire  Music  Center  in  connection 
with  educational  and/or  commercial  television  or  radio,  if 
any,  may  be  donated  to  the  Berkshire  Music  Center  for  the 
purpose  of  establishing  the  "BMC  Members  of  1984"  Scholar- 
ship, this  scholarship  to  be  used  to  provide  fellowships 
for  future  members  of  the  Berkshire  Music  Center,  and 

(3)  that  the  concerts,  classes,  and  other  activities  of  the 
Music  Center  in  which  the  undersigned  participates  during 
the  1984  session  may  be  filmed,  video-taped,  tape  recorded, 
or  otherwise  recorded  for  use  in  study,  promotion,  and 
publicity  on  behalf  of  the  Berkshire  Music  Center,  and 

(4)  that  admission  charged  at  concerts  which  are  designated 
"benefit  concerts"  in  which  the  undersigned  performs,  and 

(5)  that  gate  contributions  for  the  benefit  of  the  Berkshire 
Music  Center  may  be  solicited  for  admittance  to  the 
Berkshire  Music  Center  student  performances. 

This  waiver  is  given  freely  and  without  any  expectation  of  payment  for 
any  of  the  uses  of  materials  or  services  described  in  this  waiver. 

It  is  understood  that  this  waiver  and  permission  is  given  with  the  consent 
of  the  American  Federation  of  Musicians,  obtained  by  the  Berkshire  Music 
Center. 


SIGNED:  (print  last  name: 

DATED: 


Memo  to: 


Members  of  the  19^^  Berkshire  Music  Center 


From:  Daniel  R.  Gustin,  Administrative  Director 

Re:  Attendance  at  Boston  Symphony  Orchestra  events  during  the  summer 


REHEARSALS : As  you  know,  all  members  of  the  Music  Center  have  the  unique 

privilege  of  attending  all  Boston  Symphony  Orchestra  rehearsals  at 
Tanglewood  as  their  schedules  permit.  The  Orchestra  requests  that  you 
observe  the  following  rules  when  attending  rehearsals: 

(1)  Be  prepared  to  show  your  BMC  identification  card  to 

the  Tanglewood  Guide  on  duty  at  the  rehearsal.  You  will 
not  be  allowed  in  the  Shed  during  rehearsals  without 
this  card. 

(2)  Sit  in  the  front,  stage-left  section  only. 

(3)  Do  not  smoke  or  engage  in  conversation  while  the 
rehearsal  is  in  progress. 

(A)  If  you  must  leave  or  enter  while  the  rehearsal  is  in 

progress,  do  so  quietly  and  as  unobtrusively  as  possible. 

Please  bear  in  mind  that  attendance  at  BSO  rehearsals  is  your  privilege 
not  your  right,  and  the  privilege  will  be  withdrawn  from  anyone  not  prepared 
to  follow  the  above  simple  regulations, 

CONCERTS : Your  BMC  identification  card  will  admit  you  to  the  grounds  for 
all  Boston  Symphony  Orchestra  concerts  and  other  events  at  Tanglewood.  When 
attending  BSO  concerts,  you  may  sit  either  on  the  lawn  or  in  the  special 
student  section,  consisting  of  green  wooden  benches  on  the  right  side  of 
the  Shed  as  you  face  the  stage.  These  'Section  Y'  benches  are  reserved  for 
your  use  for  all  BSO  concerts.  Our  dedicated  volunteer  ushering  staff  will 
expect  you  not  to  take  seats  other  than  those  in  the  student  section,  even 
if  they  "appear"  vacant. 

Beginning  in  1983,  a new  policy  went  into  effect:  unsold  Shed  seats  are  to 

be  released  to  students  at  intermission.  Students  may  return  to  the  Press 
Gate  during  the  intermission,  there  to  be  given  Shed  tickets  or  Box  Office 
passes  specifying  locations  inside  the  Shed.  Remember  that  many  concerts 
are  sold-out,  and  that  our  ability  to  provide  tickets  is,  of  course,  subject 
to  ava  i 1 ab'i  1 i ty . 

On  Thursday  evenings  we  present  a series  of  chamber  music  concerts  and 
solo  recitals  by  visiting  artists.  You  may  sit  anywhere  on  the  lawn 
outside  the  Theatre  Concert  Hall  for  these  events. 

Seats  for  all  Berkshire  Music  Center  concerts  are  unreserved,  and  you 
may  sit  in  any  available  location  in  the  Theatre  Concert  Hall  or 
Chamber  Music  Hall  for  these  events. 


Memo  to: 
From: 
Re : 


Members  of  the  19P4  Berkshire  Music  renter 

Daniel  R.  Gustin,  Administrative  Director 

Study  tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Berkshire  Music  Center  events 
are  taped  for  study  purposes  and  are  available  to  you  in  the  BMC  Main  House 
Li b rary . 

The  American  Federation  of  Musicians  allows  members  of  the  Fellowship  Program 
and  the  Boston  University  Tanglewood  Institute  to  obtain  copies  of  those  chamber 
music,  orchestra  and  solo  performances  in  which  they  participate  during  the 
summer. 

You  will  be  required  to  sign  a statement  assuring  us  that  you  will  use  the 
cassette  for  your  own  private  study  purposes  only,  and  you  will  have  to 
guarantee  that  under  no  circumstances  will  the  tape  be  broadcast  or  recorded 
in  any  form.  There  will  be  a $12.00  charge  per  concert  (i.e.  a request  for 
two  pieces  from  two  different  concerts  will  cost  $24.00;  a request  for  two 
pieces  from  the  same  concert  will  cost  $12.00).  The  price  remains  the  same 
no  matter  what  length  work  is  involved.  This  charge  will  go  to  offset  the 
costs  of  taping  performances  throughout  the  summer. 

Requests  must  be  submi  tted  in  wr  i t i ng  no  later  than  5_  days  af  te  r the  perfor- 
mance , with  the  exception  of  concerts  the  final  week  of  the  summer,  which 
must  be  requested  in  advance.  Students  requesting  tapes  after  the  5 day 
period  will  be  charged  an  additional  $3-00  late  fee.  Tape  requests  received 
more  than  10  days  after  the  performance  date  are  subject  to  an  additional 
$6.00  late  fee. 


To  order  a copy  of  your  performance,  please  see  Phil 
of  the  Main  House;  he  will  process  your  application. 


Maffa  on  the  2nd  floor 


Memo  to: 


Members  of  the  Berkshire  Music  Center 


From:  Daniel  R.  Gustin,  Administrative  Director 

Re:  Pianos 


Your  attention  is  called  to  the  following  guidelines  concerning 
the  use  of  piano  practice  facilities  in  the  BMC  dormitories  and 
on  the  Tanglewood  grounds: 

(1)  Pianos  on  stages  anywhere  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time. 

(2)  Please  keep  the  piano  tops  closed  when  the  pianos  are 
not  in  use.  Also,  the  last  person  to  use  the  studio 
should  make  sure  that  the  windows  are  shut. 

(3)  Pianists  in  the  Fellowship  Program  have  priority  for 
use  of  the  grand  pianos  in  the  Main  House  and  Hayden 
Studios  at  Tanglewood  and  those  at  the  Hall  School  as 
well. 

(4)  Vocalists  preparing  for  public  performances  have 
priority  on  the  small  pianos  at  the  Hall  School,  and 
vocal  accompanists  share  priority  on  the  grands  there. 

(5)  Boston  University  Tanglewood  Institute  participants 
have  priority  for  the  use  of  the  pianos  at  Indian 
Hill  and  at  West  Street  Campus. 

(6)  Other  pianos  not  in  classroom  locations  are  available 
to  anyone  without  prior  sign-up,  and  the  pianos  on  the 
third  floor  of  the  Tanglewood  Main  House  are  available 
to  any  pianists  on  a sign-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos 
to  go  out  of  tune  quickly.  Bring  the  problem  to  the  attention 
of  the  resident  Baldwin  piano  technicians,  Bruce  Hargabus  and 
Andre  Svetlichny.  Their  mailbox  is  in  the  BMC  office  in  the 
Main  House.  In  the  mailbox  is  the  Piano  Service  Book.  Record 
the  problem  for  prompt  solution.  For  performances  or  other 
emergencies  inform  Richard  Ortner,  who  will  call  Bruce  or  Andre. 


BOSTON  SYMPHONY  ORCHESTRA  YOUTH  ACTIVITIES 
Symphony  Hall  • Boston,  Massachusetts  02115  • (617)  266-1492 


MEMO  TO:  BERKSHIRE  MUSIC  CENTER  STUDENTS 

FROM:  PAT  KROL,  COORDINATOR  OF  DAYS  IN  THE  ARTS 

DATE:  SUMMER,  1984 
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Days  in  the  Arts,  a youth  program  of  the  Boston  Symphony  Orchestra,  will  be 
in  full  swing  all  summer  starting  July  2.  Each  week  50  fifth  and  sixth 
graders  from  Boston,  Brookline,  Cambridge,  Framingham,  Melrose,  Newton, 
Salisbury,  Somerville,  Topsf ield/Boxf ord  and  Waltham  will  spend  five  days 
sampling  the  summer  culture  of  the  Berkshires.  Housed  at  Nichols  Hall, 
Berkshire  Christian  College,  we  will  be  spending  time  at  Tanglewood,  the 
beach,  the  cafeteria,  and  areas  of  interest.  You  won't  be  able  to  miss  us 
in  our  "Days  in  the  Arts"  t-shirts! 

If  one  of  your  interests  is  working  with  kids,  we  would  welcome  your 
participation  in  our  program  by  giving  instrumental  or  vocal  demonstrations, 
either  individually  or  in  ensemble  groups,  or  joining  us  for  sports,  games, 
and  other  recreational  activities.  You  are  welcome  to  join  us  spontaneously 
if  you  see  us  at  Tanglewood,  or  you  can  leave  your  name  and  information  at 
our  desk  in  the  BMC  main  house. 


In  addition  to  myself,  the  staff  this  summer  is  as  follows:  Bill  Banfield, 
Carlene  Brown,  Deborah  Fietze,  Sara  Grove  and  Bill  Ryan.  We  will  all  be 
living  at  Berkshire  Christian  College,  Nichols  Hall.  If  you  have  any 
questions,  please  feel  free  to  contact  me  at  637-1684. 


We  really  hope  you  will  join  us! 
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NAME: 

INSTRUMENT : 

RESIDENCE: 

TELEPHONE: 

PROGRAM  IN  WHICH  YOU  ARE  ENROLLED: 


V.YTGCIV, 


WAYS  YOU  WOULD  LIKE  TO  PARTICIPATE: 


ewGod 


Lenox.  Massachusetts  01240 


CHECK  CASHING  FOR  BMC  STUDENTS 


Checks  up  to  $50.  may  be  cashed,  upon  presentation  of  student  ID  cards 
(white)  at  the  Lenox  National  Bank  or  Lenox  Savings  Bank.  Checks  for  more 
than  $50.  may  be  cashed  at  the  banks  if  approved  by  the  BSO  Business  Office, 
Main  House,  first  floor.  Bank  locations  and  hours  are: 


LENOX  NATIONAL  BANK  7 Main  Street,  Lenox 


Lobby:  Monday -Fr i day  9:00am  to  3:00pm 

Drive-up  Window:  Monday-Fr  i day  9:00am  to  *4:00pm 


LENOX  NATIONAL  BANK  BRANCH  Pittsfield  Road  (Shopping  Center),  Lenox 


Lobby  : 


Dri ve-up  Wi ndow : 


Monday-Wednesday  9:00am  to  *4:00pm 
Thursday,  Friday  9:30am  to  6:00pm 
Saturday  10:00am  to  12  noon 
Same  hours  as  Lobby 


LENOX  SAVINGS  BANK  Main  Street 


Lobby  : 

Drive-up  and 
Walk-up  W i ndow : 


Monday-Fr i day  9:00am  to  3:00pm 

Monday-Thursday  9:00am  to  *4:00pm 
Friday  9:00am  to  *4:30pm 


LENOX  SAVINGS  BANK  BRANCH 


1*400  Holmes  Road  (on  Rte.  7 & 20)  Lenox 


Lobby:  Monday-Wednesday,  Friday  9:30am  to  5:30pm 

Thursday  9:30am  to  6:00pm 

Saturday  9:30am  to  2:00pm 


Checks  up  to  $10.  may  be  cashed  in  the  Tanglewood  Main  House  Lobby  between 
noon  and  1:00  pm  Monday  through  Thursday  until  July  7th  only. 

Students  who  have  established  accounts  at  the  above  banks  are,  of  course, 
not  limited  by  the  procedures  in  Paragraph  1.  If  you  need  additional  funds 
later  in  the  summer,  have  the  money  sent  in  the  form  of  a cashier's  check 
or  money  order  rather  than  a personal  check  which  the  Business  Office  will 
not  authorize.  If  you  must  carry  large  sums  of  cash,  then  travelers  checks 
are  the  safest  and  cost  very  little. 


* 





CAST  PARKING 


VIII-A 


BERKSHIRE  MUSIC  CENTER 
1984  Session 


REPERTOIRE  SUMMARY 


Total 

number  of  compositions  performed:  183 

1984 

1983 

18 

compositions  by  12  pre-18th  and  18th 
century  baroque  composers 

9.84 

10.5 

13 

compositions  by  2 classical  composers 

7.11 

5.6 

50 

compositions  by  18  19th  century  composers 

27.32 

25.0 

16 

compositions  by  1 1 20th  century  post- 
Romantic  composers 

8.74 

4.7 

9 

compositions  by  3 20th  century 
impressionistic  composers 

4.92 

2.8 

2 

compositions  by  2 20th  century  atonal  composers 

1.09 

0.5 

36 

compositions  by  26  20th  century  miscellaneous 
composers 

19.67 

33.0 

39 

compositions  by  30  contemporary  and  avant 
garde  composers 

21.31 

17.9 

100.00% 

100.0% 

Composers  represented  by 
JSBach 

three  or 

4 

more  works  performed  in  concert: 
Hindemith 

3 

Beethoven 

7 

Mendelssohn 

5 

Brahms 

6 

Mozart 

10 

Britten 

4 

Palestrina 

4 

Debussy 

3 

Ravel 

3 

Dvorak 

4 

Schubert 

4 

Ewald 

3 

Schumann 

5 

Faure 

3 

Strauss 

6 

Harbison 

4 

Stravinsky 

4 

Haydn 

3 

Wolf 

3 

Fellowship  chamber  music 

performed : 

Standard  works 

47 

65.28% 

Contemporary 

25 

34.72 

72 

100.00% 

1984  BERKSHIRE  MUSIC  CENTER  REPERTOIRE  LIST 


* indicates  performance  at  Tanglewood  (whole  or  partial) 


ADSON 

Three  Ayres 

AMBROSIO 

*Sketches  for  Woodwind  Quintet 

ANDERSSEN 

Suite  Danica 

ANDRIESSEN 

*De  Staat 

ANONYMOUS 

Canzone  per  contralto 
Sonata  from  Sangerlieder 

ARGENTO 

from  Elizabethan  Songs 

ARNOLD 

Brass  Quintet 

*Three  Shanties  for  Woodwind  Quintet 

ASTON 

Suite  for  Solo  Violin 

JC  BACH 
JS  BACH 


BACH/ROSENTHAL 

BARBER 


BARTOK 


BATESON 

BEETHOVEN 


Symphony  in  g minor 
*Cantata  No.  32 
Contrapunctus  No.  4 
Contrapunctus  No.  5 
*Contrapunctus  No.  9 
Fantasie  in  C Major 
Italian  Concerto 
*Peasant  Cantata 
Prelude  and  Fugue  in  A minor 
*Prelude  and  Fugue  in  g minor 
Sonata  in  e minor 
Fantasie 

from  Hermit  Songs 
Melodies  Passageres 
Three  Songs,  Opus  45 
*Concerto  for  Orchestra 
Duos  for  Violin 
Mikrokosmos 
Quartet  No.  1 
Quartet  No.  3 
Quartet  No.  5 
*The  Nightingale 
Choral  Fantasy 

Duo  for  Clarinet  and  Bassoon 
*Leonora  Overture  No.  2 
Leonora  Overture  No.  3 
Piano  Concerto  No.  1 
Piano  Concerto  No.  2 
Piano  Concerto  No.  4 
Piano  Concerto  No.  5 
Piano  Sonata  Op.  31  No.  2 
Piano  Sonata,  Op.  53 
String  Quartet  Op.  3 
*String  Quartet  Op.  18  No.  1 
String  Quartet  Op.  18  No.  2 
String  Quartet  Op.  18  No.  4 
String  Quartet  Op.  18  No.  6 
String  Quartet  Op.  59  No.  1 
String  Quartet  Op.  74 
^String  Quartet  Op.  95 
*String  Quartet  Op.  130 
String  Quartet  Op.  135 
*Piano  Wind  Quintet  Op.  16 
Quintet,  Op.  29 
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BEETHOVEN 

*Sextet,  Op.  71 
Symphony  No.  1 
Symphony  No.  6 
*Symphony  No.  7 
Symphony  No.  8 
Piano  Trio,  Op.  1 No.  3 

Piano  Trio  Op.  9 No.  3 

Piano  Trio  Op.  70  No.  1 

Piano  Trio  Op.  97 

Violin  Concerto 

BERG 

BERLIOZ 

Adagio 

*Beatrice  and  Benedict 

*Le  Ballet  des  ombres,  Ronde  nocturne  Op.  2 
Overture  to  Benvenuto  Cellini 

BIRTWISTLE 

BOILES 

BORODIN 

BOROSON 

BOZZA 

BRADE 

BRAHMS 

*Carmen  Arcadiae  Mechanicae  Perpetuum 
Santa  de  cobre 
Quartet  No.  2 
Flute  duet  "Ichor" 

*Sonatine 
Two  Pieces 
Four  Songs 
Five  Daumer  Songs 
*Horn  Trio  Opus  40 
Madchenlieder 
*Piano  Quartet  Op.  25 
Piano  Quintet  Op.  34 
Piano  Trio  Op.  101 
Serenade  No.  1 

BRIEF 

BRITTEN 

Sextet  Op.  18 
*Sextet  Op.  36 
*Symphony  No.  1 
*Symphony  No.  2 
*Trio,  Op.  114 
Two  Songs 
*Cantares 

*The  Ballad  of  Little  Musgrave  and  Lady  Barnard 
Five  Flower  Songs 
*Holy  Sonnets  of  John  Donne 
On  this  Island 

BROOKS 

BYRD 

*Songs  from  the  Chinese 

*Songs  and  Proverbs  of  William  Blake 

*Chaconne  for  Two  Pianos 

*Earle  of  Oxford's  March 

CAHN 

^Balalaika 
*Un  Misterio 

CALVERT 

CAMPO 

CAPLET 

CARTER 

CASADESUS 

CHABRTER 

CHAUS SON 

Suite  for  Monteregian  Hills 
Comedie 

*Le  Vieux  Coffret 
Eight  Etudes  and  a Fantasy 
London  Sketches 
Foug  Songs 

^Concerto  for  Violin,  Piano  and  String  Quartet 

Four  Songs 
Five  Songs 

CHAVEZ 

CHEETHAM 

CHOPIN 

Soli  Quartet 
Scherzo 

Ballade  in  G minor 
Scherzo  No.  2 
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CLAYTON 

COBLE 

COPLAND 

*Cree  Songs  to  the  Newborn 
**Four  Poems  of  Wallace  Stevens 
*Fanfare  for  the  Common  Man 

COVELL 

Piano  Variations 

Two  Pieces  for  String  Quartet 

Brass  Quintet 

Introduction  and  Allegro 

CRUMB 

Madrigals,  Book  I 

Music  for  a Summer  Evening 

DAHL 

Duettino  Concertante 
*Music  for  Brass  Instruments 

DEBUSSY 

Woodwind  Quintet 
**Ariettes  oubliees 
*Dances 

Fetes  Galantes  I 
Four  Songs 
Golliwog's  Cakewalk 
Jardins  sous  la  Pluie 
La  Mer 

Quartet  Op.  10 

Setting  of  Verlaine's  "Mandoline" 
*Trio 

DOHNANYI 

DOPPLER 

DOTSON 

DUKAS 

Valse  Romantique 
*Piano  Quintet  No.  2 
Andante  and  Rondo  for  Two  Flutes 
*Rondo  Scherzando 
*Fanfare  for  Brass  Quintet 
Fanfare  for  La  Paris 

DUPARC 

FURANTE 

DUTILLEUX 

DVORAK 

Three  Songs 
Vergine,  tuttu  amor 
String  Quartet  Ainsi  Le  Nuit 
from  the  Gypsy  Songs 
Piano  Quartet  Op.  87 
Piano  Trio  Op.  90 
*String  Quartet  Op.  51 
String  Quartet  Op.  77 
"American"  Quartet,  Op.  96 
Piano  Quintet  Op.  81 
*String  Quintet  Op.  18 
^Serenade  Op.  44 
Sextet  Op.  48 
Songs,  Op.  55 
Symphony  No.  9 
*Te  Deum 
Terzetto 

ELGAR 

ELSBETH 

ETLER 

EWALD 

*Enigma  Variations 
Now  let  us  go  and  bid  the  morning 
Brass  Quintet 

*Adagio  from  Symphony  for  Brass 
*Quintet  No.  1 
Quintet  No.  2 
*Quintet  No.  3 

FARNABY 

FARWELL 

Fancies,  Toys  and  Dreams 
*Seven  Poems  of  Emily  Dickinson 
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FAURE 


I FINE 

V FINE 

FITZHAGEN 

FRANCISQUE 

FRESCOBALDI 

FRIEDMAN 

FRIEDRICH 

FULLENWIDER 


A GABRIELI 

G GABRIELI 

GAUGER 

GELLER 

GERSHWIN 

arr.  GLASEL 

GOODMAN 

GOUNOD 

GRANADOS 

GRIEG 

GRIFFES 
GU ILIAN I 


Four  Songs 
*Five  Songs 

from  "La  Bonne  Chanson" 

*Pelleas  et  Melisande 
*Piano  Quartet  Op.  15 
Setting  of  Verlaine’s  "Mandoline" 

Partita 

Quartet  for  Brass 
*Ave  Maria 

Suite  from  Le  Tresor  D'Orphee 
Toccata 

*Prelude  and  Polyphony 
Three  Small  Pieces 

American  Brass  Band  Journal,  Suites  1-4 
I Bring  You  With  Reverent  Hands 
*String  Quartet 

Canzona 

Canzona  per  Sonare  2 
*Gainsborough 
*Star  Thrower 
Porgy  and  Bess 
16th  Century  Carmina 
Stompin'  at  the  Savoy 
*Petite  Symphonie 
Five  Tonadillas 
*Peer.  G<ynt 
String  Quartet 

*Three  Poems  of  Fiona  MacLeod 
Siciliano 


HAHN 

HANDEL 


HARBISON 


HARTLEY 

HASSLER 

HAYDN 


HESS 

HEUS SEN STAMM 


Setting  of  Verlaine’s  "Mandoline" 
Aria 

Bourree  and  Minuet 
March  and  Gavotte 
Royal  Fireworks 
*Motetti  di  Montale:  Libro  II 
*Piano  String  Quintet 
*Ulysses'  Raft 
^Woodwind  Quintet 
Divertissement 
Suite  for  Brass 
*Arianna  a Naxos 
String  Quartet,  Op.  20  No.  4 
String  Quartet,  Op.  20  No.  6 
String  Quartet  Op.  33  No.  3 
String  Quartet  Op.  33  No.  4 
^String  Quartet  Op.  33  No.  5 
String  Quartet  Op.  50  No.  2 
String  Quartet  Op.  64  No.  6 
String  Quartet  Op.  76  No.  2 
Symphony  No.  100 
Symphony  No.  104 
*Trio  in  G Major 
*The  Man  on  the  Dump 
Brass  Quintet  No.  5 
Brass  Quintet  No.  5 
Canonic  Fanfare,  Op.  74 
Fanfare,  Op.  72 
*Sextet 


. 
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HINDEMITH 


HOLBORNE 


HOLST 

HONEGGER 

HOVHANESS 
arr.  HOWARTH 
HUSA 
HYLA 

IBERT 

IVES 


JEMNITZ 

JONES 

JOPLIN 

KARPMAN 

KELLY 

KINCHEN 

KLUGHARDT 

KODALY 

KRAFT 

KROLL 


*Hin  un  Zuruck 

Kleine  Kammermusik  Op.  24  No.  2 
*Mathis  der  Maler 
Morgenmusik 
*Septet 

Elizabethan  Dance  Suite 
Gush  forth,  my  tears 
*The  Honeysuckle 
Five  Pieces 

*This  have  I done  for  my  true  love 
Rapsodie 
Symphony  No.  2 
Sharagon  and  Fugue 
Four  Swiss  Songs 
Divertimento 
*Pre-Pulse  Suspended 

*Capriccio 
Four  Songs 
*Quartet  No.  2 
Seven  Songs 

*Trio 

Sweet  Kate 
Paragon  Rag 

*For  Viola  and  Piano 
So  we'll  go  no  more  a-roving 
String  Quartet  No.  2 
Sonata  for  Trumpet  and  Piano 
Woodwind  Quintet  Op.  79 
**Hary  Janos  Suite 
*Psalm  150 

Dialogues  and  Entertainments 
*Characteristic  Pieces 


LANE 

LANSKY 

LAUBER 

LEVIN 

LUTOSLAWSKI 


Puerto  Rican  Songs 
*As  If 

*Allegro  Scherzando  and  Fugue 
*Asides  on  the  Oboe 

^Double  Concerto  for  Oboe,  Harp  and  Orchestra 


MACKEY 

MAHLER 

MARTIN 

MARTINU 

MARTLAND 

MARX 

MENDELSSOHN 


MERCURE 


The  Dance 

*Four  Pieces  in  Three  Movements 
^Symphony  No.  1 
Drey  Minnelieder 
*Le  Cafe  Ecossaise 
Sonata 
*Kgakala 
*Five  Songs 
Centone  No.  3 
*0ctet  for  Strings 
Quartet , Op . 12 
*Quartet  Op.  44  No.  2 
*Six  Songs 
^Symphony  No.  3 
*Tarantella 
Dissidence 
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MONTEVERDI 

MORLEY 

MOURET 

MOZART 


NIELSEN 


Qual  si  puo  dir  maggiore 

Sinf onia 

Suite 

*Come,  Lovers,  Follow  Me 
Fanfare 
Rondeau 

Divertimento  For  2 Violins,  Viola  and  Bass,  K.  136 
Divertimento  No.  3,  K.  166 
Duets  for  Violin  and  Viola 
*Eine  Kleine  Nachtmusik 
*Overture,  Abduction  from  the  Seraglio 
Piano  Concerto  No.  21 
Piano  Quartet,  K.  493 
**Piano  Wind  Quintet  K.  452 
String  Quartet  K.  387 
String  Quartet  K.  421 
String  Quartet  K.  458 
*String  Quartet  K.  465 
String  Quartet  K.  499 
*String  Quartet  K.  614 
Quintet,  K.  516 
*Quintet,  K.  593 
Regina  Coeli 
*Serenade  No.  11 
^Serenade  No.  12 

Sinfonia  Concertante  for  Violin  and  Viola 
*Sonata  for  Two  Pianos 
Sonata  in  G Major,  K.  283 
Symphony  No.  38 
Symphony  No.  39 
Symphony  No.  41 
*Two  Concert  Arias 
Quintet  Op.  43 


PALESTRINA 


PASSEREAU 

PERERA 

PERSICHETTI 

PEUREL 

PEZEL 

PISTON 

POULENC 


PRAETORIUS 

PRIMOSCH 


PROKOFIEV 


PURCELL 


*Adoramus  te 
*Exultate  Deo 
Laudate  Amine 
*Missa  Iste  Confessor 
Ricercare 
*Sicut  cervux 
II  Est  Bel  et  Bon 
*Chamber  Concerto 
Parable  for  Brass  Quintet 
Canzona  No.  2 
Three  Pieces 
*Trio 

Woodwind  Quintet 
Chansons  Galliardes 
Five  Songs 

*Le  Travail  de  Peintre 
*Sextet 
Trio 

*Terpsichorean  Suite 
*Icons 

Zone  of  Death 

**Five  Poems  of  Anna  Akhmatova 
Music  for  Children 
Quintet,  Op.  39 
Three  Catches 
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RACHMANINOFF 

RASMUSSEN 

RATHAUS 

RAUCH 

RAVEL 


READ 

REICHA 

REICHE 

RENWICK 

REY 

RIHM 

RIMSKY-KORSAKOV 


ROREM 

ROSSINI 

ROUSSEL 

RUNSWICK 


Prelude  in  G minor 
Three  Songs 
*Genklang 
Tower  Music 

Ein  Kellner  und  ein  Koch 
Alborada  del  Gracioso 
Concerto  for  Left  Hand 
*Don  Quichotte  a Dulcinee 
Introduction  and  Allegro 
Jeux  d'eau 
La  Valse 
*Quartet 

*Rapsodie  espagnole 
Nine  by  Six 
Quintet  Op.  88  No.  3 
Sonata  No.  2 
*Dance 

Improvisation  and  Canon 
*Chif f re  III 
*Capriccio  espagnole 
Notturno 
*Schehefrezade 
Nantucket  Songs 
*Trio 

*Duo  for  Cello  and  Bass 
*Sonata  No.  4 
Serenade 
Six  Songs 

*Strauss  in  the  Doghouse 


SCARLATTI 

SCHEIDT 

SCHOENBERG 


SCHROYENS 

SCHUBERT 


SCHULLER 

SCHUMANN 


Sonata  in  A Major 
Canzona  on  French  Songs 
Four  Brettl-lieder 
Ode  to  Napoleon 
Verklarte  nacht 
Bouquet 
*Poema 

Five  Serenades 
Gesange  der  Harfners 
Octet 

Quartet,  Op.  29 
Quartet,  Death  and  the  Maiden 
Quartet  for  Two  Violins,  viola  and  guitar 
**Trout  Quintet 
Quintet,  Op.  163 
Menuet  and  Finale 
*Standchen  Op.  135 
Three  Songs 
*Four  Songs 
Symphony  No.  3 
* Symphony  No.  8 
*Sonata  Serenata 
Four  Mignon  Songs 
**Five  Songs 
*Piano  Quartet  Op.  47 
*Piano  Quintet  Op.  44 
String  Quartet  Op.  41  No.  1 
String  Quartet  Op.  41  No.  3 


■•v. 

. AV 
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SCHUMANN 


SEIBER 

SHOSTAKOVICH 


SIBELIUS 

SKALKOTTAS 

SMETANA 

SOUSA 

STRAUSS 


STRAVINSKY 


STRAYHORN 

SUSATO 

TCHAIKOVSKY 


TCHEREPNIN 

TEC 

TELEMANN 

THOMPSON 

TRANT 

TURINA 

VARESE 

VAUGHAN-WILL IAMS 
VERDI 

VILLA  LOBOS 
VIVALDI 


*Spanisches  Liebes-lieder 
Three  Scenes  from  Kinderszenen 
*Trio.  Op.  17 
Three  Hungarian  Folksongs 
**Quartet  No.  1 
Quartet  Op.  83 
Symphony  No.  7 
*Symphony  No.  3 
*Ulysses 
*String  Quartet 
Piano  Trio  Op.  15 
*Stars  and  Stripes  Forever 
Washington  Post  March 
*Don  Juan 

*Drei  Ophelia  Lieder 
*Feierlicher  Einzug 
*Festmusik  darStadt  Wien 
Heldenleben 
*Kaiser  Waltz 
*Serenade  Op.  7 

Till  Eulenspiegel ' s Merry  Pranks 
*Firebird 

L'Histoire  du  Soldat 
*Octet 

Rite  of  Spring,  two-piano  version 
*Scherzo  a la  Russe 
Three  Short  Pieces  on  Five  Notes 
Trois  pieces 

*Three  Pieces  for  String  Quartet 
Satin  Doll 
String  of  Pearls 
Renaissance  Dances 

^Overture  1812 
*Overture,  Romeo  and  Juliet 
Symphony  No.  6 
Violin  Concerto 
*Solstice 
Ben  Yehuda 
Ticonderoga 
*Hours  of  the  Day 
***Alleluia 

*1  Will  Give  My  Love  an  Apple 
Tres  Poemas,  Op.  81 

Octandre 

*Five  Mystical  Songs 
Three  Folk  Songs 
Overture,  La  Forza  del  Destino 
Trio 

Concerto  in  D 
Gavotte 
Two  Arias 


WAGNER 

WALKER 

WALTON 


*Prelude  and  Liebestod  from  Tristan 
Rienzi  Overture 
*Wesendonck-Lieder 
*Sinfonia  for  Orchestra 
Three  Songs  on  Poems  of  Edith  Sitwell 


' 
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WEBER 

WEBERN 

WEELKES 

WEILL 

WEINSTEIN 

WILBYE 

WILLIAMS 

WINSBERG 


WITT 

WOLF 


WYNER 

YANNATOS 

ZAMIER 


*Overture,  Der  Freischutz 
*Six  Pieces  for  Orchestra 
*Those  Sweet  Delightful  Lilies 
*Five  Songs 
Two  Chorales 

*Away,  Thou  Shalt  nor  Love  Me 
*01ympic  Fanfare  and  Theme 
Dialogue  for  Four  Sticks  of  Dynamite 
Movement  for  Violin 
No-name  Piece 
Four  Seasons 
The  Traveller's  Tales 
Four  Songs 

*Five  Songs  on  Morike  Poems 
*Five  Songs 
*Italienesches  lieder 
Mignonlieder 

'from  Spanisches  Liederbuch 
*Passover  Offering 

Bits  and  Pieces 

Five  Epigrams  for  String  Quartet 

Piano  Quartet  No.  1 
Russian  Sonata 


